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To ®eotiBAA Ntokipaviép O@ecoalovikng
anoteAei €vav amnd Toug Mo avayvwpiolpoug

kal kata&lwpévoug kaAAttexvikoug Beopoug,

pe adlapgploBritnn anrjxnon kat népa ano ta
eAANVIKA ouvopa. H pakpdxpovn Kal cuvexws
eEeAloodpevn Aettoupyia Tou anodelkvUEL WG 1)
OTATIKOTNTA KAl N KOWVOTOTtia £ival XapaKINPIoTIKA
&éva otn @lhoco®ia Tou.

H porj ¢ lotopiag, ot Suvapikeg Tng kowvwviag
Kal N ev yével akatdnauotn avaditnon g
avBpwrivng Unapéng anoteAolv Ta CUCTATIKA OToIXEIa
ToU povadikoU arnoteAECUATOC TTOU TIAPAYETAL OTNV
TOAN Tng Oecoalovikng. Eva anotéAeopa nou
TIPOKUTTTEL ETTUXWG QTG T GUVAVTNOT TOAITIOTIKWY
PEUNATWY Kal SNoupywV and oAOGKANPo Tov KOG,
HE SlaPopeTIK B0 TwV MPAYHATWY, SIAPOPETIKEG
KATAPBOAEG KAl SLAPOPETIKES PIWHATIKEG SIAdPOUEG.
‘'ON\og auTtdg O TIVEUUATIKOG TTAOUTOG CUYKEVTPWVETAL
O€ 1A yIoPTH NG TEXVNG, TIOU EUTAOUTICEL TO
KIVNUATOYPAPIKO OlKOSOUNUA AAAd Kal oloTpnAatei
v avBpwruvn Yuyr).

AAWOTE, O KIVNUATOYPAPOG —Kal TIOAU
TEPLOCOTEPO O KOGHOG TOU VIOKIMAVIEP— OEV
anoteAei pévo peco Puyaywyiag. Auto nou kAvel
eival va e&nyei Tov KOO0 YUpw Hag, va Kataypdagpel
TIG KOWVWVIKEG OUVONKEG, va eppunvevel In {woa
MPAYHATIKOTNTA, VA SIAHOPPWVEL GUVELBT|OELG
Kal va anodopel OTEPEOTUTIKEG AVTIANYELG,
dnuoupywvtag napdAAnAa véeg aieg. H €Bdoun
TEXVN KATATIAVETAL PE TO OUVOAO TWV avOp®Tivwy
SpACTNPIOTATWV: TWV PAVEPWYV KAl TWV HUXLWV,
TWV EMWUEVWV Kal TwV aveinwtwv. OuclacTtika,
dnuioupyeital ano tov AvOpwro Kat dnULoupyei Tov
avépwro.

a tov Adyo autov, n BouArj twv EAAjvwv,
MEOW TOU TNAEOTITIKOU NG oTabpoU Kal G GUVEXELQ
NG oUUMPAENG TWV TPONYOUHUEVWYV ETWV HE
10 PeoTtiBAA Kivnuatoypdgpou OecoaAovikng,
anovepel Kal petog to Bpafeio «AvBpwriveg a&ieg»
o€ pia tawvia Tou dlaywVIoTIKOU TUHATOG.

Oa rBeAa EINIKPIVWG VO EUXAPLOTIOW KAl
Va ouyxapw O0EG KAl 0CGOUG CUVEIOPEPOUV
OTNV MPAYUATOTOoINGoN Kiag 1000 ONUAVTIKAG
dlopydvwong, n omnoia eunAouTilel pe tnv
akTvoPoAia Ing In yonteia autrig Ing navépopene
TOANG EVIACOOVTIAG TNV OTNV EUPWTAIKY
TPWTOTIOPIA TWV KIVNUATOYPAPIKWY KAl
TIOALTIOTIKWOV OPWHEVWV.

EUxopat anod kapdidg kaAr cuvexela otnv
emtuxnuévn nopeia tou PeotIPAA kat kABe emtuyia
OTOUG OLOPYAVWTEG KAl TOUG CUUMUETEXOVTEG,.

Kwvotavtivog TacoUAag
Mpdedpog NG BouAng twv EAA VeV

Thessaloniki Documentary Festival is one of the
most recognizable and acclaimed art institutions,
with an unmistakable appeal beyond Greek borders.
Its long-standing and unhampered course proves
that the notions of static and commonplace are
“alien” to its philosophy.

History and its flow, society’s dynamics,
and the endless pursuit of human existence are
the constituent elements of this unique
Thessaloniki-based endeavor: a compound of
multicultural movements and artists from all over
the world, with different perspectives, backgrounds,
and experiential paths. All this spiritual wealth is
concentrated in a celebration of art that enriches
cinema’s foundations while offering stimulus to
the human soul.

After all, cinema - and even more the world
of documentaries - is not just an entertainment
medium. It is a platform to describe the world
around us, record social conditions, interpret
living reality, shape consciences, deconstruct
stereotypical perceptions and forge new values.
The 7th art is revealed throughout the immense
spectrum of human activities: the obvious and the
innermost, the spoken and the unspoken. In effect,
its origin and its destination coincide and can be
summed up in one word: human.

The Hellenic Parliament is therefore pleased to
present the “Human Values Award” bestowed by
the Hellenic Parliament TV Channel to a film of the
International Competition program.

I would like to sincerely thank and congratulate
everyone who contributed to such an important
event. An event that adds to this wonderful city’s
charm by placing Thessaloniki in the limelight of
European cultural and cinematic avant-garde.

| fervently wish to all the Festival
representatives every success.

Constantine Tasoulas
President of the Hellenic Parliament
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To ®eotiBAA Ntokipaviép @eocoalovikng dlavuet
TNV TPITN yoviun deKaetia Tou, £X0VTAG KATAKTNOEL,
XApn oIV EEXWPLOTY) TOU TAUTOTNTA KAl TNV
TOLOTNTA TOU MPOYPAHUHUATOG TOU, A CNUAVTIKT
0éon avaupeoa ota kaAltepa @eoTtiBAA Tou gidouq
Tou otnv Eupwmm.

Ma akopn pia xpovid, o MPoypapHaTIiopos
Tou epIAapBavel EAANVIKA VIOKILAVIEP —(PETOC,
neploocotepa and epdounvia-, nAnBog and
CUVOPTIACTIKA TUNHATA KAl APLEPWHATA, AAAA
kat tnv Ayopd, elodyovtag napdAinia
npwtofouAieq dnwg to Thessaloniki Pitching
Forum, mou dieukoAUvouv 1 cuvepyaacia kat tnv
QAVATMTUEN CUMTIAPAYWYWV.

To Pitching Forum eivat pia onpavtikn
kivnon eEwotpépelag, kabwg dExeTal AToeLg
yla viokipavtep ano tn NotioavatoAkny Eupwrn,
NV avatoAkny Meaoodyelo kat tn Méon AvatoAn.
E&epeuva ta 6pla tou eidoug, mpooeAkuovtag
TNAEOTITIKA KAl SNULOUPYLKA VIOKIUAVIEP,
VTIOKIPAVTEP yia aidld kat new media MPOTleKT,
PEPVOVTAG KoVTd dnuioupyoug Kat mapaywyouq
arno SlaPOPETIKEG XWPEG.

To ®eotiBAA Ntokipavieép Oeocoalovikng
napouctddel eEAPETIKO eVILAPEPOV, KABWG EXEL
(PEPELTO KOWVO OE EMAPT| UE TNV TEKUNPIWON
oTtov Kivnuatoypdgo. Kdbe xpdvo emiAgyet
KQl TTAPOUGCLAZEL AVATPETTIKEG, ALXUNPEG Kal
QTMOKAAUTITIKEG TALVieg anod OAoV Tov KOGHO.

Ta vrokipavtep dev Kataypagpouv aniwg tn dwry
TNV anokaAuntouv. AvadelkvUouVv MPayUaTtika
TMEPLOTATIKA, EKOETOUV VTOKOUPEVTA, PWTI{OUV
AyVWwOTEG MTUXEG, HAG PEPVOUV QVTIHETWIIOUG
LE Kaipla epwtipata Kal enikatpa niuata.

Ol apnynoelg Toug pag Kivouv o evolapepov,
pag euatodntomnololyv, Hag GUYKLVoUV.

Euxopat oto 220 PeotiBAA Ntokipaviep
kaBe emutuyia. To Ynoupyeio MNoAttiopou kat
ABANTIopOU uTtooTnpidel oTabepd OAEG TIG
Slopyavwoelg tou PeotiBai Kivnpatoypdgou
Oeooalovikng. Eipat BE€Bain nwg, yia dAAn
pla xpovid, 6a anoteA€oel TOTO CUVAVINONG
avAapeoa o€ okNvoBETeg, Mapaywyouq Kal
KOLVO, TIPOCKMEPOVTAG TNV EUKALPIa yla TIOAAEG
evdlagpépouoeqg ouldnTnoELG.

Niva Mevdwvn
Yroupyog MoAttiopou kat ABANTIGHOU

Thessaloniki Documentary Festival is running

its third fruitful decade and, thanks to its unique
identity and program quality, it holds a significant
status among the best European festivals of

its kind.

For yet another time, the Festival’s program
includes the best Greek documentaries - this year,
more than 70 - plus a number of exciting programs
and tributes, as well as Agora, which launches
initiatives such as the Thessaloniki Pitching Forum,
enabling collaborations and the development of
co-productions.

Pitching Forum is an important effort towards
artistic openness, receiving documentary
applications from Southeast Europe, the Eastern
Mediterranean and the Middle East. It explores
the limits of this genre, by inviting television and
creative documentaries, documentary films for
children, and new media projects, as well as by
bringing together creators and producers from
different countries.

Thessaloniki Documentary Festival holds an
invaluable role, as it has brought the public in touch
with documentation in cinema. Every year, it selects
and presents subversive, poignant, and revealing
films from all over the world. Documentaries do not
simply record life; they unveil it. They highlight real
events, bring findings to light, reveal unseen aspects,
and address crucial questions of our time. Their
narratives raise awareness and deeply affect us.

| wish the 22nd Documentary Festival every
imaginable success. The Ministry of Culture and
Sports consistently supports all activities and
events held by Thessaloniki Film Festival. It is my
firm belief that yet another year the Festival will
serve as meeting point between documentary
filmmakers, producers and the public, as well as
an opportunity for rewarding interaction.

Lina Mendonis
Minister of Culture and Sports

Greetings
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To 220 Peotifal Ntokipaviep Oeaoalovikng
anoteAei onpeio ava@opdg Kal CrjHavIIKO

Beopd avadeigng yia toug EAAnveg kat E€voug
Kivnuatoypagloteg. Me dieBveg KUpog Kat
onoudaieg dlakpioelg, €xel eEeAixBei o kopupaia
Sl0pyAvwon yla TNV TEXVT TOU VIOKIHAVIEP OTN
XWPA pag Kalt o€ OAOKANPO TOV KOGHO.

H ©egooalovikn —kat euputepa n Kevipikn
Makedovia- ayamnd tov 6UyXpovo TMOALTIOUO Kal
Wiaitepa v €Rdoun téxvn. Eival évag toémnog
ME HEYAATN KIVNUATOYPAPIKY LOTOPIa Kal Ttny”
E€UTMVEUOG YlaA KIVNUATOYPAPLKEG APNYOELG,

HE uTiépoxa Tomia, TaAaviouxoug avlpwroug,
Eexwplotd pvnueia kat alobgata, kabwg kat
ouyxpoveg unodopeg dlopydvwong kat glio&eviag
HEYAAWYV MOAITIOTIKQV YEYOVOTWV.

H Mepwpepela Kevipikrig Makedoviag eivat n
PN otnv EAAAGda nou dnuiovpynoe Film Office,
pla e181kn utnpeoia SIKTUwong Kat dlacuvdeongq
LE TIQ eTAIPEIEG KAL TOUG EMAYYEAUATIEG TNG
OTTTIKOAKOUOCTIKNG Blopnyxaviag. Me tn Aettoupyia
™G veéag doung, oToX0G Hag eival va aglomnotrjooupe
Kal va eVIoXUOOUUE e TOV KAAUTEPO duvatd TpOTo
TA CUYKPLTIKA TTAEOVEKTILATA TIOU €XEL N TIEPLOXT)
pag wg «film friendly» Mepipépeta. Na avadei§oupe
TO avBpwTivo duvapikd aAAd Kal ToV PUGLKO,
TIOALTIOTIKO KAl TOUPLoTIKO TIAoUTO NG MNepupepelag
Kevipikng Makedoviag, wote va Slapoppwooue
€va ouyxpovo, eEwoTpePEQ Kal PLALKS TiepLBAAAov,
mou Ba anoteA€cel TIOAO TIPOCEAKUONG EMEVOUCEWY
yla TNV KIVNUATOYPAPLKT) KAl OTTTIKOAKOUOTLKY)
ayopd.

>16x0G pag eivat va Baloupe tn Oecoalovikn
kat tnv Kevipikin Makedovia otov maykooplo
XAPTN TWV OTITIKOAKOUGTIKWV TAPAYWYWV WG
€vav EAKUOTIKO KIVNHATOYPAPIKO, TOUPIOTIKO Kal
EMUXELPNHATIKO TIPOOPIoUS. Kal mpog autr) Tnv
kateuBuvon), tng e§woTpEPELag Kal TNG avantuéng,
n Nepwpepeia Kevipikng Makedoviag cuvepyadetal
otevad Kal otnpidel otnv MPAg&n Toug Popeiq kat TIq
Slopyavwoelg MoATIopoU, onwg eival ta Peotifai
Kwvnpatoypdgou kat Ntokipavtép ©ecoalovikng.

Euxopat 1o 220 ®eotfAA Ntokipaviép
Oeococalovikng va €xel tnv enttuxia nou a&idel
otnv e&alpeTiky CUANOYIKY TipooTiddela ou
kataBAAAouV ol GUVTIEAECTEG TOU KABWG Kal ot
dnuIouUpyol TOU CUPUETEXOUV OE QUTO.

Na avoiel véoug opidovteg, va pépel 1dlaitepeq
dlakpioelg oToug Slaywvi{OPeEVOUG, AAAd Kal va
Xapioel ag€xaoteq EUNELPIEG OTOUC ETIOKETTEG
g ©ecoalovikng, eviog Kal EKTOG NG
Klvnuatoypaglikng aiboucag.

AnootoAog Tdtdikwotag
Meppepetapyng Kevipikng Makedoviag

The 22nd Thessaloniki Documentary Festival is at
once a landmark institution and a stepping stone
for Greek and foreign filmmakers. Endowed with
international prestige and high-level distinction,
it has become a leading event for the art of
documentary both in our country and around

the world.

Thessaloniki and Central Macedonia are
partial to modern culture and the seventh art in
particular. They carry a great film history and have
served as inspiration for cinematic narratives,
with their beautiful landscapes, talented people,
unique monuments, and sights, as well as modern
infrastructure for hosting major cultural events.

The Region of Central Macedonia is the first
Greek Region to establish a fully organized Film
Office, an up-to-date structure of collaboration
and networking with companies and professionals
of the audiovisual industry. Having set this new
structure in motion, we aim at maximizing and
enhancing the comparative advantages of our
“film-friendly” Region. Our continuing objective
is to highlight the human resources as well as to
showcase the beauty and the inexhaustible natural,
cultural and tourist wealth of Central Macedonia.
All the above are seeking to create a modern,
extroverted and friendly environment, which will
attract investment for the cinema and audiovisual
market.

Our goal is to put Thessaloniki and Central
Macedonia in the limelight of the audiovisual
production as an attractive cinematic, tourist
and business destination. To this end, with a
view to openness and growth, we offer our close
collaboration and full support to all local bodies and
cultural events, such as Thessaloniki International
Film Festival and Thessaloniki Documentary
Festival.

| hope that the 22nd TDF will enjoy a level
of success that matches the outstanding collective
effort of everyone who worked to this purpose,
as well as the top-notch quality of all its participants.
| wish for the festival to pave new horizons, grant
prestige and stature to its contestants, and
offer unforgettable experiences to the visitors of
Thessaloniki both inside and outside the cinema
theaters.

Apostolos Tzitzikostas
Regional Governor of Central Macedonia
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H @eocaliovikn kaAwoopidel pia akoun yloptr)

™G dnuoupyiag: 22 xpovia GeotiBAA Ntokipaviép.
22 xpovia pe pavatikoug Oeatég, eKAeKTOUG
KAAEGUEVOUG, TMAOUCIO TIPOYPAHHA TAVIWV

Kal eKONAWOEWV KAl TPWTOTUTIA APLEPWUATA.

22 xpoévia plag meTuxnpEVNG kat otabepd avodiknig
nopeiag.

H 1téAn yloptdadel tnv 1€Xvn TOU VIOKIUAVTIEP.
Eival n téxvn twv Kalpwv pag nou, nepLocOTEPO
ano onoladnmote AAAN KAAAITEXVIKT] EKpPAOT,
QATMOTUTIWVEL LIKPEC aVOPWTILVEG LOTOPIEG Kal
diadpopég, fonbwvtag otnv KAtavonaon Tou
k6opou. Ta vIoKipaviep euatcdntotmolouy,
apunvidouv Kal Puxaywyouv, AEITOUPYWVTAG WG
dnuioupyLkd ipdtuma.

To ®eotiBAA Ntokipaviép O@eooalovikng dev
enaye note va e§eAiocoetal Kat va MPwIonopeEi.
D€toq 6a {riCOUPE LA OKOUN CUVAPTIAOTIKNA
diadpopn, pe Eva povadiko aPlEpwua oto
VIOKIHaVTEP animation, mou pag xapidet ooéva
IO EVIUTIWOLaKA delypata ypa®ng ta tTeAeutaia
xpovia.

To MPWTO MANPEG KAl OAOKANPWUEVO aplEpwua
OTO VIOKIJAVIEP animation oe maykoopia KAipaka
Ba eivat, Aomov, eEAANVIKG, e apetnpia
T Oecoalovikn.

H Ayopd napapével Eva MOAUTIHO KOPMATL
TOU PeOTIBAA avavewvovtag To paviefou
NG pe ONMIOUPYOUG Kal EMAYYEAUATIEG TOU
OTITIKOOKOUOTIKOU XWPOU amnd OA0 Tov KOGUO.

O dnpog OecoaAovikng otnpiletl to PeoctifAr
Ntokipavtép, avayvwpidoviag oe autd €va ano to
o {wvtava Kal SnUIoUPYIKA MPOoWTA NG TMOANG
Kal, PUOLKA, €va amno ta KAAUTeEPa PeCTIBAA TNG
Eupwnng, mou dev napouacidadel povo to mapov
aAAd npoeTolpdadel Kal To HEAAOV TOu EAANVLIKOU
Kat 3lebvoug VIOKLHAVTED.

Eival Ty pag va potlpactoupe pe toug dopya-
VWTEG auTh TNV eunelpia, yioptaloviag ta 22 xpovia
Tou @eotiBAA Ntokipaviep Oecoalovikng.

Kwvotavtivog Zéppag
Anjpapxog Oeocoalovikng

Thessaloniki welcomes yet another feast of
creativity: 22 years of Documentary Festival.

22 years accompanied by passionate viewers,
special guests, a rich program of films and events,
and unconventional tributes. 22 years of

a successful and constantly rising course.

The city celebrates the art of documentary.

It is the art of our times that — more than any other
artistic expression — captures unseen human
stories and journeys, helping us to grasp the world.
Documentaries raise awareness, awaken our
conscience, but never fail to entertain us as well,
serving as role models of creativity.

Thessaloniki Documentary Festival never
stopped evolving and leading the way. This year,
we will experience yet another exciting journey
that includes a unique tribute to animated
documentaries, a subgenre that does not cease to
impress us over the recent years.

Therefore, the first full-scale and complete
tribute to animated documentaries worldwide will
take place in Greece and Thessaloniki will be its
jumping-off point.

Agora remains a invaluable part of the festival
and renews its appointment with audiovisual
creators and professionals from around the world.

The municipality of Thessaloniki supports the
Documentary Festival, recognizing it as one of
the most vibrant and creative aspects of the city
and, of course, as one of the greatest festivals in
Europe, that does not only showcase the present
but also paves the way for the future of Greek and
international documentaries.

It is an honor to share this experience with
the organizers, celebrating the 22 years of the
Thessaloniki Documentary Festival.

Konstantinos Zervas
Mayor of Thessaloniki

Greetings
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H etupoAoyia tng A€ENG VIOKIHAVIEP UTIOVOEL 1)
oupmneplAapBavel Inv kataypaPr/tekunpinon,
povaxa Spwg av KAVOURE AGYO yla TNV KTEXVN ToU
VIOKIMAVTEPY €la0TE 0€ B€0M VA AMOTUNIWOOUUE
OAEQ TIG CUVIOTAUEVEG, TIG ATIOXPWOELG KAl TNV
TIOAUTTAOKOTNTA EVOG KIvnpaToypaPikou gidoug mou
apveital va nepLlopiloTei o€ pia oTeipa ETUPOAOYIKT)
epunveia.

O1 tawvieg mou cuvBE£TouV To MPOYPAPA TOU
220u ®OeotiBAA Ntokipaviep O@eooalovikng dev
eival anAég Aé€elg aAAd ouvBeteg npotdoelg,
15€€eq Kal cuvalcdnpata, navavbpwriveg airbeleq
KOl UTIOKEIMEVIKEG HaTIEG. DIAM TTOU popouv va
XWPECOUV TO AnéPavio HEYeO0G Hiag YEWAOYLKNAG
€TOXTNG 1] VA OTPIUWYTOUV OTO HIKPOOKOTIKO cUMTIAV
ToU dwuatiou evog Kal pévo avbpwrou.

Talvieg mou evduovtal Pe Tn HoPYT) EVOG
OKITOOU —KIVOUpEVOU Kal {wvtavou—-, In duvapun
MG pwVTG Tou apveital va cwndoel, Tnv noinon
MlOG CLWTNAT TPAYHATIKOTNTAG TTIoU UTIAPXEL SinAa
pag, av kat abgatn. Ntokipavtép nmou pag fondouv
VO AVOKAAUYOUHE TIPAYUATA TIOU ayVOooUUE Kal va
SlepwinBoupe yia 6oa vopidoupe 0Tt yvwpiloupe.
Mou pag wBouv va kottagoupe Tov KOCUO oTa
pAtia pe tnv eAnida va Slakpivoupe, péoa ano tnv
avtavAakAaor] Tou, KATL and Tov idlo pag Tov eauTo.

Kat kanwg €101, va kKatopbwooupe,
1davikd, va apBpwooupe o kabapd tn SIknA pag
TIPOOWTIKN €TUPOAOYia: TIG AEEELG Kal TIG LIOEEQ
TIoU oUVOETOUV TEALKA TN OIKN) pag Unap&n, oxt wg
QAUTOVOUEG HOVADEG, AAAA WG TTPWTAYWVLIOTEG EVOC
KVTOKIMAVIEP» TIOU TIPOPBAAAETAL GE LA AAAN, TIOAU
o peydAn Kkt adiépatn, o0évn.

EAiC ZaAavto

levikn AleuBuvipla Pectfdar
Kivnpatoypdagpou ©ecocaiovikng

Opéotng Avdpeaddakng
Aleubuvtrig PeotifdA Kivnpatoypdgpou Oscocalovikng

Nopyoq KpacocakomnouAog
Emike@aAng npoypdppatog
®OeotiBal Ntokipaviép ©ecoalovikng

The word documentary derives from documentation,
but it is only through the term “documentary art”
that we are apt to encompass all the constituents,
the nuances, and the complexity of a cinematic
genre that refuses to be reduced to a plain
etymological interpretation.

The 22nd Thessaloniki Documentary Festival
is comprised of films that can be described as
structured phrases rather than simple words;
ideas and feelings, universal truths and subjective
points of view, films that can fit the immense size
of a geologic era or squeeze into the tiny universe
of a single room.

These movies may be vested with the form
of a sketch (be it animated and alive), the power of
a voice that cannot be hushed, the poetry of a silent
reality that exists right by our side, albeit unseen.
These documentaries help us discover things we
ignore and encourage us to question what we already
know. They urge us to stare at the world with the
hope of discerning, through its reflection,
a piece of ourselves.

And along the way, maybe we’ll come up
with an etymology of our own: the words and ideas
that ultimately make up our own existence,
not just as stray units, but as the protagonists of a
“documentary” portrayed onto another, much larger
and invisible, screen.

Elise Jalladeau
General Director, Thessaloniki Film Festival

Orestis Andreadakis
Director, Thessaloniki Film Festival

Yorgos Krassakopoulos

Head of Programming
Thessaloniki Documentary Festival
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Kpttikn Entporn) Atebvoig Alaywviotikou

International Competition Jury

To ®eotBAA Ntokipaviép ©eaoaiovikng napouctalel €va
Alebvég AlaywvioTiké TPoypappa, émou 12 tavieg avw twv
50 Aemtwv dlaywvidovtal yia Tov «Xpuod AAEEavdpo» Kat
yta to Eidiké BpaBeio tng Emitporric. To Bpafeio «Xpuoodg
ANEEavpog» ouvodeletal and xpnpatikéd énadio 15.000£€,
evw 1o E1d1k6 Bpaeio tng Emtpornriq cuvodeuetal and

XPnuatiko énabio 5.000€.

Mapko lNkaotiv
Marco Gastine

O EAAnvoydaAAog oknvoBétng Mdpko
lkaotiv yevvribnke oto Mapiot.

Tn dekaetia tou 1980, Uotepa anod pa
OUVTOUN KaPLEPA WG APXITEKTOVAG,
petakopioe otnv ABriva kat acxoArifnke
EMAYYEAUATIKA JE TOV KIVNUATOYPAPO.
‘Exet SlateAéoel oknvoBETNG aAAd Kat
MapaAywyoq O€ VIOKILAVIEP KOWVWVIKOU
evilaPEPovTog, onwg ta: Maooalia,
uaxpuvr) képn (BpaBeio Kaiutepou
EAANvikoU Ntokipavtép 2004), Oguic
(AieBvég DectBa Kivnpatoypdgou
Kavvov 2009), Anuokparia, o 5pSuoG
Tou otaupou (unoympio yia Bpapeio
Prix Europa 2013) kat Méxpt
8aracoa (2019). AilBdokel Zknvobecia
Ntokipaviép oe diagopa diebvnry
epyaotipla.

Greek-French filmmaker Marco Gastine
was born in Paris. After a brief career as
an architect, he moved to Athens in the
1980s and took up filmmaking. He has
directed and produced socially oriented
documentaries such as Marseilles,

a Greek profile (Best Greek Documentary
Award 2004), Themis (Cannes Festival
2009), Demokratia, the Way of the Cross
(nominated for Prix Europa 2013), and
As Far as the Sea (2019). He teaches
Documentary Filmmaking in various
international workshops.

a €£5,000cash prize.

KAep Zipov
Claire Simon

H KAep Zipov Eekivnoe tnv kapEpa
NG OTOV KIVNUATOYPA®PO wG HoVTEL.
Anpioupyei tawvieg pubonAaociag
AaAAd Kal VIOKIHaviEp, B€tovia to
£pWINUA Tt gival pa totopia.

Mua totopia Tou orjpepa; Mia otopia
«avayuyrey, ) «onoladnnote»

AAAN otopia mou poAAAETal OTIG
KIVNUATOYPAPIKEG aiBouoeg;

‘OAa ta mapandve anookomouv otnv
MPOWONON TOU VIOKIPAVIEP OTOV
YAAAIKO Kivnuatoypdgo. MNapdAAnia,
urip&e kabnyntpla oto MNavemotripo
g ZopPovvng, ota Paris VIl kat Paris
VIII, kaBwg Kat EMIKEPAATG TOU TUAHATOG
napaywyng otn La Fémis.

Claire Simon came to cinema via
montage. She creates fiction films and
documentaries, posing the question what
a story is. A story of today? A “recreationa
story or “any other” projected in cinemas?
All of the above is to promote documentary
to the French audience. Alongside this, she
was head of the production department

at La Fémis and worked as a professor at
Sorbonne University, Paris VIl and Paris VIII.

The Thessaloniki Documentary Festival will have an International
Competition Section. Twelve films of over 50 minutes in length
will compete for the Golden Alexander and the Special Jury
Award. The Golden Alexander award is accompanied by a
€15,000 cash prize. The Special Jury Award is accompanied by

Av Tépoov
Anne Thompson

H Av Tépoov eival apylouvtdkipla oto
IndieWire amné to 2009. Mponyoupévwg,
epyadotav yia 1o neplodiko Variety
€xovtag In SIKr) TNG OTHAN yla
KIVnuatoypag@ikda Bguata, eve
napdAAnAa teAouoe kat XpEn Bonbou
QAPXIOUVTAKTN OTNV NAEKTPOVIKY] LOPPTY
Tou meplodikou. evvrBnke kal peydAwoe
otn N€a Yopkn kal €xel ouvepyaoTtei we
KEIMEVOYPAPOG e Ta EvTuma:

The New York Times, The Washington
Post, The London Observer kai Wired.
To 2009, 6tav agpnoe 1o Variety,

n Tépoov evepyotnoinoe §ava to blog g
Thompson on Hollywood, auth tn ¢popd
w¢ HEPog tou IndieWire. Eival anégottn
Tou Tunpatog Kivnuatoypa@ikwv
Znoudwv Tou Mavemotnpiou g

Néag Yopkng kat €xet 81d0a&et Kpitikn
Kivnuatoypdgou oto Mavemotiuio tng
Nétiag Kahipopviag. To 2014, ekd6Bnke
10 MPWTO NG BIPAio pe TitAo The $11
Billion Year: From Sundance to the
Oscars, an Inside Look at the Changing
Hollywood System armné tov ekd0TIkO 0iko
HarperCollins.

Anne Thompson has been editor-at-large
at IndieWire since 20009, after serving as
a film columnist at Variety and deputy
editor of Variety.com. Born and raised in
New York City, she has contributed to
The New York Times, The Washington
Post, The London Observer kat Wired.

In 2009, after leaving Variety, she
relaunched her blog Thompson on
Hollywood as part of IndieWire.

A graduate of the Department of Cinema
Studies at New York University, Thompson
has taught film criticism at USC. In 2014,
her first book, The $11 Billion Year: From
Sundance to the Oscars, an Inside Look
at the Changing Hollywood System, was
published by HarperCollins.
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Kpttikny Emtponn AieOvoug Alaywviotikou «Newcomers»
Newcomers International Competition Jury

To ®eotBAA Ntokipaviép ©eooaiovikng napouctddel Eva
Alebvég AlaywvioTiké TPoypappa, émou 12 tavieg avw twv

50 Aemtwv dlaywvidovtal yia tov «Xpuad AAEEavdpo» Kat

yta to Ediké BpaBeio tng Emitponric. To Bpafeio «Xpuocog
AANEEaVOpOG» ouvodeuetal and xpnuatiké €énabio 8.000€, evw
10 E1d1k6 BpaBeio tng Emitponriq ouvodevetal and xpnuatikod

énabAo 3.000€.

PéitoeA At Toouvg
Rachel Leah Jones

H P&itoe AL TZoouvg, yevvnuévn

oto MniépkAet tng KaAwpopviag

™ dekaetia tou 1970 kat €xovtag
peyaiwoet petagu MnépkAei kat

TeA ABIB, eival avayvwplopévn
ONUIOUPYOG VIOKIPAVTEP, UE TO €PYO
NG va ETKEVIPWVETAL 0TOo lopanA kat
wnv MNaAaiotivn. Exel oknvobetnoel,
peta&u dAAwy, Tig Tawvieg 500 Dunam
on the Moon (2002), Ashkenaz (2007),
Targeted Citizen (2010), Gypsy Davy
(2012). H teAeutaia tawia g, pe

titAo Zuvrjyopog (2019), anéonace tov
Xpuad AAEEaVSPO oTo 210 DeoTIBAA
Ntokipaviép ©@eooalovikng. Ektég and
N Snuloupyia MPOCWTIKWV PIAY, N
TZoouvg €xel SlateA€oel MAPAYWYOG OE
Tawvieg onwg to Wall tng Zipév Mrmtév
(mpoPAriBnke oto AleBvég DeoTIBAA
Kivnuatoypdgou twv Kavvmv kat
képdloe to E1dikd BpaPeio tng Kpttikng
Erutponnq oto gpeoTIiBAA Tou Zdvtavg to
2005), eve T0 OVOpA NG €XEL oUVDEBEL
UE TIPOOJEUTIKA HECA EVNUEPWONG OTIWG
n ewdnoeoypa@ikr eknoprnr) Democracy
Now! otn N€a Yoépkn.

Born in Berkeley, California in 1970 and
raised between Berkeley and Tel Aviy,
Rachel Leah Jones is a critically acclaimed
documentary filmmaker whose work
focuses on Israel/Palestine.

Her directing credits include: 500 Dunam
on the Moon (2002), Ashkenaz (2007),
Targeted Citizen (2010), and Gypsy Davy
(2012). Her latest film Advocate (2019)
won the Golden Alexander award at the
21st Thessaloniki Documentary Festival.
In addition to making her own films,
Jones has produced extensively with
others, as in the case of WALL by Simone
Bitton (Cannes 2004; Special Jury Prize
Sundance 2005) and has been affiliated
with progressive media outlets such as
Democracy Now! in New York.

£3,000 cash prize.

Katpiv Ae KAep
Catherine Le Clef

H Katpiv Ae KAe@ idpuoe tnv etalpeia
nwAoewv viokipaviep Cat & Docs pe
€dpa 1o Mapiot tov NoguPpto tou 2009,
agpotou eykatéAewpe tn Fortissimo
Films, otnv omoia rfitav emke@aing
TNAEOTITIKWY KAl BONONTIKWY MWANCEWV.
‘Exovtag emniong epyaoctei otn Films
Transit kat otnv Doc & Co., Bewpeitat
ofjuepa pia ané TG NPOCWTIKOTNTEG

UE TIG ieplocdTePEG SlacuvOETELG OTOV
XWPO TWV MWARCEWV VTIOKILAVTEP.

‘Exel ouvB€aoel pia EKMANKTIKA Aiota
BpaBeupévwyv VIOKILAVIEP, TIOU
nephappavel petadu AAAwv ta
Citizenfour, Cameraperson, Communion,
Jovita, Our Time Machine, Ot Bav lkoyk
¢ Kivag kat To teAeutaio Tpgvo Tou
yuptouou.

Le Clef set up the Paris based
documentary sales company Cats &
Docs in November 2009 after leaving
Fortissimo Films where she was head of
TV and Ancillary Sales. Following stints
at Films Transit and Doc & Co., Le Clefis
one of the best connected figures in the
world of doc sales. She has assembled a
formidable slate of award-winning docs
such as Citizenfour, Cameraperson,
Communion, Sonita, Our Time Machine,
Five Broken Cameras, China’s Van
Goghs, Last Train Home, to name a few.

The Thessaloniki Documentary Festival will have an International
Competition Section. Twelve films of over 50 minutes in length
will compete for the Golden Alexander and the Special Jury
Award. The Golden Alexander award is accompanied by a
€£8,000cash prize. The Special Jury Award is accompanied by a

AAegavtp O. DAin
Alexandre O. Philippe

O AAe&dvtp O. DA eival katoxoq
UETATTUXIAKOU SIMA®WHUATOG OTN
Oeatpikn) Mpagn and tn ZxoAr Kalwv
Texvwv Tisch tou Mavemotnpiou tng
Neag Yopkng kat eivat KAAALITEXVIKOG
Sleubuvtng otnv etalpeia napaywyng
Exhibit A Pictures. Ot neplioodtepeqg
Talvieg Tou avaAluouv die&odikd ta

IO EMISPACTIKA £pYaA KOPUPAiWV
KIVNUATOYpaPIoTwVv kat e§etdlouv
onuaivouceq OTIYHEG OTNV LloTopia
™G HeyAaAng o8ovnge. Zta npdéopata
€pya tou nepthappdvovtal ta Leap of
Faith: William Friedkin on The Exorcist
(®eotiBaA Bevetiag 2019, Deotfdr
Tavtavg 2020), Memory: The Origins
of Alien (@eoTiBAA Zavtavg 2019) kau
78/52: Hitchcock’s Shower Scene
(@eoTBAA Zavtavg 2017).

Alexandre O. Philippe holds an MFA in
Dramatic Writing from NYU’s Tisch School
of the Arts, and is Creative Director at
Exhibit A Pictures. Most of his films

take on the role of unpacking the most
influential works of master filmmakers,
and dissecting seminal screen moments.
Recent films include Leap of Faith:
William Friedkin on The Exorcist (Venice
2019, Sundance 2020); Memory: The
Origins of Alien (Sundance 2019), and
78/52: Hitchcock’s Shower Scene
(Sundance 2017).
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Kpttikn Enttporn) Aiebvoug Alaywvictikou >>Film Forward
>>Film Forward International Competition Jury

To ®eotBAA Ntokipaviép ©eaoalovikng mapouctalel

yla PWTN Popd To SlaywvioTiké npdypappa >>Film Forward,
énou 10 tawvieg dvw Twv 45' ou nelpapartidovtal pe tn eopua
Kat tn peBodo TG Taviag tekpunpiwong dtaywvidovial yia

Tov «Xpuod AAEEavdpor. To BpaBeio «Xpuoog ANEEavdpog»
ouvodeueTal ano XpnUatiko énadio 3.000£€.

lklouptodav KeAték
Grcan Keltek

levvnuévog otn Zpupvn, o Nklouptodav
KeAték onoudaoe oto Turjpa
Kivnuatoypdgou g ZxoAriq KaAwv
Texvwv tou navemnotnuiou Dokuz

Eylil, eved otn cuvéxela oknvoBEtnoe
QAPKETEG TAIVIEG HIKPOU PriKOUG, HETAEU
Twv onoiwv kat to Overtime (2012), ou
MPOPBANONKE 0TO PECTIBAA VIOKIMAVTIEP
Visions Du Réel. To Meteors (2017),

N MPWTN HEYAAOU prjKoug talvia Tou,
anéonace neplocdtepa anod Iplavia
BpaBeia, peta&u Twv onoiwv to Art Peace
Hotel Award yia npwtoepgpaviZépevn
Tawia kat to Bpapeio Boccalino d’Oro
Tou anoveépouv ot EABetoi kpttikoi
Kivnpatoypdgou, oto PectIBAA Tou
Nokdpvo. H teAeutaia tawia tou,
Gulyabani (2018), ékave npeuépa

oto tpripa Signs of Life tou AieBvoug
®DeotBAA Kivnuatoypdgpou tou
Nokdpvo, mpofArbnke otnv Télt Tou
Novdivou kal cuppeTeixe ota dledvn
@eoTIBAA Tou Pdtepvtap kat tng Biévvng.
H véa peydaiou prikoug tawvia tou New
Dawn Fades (yupiZetat autr t otiyun)
MapoUcIAoTnKe 0To poypappa L Atelier
ng Cinéfondation, otn diapkela tou
AleBvoug PeotiBaA Kivnuatoypdagou
Twv Kavvwv to 2019.

Born in izmir, Giircan Keltek studied

at the Cinema Department of Dokuz
EylUl University’s Faculty of Fine Arts
before directing several shorts including
Overtime (2012), screened at Visions

Du Réel documentary festival. Meteors
(2017), his first feature film, won more
than thirty awards including the Art Peace
Hotel Award for first feature film and the
Boccalino d’Oro Swiss Critics’ Award

at Locarno Film Festival. His latest film
Gulyabani (2018) premiered at Locarno’s
Signs of Life section and went on to be
screened at Tate Modern, Rotterdam and
Viennale. His new feature film New Dawn
Fades (in production) was presented

at Cinéfondation’s Atelier, at the 2019
Cannes Film Festival.

Mapia ToavtoavoyAou
Maria Tsantsanoglou

H Mapia ToavtodvoyAou gival IOTOPIKOG
TEXVNG e €1OIKEUOT OTN PWOLKY
npwtonopia. Eivalt avanAnpwtpta
yevikr dleubuvtpla tou MOMus kat
KaAAtexvikn dleubuvipla oto Mouoeio
Movtépvag Téxvng — ZuAAoyr Kwotdkn.
‘Exet 818da&el lotopia tng TEXvng oto
Kpatikoé MNavemotruio Aopovéco®

g Méoxag (1997-2001), eve and to
2002 d1ddokel oo Turjpa BaAkavikav,
ZAaBIkwV Kat AVAToAlKWV Zmoudwy,

oto Mavemotrpio Makedoviag.

Ta epeuvntikd g evdlapepovia
ETKEVIPWVOVTAL, HETAEU AAAWV, OTN
ouvOeoN TWV TEXV®Y, 0TN dlacuvdeon
TEXVNG KAl TIOALTIKNG KAl OTIG
SlanoAltiopIkég oxeoels. Exel empeAndei
EIKAOTIKEG eKBEDELG 0TV EANGDQ, aAAd
Kal 0T0 eEWTEPIKS, EVK TO BloypaPIkd
g nepthapBavel, peta&u aAAwv, duo
Hovoypagieg, kabwg Kat MoAUAPIBpEG
ETIPEAELEG EKOOCEWV.

Maria Tsantsanoglou is an art historian
specialized in Russian avant-garde. She
has been appointed deputy director-
general of MOMus and artistic director
of the Museum of Modern Art - Costakis
Collection. She has taught Art History at
the Lomonosov Moscow State University
(1997-2001), whereas since 2002 she
teaches at the Department of Balkan,
Slavic and Oriental Studies, at the
University of Macedonia. She has been
particularly engaged in subjects such

as the synthesis of arts, the correlation
between art and politics and intercultural
liaisons. She has curated artistic
exhibitions in Greece and abroad, while
her resume includes two monographs and
a large number of publications, among
others.

The Thessaloniki Documentary Festival will have an International
Competition Section. Ten films over 45' that experiment with
the form and method of documentary filmmaking will compete
for the Golden Alexander. The Golden Alexander award is
accompanied by a £€3,000 cash prize.

Evtoudpvrto lNuiAtapg
Eduardo Williams

O Evrtoudpvto lNuihiapg oroudace
apxika oto Universidad del Cine

oto Mnouévog Alpeg, evw otn

CUVEXELQ (POITNOE OTN PNUICUEVT
KIVnuatoypagikr} oxoAr Le Fresnoy,

ot MaAAia. Ot pikpoU prkoug Tatvieg
tou Could See a Puma (2011) kau That
I’m Falling? (2013) éxavav ap@poétepeq
npeuEpa otig Kavveg, oto tunipa
Cinéfondation kat oto AekanevOruepo
TWV ZKNVoBeTWY, avtiototxa. H mpwtn
peydAou prjkoug tawvia tou, To The
Human Surge (2016), anéonace
Xpuon NAeomndpdaAn mou anovepetal
otnv KaAutepn Tawvia tou dlaywviotikou
TUNHATOC ZKNVOBETEG TOU Zr)HEPT, OTO
690 Alebvég DeotiBa Kivnuatoypdgou
Tou Aokdpvo. Avadpopikd aplep®pata
OTIG MKPOU MIKOUG TAIVIEG TOU EXOUV
@Ao&evndei, peta&l AAAwv, otn MAAKN
Taw1i06nkn oto Mapiot, oto Lincoln
Center, aAAd kat oto 210 DecTIBAA
Ntokipaviép @eooalovikng.

Eduardo Williams studied at the
Universidad del Cine in Buenos Aires,
before joining the renowned Le Fresnoy
- Studio national des arts contemporains
in France. Williams’ shorts films Could
See a Puma (2011) and That I'm Falling?
(2013) celebrated their world premiere

at Cannes’ Cinéfondation and Directors’
Fortnight sections, respectively. His first
feature, The Human Surge (2016), won
the Golden Leopard for Best Film at

the Filmmakers of the Present section,

at the 69th Locarno Film Festival.
Retrospectives of his short films have
been held at many cultural institutions,
such as the Cinémathéque Frangaise in
Paris and Lincoln Center in New York, but
also the 21st Thessaloniki Documentary
Festival.
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Emtponn Aiebvoug Altaywviotikou VR
VR International Competition Jury

Audia Xatiniak®fBou
Lydia Chatziiakovou

H Audia XatdniakwBou eivat
empeAnTpla. Ano to 2004, ouv-dieubuvel
TO YpaPeio MOAITIOTIKNG Slaxeiptong
ArtBOX, nou oxedlddel kat uhomolei
MPOTLEKT oUYXPOVNG TEXVNG, HE A&ova
N Slepelivnon NG TEXVNG WG Popea
aAAayrig oTnv Kowvwvia, oTo MAQiclo evog
HAKPOXPOVIOU OTPATNYIKOU OXeSIACHOU.
Me autr v 1d16tnta, oxediadel,
emnpeAeital kat cuvtovidel MPOTIEKT OU
divouv €ugaacn otnV TE€XVn Mou powdei
TNV KOW®VIKY) aAAayr), KaBwg kal otn
oxéon petadu 1€xvng Kat texvoAoyiag,
PEPVOVTAG OE EMAPN KOWVOTNTEG,
KAAAITEXVEG Kal Ppopeig anod Tnv EANGda
Kat o e§wteptko. Exel diateAéoel
KAAALITEXVIKY] SleuBuvTpla Tou peCTIBAA
éxvng «The New New», uné tnv atyida
g AE@-Helexpo (2014-2018), v éxet
ouvTtovioel kal eMPUEANOE( To Mpoypappa
«Artecitya. Opapatigépevol tnv MNoin
Tou AUploy, Tou lvotitoutou lMNkaite
Oeocoalovikng.

Lydia Chatziiakovou is a curator.

Since 2004, she co-directs ArtBOX, a
creative arts management office that
conceives, designs and implements
contemporary art projects revolving
around the exploration of art as agent

of social change, based on long-term
strategic planning. In this context, she
conceives, curates and coordinates
projects that emphasize on art for social
change and the relationship between
art and technology, bringing together
communities, artists and institutions from
Greece and abroad. Recent examples
include “The New New” - Art Science
Technology Festival by TIF - Helexpo,
where she served as artistic director
(2014-2018), and “Artecitya. Envisioning
the City of Tomorrow” by Goethe-Institut
Thessaloniki, where she held the post of
curator and coordinator (2014-2018).

Ikt Nagé
Guy Knafo

Metd ano 29 xpovia cuvenoug Onteiag
OTNV TEXVN TOU VIOKIMAVTER, O Ikl

Nagd, ané 1o 2016 apooiwbnke otnv
TMEPIMETELA TNG TEXVNTAG VONUOGUVNG,
yla unnpeoieg Video on Demand kat
vtokipaviép. To 1995, dnuloupynoe

v nAat@oppa 10 Francs (pe 1.700
TitAoug, npooeAkuovtag oxedév 300
napaywyoug and OAo Tov KOGHO). ZT0
napeA8ov (1976-1984), éxel SlateAéoel
nbomolog, cuyypageag Kal Beatpikog
oknvoBeng. Ynrp&e o 18puTiig Tou
peoTIBAA oto Zev-e-Mapv. MNabiacpévog
ue Tig Baoelg dedopévwy, to 2005
oxediaoe tnv lotooeAida 10 Francs, mou
napéxel unnpeoieg VOD kat streaming
(nmpdoBaon og 1.000 titAoug Kal pe

OAeq Tig dikAeideg acpaleiag, yia
uttoPnploug ayopacTtEg anod OAo Tov
k6opo). Méoa ané 1o teAeutaio Tou
névnua, noKzeDoc.tv, emdiwkel va
eVWoeL Ta Tpia peydaia Tou nadn kdtw
ano tnv idla oTéyn: To VIOKILAVIEP,

NV TEXVNTH vonuoouvn kat tn diya

yia yvaon.

After 29 years of unfolding stories
through documentaries, Guy Knafo, since
2016, has devoted himself to artificial
intelligence at the service of SVOD and
documentaries. In 1995, he created 10
Francs (a 1,700 titles catalog entrusted
by nearly 300 producers from all over
the world). In the past (1976-1984), he
has been an actor, author, and theater
director. He was the founder of a festival
in Seine-et-Marne. Passionate about
databases, in 2005 he designed Pro-VOD
site streaming 10 Francs (1,000 titles

in full access and protected for buyers
worldwide). Through his latest endeavor,
noKzeDoc.tv, he’s aiming to unite all three
of his passions: documentary, artificial
intelligence, and the quest for knowledge.

Mnapnng BeveténouAog
Babis Venetopoulos

O Mnapnng BevetonouAog yevvrinke
otn ©ecoalovikn 1o 1973. Eivat
anogottog tou MMNZ «Wnplakég
Moppéqg Téxvne» g Avwtdtng ZXoAng
KaAwv Texvdv Kal anogoltoq tng
ZxoAng KaAwv Texvwv tou AMO. Eivat
Enikoupog Kabnyntrig tng XxoAng
KaAwv Texvmv tou AMO. Zta epeuvntikda
Tou evdlagpépovta nepthapfavovrat,
peta&u dAAwv, To Ynelako Bivteo, to 3D
modeling-animation, ot 31adpacTIKEG
€£YKATAOTAOCELG, Ol TPIOdIA0TATEG
EKTUTIWOELG, TO OTEPEOTKOTIKO

Bivteo, n ekoVIKN Kal emaugnuévn
npaypatikotnta. Exel ouppetdoyel oe
TOAAEG ekB€TELG Kal PECTIRBAA oTNnV
EANGSa kal 1o eEwTteptkd OMwG n €kBeon
«@ewpnuara» oto EMZT, n Mmevdaie
Tou Mekivou, n MmievdAe @eacalovikng,
n MruevdAe KwvotavtivounoAng, K.d.
‘Exel dnuioupynoel Bivteo yia Beatpikég
MAPACTACELG KAl £XEL EPYAOTEI WG
unelBuvog Mapaywyng, oknvobETng

KAl KAAMTEXVIKOG uTteUBuUVOG €pywV
KIVOUMEVWV OXediwV Kal AAAWY
OTTIKOOKOUGTIK®WV TIAPAYWYWV.

Babis Venetopoulos was born in
Thessaloniki in 1973. He studied at

the Fine Arts School of the AUTh and
continued with postgraduate studies at
ASFA (MA Digital Forms of Art). He is

an Assistant Professor at the School of
Fine Arts of AUTh. His research interests
include digital video, 3D modeling and
animation, interactive installations, 3D
printing, virtual and augmented reality.
He has participated in many exhibitions
in Greece and abroad (Beijing Biennial,
“Theorimata” in the EMST/Athens,
Thessaloniki Biennale, Istanbul Biennale,
and more) He has worked as director
and supervisor of animation and other
audiovisual productions and has created
videos for theater productions.
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Emutponn Agora Docs in Progress
Agora Docs in Progress Jury

Mua tpipeing enitponry anodidel ta €&ng Bpafeia yia

Tawieg mou cuppetéxouv oto Docs in Progress tng Agora

Doc Market: BpaBeio 2|35 (unnpeoieg oe post-production),

T0 omnoio cuvodeueTal kal anod dwpedv dlanioteuon yla 1o
®eotiBaA Visions du Réel kal tpipepn dtapovr otn Nidv tng
EABetiag, BpaBeio tng etaipeiag MuSou Music Company
Group yla unnpeoieq oe post-production rixou 1) mpwtéTuTn
cUvBeon, Bpapeio g eTaipeiag «Neaviké MAdvo» (unnpeoieg
unottAlopou tawiag). EmnAgov, to EAANviké Kévipo
Kwvnuatoypdgpou anovépel oe pia tawvia emAoynig tou Bpafeio
Tou ouvodeUetal amno o nocd twv 3.000€.

The jury presents three awards to the distinguished projects

of the Docs in Progress/Agora Doc Market: 2|35 award
(post-production servicesg, accompanied by free accreditation
to the Visions du Réel Festival and three-day accommodation
to Nyon, Switzerland; the MuSou Music Company Group award
(post-production services for sound or original composition);
and the Neaniko Plano award (film subtitling services).
Additionally, the Greek Film Centre award presents a £3,000
award to a selected film.

Avia TZiepok
Anja Dziersk

H Avia TZiepok eival ouvidputpla g
Rise and Shine World Sales, piag ané
TG eudpaoctikeg «boutique» etalpeieg
davoprng oe dlebvn kAipaka. Metagu
AA\wv, n Avia givat urntevBuvn yia
TOUG TOUEIG TV PECTIRAA KAl TWV
nwAnjoewv. H Rise and Shine World
Sales npaypatomnolei ayopeg aAAd

Kal TTWANOELG VIOKIMAVTEP UYNANG
moléINTag oe PAdIOTNAEOTTIKOUG
popeig kat dlavopeic oe 0AOKANpo
ToVv K6opo. Me e1rjolo péco 6po mou
ayyidel tig 15 véeg tawvieg, o kataloyog
TWV MOAUBPABEUUEVWV TAVIWOV TIOU
dlaxepidetal n etalpeia nepthapBavet
Toug e8Nq tithoug: Enyeipnon xun-xonm,
KdbBe npoowno gxet évoua, H dikn,
Raving Iran, Genesis 2.0, Hi, Ai

kat Otav o Bdykvep ouvdvtnoe tig
VTOUATEG.

Anja Dziersk is the co-founder of Rise
and Shine World Sales, one of the leading
international boutique size sales agents.
Amongst others, Anja is responsible for
the festivals/sales sections. Rise and
Shine markets and sells outstanding
documentaries to broadcasters and
distributors around the world. With an
average of 15 new films per year, the
company’s exquisite catalog of award-
winning films from all over the world
includes film titles such as: Hip Hop-
Eration, Every Face Has a Name, The
Trial, Raving Iran, Genesis 2.0, Hi, Ai,
and When Tomatoes Met Wagner.

rriﬁﬁ :

Biku Mixa
Vicky Miha

H Biku Mixa epyddletal wg napaywyog
Ta TeAevtaia 8€ka xpovia. Zn
@Apoypagia g neptAapfdvovrat,
peta&u dAAwv, ot tawvieg To Sail Close
to the Wind tou Mpnyopn Pévn, Oscuro
Animal tou ®eAine Mkepépo, Modris
Tou lMNoupig Koupoli€tig kat Kuvodovtag
Tou MNwpyou AdvBipou. To 2017 idpuce
NV €Talpeia napaywyng Kat mapoxnisg
OUMBOUAEUTIKGOV UTINpeai®V asterisk™.
‘Exel ouvepyaotei pe neplocdteped anod
30 etaipeieq o navw and 20 xwpeg,
€xovtag wg nedio SpaotnplotTnTag

TNV avamntuén Tawviwy, Inv eupeon
XPNHATOSSTNONG KAl TIG OTPATNYIKEG
HAPKETIVYK, SnUloupywvag éva
TIAYKOOMLO B{KTUO CUVEPYACIOV

KAl AMoKTWVTAG UYnAS eninedo
TEXVOYVWOIaG.

Vicky Miha has been working as a
producer for the past ten years.

Her filmography includes the films

To Sail Close to the Wind by Gregoris
Rentis, Oscuro Animal by Felipe Guerrero,
Modris by Juris Kursietis, Dogtooth by
Yorgos Lanthimos. In 2017, she launched
the production and consulting agency
asterisk®. She has collaborated with
more than 30 companies from over

20 countries on development, funding
and marketing, building a world-wide
collaboration network and a solid know-
how background.

T¢ova Natoapo
Giona Nazzaro

levikog Avtinpéownog g ERdopdadag
Kpttikng oto PeotfdA g Bevetiag

ano 1o 2016, kabwg kat unteUBuvog
TIPOYPAMMATOG Kal EMUEANTHG Tou Visions
du Réel (PeouBaA Ntokipavtép tng Niov)
ané 1o 2010. Mélog tng SNCCI (Evwon
ItaAdv Kpruikav Kivnuatoypdgou),
ONHOGCIoYPAPOG KAl CUYYPAPEQG.
EmunA€ov, €xel epyaotei wg umeubuvog
npoypdupatog oto PeotiBaA tou Topivo,
oto Festival dei Popoli tng ®Awpevtiag
kat oto PeotiBAA TNG PdOUNG. Ano to
2009, eivat ouvepydtng tou OecTIBAA
Tou NAokdpvo. Exel ouyypawet BipAia kat
Sokipia pe B€pa Tov Kivnuatoypdago tou
Xovyk Kovyk Kal TIG LETAUOVIEPVEG TAVIES
Spdaong. EmnAgov, apBpoypapei yia tnv
nuepnotla epnuepida Il manifesto.

He has served as General Delegate of the
Venice International Film Critics’ Week since
2016, as well as programmer and curator
for Visions du Réel (Festival de cinéma

de Nyon) since 2010. He is a member of
the SNCCI (National Union of Italian Film
Critics), a journalist and a writer. He has also
worked as a programmer for the Torino Film
Festival, the Festival dei Popoli (Florence,
Italy) and the Rome Film Fest. Since 2009,
he has been a collaborator of the Locarno
Film Festival. He is the author of books

and essays on Hong Kong cinema and
postmodern action films and an editor for
the daily newspaper Il manifesto.
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Emtponn Thessaloniki Pitching Forum
Thessaloniki Pitching Forum Jury

a n veoouoTtatn MAATPOPUA CUMTAPAYWYTG KAt
ouyxpnpatoddétnong tng Agora Doc Market, pia tpipeAning
entponr 6a anoveipel ta €8¢ Bpapeia: Bpapeio Thessaloniki
Pitching Forum (2.000 gup®), BpaBeio EPT Thessaloniki
Pitching Forum og eAAnviké npdtlekt (2.000€) kat
ynelomnoinon uAikoU and tnv Aylon Productions. Zto turjpa
anovépovtal eniong ta e&ng BpaBeia: Ynotpopia Doc Lab and
10 Meooyelaké Ivottouto Kivnpatoypdgou (MFI Script2Film
Workshops), cupBouleutikr cuvedpia andé v DAE -
Documentary Association of Europediapovr} kat diamnioteuon
yta 1o enopevo Alebveég Peotifai Ntokipaviep Beldocs.

In the framework of the newly formed co-production and
co-financing platform, a three-member jury will bestow the
following awards: Thessaloniki Pitching Forum Award (€2,000),
ERT Thessaloniki Pitching Forum Award granted to a Greek
project (2,000 euros), accompanied by digitization services
by Aylon Productions. Moreover, the following awards will be
bestowed: Doc Lab Scholarship granted by the Mediterranean
Institute of Cinema (MFI Script2Film Workshops), Counseling
Session by DAE - Documentary Association of Europe,
accommodation and accreditation for the upcoming Beldocs
International Documentary Festival.

lkite Xavoev
Gitte Hansen

H lkite aoyoAeital kabnuepva pe

TNV AVATITUEN KIVNUATOYPAPIKWV
nPo6TdeKT, Tn dlelbuvon napaywynig,

TIG OTPATNYLKEG XPNHaAToddTNoNng Kat
HAPKETIVYK, TIG TTWANOELG KAl AYOPEG KN
HUBOTIAQOTIK®WY TAVIV KAl CELPWV. XTO
npdéopato BloypaPikd g we unevbuvng
napaywyng otnv FHF nepiAapBdavovtat
ot €&11¢q tithou: H AvBpwndtnta oto
Zkauvi (tou Névag Mnpouv, oe
napaywyr) Hansen & Pedersen Ltd., padi
pe ta DR, SVT, YLE, RUV, Knowledge,
SRF, Da Ai, TRT) kat The Reformist - A
Female Imam (tng Mapi ZkéBykapvt, oe
napaywyn twv House of Real, DR, SVT,
YLE, NRK, RUV, IKON, SRF, VRT). H lkite
eivat umeyBuvn ToU TURHATOG AYOPWV
ngq First Hand Films, ev® diateAei ouxva
XPEN OMIATPLaG Kal/1) cuvTovioTplag

o€ EKONAWOCELG ONUAVTIKWV (POPEWV
(IDFAcademy, Nordisk Panorama,
Crossing Boarders, DOK.incubator, EDN
workshops, Crossing Borders, Pitching
du Réel).

Gitte works on a daily basis on project
development, executive producing,
financing & marketing strategy, sales &
acquisitions of non-fiction films/series.
Recent titles in her resume as executive
producer for FHF include Humanity on
Trial (by Jonas Bruun, produced by Hansen
& Pedersen along with DR, SVT, YLE,
RUV, Knowledge, SRF, Da Ai, TRT), The
Reformist — A Female Imam (by Marie
Skovgaard, produced by House of Real,
DR, SVT, YLE, NRK, RUV, IKON, SRF,
VRT). Gitte is First Hand Films’ Head of
Acquisitions. She serves as lecturer and/
or moderator at prestigious events such as
IDFAcademy, Nordisk Panorama, Crossing
Boarders, DOK.incubator, EDN workshops,
Crossing Borders, Pitching du Réel.

Xavka KaoteAitoofa
Hanka Kastelicova

H Xdavka KaoteAitooBa eival unedbuvn
MAPAYWYNG VIOKIHAVIEP YA TO

HBO Europe. ApactnplomnoloUpevn
enayyeApatika otnv Mpdya, Bpioketat
o€ OTEVI) ouvepyacoia pe Ta KEvipa
napaywyng tou HBO Europe kat

eival unevBuvn yia tnv avantuén

Kal Tapaywyn VIOKIMAVTEP yia
Aoyaplacuo tou SIKTUou. Zekivnoe

TNV EMAYYEARATIKY TNG KaplEpa

o1t ZAoBevia, OTOU EPYACTNKE

yla neplocdtepa and 25 xpovia wg
OKNVOBETIG KAl MAapaywyOq VIOKIMAVTEP.
E&apyupwvovtag tn pakpd tng epneipia
OTOV XWPO, divel SlaAégelg mou eotidlouv
010 VIoKIpavteép. Emiong, €xel Bpebei,
eite ouppetéxovtag eite cuvtovidovtag,
O€ MOAUAPIOUEG EIBIKEG ETIUTPOTIEG KAl
AonEG EKINAWOELG TOU KOCHOU TOU
VTOKIMAVTEP.

Hanka Kastelicova is the executive
producer of documentaries at HBO
Europe. Based in the Prague branch, she
is a close collaborator of HBO Europe’s
production centers, and is responsible
for the development and production of
HBO Europe’s documentary films. She
embarked on her professional career in
Slovenia, where she worked for more
than 25 years as a documentary director
and producer. As an experienced and
dedicated documentary film-maker, she
has given many lectures on documentary
filmmaking. She has also served as a
moderator and participant on numerous
industry panels and other documentary
events.

Xawt Tao MNavyk
Heidi Tao Yang

H Xawti Tao Mavyk emuBA€net m
XpnHatoddtnon viokipaviep oto Hot
Docs Film Funds, éva xaptogpuAdkio 12,5
€KATOUMUPIwV doAapiwV TOU MapEXEL
ETUYXOPNYNOELG Kal EMEVOUTIKA KEPAAALa
o€ d1e0vr) Kal KavadikA VTIOKIHAvIEP.

Ma tov okomo auto, cuvepyddetal e
KIVNHATOYypaPLoTEG anod 6o Tov KOGUO
Bonbwvtag Toug va UAOTIoIioouV Ta
POTLEKT TOUG Kal dlaxelpidetal Tig
enevduoelg tng Hot Docs nou agopouv
TO €pY0 Kal TNV enayyeApatikn eEEAEN
TwV dnuoupywv. H Xdwvtt €xel mnavw and
O€ka xpovia sunelpiag otnv napaywyn
Kal oTnV avantuén —pubonAacTIKwV

KAl Un- MPOYPAUUATWY yia ToV
KIVNUatoypago kat tnv tnAedpaon. Exet
SlopYaVWOEL KAl CUVTOVIOEL OMIAIEG pE
EMPAVEIG KAAETUEVOUG Yyia TO ZUVEDPLO
Zevaploypagiag tou TopdvTto Kal To
WIFT-T.

Heidi Tao Yang oversees the Hot Docs Film
Funds, a $12.5M portfolio which provides
grants and equity funds for international
and Canadian documentary films. To

this role, she works with filmmakers

from around the world on their projects
and manages Hot Docs’ investment in

the filmmakers' work and professional
development. Heidi has over a decade of
experience in producing and developing
fiction and nonfiction for film and TV. She
has programmed and hosted major events
with marquee speakers for the Toronto
Screenwriting Conference and WIFT-T.
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Ta Bpapeia FIPRESCI
The FIPRESCI Awards

H Aiebvriq Evwon Kpttikwv Kivnuatoypdagpou FIPRESCI, ou
anoteAeital and KAta&lwHEVOUG EMAYYEANATIEG OTOV XWPO
NG KIVNUATOYPAPIKNG KPLTIKNG, Ba amoveipel duo Bpafeia:
éva oto KaAutepo Ntokipaviép tou Alebvoug AlaywvioTikou
Ntokipaviép Meydlou Mrikoug kat €va otnv KaAutepn

€AANVLKY] Tawvia mou evtdooeTal 6To EMONO TPOYPAUA TOU

QECTIRAA.

HAiag ®paykoUAng
Elias Fragoulis

O HAiag ®paykoUAng yevvriBnke otnv
ABrjva kal and moAu vwpiq katdAape nwg
TA MPAyHATa TIOU ayand NePLocoTEPO
eival To ypayio Kat To olvepd.

To 1997, avélaBe tnv apxlouviagia

Tou meplodikou ZINEMA kai duo

Xpévia apydtepa dnuiovupynoe TNV
TNAEOTTTIKY) EKTIOUTIH KIVNUATOYPAPLKNG
kpttikrig CINEMaD. AcxoAnbnke pe tnv
KIVNUaToypa@Ikn Slavour, mépaoce niow
ano TIG TNAEOMTIKEG KAPEPEG OTO MOCTO
TOU UTteUBUVOU TPOYPAUUATIONOU EEVv
TAWVIOV Kal eiXe MANBWPaA cuvepPyact®V
ue eAAnvika évtuna. To 2012, idpuoe

1o freecinema.gr pe okomo va oTp€Pel
€K VEOU TO VOLAPEPOV TOU KOLVOU OTNV
KPLTIKT) Klvnpatoypdgou. Zuvepyddetal,
erniong, pe to Kévipo MoAttiopou
‘15pupa Ztauvpog Nidpxog wg curator,
€xovtag avaAdfel In SlopyAavwon Tou
ETUTUXNMEVOU TIPOYPAUUATOC TIPOBOA®V
Park Your Cinema.

Elias Fragoulis was born in Athens and
realized at a very early age that the things
he loved the most were writing and
cinema. In 1997, he became editor-in-chief
of CINEMA magazine and two years later
he created CINEMaD, a television show
focused on film reviews. He worked in
film distribution, and then moved behind
the TV cameras as head of foreign film
programming, while publishing articles
and reviews in many Greek journals

and magazines. In 2012, he founded
freecinema.gr, aiming to redirect the
public’s attention to film criticism. He is
also the curator of the successful “Park
Your Cinema” screenings, held by Stavros
Niarchos Foundation Cultural Centre.

Mnput Zépevoev
Britt Serensen

H Mnpit Z€pevoev yevvribnke otn
NopBnyia to 1956. AcxoAeitat pe
dnpoatoypagpia ano to 1986. Eypaye yia
MPWTN Popd otnv evotnta «MoATIopoc»
NG nuepnolag epnuepidag Bergens
Tidende to 1993, evw &ekivnoe va
epyadetal WG KPLTIKOG KIVNUATOYPAPou
otV idla epnuepida to 2005. AlateAei
eEWTEPIKOG oUVEPYATNG NG Bergens
Tidende péxpt kat onpepa. Eivat

UEAOG TOU JLolkNTIkoU CUpBOUAioU

g NopBnytkng Evwong Kpttikwv
Kivnuatoypdgou ané to 2009, kabwg
KAl TNG VOPRNYIKNAG KPLTIKNAG ETITPOTHG
yla 1o BpaBeio Kivnupatoypdgpou tou
ZupBouliou Twv Bopeiwv Xwpwv and
10 2011. Ymp&e péNog tng emtponniq
ng FIPRESCI oto Alebveég DeotiBAA
Kivnpatoypdgpou tou XAouyKeoOoUVT T0
2018, kabwg kat oto Alebvég DeoTiBAA
Kivnpatoypdgou tou BiAvioug to

2019. Eivat n uneubuvn tou film blog
Serensens filmservice oto Facebook.

Britt Sgrensen was born in Norway in
1956. She has been working as a journalist
since 1986. She began working for the
culture section of the daily newspaper
Bergens Tidende in1993 and made

her debut as a film critic in the same
newspaper in 2005. She is still freelancing
for Bergens Tidende. She has served as
member of the board of the Norwegian
Film Critics” Association since 2009,

as well as of the Norwegian jury for the
Nordic Council Film Prize since 2011. She
was a member of the FIPRESCI jury both
at the 2018 Haugesund International Film
Festival and the 2019 Vilnius International
Film Festival. She runs the free film blog
Segrensens filmservice on Facebook.

This year, the International Federation of Film Critics (FIPRESCI),
comprising distinguished film critics, presents two awards: one to
the Best Documentary of the International Competition for Best
Feature-Length Documentary Program and one to a Greek film
that participates in the International Program.

Nrtitep Bitoopek
Dieter Wieczorek

O Nrtitep Bitoopek epydotnke apxika

WG KPLTIKOG 0UYXPOVNG TEXVNG Kat
TIOALTIOMOU Kal apydTepa we KPITIKOG
KIVNUATOYPApou, cuvepyaloUevoq pe
EUPWTAIKEG EPNUEPIDEG Kal TTEPLODIKA.
To 2012, idpuoe 1o «Interference -
Alebveég AveEdptnto Meptodikd Kpttikng
Kivnuatoypdapou kat DeotiBai», dmou
ouveyidel va dlateAei apyIOUVTAKTNG.
Apbpa Tou €xouv SNUOCIEUTEl TPOCGPATA
oto neplodiko kpttikng «Modern Times
Reviewn», To omoio edikeUetal oto nedio
Tou vrokipaviép. To 2003, idpuoe to
OTITIKOOAKOUGTIKO-KIVNUATOYPAPIKO
peotBaA «Festival International Signes
de Nuit» oto Mapiol, To omnoio pho&evel
TAWVIEG UKPOU UKOUG, TIELPAUATIKEG
tawieg («Cinema-in-Transgression»)

KOl VTOKIMAVTEP amd 6Ao Tov KOG,
Slopyavwvovtag napdAAnAa Oepatikd
aglepwpata kat petpoorektifeq. To 2018
idpuce otn Meppavia to peotBaA «Bosnia-
Herzegovina Looks Around», To omoio €xel
OTO £MiKeVTIPO Tou TN Boovia-Epleyoivn,
AAAA KAl TIG YEITOVIKEG BAAKAVIKEG XWPEG.
‘Evag vopddag piAéco@og mou et oTo
Mapiot cav vuytomoUAL

Dieter Wieczorek worked as a free
contemporary art and culture critic

and later on as a film critic, publishing
articles and reviews in European journals
and newspapers. In 2012, he founded
“Interference - International Independent
Journal of Film and Festival Reviews,”
where he still holds the post of editor-
in-chief. Recently, he was published in

the documentary-oriented critic journal
“Modern Times Review.” In 2003, he
founded the festival of audio-visual

and cinematographic creation “Festival
International Signes de Nuit” in Paris, which
hosts short, experimental (“Cinema-in-
Transgression”) and documentary films
from around the world, as well as focus
programs and retrospectives. In 2018, he
founded the Balkan-focused “International
Festival Bosnia-Herzegovina Looks
Around” in Germany. He lives as a nomadic
philosopher and night owl in Paris.
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Bpapeio «Mermaid Award»
Mermaid Award

To Mermaid Award eivat to BpaBeio Tou PeotBAA NToKIHaVIEP
©eocalovikng yta v kaAutepn tawvia LGBTQI+ Bepatikrig tou
enionuou npoypdppatog. To BpaBeio anovépetal anod TPILeAr

KPLTIKA emTpon:.

MavwAng Kpavakng
Manolis Kranakis

O MavwAng Kpavakng givat KpItikog
Kivnuatoypdgou. Mevvribnke otnv Adrjva
kat ortoudace NopIkr. ZuvepydoTtnke

ue 1o neplodikd ZINEMA, apxikda

WG CUVTAKTNG and to 1997 kat wg
apxlouVTAKINg yla to didotnua 2008-
2009. Epydotnke otnv tTnAedpaon
(umpootd kat miow ané TV kapepa)
KaBwg Kal 0TNV KIVNUAToypagpLkn
davopr, eve MAapAdAAnAa cuvepyAaoTnKke
e epnuepideq Kal TEPLOdIKA, AvTa
OTOV TOMEQ Tou Kivnuatoypdgou. To 2011
{dpuoe padi pe toug Ada MAavou, MoAu
AukoUpyou kat Nwpyo KpacoakoémnouAo
1o Flix.gr, To onuavtikdtepo kat mo
ONUOPIAEG KIVNHATOYPAPIKO Site oTnv
EANASa.

Manolis Kranakis is a film critic. He was
born in Athens and studied Law. He
collaborated with CINEMA magazine
from 1997 onwards, serving as editor-in-
chief from 2008 to 2009. He has worked
for the Greek TV (in front of and behind
the camera), for film distributors, and

for newspapers and magazines, always
as a film journalist. In 2011, he co-
founded (along with Leda Galanou, Poly
Lykourgou, and Yorgos Krassakopoulos)
the film portal Flix.gr, the most important
and most popular Greek cinema website.

ZeAiv Moupat
Selin Murat

Moipdadovtag tn dwn) Tng petagu Tou
MovtpeaA kat tng KwvotavtivounoAng,
n ZeAiv Moupdt ocuvepyddetal e to
Algbvég PeotiBAA Ntokipaviép tou
MoévtpeaA (RIDM) wg ETUKEPAANG
TIPOYPAUATOG OTO POPOUL TNG
avtioTolyng «Ayopdg» Tou Kal we
EMUEARTPLA TPOYPAUaToq ano to 2016.
ZuvidpuTtpla Ing eTalpeiag napaywynsg
Parabola Films oto Mévtpea, n onoia
Aettoupyei ané 1o 2010, epyddetal yia
MEPLOCOTEPO and pia dekastia oTov
XWPO TOU aveEAPTNTOU VIOKIUAVTED,
1600 otov Kavadd 6co kat diebvwg,
OCUMHETEXOVTAG WG creative producer
oTnV napaywyn NoAA®V BpaBeupévwv
TAWVIOV HEYAAOU UFKOUG, TIOU €XOUV
nPoPANBei otnv INAEdpAON, o PECTIRAN
Kal otnv enionun dtavoun.

Residing between Montreal and Istanbul,
Selin Murat has collaborated with the
Montreal International Documentary
Film Festival (RIDM) as the head
programmer of its industry forum and as
film programmer since 2016. Co-founder
of production company Parabola Films in
Montreal in 2010, she has been working
in the independent documentary in
Canada and internationally for more than
a decade, creatively producing multiple
award-winning feature-length films

for broadcast, festivals, and theatrical
releases.

The Mermaid Award is presented by the Thessaloniki
Documentary Festival to the best LGBTQI-themed film
from the Festival’s official selection. The prize is awarded by
a three-member jury.

Ntépnpa Zipeppav
Debra Zimmerman

H Ntéunpa Zipeppav eival EKTEAECTIKY
Steubuvtpla tng Women Make Movies,
Hag pn KEPSOOKOTIKNG KOWVWVIKNAG
emnyeipnong pe €dpa t Néa Yopkn, n
omnoia and 1o 1972 napéxel unooTtrpIEn
O€ YUVAIKEG KIVNUATOYPAPIOTPIEG
Bonbwvtag otn dtavour) kat mapaywyr
TWV aveEAapTnTwV Taviwv Toud. H
Zipeppav gival meptditntn oe 6Ao Tov
KOOUO WG OMIAATPLa o€ SIAAEEELG, HENOG
EI0IKWV ETUTPOTIAOV KAl CUUPBOUAOG.
‘Exet AaBet moAudapiBua BpaBeia,
oupnepAapBavopévav twv Bpapeinv
Changemaker Awards tng opydvwong
NY Women in Film & Television kat twv
Doc Mogul Awards tou peotiBaA Hot
Docs, nou anovépovtal oe 6oouG EXOUV
OUMBAAEL OUGLAOTIKA OTN SNULOUPYIKY),
ZwTIKN duvapn Tng Blopnxaviag Twv
VTOKIHQVTEP.

Debra Zimmerman is the executive director
of Women Make Movies, a NY non-profit
social enterprise that has been supporting
women filmmakers with distribution and
production assistance of their independent
films since 1972. Zimmerman is in great
demand around the world as a speaker,
panelist, and mentor. She is the recipient
of numerous awards, including NY Women
in Film and Television’s Changemaker
Award and Hot Doc’s Doc Mogul Award,
given to those who have made an essential
contribution to the creative vitality of the
documentary industry.
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BpaBeio g BouAng twv EAAMvev «AvBpwmveg Agieg»
“Human Values Award” of the Hellenic Parliament

O tnAomTIKSGG 0TABUAG TNG BouArg Twv EAN VeV (Bour-
TnAedpaon) anovépet o kablepwuévo Bpapeio «AvOpmMIVEG
Atieg» oe tawvia tou Alebvoug Alaywviotikol Newcomers.

Apng Datoupog
Aris Fatouros

levvriidnke 1o 1962 o1tn Aeukdda.
Inoudaoe Duoikr, MoAltikég Emotrpeg
Kal Zknvobeaia otnv Abrjva. Epydotnke
MPWTA OTNV EKNAISEUOT) KAl HETA OTOV
KIVNUATOYPA®o Kal oTnVv ITNAedpaon wg
Sleubuvng mapaywyng, mapaywyog Kat
oknvoBétng. Epya tou éxouv BpaBeutei
otnv EAAGSa kat oto eEwTtePIKo.
Zxediaoe kal UAOTIOINGCE TO MPOYPAUUA
«uIKpo@iAp» tng EPT, oto mAaioto tou
omnoiou €xouv napaxBei navw ano 150
UikpoU urkoug tawieg (2000-2013).
Aleté\eoe oUUBOUNOG EUPWTIATKWOV
EKMAIGEUTIKWOV TIPOYPAUHUATWY Kal HEAOG
KPITIKWV ETITPONWV O KIVNUATOYPAPIKA
@eoTIBAA. Eival 13putikd otéAexog
(2002) tou TnAeomTikOU ZTABUOU NG
BouArig, émou epyddetal £wg orjpepa we
ZUpBouAog MNpoypdppatog.

He was born in Lefkada in 1962.

He studied Physics, Political Science,

and Film Direction in Athens. He began
his career in education and went on

to film and television. He created the
“microfilm” program for the Hellenic
Broadcasting Corporation (ERT), which
helped produce more than 150 short films
between 2000-2013. He was a European
curriculum advisor and has served as a
jury member at many film festivals. He is
a founding member (2002) of the Hellenic
Parliament TV, where he works as a
Program Consultant to this day.

Kwotag Anpog
Kostas Dimos

levvribnke 1o 1961 otnv Apta kat
onoudace oto MNaverotipo g MNapia.
Ano 10 1980 epydotnke oe MOAAOUG
pPadloPwvikoug oTadpuolcg wG HOUGIKOG
napaywyog. Ano 1o 1994 epydotnke wg
Sleubuvtiko otéhexog Tou ANT1 kat Tou
Alpha, wg cuvtovioTiig TPOoYPANHATOq
¢ EPT kat onjpepa otov TnAEOTTKO
otaduod g BouAnq. Exel dlateAéoel
eknpoowrnog tng EPT AE otn levikn
Zuvéheuon tou PeotifAA Oecoalovikng
kat otn Mevikr) ZuvéAeuon tou EAAnvikoU
Kévtpou Kivnuatoypdegou (2007-
2010). Tnv idia mepiodo rjtav Mpodedpog
g Emtponnq tou npoypdppatoq
CULKPOPIAU», KABWG Kal HEAOG OAWV
TWV KIvnuatoypaglkwv Emtponwyv g
EPT AE.

He was born in 1961 in Arta and he
studied at Pavia University. Since 1980

he has been working as a music producer
in many radio stations. Since 1994 he

has worked as a member of the board of
directors of ANT1 and Alpha TV stations
and as program co-ordinator of the
Hellenic Broadcasting Corporation (ERT
SA). He is currently working at Hellenic
Parliament TV. He was the representative
of ERT at the General Assembly of

the Thessaloniki IFF and the General
Assembly of the Greek Film Center
(2007-2010). During the same period, he
was chairman of the committee of the
“microfilm” program, as well as a member
of all ERT SA committees.

BpaBeia EAANvikoU Kévtpou Kivnuatoypdgou

Greek Film Centre Awards

210 nAaiolo tou 22ou PeoTBAA NTokipaviép Oecoalovikng,
10 EAANVIKS Kévtpo Kivnpatoypagou (EKK) 8a anoveipel tpia
BpapBeia. Mo ouykekplpéva, ta Bpafeia eival ta eEAg:

Bpafeio a&iag 3.000€ oe VIOKIHAVIEP TTIOU CUUUETEXEL

010 dlaywVIoTIKS Turipa tou VR.

Bpaeio a&iag 3.000€ oe VIOKIHAVIEP TTIOU CUUUETEXEL

oto npdypappa Agora Docs in Progress.

Bpaeio a&iag 3.000€ oe VIOKIHAVIEP MPWTOEUPAVIIOPEVOU
OKNVoBETN Tou EAANVIKou Mpoypdppatog, Sidpkelag avw Twv

The television station of the Hellenic Parliament (Hellenic
Parliament TV) presents its “Human Values” award to an
Newcomers International Competition section film.

BaoiAng AouBAng
Vassilis Douvlis

levvrinke ota MNavveva kat onoudace
Noyoteyvia kat Kivnuatoypdagpo otnv
Abnva kat oto Mapiol. Epydotnke

otnv eknaideuon kat dida&e oevaplo

Kal OKNVvoBeaia o€ KIVNUATOYPAPIKES
oxoAéq. Ano to 2003 epyaletal otov
TnAeomntikd Ztabud g BouAnig.

‘Exel oknvoBetroel pikpouU kat peyaiou
UrKOUG TALVIEG, VIOKIMAVTEP Kal
TNAEOMTIKA OTOT. H pikpoU prjkoug tawvia
Tou O Betepdvog, n MPWTN ToU peydaAou
urikoug tawvia H emotpopn

Kal TO VIOKIHaviEp Xtopyrn oto Aad
€xouv pofAnBei kal Bpapeubei oe
Sledvn) peoTIBAA.

He was born in loannina and studied
Literature and Film in Athens and Paris.
He worked in education and taught
scriptwriting and film directing at various
film schools. He has been working at
Hellenic Parliament TV since 2003.

He has directed short and feature films,
documentaries, and commercials.

His short film The Veteran, his first
feature The Return, and his documentary
Affection to the People have been
screened and awarded at international
film festivals.

In the framework of the 22st Thessaloniki Documentary Festival,
the Greek Film Centre will award three prizes. More specifically,
the awards are the following:

€3,000 prize award to a documentary participating

in the VR Competition.

€3,000 prize award to a documentary participating

in Agora Docs in Progress.

50 AemTwV, OV MPAYUATOMNOLEL TNV EAANVIKT TOU TIpEEPA

oto QPeoTIBAA.

HELLENIC

FILM COMMISSION

£3,000 prize award to a debut documentary feature
(min. 50 min.) that premieres in the Greek Program.

220 ®NO Kataroyoq

24

Emtponég & Bpaeia



BpaBeio Alebvoug Apvnotiag
Amnesty International Award

Eivat moAAoi ot Adyol yia Toug onoioug €xel Bapuvouca onuacia
yta to PeotfAA Ntokipavtép Oecoalovikng to Bpapeio g
Alebvoug Apvnotiac. Mpwta ar’ 6Aa, Epvel oe enagn duo
Be0OUG TTOU TOUG EVWVOUV 1 €vVTovn gualctntomnoinon kat

Ol GUYYEVIKOI OTOXOL, KAl TIOU AEITOUPYOUV GUUTANPWHUATIKA:

10 PeoTIBAA MPowbei kal MPOPBAAAEL €pya dNUIOUPYWV TIOU
ATMOKAAUTITOUV TNV KATATIATNON TwV avOpwTivewV SIKAIWHATWY,
divovtag oTn CUVEXELA TN GKUTAAN 6T0 SUCKOAO €pY0 TNG
Alebvoug Apvnotiag rou Kivntormnoleital, aoKei METELG Kat
agunvidel Tn cuveidnon tou kdopou. EmmAéov, n emuBpdapeuon
and évav avlpwrioTiko Becpd, onwg n Aledvrig Apvnotia,

0TO MAQIC10 VAG Klvnuatoypa@ikol Becpou, 0w To
®DeotiBaA Ntokipaviep Oeooalovikng, €xel SIMAN onuacia

yla TOV VIOKIHAVTIEPIoTA, KaBWG n dnuioupyia Tou TiHdtal oe
OUAS erminedo — KAANTEXVIKO aAAd Kal avBpwrioTiks. Detog

N emtpon), mou anapti¢etal anod e1d1koug oTo Nedio Twv
avBpwivwv dikalwpdtwy, £Xel va ETIAEEEL LETAEU TWV TAVIOV
Tou p€pouv Tnv eTiketa #humanrights. Ta péAn g petiviig
EMTPONNG eival Ta e&NG:

HAwava Aavedn

S KNVOBETIC VIOKIUAVTEP/ONHOCIOYPAPOG

Ragip Duran

Anpootloypdpog

Mapiava Aeovtapidou

MéAog Tou EAAnvikoU Tunpatog tng Alebvoug Apvnotiag
2ZUVTOVIOTPLA TOU £PYOU TNG EMITPOTNG KATA TNV SIAPKELQ TNG ETIAOYNG
TOU VIOKIUAVIEP

Mapiavva Owkovopou

>KnvoBEtic

EAévn Z16€pn

Enikoupn Kadnyrtpla Turjpa BaAkavikov, ZAapikov

Kal AvatoAik®wv Xnoudwy, Mavemotripio Makedoviag

There are many reasons why the Amnesty International Award

is of great importance to the Thessaloniki Documentary Festival.
First of all, because it brings in contact two institutions that share
a strong sensibility and similar goals. Furthermore, they both
operate on a complementary level, with the Festival promoting
and screening films by documentarians that reveal the brutal
violation of human rights, and with Amnesty International then
taking on the difficult task of mobilizing, exerting pressure and
raising public awareness. Moreover, receiving recognition by a
humanitarian institution such as Amnesty International within
the context of a cinematic institution such as the Thessaloniki
Documentary Festival is doubly important for a filmmaker, since
his/her work is honored both on an artistic and a humanitarian
level. This year, therefore, Amnesty International will be once
again actively participating in the Thessaloniki Documentary
Festival by awarding a film with the tag #humanrights. The
experts on human rights issues comprising the jury are the
following:

lliana Danezi

Documentary Director / Journalist

Ragip Duran

Journalist

Marianna Leontaridou

Member of Amnesty International Greece

Project Coordinator during the documentary selection process
Marianna Oikonomou

Film Director

Eleni Sideri

Assistant Professor, Dept of Balkan, Slavic, and Oriental Studies,
University of Macedonia

BpaBeia Nedtnrag ottntwv Mavenonpiov O@eccalovikng
Youth Jury Awards by the Students of the Thessaloniki Universities

H Erutpornr tou BpaBeiou Nedtntag, mou anoteAeital anod
@outntéq tou AplototeAeiou MNavemotnuiou Oecoalovikng
kat tou Mavemotnpiou Makedoviag, 6a anoveipel to BpaBeio
KaAutepng Tawiag kat to Ediké BpaBeio tng Emtponiig.
Yrnoynpieg eival EAANVIKEG TAIVIEG TIOU CUPHUETEXOUV OTIG
evotnteg tou Alebvoug Mpoypdappatog.

EMNIMEAEIA ENITPOMHZ BPABEIOY NEOTHTAZ:

Mnétu KakAapavidou

Ap., Entikoupn Kabnyntpla otnv lotopia & Gewpia Kivnuatoypdgou
AplototéAelo Maverotripio Oecoahovikng

MEAH

lewpyia Boutoa

Turpa BaAkavikav, ZAaBikwy Kat AVATOAK®OV Zoudwv,
Mavemotriuio Makedoviag

Mewpyia Newpyltadou

Turpa lotopiag kat Apxatodoyiac, DAoco@ikry ZxoAr) AptototeAeiou
Maveruotnuiou ©ecoaiovikng

Avactacia Aonacia Kapnavtaidn

Turpa Apxitektovwv Mnyavikov, NMoAuTexVIKE ZX0Ar AploToteAeiou
Maveruotnuiou ©ecoaiovikng

Abnva Kapayiavvn

(Turua Kivnuatoypdgou IxoArig Kaiwv Texvav AploToteAeiou
Maveriotnuiou Oecoahovikng (Mpéedpog)

Katepiva Mepdikoupn- ManadonouAou

Turjpa ApXITEKTOVWY Mnxavikav, MoAutexVikr ZXoAr} AplototeAeiou
Mavemotnpiou ©@ecoalovikng

Aéomnowva Xoptapd

Turpa Mabnuatikav AptototeAeiou Maverotnuiou ©ecoaovikng
KaAAionn XAoupun

latpikr} ZxoAn), AplototéAeto Mavemotripio @eocalovikng

The Youth Jury comprises students of the Aristotle University
of Thessaloniki and the University of Macedonia and will be
presenting the Best Film Award and the Special Jury Award.
Eligible for these awards are the Greek films participating in
the International Program.

YOUTH JURY SUPERVISOR:

Betty Kaklamanidou

PhD, Assistant Professor in Film and Television Theory & History Aristotle
University of Thessaloniki

JURY MEMBERS

Kalliopi Chlioumi

School of Medicine, Aristotle University of Thessaloniki

Georgia Georgiadou

Department of History and Archeology, Aristotle University of Thessaloniki
Despina Hortara

Department of Mathematics, Aristotle University of Thessaloniki
Anastasia-Aspasia Kapadaidi

School of Architecture, Faculty of Engineering, Aristotle University

of Thessaloniki

Athena Karagianni (Head of the Jury)

School of Film Studies, Faculty of Fine Arts, Aristotle University

of Thessaloniki

Katerina Perdikouri-Papadopoulou

School of Architecture, Faculty of Engineering, Aristotle University

of Thessaloniki

Georgia Voutsa

Department of Balkan, Slavic & Oriental Studies, University of Macedonia

NANENILTHMIO
MAKEAONIAZ

Juries & Awards
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BpaBeio EAAnviknig Padiopwviag ThAedpaong

Hellenic Broadcasting Corporation Awards

210 nAaiolo tou 22ou DeoTIBAA NTokipaviép Oecoalovikng,
erutponn g EPT 6a anoveipel ta &g BpaBeia:

H EPT anovépel to npwto Bpafeio tng, To onoio cuvodeuetal
arnd 1o xpnuatiko enadbio twv 3.000 eupw, 0TNV EAANVIKA
napaywyr mou Ba kepdioel to BpaBeio g Alebvoug
Opoormovdiag Kpttikwv Kivnuatoypdgpou FIPRESCI.

H Anpooia PadiotnAedpaon anovépel o Bpafeio EPT

- Thessaloniki Pitching Forum, mou cuvodeuetal anoé to
XPnuatiké €nadio twv 2.000 eupw, 0To KAAUTEPO EAANVLKO
npodtlekt tou Thessaloniki Pitching Forum to omoio emAgyetan
and v avtioTtolyn emTponm.

www.ert.gr

BpaBeio WIFT
WIFT GR Award

To BpaBeio Tou eAANvikoU Turjpatog tou WIFT (Women in

Film & Television) anovéuetal og yuvaika oknvoBétpia tawviag
mou poBaAAetat oto Enionpo Mpdypapua tou GectiBAA
Ntokipaviép Oeooalovikng. H @etivi) emitpony) anoteAeitat
ano tn oknvoBEtda Avtouaveétta AyyeAidn, Tnv napaywyo
MoAu Tpavidou kat I BewpnTikd Tou Kivnuatoypdgou Pea
BaAvtév.

To WIFT GR avrkel og éva naykéopio diktuo nou Eekivnoe 1o
1973 kat orjpepa evavel 40 TOTIKA SiKTUA YUVAIK®OV avd Tnv
upnAo. Meplooodtepa and 14.000 peAn cuvepydloval pe otoxo
NV MPowonon Kat unooTtriplEn Tou KAAAITEXVIKOU €pYOU TIoU
napdyetal and yuvaikes eNayyeANATIEG OTOV KIVNHATOYPAPO,
OTNV TNAEGPACN KAl 0TA AOLTIA OTITIKOAKOUGCTIKA péoa. To
WIFT GR napéxel ota HEAN ToU ENAyYYEAUATIKEG EUKALPIEG,
duvatoTNTEG SIKTUWONG, EMIHOPPWTIKA TPoypAppata,
npoéofaocn oe CUUPBOUAEUTIKEG UMINPECIEG Kal o€
XPNHATOSOTNOELG Yia TNV OAOKAPWOT KIVNUATOYPAPIKWV
TAPAYWYWV.

BpaBeio g NEKK

Within the framework of the 22nd Thessaloniki Documentary
Festival, the Hellenic Broadcasting Corporation will award two
prizes:

ERT will present its first award, which is accompanied by a
€3,000 cash prize, to the Greek production that will win the
FIPRESCI award.

The Hellenic Broadcasting Corporation will present the “ERT -
Thessaloniki Pitching Forum” award, which is accompanied by a
€2,000 cash prize, to the best Greek project participating at the
Thessaloniki Pitching Forum, which will be selected by the Forum
committee.

The WIFT GR Award is presented by the Greek Chapter of WIFT
(Women in Film & Television) to a woman filmmaker of a film
selected for the official program of the Thessaloniki Documentary
Festival. The members of this year’s committee are: Antoinetta
Angelidi, filmmaker; Poly Tranidou, film producer; and Rea
Walldén, film theorist.

WIFT GR is a professional association adherent to a global
network which was founded in 1973 and which is currently
counting 40 regional chapters worldwide. More than 14,000
WIFT members are working together towards a common goal; to
support and promote the careers and achievements of women
who work in the film and television industries, alongside other
audiovisual media. WIFT GR members have direct access to a
wide range of networking services, job opportunities, training
programs, consulting services and financing sources aimed at the
completion of film productions.

Greek Association of Film Critics Award (PEKK)

‘Onwg kabe xpdvo, £€tol kat 1o 220 PeotBAA Ntokipaviép
Oeooalovikng, n MaveAAnvia Evwon Kpttikov
Kwvnuatoypdgou (MEKK) anovépel ta BpaBeia tng Evwong
oTNV KAAUTEPN EAANVIKY Tavia tou Enionpou MNpoypdappatog.
Ta Bpafeia anovépovtal HeTA and andgaocn tng I8IKNG
YEVLIKNG ouvéAeuong OAwV Twv peAwv tng MaveAArjviag Evwong
Kpttik@v Kivnpatoypdagpou rou €Xouv mapakoAoubnoet to
®eotiBal. H MEKK 13pubnke 1o 1976. And 10 1977 gival péAog
g AleBvoucg Evwong Kprtikwv Kivnuatoypdgou (FIPRESCI),
ue Toug EAANVEQ KPLTIKOUG va €XOUV CUUUETAOXEL WG ONHEPA
o€ ePLoooTeEPEG anod 70 KPLITIKEG ETUTPONEG oE dledvn)
@eCTIBAA.

The Greek Association of Film Critics (PEKK) awards, as every
year, the Best Greek Film that is screened in the official selection
of the 22nd Thessaloniki Documentary Festival. The decision

is made by the General Assembly of the members that have
attended the Festival. PEKK was created in 1976, while in 1977,
PEKK joined FIPRESCI, and, since then, its Greek members have
participated in more than 70 FIPRESCI juries all over the world.
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BpaBeia Kowou Fischer
Fischer Audience Awards

Auo Bpaeia Kowvou mou anovépovtal oe Tavieg KAtw

twv 50 Aentodv (pia eAANVIKY kat pia Eévn).

Na ta BpaBeia Kowvou Fischer EAAnvikng Tawiag €xouv

7O SIKaiwpa va dlaywvioTouV OAeG ol EAANVIKEG Talvieg Tou
kavouv npepiépa oto PeotiBal Ntokipavieép Oeaoalovikng,
eite mapouaotalovtal oto Alebveg MNpdypappa eite ota TupaTa
MAatpdppa kat anoé 086vn oe OB6vN. lNa ta avtiotoxa Bpafeia
Kowvou Fischer £gvng tawviag diaywviovtat OAeg ot E€veg
TAWVieg, EKTOG aMd AUTEG ToU apouctddovtal 0To MAAIGLo

TWV APLEPWHATWV.

Two Audience Awards for films under 50 minutes in length

(one Greek and one foreign).

All Greek films having their first public screening at the
Thessaloniki Documentary Festival, either in the Official Selection
(the International, Platform, or screen to Screen programs),

are all eligible for the Fischer Audience Award for a Greek Film.
All foreign films are eligible for the Fischer Audience Award for

a Foreign Film, except for those presented as part of the tributes.

Juries & Awards
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TAGS INDEX

#animals

In-Mates

O ayvwotot ABnvaiot
The Unknown Athenians

O adeA@éq tou Poovavin
Las Hermanas de Rocinante

AdeApéq Yuxég Soulmates

louatcov Watson

To vnoi twv novAwwv Bird Island

To naudi-nouAi Bird Boy

Ot okUAol mou aAAadouv Zwég Dogs That Change Lives

210 oKOTASL OAEG Ol yateg gival YKpideg
All Cats Are Grey in the Dark

Tt pou épade éva xtanodt My Octopus Teacher
To teAeutaio pOvonwpo The Last Autumn

...Mipnoig npa&ewg ...Imitation Action

Con Fuoco - A Strange Orchestra

Hommage

Mystify: MakA Xatoevg Mystify: Michael Hutchence
Avva Bix - ®wtoypdagog Anna Wich - Photographer

Avtpél Tapkopokl. Mia npoceuyn
Andrei Tarkovsky. A Cinema Prayer

Aco Asho
Autonpoownoypagia The Self Portrait

BaBéA — Ané tn cwwnn otnv €kpnén
Babel - From Silence to the Explosion

lNouwvtonia Wintopia

luvaikeg kAvouv tawvieg:
Mia véa tawvia dpopou dracyidel To olvepd
Women Make Film: A New Road Movie through Cinema

AIONYZOZ, n emotpopry DIONYSUS, The Return

Eppitad. H 8uvapn g téxvng Hermitage. The Power of Art
H dwypagog kat o kKA€PIng The Painter and the Thief
HpepoAoyia tou Ainoet Lipsett Diaries

0O nouxog Rolling Stone The Quiet One

Kanote npactav adéigia:
O Popm Péuneptoov kat ot The Band
Once Were Brothers: Robbie Robertson and The Band

Kwoupevn dppog Témnoc Moving Sand Topos

Nooadvtele ABrjva kat aAL icw
Losangele Athens and Back Again

Me anAn avaloyikry An Impossible Project
O pnxavikog npoPoAng The Projectionist
Mia dpapatikn tawvia A Dramatic Film
Movog oto dacoqg Lost in the Woods

O Métoapt oto Bouvo Twv Kevtaupwv
Mozart in the Centaurs Mountain

H pouoikn twv npaypatwv The Music of Things

Nikog KaBoukidng - H 8uvapun tng eikovag
Nikos Kavoukidis — The Power of the Camera

Nikog KapouZog-0 dpopog yia to €ap
Nikos Karouzos-Poems on a Tape Recorder

O Xpiotog yevvnnke oto PodikAaip
Jesus Was Born in Rosiclaire

‘Opvi8eg (H neg va yivelg mouAi) Birds (Or How to Be One)
Medio Campo

Zelpaikoi mrapdAAnAot Serial Parallels

Zouptpikt Zumiriki

Ztaupog Topveg: O pTwxoG Kuvnyog tou Notou

Stavros Tornes: The Poor Hunter of the South

Ztépavog Pokog: Nick Cave & The Bad Seeds, No More Shall
We Part, 14 nivakeg, 17 xpoévia peta

Stefanos Rokos: Nick Cave & The Bad Seeds, No More Shall
We Part, 14 paintings, 17 Years Later

210 Ppw: Tpavg {weég otnv 086vn

Disclosure: Trans Lives on Screen

Ztov «unvo» tou Mag Pixtep Max Richter’s: Sleep
ZuAAéyovtag tov xpovo Collecting Time

Tu@An niotn: O MouiAlap Dpivikiv WAA yia Tov
E&opkiotry Leap of Faith: William Friedkin on The Exorcist
®doppav evavtiov Poppav Forman vs. Forman
Dwtoypdgog Tou moAépou Photographer of War

#body

5B

Magic City

Aunep yia navra Always Amber

Autonpoownoypagia The Self Portrait

BoUdag otnv Agppikny Buddha in Africa

H yéveon tng atpikng -

Néoog kat iaon otnv Apxaia EAAGSa

Genesis of Medicine - Disease and Cure in Ancient Greece

Eviwpeta&y, otn M Meanwhile on Earth

Enidei&n podag Fashion Show

Emgriocaceg Survivors

Innékapmnog Seahorse

Aentti Thin

MetaAAaygg/ K6 Murobushi Altérations / K6 Murobush
Mntépa-nadi Mother-Child

Miown Faith

Moté cav tnv npwtn gopa! Never Like the First Time!
Zdapka Flesh

TInueio napatipnong Mirador (Lookout)

210 pwq: Tpavg {weég otnv 086vn
Disclosure: Trans Lives on Screen

To onitt tou épwta The House of Love
Tooa moAAd yla téca Aiya So Much for so Little
XoAn) Bile

220 ®NO Katdroyoq
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#environment

#humanrights

BadLand

Express Scopelitis

Frem

St. Viniri — To 1ep6 dacog St. Viniri - The Sacred Forest
Anbessa

O adeA@éq tou Poowvavin Las Hermanas de Rocinante

AvOpwnokaivog: H emoxn tou avBpwmnou
Anthropocene: The Human Epoch

Aoco Asho

Appog Froth

To BiBAio tng 6dAacoag The Book of the Sea

Bopeto peupa Northern Drift

M Earth

O Nwpyog tou Kedpou Yiorgos of Kedros

lMouatcov Watson

H yuvaika nou €BAene ta Ewtika The Seer and The Unseen
‘Eva touveA ATunnel

Evdoxwpa Inland

H emotpopn tou Mpounééa The Return of Prometheus
lonuepivég Aequador

Kapmég tou 18pwta Seed of Sweat

KoutdAt Spoon

MauUpn aAndewa Plain Truth

Mia Aipvn tov xelpwva Winter Lake

O Motoapt oto Bouvo Twv Kevialpwv
Mozart in the Centaurs Mountain

H pouoikn twv npaypatwv The Music of Things

To vnoi twv nouhiwv Bird Island

Ntéoov Zitt: NMaywpévog xpovog Dawson City: Frozen Time
Mdavw ano tov vopo Above the Law

Medio Campo

MNepi g téXvNng tou kKAadépatog On the Art of Pruning
O pubuog tou vepou The Pace of Water

Ziyn IxBuog Silent Fish

Zouppikt Zumiriki

Znit pou Acasd, My Home

Tt pou épade éva xtanodt My Octopus Teacher

To teAeutaio pOvonwpo The Last Autumn
Ovupavtpeg The Weavers

To xwpt6 The Village

®daopatika otpwpata Ghost Strata

®DUAag dyyehog Guardian Angel

Xuipmu Jiibie

#animals

H enoxn tou kaviBaAiopou Days of Cannibalism
lonpepwvog Aequador

O AaBupwvBog The Labyrinth

OuBeptoupeg Ouvertures

To naudi-nouAi Bird Boy

Meg pou éva tpayoudt Sing Me a Song

Ta&idt o€ pla yvwoti-ayvwotn Xxwpa

Journey to a Land Otherwise Known

Xuipmu Jiibie

30% - luvaikeg kat oAtk otn Zigpa Aedve
30% Women and Politics in Sierra Leone

Mendil MavtAi-Mendil
White Riot

Aocouavyk Aswang

Ma ) pkpn Zapa For Sama

Mpappn oto moubevd: Pwveg and t Nrjco Mavoug
Nowhere Line: Voices from Manus Island

‘Eva tougékt kit évag oakog A Rifle and a Bag
Enta xpévia tov Man Seven Years in May

OYMAMAI tn vadloTikn opayn
| REMEMBER The Nazi Massacre

Innékapmnog Seahorse
KaAwonpBate otnv Toetoevia Welcome to Chechnya

KpoUAik — O 3po6pog yia To unepnépav
Crulic — The Path to Beyond

AaBpopriA Lovemobil

Ma@aivovtag va kavelg okélt og epndAepun Zwvn (av sicat
kopitol) Learning to Skateboard in a Warzone (If You’re a Girl)

Mntépa-nadi Mother-Child

‘Onou undpyouv avlpwrot Wherever People Are
Otpavto Otranto

Mniya, €ida, dkouca Go, Look, Listen

MAdava ar’ €§w Shots from Outside

Méu e: H wotopia tou tpayoudiou pag
Poi E: The Story of Our Song

MoAitng X. Citizen K

Ze E&vn xwpa Overseas

ZkAdaBot Slaves

Tpéxet oto aipa pou In My Blood It Runs
Xépa oe xAwpivn Hands in Bleach

XYW Toélot XY Chelsea

#LGBTOI+

5B

jeny303

Keyboard Fantasies: H i1otopia tou MnéBepAt MkAev-KomAavt
Keyboard Fantasies: The BeverlyGlenn-Copeland Story
Aunep yia navra Always Amber

O davepog. ‘Eva viokipavtép-0pidep

The Wind. A Documentary Thriller

Boudag otnv Agppikn) Buddha in Africa

Innékapmnog Seahorse

KaAwonpBate otnv Toetoevia Welcome to Chechnya
Mavtap Madame

MAgwunak Playback

Zkdaoe, avOpwrndko! Eva nxntikoé atiyxnpa
Shut up Little Man! An Audio Misadventure

To onitt tou épwta The House of Love

210 pwq: Tpavg {weég otnv 086vn
Disclosure: Trans Lives on Screen

Program #hashtags
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#media

Feels Good Man

O avepog. Eva viokipaviép-0pidep

The Wind. A Documentary Thriller

Apyn evnuépwon Slow News

Aev gipat poévog | Am Not Alone

H 1otopia tou Technoviking The Story of Technoviking
H kouAtoupa tng opopeldg Beauty CULTure

NooavtdeAe ABriva kat aAl nicw
Losangele Athens and back again

H pnxavn twv memes: Tt supBaivel étav to iviepvet o€
dtaAéyel The Meme Machine: What Happens When the
Internet Chooses You

Mia dpapatikn tawvia A Dramatic Film
Mila yia va og BAénw Speak So | Can See You

O o BupwpEVOG AVOPWTIOG GTOV KOGHO
Winnebago Man: The Angriest Man in the World

Meg pou éva tpayoudt Sing Me a Song
Twpa Now
dwtoyevn caydévia Jawline

#memory

...Mipnoig npd&ewg ...Imitation Action

#387

1.000 t.p. xpovou 1,000 m2 of Time

12 nuépeg 12 Days

25 AnptAiou 25 April

5B

7 xpoévia otn Meppavia 7 Years in Germany
9+1 pova&lég tou natépa 9+1 Moments of Loneliness
0118 katadntoupeveg The Wanted 18
Agora Il - Aeopwteg Chained (Agoré I1)
BadLand

Hommage

Ipivka kat Zavtpika Irinka and Sadrinka
Mendil MavtAi-Mendil

Nuts!

Play It Again, Xprijoto Play It Again, Christos
St. Viniri - To 1ep6 ddcog St. Viniri - The Sacred Forest
Tokei Maru

Tongue

White Riot

Ayg€Aractog nétpa Mourning Rock

ABwG, N MO PWTEIVY) KOPUPT] TOU KOGHOU
Athos, The World’s Brightest Peak

To aiviypa tng Képou The Enigma of Keros
ANAN pia pépa Zwmg Another Day of Life

O davepog. ‘Eva viokipavtép-0piAep

The Wind. A Documentary Thriller
Aveiopéva kopitola Girls in Flower

Avtpél Tapkopaokil. Mia mpooeuxn
Andrei Tarkovsky. A Cinema Prayer

BaBéA - Ano tn clwnn otnv €kpnén

Babel - From Silence to the Explosion
BaAg pe tov Mnacip Waltz with Bashir
BdaAxeviee yia navta Walchensee Forever

Bopetlo pevpa Northern Drift

Boudag otnv Agppikn) Buddha in Africa
lMaAAia France

Ma m pikpn Zdpa For Sama

luvaikeg kavouv tawvieg: Mia véa tawvia dpdépou diaoyilel to
owvepa Women Make Film: A New Road Movie through Cinema

OuAéka tou Zikayo Chicago 10

AioAkog yta 1.500 xpovia Diolkos for 1500 Years
AIONYZOZ, n emotpogpry DIONYSUS, The Return

‘Epnpog 1 Desert One

Eppitad. H 8uvapn g téxvng Hermitage. The Power of Art
H yéveon tng tatpikng -

Noéocog kat iaon otnv Apxaia EAAada

Genesis of Medicine - Disease and Cure in Ancient Greece

H M eival pnAe cav noptokdAt The Earth Is Blue as an Orange
O Nwpyog tou Kédpou Yiorgos of Kedros

H eAeubepia La Libertad

H 1otopia tou Mavvn The Story of Yannis

H nUAn tou okotadiou Gate of Darkness

H teAeutaia vuxta The Last Night

H ¢wvn g pntépag tou His Mother’s Voice

HpepoAodyla anootoAng — NikéAag Manayxpucootépou
Diaries from the Field - Nicholas Papachrysostomou

HpepoAdyto and tn MNaAAia Journal of France

Ta nuepoAdyla tng AvtdeAag. AUO KIVNHATOYPAPIOTEG:
KegpdaAaio Eva / Kepalalo Avo

Angela’s Diaries. Two Filmmakers: Chapter One / Chapter Two

O Bdavartog tou Avtévio Zavioed Aopag
The Death of Antonio Sanchez Lomas

OYMAMAI tn vadloTikn opayn
| REMEMBER The Nazi Massacre

To ixvog tou xpoévou The Trace of Time
O kalpog piag kupiag Lady Time

Kamnote fpactav adéAgia:
O Popm Péuneptoov kat ot The Band
Once Were Brothers: Robbie Robertson and The Band

KeAandouv kit agou Bpouv taipt
They Sing, They Mate, They Keep on Singing

KAeovikn Cleoniki

KoAopBia: H agomAiotikn aArjbeia Colombia in My Arms
Kptg, o EABetog Chris the Swiss

Kuptakég Sundays

Mavtap Madame

Mapkog Markos

Maupog fAog Black Sun

Me pwvadouv Mnapmnou They Call Me Babu
Metapopproelg twv mouAiwv The Metamorphosis of Birds
Metagopa Transfer

Movog oto dacog Lost in the Woods

Mutn avolypévn, adeieq toéneg Bloody Nose, Empty Pockets
H Bu6ion tou Nouditavia The Sinking of the Lusitania

O véol EAAnvoapepikavoi The New Greek Americans
Nikog KapouZog-0O Spopog yia to €ap

Nikos Karouzos-Poems on a Tape Recorder

0O 0dnydgq eivat kokkivog The Driver Is Red

Oikog Miep Kapvtév House of Cardin

OuBeptoupeg Ouvertures

MAateia oveipwv Square of Dreams

MAéunak Playback

MoAAa npdypata kupatidouv Many Undulating Things
MpwapoAia Primarolia
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O nupyog Tower

Pwpavioteg, ot EAAnveg EBpaiol Twv lwavvivwv
Romaniotes, the Greek Jews of loannina

Zkdaoe, avOpwrndko! Eva nxntikoé atiyxnpa
Shut up Little Man! An Audio Misadventure

ZouZav NtaBé Suzanne Daveau

Zta ptepd tou A’ Naykoopiou MoA€épou
Wings of the Great War

ZuAAéyovtag tov Xxpovo Collecting Time
Zuvavinoa éva okabapt | Met the Walrus
Zxediaopa and pvnung Drawn from Memory

Ta&idt o€ pla yvwoti-ayvwotn xwpa
Journey to a Land Otherwise Known

TupAn niotn: O MNouidlap Opivikiv WAA yia tov EEopkiotn
Leap of Faith: William Friedkin on The Exorcist

Y1 - Ztn owwnr tou Bubou Y1 - The Silence of the Deep
Ynodetypatikn dtaywyr) Exemplary Behaviour
®daopatikd otpopata Ghost Strata

Doppav evavtiov Déppav Forman vs. Forman

XoAn) Bile

O Xpiotog yevvnOnke oto PodikAaip

Jesus Was Born in Rosiclare

Xpwpata kat okigég Colors & Shadows

#migration

#387

7 xpoévia otn Meppavia 7 Years in Germany
O AyyAog £EadeA@og pou My English Cousin
AdeApEég Yuxeg Soulmates

Ano aykabi pédo: Zévipa

From a Thorn Comes a Rose: Kick-Off

BaAg pe tov Mnacip Waltz with Bashir

Mpappn oto noubeva: Pwvég anoé tn Nrjoo Mdavoug
Nowhere Line: Voices from Manus Island

Ewdopévn Idomeni

‘Evag MnapdouA Foreigner or Local?

H wotopia tou Mdvvn The Story of Yannis
KaAnpépa, kupte dwtn Good Morning, Mr Fotis

To payikoé twv avlpanwv: Me onacpéva eAAnvikd
The Magic in People: Broken Greek

O véol EAAnvoapepikavoi The New Greek Americans
Otpavto Otranto

Mdavw ano tov vopo Above the Law

Ze &évn xwpa Overseas

#music

Con Fuoco - A Strange Orchestra

Keyboard Fantasies:

H 1otopia tou MniéBepAt NkAev-KonAavt

Keyboard Fantasies:

The Beverly Glenn-Copeland Story

Mystify: MaukA Xatoevg Mystify: Michael Hutchence
White Riot

0O nouxog Rollin Stone The Quiet One

Kamnote uaoctav adéAgia:

O Popm Péuneptoov kat ot The Band

Once Were Brothers: Robbie Robertson and The Band

Mapkog Markos
Méoa pou BAénw povaya 6alacca Only See in Me the Sea
H pouoikn twv npaypatwv The Music of Things

O Motoapt oto Bouvo Twv Kevtalpwv
Mozart in the Centaurs Mountain

‘OAa givat pouoikry When You Listen

Mét e: H wotopia tou tpayoudiou pag
Poi E: The Story of Our Song

Ztépavog Pokog: Nick Cave & The Bad Seeds,

No More Shall We Part, 14 nivakeg, 17 xpovia petd
Stefanos Rokos: Nick Cave & The Bad Seeds,

No More Shall We Part, 14 paintings, 17 Years Later

Ztov «unvo» tou Mag Pixtep Max Richter’s Sleep

#politics

0118 katadntoupeveg The Wanted 18

30% - luvaikeq kat mMoAttikn otn Zigpa Aedve
30% Women and Politics in Sierra Leone

Agora Il - Aeopwteg Chained (Agoré 1)

Feels Good Man

The Greek Crisis Explained

Tongue

AAAN pia pépa wng Another Day of Life

Avva Bix - ®wtoypdagog Anna Wich - Photographer
Agpévol Tied

Aev gipat povog | Am Not Alone

‘Eva toupékt kit évag oakog A Rifle and a Bag
Evdoxwpa Inland

H emotpoepn tou Mpounbéa The Return of Prometheus
H emnoxn tou kaviBaAtopou Days of Cannibalism
Enta xpdévia tov Man Seven Years in May

‘Epnpog 1 Desert One

‘Etoq avakaAuyng The Year of the Discovery

O Bdavartog tou Avtévio Zavioed Aopag
The Death of Antonio Sanchez Lomas

Kwvovtag ta vijpata The Kingmaker

KoAéktf Collective

KoAopBia: H agonAlotikn aArjeta Colombia in My Arms
MoAitng X. Citizen K

Pwpavidteg, ot EAAnveg EBpaiol twv lwavvivev
Romaniotes, the Greek Jews of loannina

Ziyn IxBuog Silent Fish

Znit pou Acasd, My Home

H teAeutaia vuxta The Last Night
XW ToéAot XY Chelsea

Program #hashtags
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H#portait

9+1 povaéiég tou natépa 9+1 Moments of Loneliness
Play It Again, Xprjoto Play It Again, Christos

O Baothdg tng kpoualiépag King of the Cruise
BdaAxeviee yia navta Walchensee Forever
AIONYZOZ, n emotpogpry DIONYSUS, The Return

Eival o avdpag nou eivat YnAog xapoUpevoga;
Is the Man Who Is Tall Happy?

KoAopBia: H agomAiotikn aArjbeia Colombia in My Arms
To ixvog tou xpoévou The Trace of Time

KeAandouv kit agou Bpouv taipt

They Sing, They Mate, They Keep on Singing

KAeovikn Cleoniki

Kuplakég Sundays

To payikoé twv avlponwv: Me onacpéva eAAnvika
The Magic in People: Broken Greek

Mapkog Markos

Méoa pou BAénw povaya 6alacca Only See in Me the Sea
MetaAAayég / K6 Murobushi Altérations / K6 Murobush
Metapopproelg twv mouAiwv The Metamorphosis of Birds
Nikog KaBoukidng - H duvapun tng eikovag

Nikos Kavoukidis — The Power of the Camera

Ta 6pia pag Our Limits

O npo@n NG Kat ot e§wynvol
The Prophet and The Space Aliens

O Znupog Kat o yupog tou Bavdatou
Spiros and the Circle of Death

Ztaupog Topvég: O PpTwxoq Kuvnyog tou Nétou
Stavros Tornes: The Poor Hunter of the South

Zx€dlo yapou The Marriage Project
O xeponaAatotg The Arm Wrestler
®UAag ayyehog Guardian Angel

#scienceandtechncology

Frem
iHuman
Robolove

AvBpwrndkalvog: H enoxr) Tou avBpwmou
Anthropocene: The Human Epoch

Aopdielal123 Safety123

H yéveon tng tatpikng — Néoog kat iaon otnv Apxaia EAAGda
Genesis of Medicine - Disease and Cure in Ancient Greece

M Earth

AioAkog yta 1.500 xpoévia Diolkos for 1500 Years

‘Eva touvel ATunnel

To Ep€x6elo, 1oTopia kal avacTnA®oELG
The Erechtheion, history and restorations

Kwvoupevn appog Tomoc-Moving Sand Topos

KoutdaAt Spoon

Me anAn avaloyikry An Impossible Project

Metagopa Transfer

Ntooov Zit: Maywpévog xpovog Dawson City: Frozen Time
ZouZav NtaBé Suzanne Daveau

Zta ptepa tou A’ Maykoopiou MoAgpou Wings of the Great
War

Y1 - Ztn owwnr tou Bubou Y1 - The Silence of the Deep
XoAn) Bile

H#portait

1.000 t.p. xpévou 1,000 m2 of Time

12 nuépeg 12 Days

199 pikpoi pweg 199 Little Heroes

iHuman

In-Mates

Robolove

The Greek Crisis Explained

Tongue

Ayannpévo pou counep papket My Darling Supermarket
AMNfqteq Punks

AvOpwnokaivog: H emoxr Tou avBpwmnou
Anthropocene: The Human Epoch

Ané aykdadt pédo: Zévipa

From a Thorn Comes a Rose: Kick-Off

Apyn evnuépwon Slow News

Appoég Froth

O BaotAag g kpouadiepag King of the Cruise

H BaociAiooa twv BepoaAAidv The Queen of Versailles
MaAddia pdtia, epnpipe @opepa

Blue Eyes and Colorful My Dress

MaAAia France

leitoveq Neighbours

H yevid tou mAoutou Generation Wealth

O Aéka tou Zikayo Chicago 10

Aegpévol Tied

‘Eva tou@Ekt KL évag oakog A Rifle and a Bag

‘Evag MnapdoUA Foreigner or Local?

Evdoxwpa Inland

Eviwpetagy, otn M Meanwhile on Earth

Enidei&n pédag Fashion Show

H Zwypapog kat o kAEptng The Painter and the Thief

HpepoAdyta anoctoAng - NikéAag Manayxpucooctépou
Diaries from the Field - Nicholas Papachrysostomou

HpepoAdyto andé tn MaAAia Journal of France

H 1otopia tou Technoviking The Story of Technoviking
O kaipog puag kupiag Lady Time

KaAwonpBate otnv Toetoevia Welcome to Chechnya
Kapmég tou 18pwta Seed of Sweat

KoAéktf Collective

KoAopBia: H agonAtlotikni aArjeta Colombia in My Arms
H kouAtouUpa tng opopprag Beauty CULTure

KpoUAik — O §p6pog yia to unepnépav

Crulic - The Path to Beyond

NaBpopmiA Lovemobil

AaBupwvBog Labyrinth

Aenti Thin

Metagopa Transfer

H pnxavn twv memes: Tt cupBaivel étav 1o iviepvet oe
dwaAéyel The Meme Machine: What Happens When the
Internet Chooses You

Mila yia va og BAénw Speak So | Can See You

O véog dpopog tou mAactikou The New Plastic Road
‘Onou unapxouv avBpwrot Wherever People Are
Mawda + Xprjpa Kids + Money

Mniya, €ida, akouca Go, Look, Listen

Miown Faith
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MAdva art’ €§w Shots from Outside
Moté cav tnv npwtn popa! Never Like the First Time!
MouAd Twv epyatik®Vv Katolkiwv Scheme Birds

O nmpo@nINg Kat ot e&wynvol
The Prophet and The Space Aliens

O nupyog Tower

PeviAvto kat BaviAvto Renildo & Vanildo

O pubuog tou vepou The Pace of Water

Zapka Flesh

Ze Tipn kéotoug Everything Must Go

Ot okUAol mou aAAadouv Lweég Dogs That Change Lives
Zx€dlo yapou The Marriage Project

O tétaptog xapaktipag The Fourth Character

Tooa moAAd yla téca Aiya So Much for so Little

Ynép ectiwv - Mia tawvia yia to naAatoBiBAtonwAeio Twv
aotéywv Homeless — A Second Hand Bookstore for the
Chronically Dispossessed

Ynodeypatikn dtaywyr) Exemplary Behaviour
®UOAag dyyehog Guardian Angel

O xeponaAaiotg The Arm Wrestler

To xwpt6 The Village

#urban

Homo Camcordus
Ayélaotog nétpa Mourning Rock
O ayvwotot ABnvaiot The Unknown Athenians

O avepog. Eva viokipaviép-0piiep

The Wind. A Documentary Thriller

MaAddia patia, EpnppE @opepa

Blue Eyes and Colorful My Dress

KaAnpépa, kuple dwtn Good Morning, Mr Fotis
NaBupwvBog Labyrinth

Movog oto dacoqg Lost in the Woods

Mutn avolypévn, adeieq toéneg Bloody Nose, Empty Pockets
Mepi g téxvng Tou kAadépatog On the Art of Pruning
MAateia oveipwv Square of Dreams

MoAAd npdypata kupatidouv Many Undulating Things
Zelpaikoi mapdAAnAot Serial Parallels

Znit pou Acasd, My Home

Ztov «unvo» tou Mag Pixtep Max Richter’s Sleep

O tétaptog xapaktipag The Fourth Character

O Xplotog yevvnnke oto PolikAaip
Jesus Was Born in Rosiclare

Ynép ectiwv - Mia tawvia yia to naAatoBiBAtonwAeio Twv
aotéywv Homeless — A Second Hand Bookstore for the
Chronically Dispossessed

#work

Crazy Dance

Express Scopelitis

Magic City

Ayannuévo pou counep papket My Darling Supermarket
H yevid tou nAoutou Generation Wealth

Agpévol Tied

H eAeubepia La Libertad

H enoxn tou kaviBaAtopou Days of Cannibalism

‘Etog avakaAiuyng The Year of the Discovery
KaAnpépa, kupte dotn Good Morning, Mr Fotis
KoutdAt Spoon

AaBpopmih Lovemobil

Maptdav MaptdeAd - Me ta 5ika tou Adyla
Martin Margiela - In His Own Words

Maupn aAifela Plain Truth

Me pwvadouv Mniapnou They Call Me Babu
O veapdg napatnpentig The Young Observant
O véog dpopog tou mMAactikou The New Plastic Road
To vnoi twv nouAwwv Bird Island

H vixta tng {wng pou Best Night Ever

Mniya, €ida, dkouca Go, Look, Listen
MpwapoAia Primarolia

Ze E&vn xwpa Overseas

Ze T kéotoug Everything Must Go

To onitt tou épwta The House of Love

O Znlpog kat o yUupog tou Bavatou
Spiros and the Circle of Death

Ynép ectiwv - Mia tawvia yia to naiatofiBAtonwAeio Twv

aotéywv Homeless — A Second Hand Bookstore for the
Chronically Dispossessed

Ouvupavtpeg The Weavers
Xépla oe xAwpivn Hands in Bleach
Xpwpata kat okiég Colors & Shadow

199 pikpoinpweg 199 Little Heroes
Anbessa

AMteq Punks

Aunep yia navra Always Amber
MaAadia patia, ePnPLpE eopepa
Blue Eyes and Colorful My Dress

MaBaivovtag va kavelg oKELt oe eUmOAeun Gwvn
(av eioat kopitol) Learning to Skateboard in a Warzone
(If You’re a Girl)

Mntépa-nadi Mother-Child

Mua dpapatiki tawvia A Dramatic Film

Mia Aipvn tov xepwva Winter Lake

O veapdég napatnentig The Young Observant
To naudi-nouAi Bird Boy

MNada + Xprjpa Kids + Money

Meg pou éva tpayoudt Sing Me a Song
MouAd Twv epyatik®Vv Katolkiwv Scheme Birds
PeviAvto kat BaviAvto Renildo & Vanildo
Inueio napatipnong Mirador (Lookout)
Tpéxet oto aipa pou In My Blood It Runs
Topa Now

H ®wv, n Mt kato v Fien, Jip & Fien
®dwtoyevn) cayoévia Jawline

Program #hashtags
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Alebveg AlaywVvioTIKO IC
Ntokipaviep MeyaAou Mrkoug

Feature Length

International Competition

Ma npwin popd otnv otopia tou, For the first time in its history,

0 DeotIBAA NTOKILAVTIEP TApoUCIAdEL the Thessaloniki Documentary Festival

€va eMionpo Sl1aywVIoTIKO TIPOYPAMUA, presents an official competition program,
omnou dwdeka Tavieg avw Twv 70 Aemtwv where twelve films over 70 minutes in length
Slaywvidovtal yia tov Xpuad AAEEavEpo are nominate for the Golden Alexander

kat to Eidiké BpaBeio g Emitporig (0.16):  and Special Jury Awards (p. 16): twelve
OWAEKA VIOKILAVIEP TIOU AG LETAPEPOUV documentaries that convey the fragile reality
NV eUBpauotn Kabnuepivotnta oe anopepeg of everyday life in the most remote places in
YWVIEG TNG YPnAiou kat aAnBivég Llotopieg the world and true stories that exceed the
Tou &emepvouv ta opla tng pavtaciag. boundaries of imagination.

Eupwnaikn Mpepiépa
European Premiere

Agbvng Mpeépa
International Premiere

ﬂ.-h -
o I3

Ynoynepia yia BpaBeio Kowvou Maykoopia Mpepiépa Video Library
Nominated for the Audience Award World Premiere

International Competition 35 22nd TDF Catalog



‘ #urban ‘ ‘ #environment ‘ ‘#politics‘

it pou Acasa, My Home
Pavtou Toopvitoutg Radu Ciorniciuc

=)

Ztnv epnuid tou AéAta tou Boukoupeatiou, Aiyo €€w anod
TNV MoAUBoUN UNTPOTIOAN, Hla EVIEKAUEANG OlkoyEvela Zet
o€ AnOAUTN appovia pe tn PUon Kal ToV KUKAO TwV EMOXWV.
‘Otav 1o ottt Touq petatpanei oe nApko, Ha avaykactouv
va eykataAeiyouv tnv avtioupBatikn {wr Toug Kat va
MPOCAPHOCTOUV 0Ta cUyxpova 1i8n, 6Tou N avolXTwold Tou
ToTiou €xel avtikataotadei and pia 06évn kivntou. Xapévol
o€ €vav anofevwpévo KOoUO, TPEUOVTAG yia Ta peANOUpEVQ,
naAevouv va avakaAUpouv KATIOlo ONUEIo avapopdg Kat va
peivouv evwpgvol. Mia tpugepr| patid o pia avop86do&n
olkoyévela rou avalntd tnv anodoxn kat diekdikel évav ik
NG oplopo NG eAeubepiag.

In the wilderness of the Bucharest Delta, just outside the

bustling metropolis, an 11-member family lives in total harmony
with nature, following the cycle of seasons. When the area is
transformed into a national park, they are forced to abandon their
unconventional modus vivendi and adapt to the alienated modern
world, where fishing is replaced by texting. As they strive to find a
point of reference and remain united, they begin to question their
place in society and dread the future. An empathetic glance at

an unorthodox family that seeks acceptance and claims its own
share of freedom.

Poupavia, ®wAavdia, Meppavia 2020, Eyxpwpo 86"
Romania, Finland, Germany 2020, Color 86'

Zevaplo/Screenplay Radu Ciorniciuc, Lina Vdovii
Ddwrtoypagpia/Cinematography Mircea Topoleanu, Radu Ciorniciuc
Movtal/Editing Andrei Gorgan

Mouoikry/Music Yari, Codrin George Lazar, Gaute

Mapaywyoi/Producers Monica Lazurean-Gorgan, Radu Ciorniciuc
Mapaywyr)/Production Manifest Film

Tupnapaywyoi/Co-Producers Ari Matikainen, Umit Uludag, Martin Roelly,
Erik Winker

Emkowvwvia/Contact Autlook, welcome@autlookfilms.com

ﬁg'ch?‘

pusenee >

O 1€taptog Xapakpag
The Fourth Character

Katepiva Matpwvn Katerina Patroni

®

Ot mapdAAnAot povoAoyol TpLwV avepwnwy YnAagpouv

Ta Buwpata NG anwAELAg, NG EVOXNG, TNG Motng Kat

NG avadrtnong tng AUtpwong. Ot eEopoAoyroelg Toug
ouvugaivovtal he TNV MOAN, O€ LA KIVNPAToypa@Iky oUuvBeon
TOU ECWTEPIKOU KOOHUOU TWV XAPAKTNPWV UE TO ACTIKO TOTIO,
OTO OToI0 Ol PWEG HAG MEPIMAAVAOVTAL TEAWVTAG TIG MIKPEG
TOUG TEAETOUPYIEG.

The parallel monologs of three people bring to light issues
such as loss, guilt, faith, and the pursuit of atonement.

Their confession-like stories are interweaved into the city, in a
cinematographic arrangement of the characters’ inner world
with the city’s landscape. Our heroes wander through the city,
performing their small rituals.

DOCS IN PROGRESS

EANGSa 2019, Eyxpwpo 84
Greece 2019, Color 84"

Sevaplo/Screenplay Katepiva Matpaovn | Katerina Patroni
Dduwtoypagia/Cinematography Anurtpng Kopdehdg | Dimitris Kordelas
MovtdZ/Editing Euyevia Manayewpyiou | Evgenia Papageorgiou
Mapaywyoi/Producers EAévn Xavdpivou, Mapia Kovtoytavvn, MixdAng
STapavtwvog | Eleni Chandrinou, Maria Kontogianni, Michael Sarantinos
Mapaywyr/Production Steficon

Supnpaywyry/Co-production: EKK, EPT/GFC, ERT

Emkowwvia/Contact EAévn Xavdpvou, eleni.chandrinou@gmail.com |
Eleni Chandrinou, eleni.chandrinou@gmail.com

Fﬂéi‘her
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‘ #humanrights ‘ ‘#migration‘

Ewdopévn Idomeni
NrtaBivt ApdévoBitg David Aronowitsch

210 Xwptd g Ewdopévng, otnv napauedoplo avapeoa otnv
EANGSa kat otn Bopeia Makedovia, o xpévog potadel va

£xeL naywoel, 0appeic eykAwPIOPEVOG OE Ha ATEPUoVN
EKKPEUOTNTA: N KivNonN TIPOG TA EUNMPOG eival AnMayopeUPEn,
aAAd e&ioou anayopeuTikn givatl kat 1 KABe OKEYN EMOTPOPNG.
‘Eva oTIapaKTIKO VIOKIHAVTIEP TIou €epeuvaA Toug MapdAAnAoug
Bioug dUo oikoyevelV TTou dlEPuyav amnod Tnv KOAAon g
yevoktoviag twv Madivty, oto Ipdk. Mia 1otopia untopovng,
avioxng, EAMdAG Kal avemoUAWTwWY TANYWVY, iou §edinAwveTtal
oe évav kapfBda facavioTIKNG avapovng.

In the village of Idomeni, in the borderline between Greece

and North Macedonia, time seems to have come to a halt, as if
trapped in a never-ending limbo: it is forbidden to move forward,
it is unthinkable to take the long way back. A heart-wrenching
documentary that explores the parallel lives of two families that
have fled the Yazidi genocide in Iraq. A tale of patience, resilience,
hope, and indelible scars, set against a backdrop of torturing
temporality.

Zoundia 2020, ‘Eyxpwuo 90
Sweden 2020, Color 90'

Ddwrtoypapia/Cinematography Pia Lehto

Movtad/Editing Andreas Jonsson Hay, David Aronowitsch
Mapaywyoi/Producers Tobias Janson

Mapaywyr)/Production Story AB

Zupnapaywyoi/Co-Producers Jenny Luukkonen, Ami Ekstrom
Zupnapaywyry/Co-Production Film i Vast

Ernkowwvia/Contact First Hand Films, info@firsthandfilms.com

pither
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O Baci\ag ng kpouadiépag
King of the Cruise
26t Ntpog Sophie Dros

‘Evag mAoualog kat MANBwPLKOG ZKWToedoq Bapdvog nepvd

TOV Kalpo TOU O€ «TAoIa TNG aydnng», Kavoviag kpouadlEpes
noAuteAeiag padi pe {euyapdkia, eUTIOPEC OIKOYEVELEG, OKANPA
£pYalOUEVO TIPOCWTIKO Kal NAIKIWHEVOUG cUVTA&IoUXOUG.

S QUTAV TN HIKPOoKoWGTNTA ev AW (amépavta yonteutikn yia
UEPIKOUC, aPOPNTA ANwBNTIKA yia dAAoUG), 0 AvBpwTtog Tou Ba
ywvotav BactAldg HEVEL YURVOG — KL AG (popdeL KA. XT0 TEAOG,
Héoa og €vav wKeavo avlpwnwy, 0 Avipag MEVEL HOVOG PE TNV
emBupia tou. Mia otopia yia Tnv avaykn pag yta avayveplon,
v Yeudaiobnon peyaleiou mou Aettoupyei wG Auuva, aAAd
KUpiwg yta To Ma6og va HolpacToUE TIG LIOTOPIEG HaG,.

Arrich and extravagant Scottish Baron spends his time on “love
boats,” taking luxury cruises, surrounded by romantic couples,
well-to-do families, hard-working staff, and retired elderly people.
In this floating micro-community - steadily attractive to some,
but irrevocably repulsive to others - the man who would be King
is naked, even though he wears a cape. In the end, even amidst a
sea of people, the man is left alone with his desire. A story about
our need for recognition, the illusions of grandeur that serve as a
defense mechanism but mostly about our passion to share our
stories.

OAAavdia 2019, Eyxpwuo 74
The Netherlands 2019, Color 74'

Ddwrtoypapia/Cinematography Boas van Milligen Bielke
Movtad/Editing Erik ten Brinke

Mouoikry/Music Thomas Goralski

Mapaywyoi/Producers Olivia Sophie van Leeuwen, Gijs Kerbosch,
Roel Oude Nijhuis, Gijs Determeijer

Mapaywyr)/Production Halal Docs

Erkowvwvia/Contact Dogwoof, sales@dogwoof.com

pither
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Eviwpetalu, otn Im Meanwhile on Earth
KapA ‘OAoov Carl Olsson

Mapd v apetdkAntn ¢uon tou, o BAavatog nupodotei
TMPAKTIKA {NTriata, Ta omoia gival avaykaio va taktomnointouv
OTOV KOOHO TWV {WVTAVWV TPV TNV OPLOTIKY) HETAKOULOT) OTO
Enékelva. To TEAETOUPYIKO TOU AMOXALPETIOHOU TEPIAapBAvEL
Hla oelpd anod ypapeIOKPATIKEG dladIKaoieq Ikaveg va
HeTATPEYOUV aKOUN Kal Tov Bdvato oe éva KolvoTtomo cupBav.
‘Eva 13100UyKPACIaKO VIOKIMAVIEP UTOKWE®NG BONG Kat
QandKOoUNG CUPHETPIaG, To omnoio eEgepeuvd Toug abgatoug
Sadpodpoug TG coundikng Blopnxaviag eMKASEIWV TEAETWV.
Mégoa and éva mAéypa urodopLwv avilBEoewy, OWG N
avtinapaBoAn kadnuepivwv BopUBwY PE TNV EKKWPAVTIKA
olwn tou méveoug, autn n eniokeyn otnv aibouca avapovrig
peta&u {wng Kat BavAatou GUVEVWVEL TO LEPO HE TO EYKOOHULO.

Death, in all its bare finality, triggers a series of practicalities
that need to be taken care of, before our time with the living

is over and out. Funerary rituals include a set of standardized
procedures that tone down even the shattering realization of
mortality. An elusive and idiosyncratic documentary built in a
world of biting symmetry and eerie ambiance, which navigates
through the invisible pathways of Sweden’s “last residence
industry.” lllustrating a wide specter of subtle contrasts, such as
juxtaposing the banal everyday noise and conversations with
the mournful silence, this tale of transit unites the sacred with
t he profane.

Youndia 2020, Eyxpwuo 72'
Sweden 2020, Color 72'

Ddwrtoypapia/Cinematography Mathias Dacker, Jonathan Elsborg
Movtdd/Editing Sofie Steenberger

Mouoikry/Music Sten Sheripov

Mapaywyoi/Producers Caroline Drab, Anne Kéhncke
Mapaywyr)/Production De Andra Film

Zupnapaywyoi/Co-Producers Ivo Felt, Charlotte Madsen, Lisa Nyed
JTupnapaywyr/Co-Production SVT, Film i Skane, Final Cut for Real, Allfilm
Emkowvwvia/Contact Swedish Film Institute, registrator@sfi.se
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‘ #arts ‘ ‘ #environment ‘ ‘#music‘

H poucikn twv npaypatwv
The Music of Things

Méviog Kapayiavvng Menios Carayannis

Tpelg avBpwrol andéAuta npoonAwpévol, SoopEvol oAOYuxa
o€ auto rou kavouv. Evag pouactkag, évag EuAoupyoq Kt €vag
PWTOYPAPOG HAG TPOCKAAOUV OTOV MPOCWIIKO TOUG KOGHO
KAl Hag anokKaAUTITOUV TIG To eUaioONTeg MTUXEG TNG SOUAELAg
ToUG. Xwpig Adyla, ot EIKOVEG Kal Ol TiXOL AOKTOUV AAAN
onuacia, eV 1 HOUGCIKY YeVVIETAl {wVTavd, OTIC CUVAVTNOELG
ue ta npdypata. H tawvia pag ta§idevel oe pua nopeia xwpiq
TIPOOPIONO, OTIG AETITOUEPELEG OTIOU KpUBETAL TO cUUMAV.

Three people completely focused and dedicated to what they
do. A musician, a carpenter, and a photographer invite us to
their world and reveal the most sensitive aspects of their work.
In the absence of words, images and sounds obtain a different
meaning, while music becomes an offspring of togetherness.
The film takes us on a journey with no destination, to a haven of
details where the universe hives in.

EANGSa 2020, Eyxpwpo 90
Greece 2020, Color 90'

Sevdaplo/Screenplay Méviog Kapayiavvng | Menios Carayannis
Dduwtoypagia/Cinematography Méviog Kapaytavvng | Menios Carayannis
MovtdaZ/Editing Méviog Kapaytavvng | Menios Carayannis
Mouoikri/Music MNapyog Katodvog | Yiorgos Katsanos
MNapaywyoi/Producers Méviog Kapaytavvng | Menios Carayannis
Erukowwvia/Contact Méviog Kapaytdvvng, men.carayan@gmail.com |
Menios Carayannis, men.carayan@gmail.com
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H dwypagog kat 0 KAEPTING
The Painter and the Thief

MnévtZapiv Pt Benjamin Ree

O1 dpdoteq pnopei va cuveAn@dnoav, Opwg ot dUo Tivakeg

g Togxag {wypdagpou Mnapunopa Kioihkopa, mou €kavav
@TEPA ano pia ykaiepi te€xvng oto OoAo, mapapévouv dgavtol.
AyoTEPO pE OKOTIO VA EVTOTIOEL TA KAEPPEVA €pYa TNG KAl

o MOAU WG TPOOCTIABELA VA KATEUVACEL TNV Amoyor TEUOT)

Kal To aiobnua anwAelag, n Mndpunopa npooeyyilet tov

€vav and touq dUo KAEPTEG Kal Tou {ntd va noddpel yia éva
TIOPTPETO. ZTASIAKA, MIa TPUPEPT) loTOPIa HOIPACHATOG,
OuyXWpPeoNG kal apolaiag katavonong EEdNMA®VETAL EVOTIOV
pHag. Avo eU6paucTeg WUXES AnAyKLOTPWVOVTAL Ard Toug
ipokaBoplopévous POAOUG TOUG Kal aviaAAdooouv BAEppata-
KaBpEPTEG, OTIOU avtavakAwvtatl ol BabuTtepeg OUAEG, TTEG Kal
eAAeiPeLg TOouG.

Czech painter Barbora Kysilkova was quite disappointed to see
that two paintings of hers, stolen from an art gallery in Oslo, were
nowhere to be found despite the arrest of the perpetrators. In an
attempt not so much to trace the missing paintings but reconcile
with the feeling of loss, Barbora approaches one of the thieves
and asks him to pose for a portrait. An endearing tale of reaching-
out, forgiveness, and reciprocal understanding begins to unfold
as two fragile souls let go of their preconceived roles and discover
in each other a reflection of their inner scars, defeats, and gaps.

NopBnyia 2020, Eyxpwpo 102
Norway 2020, Color 102'

Ddwrtoypapia/Cinematography Benjamin Ree, Kristoffer Kumar
Movtdl/Editing Robert Stengard

Mouoikry/Music Uno Helmersson

Mapaywyoi/Producers Ingvil Giske

Mapaywyri/Production Medieoperaterene
Zupnapaywyry/Co-Production VGTV

Emkowvwvia/Contact Autlook Films, welcome@autlookfilms.com

pither
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O npo@N NG Kat oL e&wynvol
The Prophet and The Space Aliens
Modp Zapip Yoav Shamir

OL aip€oelq eival CUVUPACUEVEG UE TN Heyalopavia, Tnv
avepwrivn apeAela kal Tov e§6POaAU0 MPOCNAUTIOHOS.

Mnnwg 6p®wG Ta XapakInploTikA auTd eival Kolvd Kal oTIq
Bpnokeieg; Mati eivat eukoAdTEPO va yivel moTeuTtdg 0 BpUAOG
€VOG TIPOPNTN Ttou aAAagoTictnoe XApn o€ pia pAeyouevn Bato
Kat 61 n paptupia evog avBpwrtou mou loyupidetatl 6Tt EAape to
Xpiopa and toug eEwyrjivoug; Av Tuxov yupidoviav VIOKIPHAvVIEP
yla TOUG MPWTOUG ayioug, Tt eidoug aBoAeg aArBeieg Ba Epepav
010 pwG; Eva o§udepKEQG Kal XIOUMOPLOTIKO VIOKIUAVIEP

Tou EEBMAWVEL TNV LoTopia Tou PagA, 1dputn kat ny£tn g
peyaAutepng oektag motwv twv UFO, kat otoxddetal otig
€VVOoLEG NG ToTNG KAl TNG AUTPWONG.

Religious cults have been associated with delusional
megalomania, human naiveté, and blatant proselytism.

What about religions, though? Why is it easier to accept the tale
of a celebrated prophet summoned by a burning bush than the
story of a man who received a calling by extraterrestrials? Had
there been documentaries about holy men of ancient times
during their lifetimes, what kind of uncomfortable secrets and
inconvenient truths would they reveal? A thought-provoking and
humorous documentary that trails along Rael, founder and leader
of the world’s most popular UFO sect, contemplating on the
notions of faith and salvation.

lopanA, Auotpia, Notia Agppikry, Kavaddag 2020, Eyxpwpo 86
Israel, Austria, South Africa, Canada 2020, Color 86'

Zevaplo/Screenplay Yoav Shamir

Ddwrtoypapia/Cinematography Tanya Aizikovich

Movtal/Editing Neta Dvorkis, Roland Stéttinger

Mouoikry/Music Manfred Pless

Mapaywyoi/Producers Tanya Aizikovich, Steven Markovitz, Yoav Shamir
Mapaywyri/Production Yoav Shamir Films, Big World Cinema
>upnapaywyoi/Co-Producers Vincent Lucassen, Ebba Sinzinger,
Tamsin Ranger

Jupnapaywyry/Co-Production WILDart Film

Enowwvia/Contact Yoav Shamir Films, yoavshamir@gmail.com
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‘ #youth ‘ ‘ #media ‘ ‘#ethnography‘

Meg pou éva tpayoudt Sing Me a Song

Topd MniaApég Thomas Balmes

Anotun@wvovtag OAEG TIG AETITEG ATIOXPWOELG TOU TPOTIOU e
TOV OToi0 €vag VEOG YVWwpPIdeL TOV KOGHO, 1) Tatvia akoAouBel
gévav €¢nfo nou Zet oe €va ypa@iko BoudloTiké HovaoTripl oTnNv
kapdid Twv lpaAdinv. Ze autr n peddplo, émou texvoloyieg
OnwG To (VIEPVET 1) 1) TNAEOGPAOT dpynoav va emtpanouy, ot
QAUOTNPEG KABNUEPIVEG IEPOTEAETTIEG, OTIWG TO AVAUUA TWV
KEPLWV 1] N MPOCEUXT, avtaywvidovtal To .oxupd BEAYNTPO Twv
smartphones. To ayopt avakaAuntel ota Kpupd to nadog tou
Yla TA POUAVTIKA TPayoUdia Kal SNHUIOUPYEL Hla OXECT) KE pIa
HikpoTEPN OE NAkia Tpayoudiotpia oto WeChat. Anpdopevo
Kal BabuotdXaoTo, TO VIOKILAVIEP HAG TPOCPEPEL £va TIPioHa
yla va §avaoke@ToUe TV EMPPON TNG TEXVOAOYIAG, EV® Hag
TAPAKIVE( va eMavanpoodlopicoupe TNV avtiAnyr pag yta

TIG avOPWTIVEG OXETELG KAl TNV AUTOEKTIUNON OTNV £MOXY TNG
anapdppiAng ocuvseoipdtntag.

A nuanced portrait of a young man’s introduction to the world,
the film follows a teenager who lives and studies in a picturesque
monastery deep in the Himalayas. In this remote area, where
technologies like Internet or TV were only recently allowed,
daily pedantic rituals - such as candle lighting or the recitation
of prayers - compete with the powerful lure of smartphones.
Privately, the boy is passionate about love songs and forms a
relationship with a young singer on WeChat. Unexpected and
profound, this documentary provides an eye-opening lens on
the effects of technology and challenges us to reassess our own
perceptions of human relatedness and self-worth in an age of
unparalleled connectivity.

FaAAia, Meppavia, EABetia 2019, Eyxpwpo 100’
France, Germany, Switzerland 2019, Color 100"

Ddwrtoypagpia/Cinematography Thomas Balmes

Movtad/Editing Alex Cardon, Ronan Sinquin

Mouoikry/Music Nicolas Rabaeus

Mapaywyoi/Producers Thomas Balmes

Mapaywyr)/Production TBC Productions, Participant Media, zero one film,
Close Up Films, ARTE France Cinéma, RTS - Radio Télévision Suisse
Supnapaywyoi/Co-Producers Thomas Kufus, Joélle Bertossa, Flavia Zanon,
Olivier Pére, Rémi Burah

Jupnapaywyry/Co-Production ARTE France Cinema katn RTS — Radio
Télévision Suisse

Erukowvwvia/Contact Participant Media, rwilliams@participant.com

figé!lf‘
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Apyn evnuépwon Slow News
AAunépto MNMouAtdgpto Alberto Puliafto

®©

Ztov BaupaoTto Kavoupylo KOOHO, 0 aBdctaxtoq 0yKog
TIANPOPOPLWV TIOU KATAVAAWVOUHE KABNUEPIVA EXEL YEVVIOEL
éva duaoToriko napddo&o: tnyv idla otiypn, ap@lopntolpe

Kal riotevoupe Ta navta. To pUaAo pag €xet Bubiotei oe pa
divn ano tweets, avaptoelg, Bivteo, hoaxes kat fake news.
Ta teAeutaia xpovia, oe dldpopa PEPN TOU AAVITN, VNoideq
avtiotaong €pxovtal otnyv empavela. OAtyopeAeic opadeq
avegdptntwyv dnuoctoypdpwy aywvidovial va olkoSouricouv
€va eVAANAKTIKO LOVIEAO TANPOPOPNONG, TO onoio Baciletat
o€ pa eEAIPETIKA ATTAT) apyr): TPEMEL va KOYOoupe Tayxutnta.
‘Eva payntiko vioKipaviép nou €xel BaAbei va anodeiet

OTL n dnuoctoypagia Mapapével o Bactkog MUAWVAG TNG
dnuokpartiag,.

In this brave new world we’re living in, the unbearable overload
of information we are daily fed has given birth to a dystopian
paradox: we believe everything and we believe nothing at the
same time, as our mind is drowned in a whirlpool of tweets,
posts, videos, hoaxes, and fake news. Over the last years, in
different parts of the world, islets of resistance have come to
surface. Small crews of independent journalists are striving to
build an alternative model based on a crystal-clear principle: we
need to slow down. A militant documentary that hails journalism
as the key pillar of democracy.

ItaAia 2020, Eyxpwpo 93'
Italy 2020, Color 93'

>evaplo/Screenplay Andrea Coccia, Fulvio Nebbia, Alberto Puliafito
Ddwrtoypapia/Cinematography Fulvio Nebbia

Movtad/Editing Fulvio Nebbia

Mouoikri/Music Alessandro Zangrossi, Antonio Sernia
Mapaywyoi/Producers Fulvio Nebbia

Mapaywyry/Production IK Produzioni

Ernkowvwvia/Contact IK Produzioni, info@ikproduzioni.it
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O ayvwotol Abnvaiot
The Unknown Athenians
Ayyehkn Aviwviou Angeliki Antoniou

®©

To viokipaviép napakoAoubei eni névte xpoévia v
KadnuepvéTnTa Kat Tov aywva emipinwons twv adEonotwyv
OKUAWV 0TO KEVTPO TNG ABrjvag, Onwg kal Toug avepwroug nou
1a @povtidouv. Evag kpuppévog kdopog EedimAwvetal péca
and TG SladPopES Twv Ayvwaotwv ABnvaiwy, anokaAuntoviag
TO anPOBAENTO MPOCWTO KAl TNV kapdid tng Abrjvag oe dlapkn
aAAayn.

The documentary follows the daily routine of stray dogs
struggling in the center of Athens and the people who take care
of them, in the course of five years. A hidden world emerges from
the routes of these unknown Athenians, unveiling the unexpected
face and the heart of Athens in the midst of change.

DOCS IN PROGRESS

EANGSaq, Meppavia 2020, Eyxpwpo 76
Greece, Germany 2020, Color 76"

Sevapto/Screenplay Ayyelikr) Avtwviou | Angeliki Antoniou
Dduwtoypagia/Cinematography AyyeAikr) Avtwviou | Angeliki Antoniou
MovtdaZ/Editing Xpovng @eoxdapng | Chronis Theocharis
Mouoikri/Music Zepacpeip MavvakomnouAog | Serafeim Giannakopoulos
MNapaywyoi/Producers AyyeAikny Avtwviou | Angeliki Antoniou
Mapaywyri/Production Angeliki Antoniou Filmproduktion
Ernkowvwvia/Contact AyyeAkry Avtwviou, info@angelikiantoniou.com |
Angeliki Antoniou, info@angelikiantoniou.com

Aiavopry otnv EAAada/Distribution in Greece Filmtrade

pkhe
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‘ #humanrights ‘ ‘ #LGBTQI+ ‘ ‘ #society ‘

KaAwonpBate otnv Toetoevia
Welcome to Chechnya
NtéiBwt Ppavg David France

Moto otig apxeq tou guerilla cinema, To PopPTICUEVO AUTO
VTOKIMAVTEP AMOTUTIWVEL T YERATN €viaon kabnuepivétnta
£VOG UNdyelou SIKTUOU akTIBLoTwV, Tou naidouv tn {wrj Toug
KOpOVa ypAppata: anootoAr toug va Bondricouv ta AOATKIA+
BUpata Tng «kAabapong» Mou eMXeElPEi N KUBEPvNON NG
Toetoeviag. Ze €va MePIBAAAOV EUMOTIOUEVO A6 HiCOG Kal
katarieon, 6mou apétpnta péAn tng AOATKIA+ kowvdtntag
@puAakidovtal, Bacaviovtal, e§agpavidovtal and MPocwou
YNG,; EKTEAOUVTAL ] —OTNV KAAUTEPT TWV MEPIMTWOEWV— {OUV
o€ KABeoTWG TPOUOU, 1| AAANAEYYUN SOUAEUEL UTIEPWPIES KATW
and ) putn tng e€ouoiag. Eva avatpixiaotikoé ta&idt otnv
KapSLd Tou OKOTASIGHOU, TTIOU (PEPVEL OTO PWG ATOCIWTNHEVA
EYKANMATA, UPVWOVTAG TNV ACUAANTTN YEVVAIOTNTA 60wV
TOApoUV va 0pBwoouv avacTtnua.

Employing a guerilla style, this highly charged documentary slips
inside the fraught day-to-day struggle of an underground pipeline
of activists, who undertake unimaginable risks while striving

to rescue LGBTQUIA+ victims from Chechen government’s
“cleansing” campaign. In an environment of oppression and
hatred, where countless members of the LGBTQUIA+ community
are detained, tortured, gone missing, executed or, in the best-
case scenario, living in the utmost terror, a vast network of
solidarity works in the shadows. A searing journey through the
darkness of obscurantism that uncovers unreported atrocities
while lauding the astonishing courage of an extraordinary group
of people.

HMA 2020, Eyxpwpo 107"
USA 2020, Color 107"

Zevaplo/Screenplay David France, Tyler H. Walk
Ddwrtoypapia/Cinematography Askold Kurov, Derek Wiesehahn
Movtal/Editing Tyler H. Walk

Mouoikry/Music Evgueni Galperine, Sacha Galperine
Mapaywyoi/Producers Alice Henty, Joy A. Tomchin, Askold Kurov,
David France

Mapaywyri/Production Public Square Films
Zupnapaywyoi/Co-Producers Igor Myakotin, Tyler H. Walk
Enkowvwvia/Contact Public Square Film, igor@publicsquarefilms.com

pkte

ERBEER




Alebveg Alaywviotikd «Newcomers» NEW
Newcomers International Competition

2710 VEo dlaywvioTiko Turipa «Newcomers», In the new competition section titled

0wdekKa VEoL OKNVOOETEG SOKILAZOUV e “Newcomers,” twelve new filmmakers

TO MPWTO 1) OEUTEPO VIOKLHAVIEP TOUG Va attempt - already from their first of second
AMOTUMWOOUV TNV MPAYHATIKOTNTA JE Ta film - to capture reality with their own unique
Olkd Toug povadikd epyaleia, diekdikwvtag tools, competing for the Golden Alexander
Tov Xpuc6 AAéEavdpo kat To Eidiko and Special Jury Awards (p. 17).

Bpapeio tng Emutpornig (o. 17).

Agbvng MNpeépa
International Premiere

LSk

pkter : u

Ynoymepia yia BpaBeio Kowvou Maykoopia Mpepiépa Video Library
Nominated for the Audience Award World Premiere

220 ®NO Katdroyog 42 Newcomers



#387

MavtAév Aepouayilé Madeleine Leroyer

Tov AnpiAio tou 2015, éva nAoio Tou petépepe nepinou 800
npéopuyeg Bubiotnke avolytd tng ABung, npoobETovtag €va
akopn ke@daAalo otn Aiota tng @pikng. Ta Bupata gival —omwg
MAVIa- AVOVUUQ, AnPoowIteS (pLyoUpES TIOU YALOTPOUV OTNn
AN, kataxwpnuéveg pe avgovta aplbuo, oav npoidvia oe
pA@L kKatactApatog. Anopevdpla and pouxa, HOUCKEUEVA
Xaptovopiopata, EE6WPIACUEVEG PWTOYPAPIES, TIPOCWTIKA
avtikeipeva gival 6,TL anéuelve anod 6ooug xadnkav - pa
Brtpiva ané névOua unoAeippata {wng. Eva onapaktiké kat
QTOKAAUTITIKO VTIOKIMAVTEQ, TO OTIOIO ATOVENEL TOV d€ovta
oeBaopO GTOUG YEVVAIOUG EPEUVNTEG TIOU £XOUV avaAdBel
NV lEPN] AMOCGTOAN va EVIOMICOUV TNV TAUTOTNTA KAl TIG Pideq
TWV BUpdTwV: €vag XapnAd@wvog UUvogG otny agia kat tn
povadikotnta g avepwrmivng {wng.

In April 2015, a ship carrying 800 refugees sank off the coast
of Libya, marking another circle on the tragedy calendar of our
times. The victims are nameless, faceless figures that slip into
oblivion, bearing only numbers, as if objects on a shelf. Remains
of clothes, soaked banknotes, worn-out photos, personal items,
are all that is left of them, an array of macabre remnants of
existence. A heartfelt and investigative documentary that casts
a shocking glance at the lurid aspects of humanitarian work,
lauding the noble quest of a few tireless researchers to discover
the victims’ stories and names: a low-key hymn to the value of
human life.

FaAAia, BéAylo 2019, Eyxpwpo 62
France, Belgium 2019, Color 62

>evdplo/Screenplay Madeleine Leroyer, Cécile Debarge
Ddwrtoypapia/Cinematography Thibault Delavigne

Movtal/Editing Tania Goldenberg, Emmanuel Cabanes
Mouoikry/Music Olivier Bodin, Benoit Daniel
Mapaywyoi/Producers Valérie Montmartin

Mapaywyri/Production Little Big Story
Zupnapaywyoi/Co-Producers Anton Iffland Stettner,

Eva Kupermann, Enrica Capra

Jupnapaywyry/Co-Production ARTE France, RTBF Télévision Belge,
Stenola Productions, Shelter Prod, Taxshelter.be, ING, Graffiti doc
Enukowvwvia/Contact Java Films, contact@javafilms.fr

mg‘chef

‘ #youth ‘ ‘ #LGBTQI+ ‘ ‘ #body‘

Aprnep yia navra Always Amber

Aia XetdAa, Xava Peivikawvev
Lia Hietala, Hannah Reinikainen

H Apmep kat 0 KOAANTOG TG Zepndaotiav givat Suo €gpnpot
akaBopLoTou PUAOU TTOU SEV UTTIAKOUV GTOUG AGPUKTIKOUG
KAVOVEG TNG KOWVWVIagG: KATOIKWVTAG o€ MAapAAAnAo cupnav,
OTou n TauToTNTA €ival mavtote peuotn, katafBpoxbidouv

n wn) pe Aapapyia. Méoa and npoowrikd Bivieo kat éva
TPUPEPO Voice-over, PiXVOUUE ML KAEPTH MATIA 0T PPEVIPN
nepnETela nou ovopddetat vidtn. H Zwn, dpwg, Bpiokel mavia
TOV TPOTIO VA TPUTIWOEL AMIPOCKANTN, KAl 0 £pwTAG TNG Apnep
yla Tov VIoPepTo oTnv napea TodpAl Ba eMPEPEL TIG MPWTEG
PWYHEG o€ autr) TNV outotia. Mia t1otopia evnAtkiwong, yla Tig
avn@opeg Kal Ing KATNPoOpeg ¢ {wng Kat Tou £pwTa, n omoia
OKlaypaPe( To MOPTPETO plag acupBifaoctng yevidg.

Meet 17-year-old Amber and her inseparable friend Sebastian,
two gender-fluid teenagers who refuse to beat to the drum

of society’s norms. Running through a spectrum of volatile
identities, they celebrate each day as if it was their last. Through
self-recorded videos and an intimate voice-over, we get a glimpse
of youth’s adventurous frenzy. As always though, life comes in
the way and Amber’s crash with newcomer Charlie takes an
unpredictable toll on this utopia of friendship. A coming-of-age
tale about the roller coasters of growing up and falling in love
that offers a unique insight into the heart and soul of a fearless
generation.

Youndia 2020, Eyxpwuo 77
Sweden 2020, Color 77"

Movtad/Editing Hannah Reinikainen, Lia Hietala, Anton Hemgren,
Charlotte Landelius

Mouoikry/Music Shitkid

Mapaywyoi/Producers Géran Hugo Olsson, Melissa Lindgren
Mapaywyr)/Production Story AB

Zupnapaywyoi/Co-Producers Matti Kentrschynskyj
>upnapaywyri/Co-Production Sveriges Television
Enkowvwvia/Contact Wide House, infos@widemanagement.com
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Te Tipn kéotoug Everything Must Go G

TZavAouka Matapéle Gianluca Matarrese

H owkoyevelakn enixeipnon unodnudtwyv Togo gixe kKAMotTe oTnV
KATOXN NG MAV® amno TPLAVTA KATAoTHHaATA oIV eupuTepn
nieploxr) Tou Topivo. To pévo mou €xel anopeivel orjpepa eivat
Kavaduo payadld mou aykopaxouv, éva MEAWPLO ACPUKTIKO
XP€0¢ kat n aneAmnioia g afefaldtntag 0To KATWPAL TNG
Xxpeokortiag. Zavtag oto MNMapiot Ta teAeutaia deKAOKTW Xpovia,
0 oknvoBetng T¢avAouka Matapéde €xel anwdroel I okAnpn
TPAYHATIKOTNTA TTOU BIMVEL 1) OIKOYEVELD Tou. Evag dowTtog utdg
TIOU EMIOTPEPEL OTIG pideq Tou, avaAapBdvoviag To Xp€og va
anadavatioel I {opepr) KABNUEPIVOTNTA OTIG CUUTIANYASEG
NG OLKOVOUIKNAG katdppeuong. Mia yAukdmikpn lotopia
enavacyvoeong Kat e§IAEWONG, pia TpUPepT) wdn ot duvaun
TWV OLKOYEVEIAKWV OEGUWV.

Footwear company Togo was a family business that thrived
reaching the point of owning more than 30 stores in the wider
Turin area. All that is left today is a couple of struggling stores,
enormous suffocating debt, and the desperation of uncertainty
as bankruptcy is looming in. Director Gianluca Mattarese has
been living in Paris for the last 18 years meticulously fencing
himself off from the harsh reality of a family breakdown. Like a
prodigal son, he eventually returns to his roots with the task of
recording a routine of malaise framed by financial collapse. A
bittersweet tale of family bonds, reuniting, and atonement.

ItaAia, MaAAia 2019, Eyxpwpo 88’
Italy, France 2019, Color 88’

>evaplo/Screenplay Gianluca Matarrese, Nico Morabito
Ddwrtoypagpia/Cinematography Gianluca Matarrese
Movtad/Editing Cristina Sardo

Mouoikry/Music Fabrizio Modonese Palumbo, Julia Kent
Mapaywyoi/Producers Cristina Sardo, Blanche Guichou
Mapaywyr)/Production Rossofuoco, Ex Nihilo
Ernkowvwvia/Contact Rossofuoco, info@rossofuocofilm.it
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Express Scopelitis
AtAia MnAoU Aimilia Milou

®

O ZkormeAitng eival éva Eexwplotod kapdafL. ‘Exel mpoowrto kat
Xapaktrpa. Mia ohodwvtavn npoowrikotnta. Tafidevoviag
padi tou, unaivoupe péca otn Baiacoivr) Zwn Twv Mikpwv
KukAddwv. BAémoupe nwg {ouve ol vauteg oTo kapdpt kat ot
KATOLKOL 0Ta VNOLd TNG dyovng ypaupnic. H 8dAacoa divel xwpo
OTO XWPAPL, 0 XOPOG TWV KUPATWY odnyei oTnVv €koTacn tou
TIavnyuplou, éva epWTIKO TPAYoUdt PEPVEL TNV TPIKUIA.

H pouoikr givat pia ouvBeon anod Toug rjxoug Tou idlou Tou
mAoiou Kal NG puUOoNG autou ToU HovadikoU VNnolwTIkoU
OUUMAEYHATOG.

Scopelitis is a very special boat. It has a face and a soul; a very
lively personality. As we travel on its deck, we enter the marine
life of the Small Cyclades, we figure out how do sailors live on
board, and discover the life of the inhabitants of this barren
islands. The sea gives space to the land, and the dance of the
waves leads to festive ecstasy, wherein a love song leads to the
sea storm. Music is a composition of recorded sounds from the
boat and the nature of this unique island complex.

EANGSa, Hvwpévo Baoihelo 2020, Eyxpwpo 69'
Greece, UK 2020, Color 69'

Sevdaplo/Screenplay Ayuiia MnAou | Aimilia Milou
Ddwrtoypapia/Cinematography Fili Olsifsky

MovtdaZ/Editing AatAia MnAou | Aimilia Milou

Mouaikri/Music AAkivoog lwavvidng | Alkinoos loannidis
MNapaywyoi/Producers Avuiyévn Fapplatonovrou | Antigoni Gavriatopoulou
Mapaywyr) /Production A&G Films Media Entertainment
Supnapaywyoi/Co-Producers MNavvng EEnvtdapng | Giannis Exintaris
Fupnapaywyry/Co-Production N-Trance, EKK | N-Trance, GFC
Enkowwvia/Contact Avttyévn Mappiatonoulou, antigoni@agfilms.gr |
Antigoni Gavriatopoulou, antigoni@agfilms.gr
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O kapdg pag kupiag Lady Time

EAiva TaABevodaapt Elina Talvensaari

Mwa avandviexn KANPovouLd €pXeTal 0To PwGE, 6Tav pia
OKNVOBETIG-avOpwmoAdyoq ayopddel €va SlapEPIOHa OTO OToio
Jouoe yla xpovia pia povayikn yuvaika. AvakaAuntoviag Evav
Onoaupd anod MPOCWTIKA AVILIKEIPEVA, PWTOYPAPIES KAl TAVIEG
oounep 8, anogacidel va aprioel Ta undpxovta va agnynouv
NV loTopia autou Tou avBpwrou. Oupidovtag aAAote
QOTUVOUIKT] £pEUVA MUOTNPIOU Kat AAAOTE KAEPTH patid oe Eva
AUPLKO NUEPOAGYLO, AUTO TO KIVNHATOYPAPIKO apxeio aonadetal
TO EPRUEPO TNG AvOP®TIVNG UNAPENG KAl TO AVATOYEUKTO TNG
ARONG, yia va tovioel Mwg gival ot MKPEG 1 HEYAAEG ATIWAELEG
mou divouv agia otn Zwn).

A surprising legacy comes to light when a young director-
anthropologist buys an apartment where a lonely woman

had been living for years. As she discovers the treasures of

the woman’s personal belongings, photographs, and super

8 films, the director decides to allow the objects to narrate
themselves the story of the person. Partly a detective story,
partly a borrowed, lyrical diary, this filmic archive embraces the
transience of human nature and the inevitability of oblivion, in
order to highlight that it is the bigger or smaller losses that give
life its value.

®wAavdia 2019, Eyxpwpo 60'
Finland 2019, Color 60’

>evaplo/Screenplay Elina Talvensaari
dwrtoypapia/Cinematography Joonas Pulkkanen
Movtad/Editing Okku Nuutilainen

Mouoikry/Music Tommi Maki

Mapaywyoi/Producers Emilia Haukka, Jussi Rantamaki
Mapaywyr)/Production Aamu Filmcompany
Emkowvwvia/Contact Raina Films, info@rainafilms.com
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Zx€do0 yapou The Marriage Project

Ati€ AtapZavté, Xeoap EcAapi
Atieh Attarzadeh, Hesam Eslami

Ot acBeveic umopouv va CUVATITOUV EPWTIKEG OXETELG, VA
TavTPeUOVTAL KAl VA AnmoKToUV olkoyeveld. AuTr MAVw-KATw
eival n pil{oonacTIKn I3€a TOU ETUKEPAANG MLaG PUXIATPIKAG
KAWVIKNG. Oxt otn ZkavdivaBia r) otov Kavadd, aAAd oto
QAOQUKTLIKO TiepIBAAAov Tng Texepdavng. Kabmg ta npwta
Zeuydpla oxnuartidovral, KATOTIV EMMAOYNG HIAG EISIKNG
ETUTPOMNG, Hla oelpd amnod evila@EPOVIa EPWTNHATA KAVOUV
NV eppavion Touc. Mia dielodutikn patid otig abgateg Sopeg
Kal 0Toug Aypagoug VOHOUG Mag KAELOTNG KolvdTntag, 6mou n
aydnn Kat o €pwTtag Aettoupyouv o AAAEG ouxvoTnTeG. Tnv idla
OTLyMN, €Va TOAUNPO TIOPTPETO PLAG OTIOOOJPOUIKIG Kovwviag
TIOU, UTIOTAYHEVN O€ dPaKOVIEIOUG NBIKOUG VOuOoUG, emidntd
evaywviwg pla avaca eAeubepiag.

Encourage the patients to engage in relationships, get married,
and lead a family life. That’s the groundbreaking and rule-
changing idea of the head of a mental clinic. Not in Scandinavia
or Canada, but in the suffocative and repressive milieu of
Tehran. As the first marriages between couples selected by a
committee take place, a series of intriguing questions arise. An
in-depth glance at the unseen structures and the unwritten laws
of a closed-circuit community, where love works in mysterious
ways. At the same time, a brave portrait of a regressive society
governed by strict rules that cries for change.

DOCS IN PROGRESS

Ipdv, MaAAia 2019, Eyxpwpo 80
Iran, France 2019, Color 80"

Zevaplo/Screenplay Atieh Attarzadeh, Hesam Eslami
Ddwrtoypapia/Cinematography Mehdi Azadi, Moslem Tehrani
Movtal/Editing Farid Daghagheleh

Mouoikry/Music Amen Feizabadi

Mapaywyoi/Producers Etienne de Ricaud, Hesam Eslami, Atieh Attarzadeh,
Fiona Lawson-Bake

Mapaywyr)/Production Caractéres Productions, Aras Films, AJE Witness
Emkowwvia/Contact Java Films, contact@javafilms.fr
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‘#scciety‘ ‘ #environment ‘ ‘ #anthropology ‘

O pubudg Tou vepou
The Pace of Water

Avtovio Ntt Mmade Antonio Di Biase

O Ntopéviko, évag NAKIwHEVOG Bookag, Zet 0To Bouvd
nap€a pe ta npofatd Tou, xwpig NAEKTPIKS Kat vepod. H
Niowta, pia evevnvidypovn BeooeBoupevn xnpa, mnyaivet
yla POoKUVNUA OTO £pnuNTNPLo Tou Ayiou BapBoAopaiou.
O NikoAa, ouvtaglouxog Yapdg, HE HOVN CUVIPOPLA pia
Aeukn ydta, apveital va eyKaTaAeiPel To EPEIMWUEVO TOU
XwpL. TPEIG HOVAXIKEG PLyoUpPEG, 0TO AumpoUTtoo Tng voTlag
ItaAiag, mou avtloTéKovTal oToV avepooTPORIAO ToU XpOvou
w¢ Bepato@uAakeg aAAoTivav enoxwv. Eva atpoo@alpikd
KOl OTOXAOTIKO VIOKIHAVTEP, OTO OToio kabe MAAvo anotiel
POPO TIUNAG OToUG TeAeuTaioug BUAAKEG TG Napdadoong,
QATMOXALPETWVTAG OPLOTIKA €vav TPOTo {wiig oy gBivel kat
Xavetat.

Domenico, an old shepherd, spends his days with his sheep in
high altitude, without electricity or water. Nisida, a 90-year-old
widow, moved by her faith, decides to undertake a pilgrimage to
the Hermitage of San Bartolomeo. Nicola, a retired fisherman,
lives with a white cat in the ruins of his village. Three solitary
figures, in the land of Abruzzo, resilient to time and carrying

on the old ways, who tune into the “pace of the water” A
contemplative and atmospheric homage to the ancient peasant
tradition, as well as a farewell nod to a vanishing way of life.

ItaAia 2019, Eyxpwuo 52'
Italy 2019, Color 52'

Ddwrtoypapia/Cinematography Mattia Ottaviani

Movtadl/Editing Aaron Beitz

'Hxoc/Sound Andrea Oppo, Riccardo Marsana, Tommaso Barbaro,
Massimo Mariani

Mapaywyr)/Production ZeLIG Film School

Erkowvwvia/Contact ZeLIG Film School, festival@zeligfilm.it
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Autonpocwnoypagia
The Self Portrait

Katia Xéykoet, Mapykpet ‘OAwv, Eomnev BaAwv
Katja Hegset, Margreth Olin, Espen Wallin

H 3taonpn NopBnyida ¢pwtoypdpog Aéve Mapie Ddoev,

ToU dPnoe TV tTeAeutaia g nvor) Tov OktwpLo tou 2019,
uniépepe anod veuplkr avopegia dn and v nAkia twv déka
etwv. Méoa ano ) pwtoypapia, n Aéve Bprike Tn duvaun va
KoIlTA&el ota pdtia 1o agopnTo aicdnua g VIPomna: n texvn
NG TaV YUUV Kat Slanepaoctikd elAkpviig. H Aéve mpdAaBe
va detL v TeAKn ekdoxn TG Taviag npotou KAeioel Ta pata
NG, KAl ano@dAactoe OTL ) lotopia Ba mpémnel va anoteAéoel
avAayxwpa anévavtl oe autr Tnv UMOUAN kat capkofdpa
acBévela. Eva nopTpETo Twv Mo HUXIwV GOR®V Hag,
TautéxpOoVva, Kal €vag PpOpoG TIUNG OTIG BEPATEUTIKEG IOIOTNTEG
™G TEXVNG.

Norwegian Lene Marie Fossen, ever since the age of ten, has
been suffering from severe anorexia, which eventually led to her
death in October 2019. Over the last ten years of her life, Lene
received acclaim as a world-class photographer. Through her
work, she confronted the unbearable shame: her art is bare and
honest. Lene had the chance to watch the film’s final cut before
passing away, and decided, along with her parents, that this
heart-numbing documentary should serve as a shield against an
insidious and devouring disease. A portrait of our inner fears; an
homage to the healing powers of art.

NopBnyia 2020, Eyxpwuo 78'
Norway 2020, Color 78'

>evaplo/Screenplay Katja Hegset, Margreth Olin
Ddwrtoypapia/Cinematography Lars Erlend Tubaas @ymo, @ystein Mamen
Movtad/Editing Helge Billing

Mouoikri/Music Susanne Sundfar

Mapaywyr)/Production Speranza Film

Mapaywyoi/Producers Margreth Olin

Emkowvwvia/Contact Norwegian Film Institute, post@nfi.no
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O Znipog kat 0 yupog tou Oavdatou
Spiros and the Circle of Death
Anpntplog Kagidag, Aivo Kagidag

Dimitrios Kafidas, Lino Kafidas

®©

O Znupog, HOTOCIKAETIOTNG akpofdatng otov [Upo tou Oavdatou,
Zel pia vouadikry wr) ME TNV OLKOYEVELD TOU, TO TPOXOOTITO

TOU Kal HEPIKOUG AKPOPATEG TTOU CUXVA TOV EYKATAAEITOUV.

O natépag tou fitav avapatng-6pUAog péca oto BapéAl, o
nanmnoug kat o Beiog Tou rTav emiong and Toug MPWTOMOPOUG —
LA OLKOYEVELAKY) MAPAdooN MevrivTa Xpovwy. Oa katapépet va
owoel éva endayyeAua rou nebaivel; Oa eival o teAeutaiog ot
oTPOPN 1} Ta NAdLd Tou Ba MAPOUV HE TN OELPA TOUG TO TIHOVL;
‘Eva dlelo8UTIKO TIOPTPETO VOG BETEPAVOU EPATT) TOU LAlyyou
oe évav k6opo ou aAAadel paydaia.

Spiros, a motorcycle acrobat of the Circle of Death, lives a
nomadic life together with his family, his caravan, and a few
acrobats who often abandon him. His dad was a legend of the
Circle of Death and so were his uncle and his grandfather - a
family tradition for over 50 years! Will Spiros manage to make
ends meet, and, furthermore, is this vanishing profession going
to get a second wind? Are his sons willing to take the wheel?
A human portrait of an old-school lover of speed in a rapidly
changing world.

EANGSa, BéAyio 2020, Eyxpwpo 56'
Greece, Belgium 2020, Color 56"

Dduwtoypagia/Cinematography Aivo Kagidag | Lino Kafidas
MovtdaZ/Editing Aivo Kagidag, Anprtplog Kagidag | Lino Kafidas,
Dimitrios Kafidas

Mapaywyoi/Producers Anurtptog Kagpidag, Aivo Kagidag |
Dimitrios Kafidas, Lino Kafidas

Enkowwvia/Contact Anprjtplog Kagidag, kfds@hotmail.com |
Dimitrios Kafidas, kfds@hotmail.com
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Kuplakég Sundays
ANRBela ABpdaung Alethea Avramis

Metd and tpidvia xpovia otnv unnpeoia tng EAAnvikrig
0pB6d0ENng EkkAnoiag wg iep€ag otnv Apepikry, o Top ABpaung
ano@acidel va anonotndei v 1316tNnTd tou, alpvidiaZoviag

TNV OIKOYEVELA TOU Kal TOUG EVOPITEG TTou Tov Baupalav.

‘Otav n képn Tou avakaAuntel €va naAld Bivieo nou €ptiage

0 i310g yta ) wrj ToU Pe AEMTOPEPELEG OXETIKA e Ta Bapn kat
TA MUOTIKA TIOU KOUBAAOUCE, EKEIVI OTPEPEL TNV KAPEPA OTOV
Matépa NG, AMOKAAUTTOVTAG AKOUA TEPLCCOTEPA HUCTIKA Yia
TO MapeABoV Tou.

After thirty years of serving as a Greek Orthodox priest in the US,
Tom Avramis decides to leave the Church, shocking his tight knit
family and admiring parishioners. When his daughter discovers
an old video he made about his life detailing the burdens and
secrets he carried, she turns the camera on him, revealing further
secrets about her father’s past.

EANGSa, MaAAia 2020, Eyxpwpo 80
Greece, France 2020, Color 80'

Sevaplo/Screenplay AABeia ABpapng | Alethea Avramis
Dduwtoypagia/Cinematography AARBeia ABpapng | Alethea Avramis
Movtadl/Editing Esther Shubinski

MNapaywyoi/Producers Mapyog KapvaBag, Kwvotavtivog KovtoBpakng |
Giorgos Karnavas, Konstantinos Kontovrakis

Mapaywyry/Production Heretic

Zupnapaywyoi/Co-Producers Mathieu Bompoint
Supnapaywyr/Co-Production Mezzanine Films, EKK, CNC | Mezzanine
Films, GFC, CNC

Enkowvwvia/Contact Heretic Outreach, ioanna@heretic.gr

L Co-funded by the wh,
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BaAxevdee yia navra
Walchensee Forever
Mava N fouévtepg Janna Ji Wonders

KdBe okoyevelakn pagwdia eival pia divn and BoAég
HVAHEG, BUBIOpEVA HUOTIKA, ATIPAYUATOTIOMNTEG UTIOOXECELG
KOl at€PUOVEG MPOOSOKIEG: pia KANpovopld and évelpa kat
Kkpipata, mou petapiBddetat and yevid oe yevid. Me agetnpia
N Aipvn BaAxeviee otig Bauvapikeg AAelg kat tagidevovtag
£€w¢ 10 BpUALIKS «KaAokaipt Tng Aydnne» oto av Opavoioko
Tou 1967, autd to Bappaléo takidt eEepelvnong Slatpexel
€vav aiwva ano aveinwieq Yuvalkeieg lotopieg. Mia mointikn
neptnAdvnon otov AaBupivBo tou xpdvou, n omnoia nupodotei
uia Stadpopn) autoyvwoiag népa ano to napeAbov kat

10 mapov. O aévaog KUKAOG NG wng Kat Tou Bavatou,
{WYPAPIOUEVOG UE XPWHATA AYATNG KAl ATWAELAG.

Every family saga is a whirlpool of fading memories, drowned
secrets, unfulfilled promises, and endless expectations, passed
on from one generation to the other, like an atavistic repetition
of fantasies and faults. With lake Walchensee in the Bavarian
Alps as a jumping-off point, all the way to the legendary 1967’s
“Summer of Love” in San Francisco, this daring voyage of self-
discovery spans a century of untold women’s stories. A poetic
roaming through time that embarks on a timeless quest for
identity, forging loss and love onto the never-ending cycle of life
and death.

leppavia 2020, Eyxpwpo/Acnipopaupo 112'
Germany 2020, Color/B&W 112'

>evaplo/Screenplay Janna Ji Wonders

Ddwrtoypapia/Cinematography Janna Ji Wonders, Sven Zellner, Anna Werner
Movtal/Editing Anja Pohl

Mouoikry/Music Markus Acher, Cico Beck

Mapaywyoi/Producers Katharina Bergfeld, Martin Heisler, Najda Smith
Mapaywyry/Production Flare Film

Zupnapaywyr)/Co-Production Bayerischer Rundfunk

Emikowvwvia/Contact Deckert Distribution, info@deckert-distribution.com
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Zoupupikt Zumiriki
‘Ockap Aleypia Oskar Alegria

H onpacia tng Aé&ng «zumiriki» otn yAwooa twv Baokwv
ouvoidetal oTn pPAcT «vnai ou Bpioketal otn péon evog
ToTapoU», kat o oknvoBetng ‘Ookap AAleypia €xel mepdoet ta
natdlkd Tou Xpovia o€ €va TETOL0 HEPOG: €va UIKPO VN oi TTou To
Katdarav ta vepd Tou nmotapou Apyka, e§altiag Tng KaTaokeung
£evog ppdypatoc. To aAAnyopikd autd ta&idl avacuotrvel Evav
Xapévo napdadeloo Kat pag Bubidel puotaywytkd oe pia eSepIKNA
TPAYHATIKOTNTA, TIOU HIMOPE( TAEOV vVa EMPBIWOEL povaxa oTov
KOOHO TNG HVAUNG. Mia monTikr omoudr) GToV MVEUNATIKO
OECTHO TIOU EVWVEL AVOPWITOUG KAl TOTIOUG, 1) OTIOIA YPATIWVEL TO
otepVO anotunwpa NG avbpwrmivng Unapéng: Tov avtidaAo g
OlWwMNAG.

The meaning of the word “zumiriki” in the Basque language can
be summed up in the phrase “an island located in the middle of
the river” and director Oscar Alegria spent his childhood years

in such a place: a small island swallowed up by the waters of the
river Arga following the construction of a dam. An allegorical
journey that aims to recreate a paradise lost and immerse us in an
invisible locus amoenus that can only survive through memory.
A poetic study on the spiritual bond that ties us to the land,
capturing the ultimate trace of existence: the echoing silence.

lonavia 2019, ‘Eyxpwpo/Actipépaupo 122'
Spain 2019, Color/B&W 122

>evdplo/Screenplay Oskar Alegria

Ddwrtoypapia/Cinematography Oskar Alegria

Movtal/Editing Oskar Alegria

Mouoikry/Music Ainara LeGardon, Xabier Erkizia, Mixel Etxekopar, Xavier
Garcia, Justa Mentaberri, Maria Azcona, Elias Alegria, Ramon Lazkano
Mapaywyry/Production Emak Bakia Films

Ernkowvwvia/Contact Emak Bakia Films, produccion@emakbakiafilms.com
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Aebveg Alaywviotikoé >> Film Forward FFC
>>Film Forward International Competition

To veoouotato SlaywVIoTIKO tapouatadel This newly established competition

TO £PYO0 VEWV, TOAUNPWV OKNVOOETWV program showcases the work of new, daring
TIOU Ap@LoBNTOoUV TN OXE0N Mag Ke TNV filmmakers who challenge our relation with
MPAYHATIKOTNTA Kal EMIXEPOUV va TNV reality and thus attempt to renegotiate it,
avadlanpaypateutouy, mEpa ano Tiq beyond the conventions of film genres.

CUUBACELG TWV KIVIUATOYPAPIKWV ELOWV.

pkher . u

. . . Eupwnaikn Mpeuiépa : :
Yrnoynepia yia BpaBeio Kowvou - Video Library
Nominated for the Audience Award European Premiere

>>FF Competition 49 22nd TDF Catalog



‘ #animals ‘ ‘ #environment ‘ ‘ #work ‘

To vnoi twv nmouliwv Bird Island

Mayia Kéoa, Z€plou Nta Kéota
Maya Kosa, Sergio Da Costa

TaAavteudpevo avapeoa oTnv MPAYUATIKOTNTA KAl TN
HuBomnAaocia, autd To EUPNUATIKO VIOKIMAVIEP YPATIOVEL

NV undyela aicbnon napaAdyou ToU KUPLapxei oE Eva
1316ppUBHO KatapUylo: AaBwuéva TINVA Kal anmoKapwHUEVOL
dvBpwrot macyidouv va Eavafpouv tn xapévn dipa ya

Zwn. Eva OpviBoAoyiké Kévipo Anokatdaotaong otnv
EABetia yivetatl o kapBdg yia autr) Tnv aAAnyopikr lotopia
QAPOTIAICTIKNG EIAIKPIVELAG, N OTtoia EESIMAWVETAL GAV OVELPIKO
TapapubL kat cuvtovidetal Pe ToV adlAKOTO ECWTEPLKO TTAAUO
¢ puonga. Eva apdAyapa and tTapnAd Bidv, atxunpoug
eAAelTIkoUg SlaAdyoug, avopBod0o&o xloupop

Kal AETITEMAETTOUG UTIALVIYHOUG, TIOU Xapi{ouv pwvr) o€ Kabe
avegnyntn olwnm.

Toing and froing between reality and fiction, this brazen
documentary captures the quirky ambiance that reigns over

a highly unusual refuge, where birds and people in pain (the
former literally, the latter metaphorically) struggle to rediscover
the desire to live. Set in the grounds of the Ornithological
Rehabilitation Center in Switzerland, this allegorical tale of
disarming candor, unfolds like a harsh dreamlike lullaby, tuning
into the unrelenting pace of nature. A blend of tableaux-vivants,
scarce yet miraculously precise dialogue, offbeat humor and
subtle nuances that fill in all life’s gaps.

EABetia 2019, Eyxpwuo 62
Switzerland 2019, Color 62

>evdplo/Screenplay Maya Kosa, Sergio Da Costa
Ddwrtoypagpia/Cinematography Sergio Da Costa

Movtal/Editing Gabriel Gonzalez, Maya Kosa, Sergio Da Costa
Mapaywyoi/Producers Joélle Bertossa, Flavia Zanon
Mapaywyry/Production Close Up Films

Zupnapaywyry/Co-Production Radio Télévision Suisse,

Gagnant du 6e concours du Pour-cent culturel Migros documentaire-CH
Enkowvwvia/Contact Close Up Films, info@closeupfilms.ch
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‘Opvifeg (H nwg va yivelg TtouAi)
Birds (Or How to Be One)
Mnapnng Makpidng Babis Makridis

Mua tawvia tou Mnidpnn Makpidn peta&u Yeltikou Kat
aAnBwvou, avapeoa oTo VIOKIHAVIEP Kal Tn pubomAacia.

Ma v nTron Kat TNV mtwon, yia tnv avepomnivn avaykn

va netdpe, yla tov popo tou UPoug, Tov iAlyyo, tnv outortia,
Toug Beoug kat Tov avBpwro. Eunveucpévn and v apxaia
KwPwdia OpviBeg Tou ApLoTopAvn Kal TNV OUWVUUN Beatplkn
napdotaon ané tov Niko Kapabdvo kat tn Ztéyn tou I5pupatog
Qvaon.

A movie about what is fake and what is real, that flutters
between documentary and fiction. A film about flying and falling,
the human need to fly, fear of heights, vertigo, utopia, Gods

and man. Inspired by the ancient Greek comedy Ornithes by
Aristophanes and the Nikos Karathanos’s theatre performance
of the same title, which was staged at the Onassis Stegi.

EANGSa 2020, Eyxpwpo 80'
Greece 2020, Color 80'

Sevapto/Screenplay Mnaurng Makpidng | Babis Makridis
Dduwrtoypapia/Cinematography Kwvotavtivog Koukouhdg |
Konstantinos Koukoulios

MovtdZ/Editing Maptog KAegptakng | Marios Kleftakis
Mouoikr)/Music The Little Thieves, Ayyehog TpiavtagUuAiou |

The Little Thieves, Angelos Triantafyllou

Mapaywyoi/Producers Apdvta AiBavou, Aviovng Manadnuntpiou,
Appoditn Mavayiwtakou | Amanda Livanou, Antonis Papadimitriou,
Afroditi Panagiotakou

MNapaywyry/Production Neda Film, 18pupa Qvaon | Neda Film,
Onassis Foundation

Ernkowwvia/Contact New Europe Film Sales,
festivals@neweuropefilmsales.com
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MUtn avolypévn, adeleg ToEneqg
Bloody Nose, Empty Pockets
M Pog, Tépvep Pog Bill Ross, Turner Ross

Makpid anoé ta actpa@tepd pwta tou Aag Beykag, €va
TapPad0oCIaKS YMap —Hia EG0XY) MPAYUATIKOTNTAG O ia TIOAN
TEXVNTIG eUTUXiag— pixvel auAaia. TEAoG emoxnq yla évav
1610 ebelouolag e&opiag, mou KaAwoodple 6ooug ribeAav va
KPU@TOUV amnd Ta pwTta g paunag. Eva etepdkAnto pwoaiké
and pHovaxIKES UTIAPEELG, OE aUTOV TOoV vao TG Mapnyopldg
Kal Ing dlapuyng, ou TpekAiouv avapeoa otnv aglonpeéneia
Kal v acwtia, Kabwg avarnoAoUv To napeAdov kat yupidouv
TNV MAATN 0To HEANOV — ol Bapwveg tevBouv, YeAAidovtag

TO KUKVELO AOUA YA TO XAUEVO TOUG Katagpuytlo. To eAeyelakd
TIOPTPETO EVOG KOOHOU TIOU GB1VEL Kal XAveTtal: eVOG KOGHOU
and avapvroelg Kat lotopieg mou yevviouvtal kat nebaivouv oe
adela notnpla Kat pouPnleEg karmvou.

In the shadows of the bright Las Vegas lights, it’s a curtain call
for an old-school dive bar; a niche of reality in a city of artificial
happiness, a land of exile destined for people who seek to hole
away from the spotlight. A disparate mosaic of loners who rally
in this temple of solace and getaway, teetering between dignity
and debauchery, reminiscing the past while repelling the future:
the bar’s habitués are in a state of grief, humming a swansong
for their dying refuge. An elegiac portrait of a fading world of
memories and stories enshrined in emptied glasses and puffs of
smoke.

HMA 2020, Eyxpwpo 98'
USA 2020, Color 98'

Ddwroypaegpia/Cinematography Bill Ross, Turner Ross
Movtad/Editing Bill Ross

Mouoikri/Music Casey Wayne McAllister

Mapaywyoi/Producers Bill Ross, Turner Ross, Michael Gottwald,
Chere Theriot

Mapaywyr)/Production The Department of Motion Pictures
Enkowvwvia/Contact Cinephil, info@cinephil.com
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‘ #ethnography ‘ ‘ #work ‘ ‘ #politics ‘

H enoxn] Tou kaviBaAicpou
Days of Cannibalism
Tepnoéxo Evtkivg Teboho Edkins

‘Eva VIOKIMaVTEP O GUOKEUAODIa YOUEOTEQPY, TIOU EKTUAICOETAL
O€ H1a ATIOPOVWHEVT) AYPOTIKY) IEPLoxXT] 0To A€cOTO NG
AQPIKNAG: Hla 0XATIA TOU TTAQVI|TN OTIOU Ol KAVOVEG TNG
oUyxpovng Kowvwviag €Xouv eEAAXIoTn, av oxt undapv, agia.

H agi&n oikovopikwyv petavactwv and tnv Kiva diatapdooet
QAUETAKANTA TNV looppoTtia Suvapewy, kabwg maundAiatol vopot
kat navdpyxatol Beoi tpekAidouv kat EeBwpladouv. Avenaiodnteg
OTIYMEG KAl KIVIOELG (PAVEPWVOUV TO TPAUUA TOU EKNATPIoHOU,
10 Bapu poptio g Buaciag, Tng pova&ldg kat Tng anogévwong,
KaBwG Kal TNV oduvnper cuvdavinon pe tov AAAo. Kabwg ot
npolUndpxouceq dougg anocuvtibetal kat n ia givat mpo Twv
TUA®V, EeNMpoBAAAeL n poévn dtabgoiun aArdeta: o Bavatdg oou
n ¢on Hou.

A Western-like documentary set in a remote rural region in
Lesotho: a frontier space where the ways of modern society

are of little, if any, value. The arrival of economic migrants from
China has irrevocably upset the balance of power, as old laws and
ancient gods are doddering away. Subtle moments and small
gestures reveal the trauma of expatriation, the burden of personal
sacrifice, solitude and alienation, as well as the painful experience
of otherness. As old structures begin to disintegrate and violence
is about to erupt, one rule asserts itself above all others: eat or

be eaten.

laAAia, Nétia Agpikry, OANavdia 2020, Eyxpwpo 79'
France, South Africa, The Netherlands 2020, Color 79'

Dwroypagia/Cinematography Samuel Lahu

Movtad/Editing Laurence Manheimer, Cédric Le Floc’h
Mapaywyoi/Producers Janja Kralj

Mapaywyr)/Production KinoElektron, Day Zero Films, Keplerfilm
Jupnapaywyoi/Co-Producers Don Edkins, Derk-Jan Warrink, Koji Nelissen
Emkowvwvia/Contact Indie Sales, info@indiesales.eu
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‘IAa MoBoAdtokt llya Povolotskiy

ApKTIKkOg Qkeavog, Balacoa tou Mndpevtg, Aiyo Tio pakpld Kt
ar’ v akpn tou Kdopou. TPELG povayikoi kat Balaccodappévol
avtpeg. Evag ouvta&lodotnuévog BaAaccdAUKog oy

nepvd 1o SelAvo TG Lwrig Tou SouAevovtag okAnpd o éva
eykataleAelppévo xwplo. ‘Evag autodidaktog dUtng nou
PUHOUAKEI pe TNV opdda tou vauayta tou Asutépou lNMaykoopiou
MoAgpou. Evag pupokivduvog kat eB10pEVOG oTnv adpevalivn
AaBpokuvnyog rou dev E€pet kav av Ba yupioel ottt Tou T
Bpdadu. Eva adlopato vijpa evavel autolq Toug AVIPEG, oL
OTI0ioL MEVOUV TILOTO( OE £vVaV TIPOCWTILKG KWSLKA NOIKNAG kat
KOUBaAOUV PHE€CA TOUG TO 0APAKL TNG EMAVACTATIKOTNTAG.

H eowteptkr) Toug aArifeila Ta&Idevel e ToV a@PO TWV KUMATWV.

Coasts of the Barents Sea, in the Arctic Ocean, a little past the far
edge of the world. Three solitary and salt-stricken men.

A retired seaman who spends the dusk of his life working in an
abandoned village. A self-taught diver who has set up a team to
raise WWII shipwrecks. A reckless and adrenaline-addict poacher
who faces the threat of capture every night. An indiscernible
thread ties these men, who abide by a personal moral code and
are governed by an inherent rebelliousness. Their inner truth lies
in the froth of the waves.

Pwaoia, Katap 2019, Eyxpwpuo 84
Russia, Qatar 2019, Color 84

Zevaplo/Screenplay llya Povolotskiy

Ddwtoypapia/Cinematography Evgeny Rodin

Movtal/Editing llya Povolotsky, Alexander Kletsov, Anton Koloskov
Mapaywyr)/Production Black Chamber

Mapaywyoi/Producers Ekaterina Krasovitskaya, Anna Shalashina,
Yaroslav Kozlov

Supnapaywyri/Co-Production Doha Film Institute
Enkowvwvia/Contact Antipode Sales & Distribution,
documentary@antipode-sales.biz
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‘ #LGBTQI+ ‘ ‘ #body ‘ ‘ #work ‘

To oniti tou épwta The House of Love
Nouka Dépt Luca Ferri

H Mmdvka eival pia tplaviaevvidypovn tpavg lepdSouAn nou
Zel oto Midavo. Ta teleutaia eikoaot xpovia dlatnpei deoud

pe ) Natdoa, pa tpavg yuvaika and v lanwvia, n onoia
dlapével mpoowpivda otn Bpadihia: o deopog toug napasivat
LOXUPOG yia va Auyioel and tnv anoéotaon. H {wn tng Mmdavka
ATIOKPUOTAAAWVETAL GTO TATEWVS TNG GAAOVL, SIACTIAPTO Ye
QVTIKEIMEVA KAl AQVAUVTOELG TIOU GIAEUOUV TNV TAUTOTNTA
nG. ‘Eva 31e10dUTIKS VTOKIHAVTEP TTOU EKTUAICOETAL OE €va
TMEPIKAEIOTO MPOOWTIKO KOOHO, OKLAYPAPWVTAG EVa TPUPEPS
noptpETo. Miow and tn patvopevikr akivnoia, EempofAaiiet €va
TIOAUTIAOKO Kal euaicBnTo ocuunav anod cuvrBeleg kal EKMANEELS,
TIoU MEPLOTPEPETAL YUPW ATd €vav Kal Hovo rALo: Tn Aaxtdpa
g Mmdavka va avadei tnv adeAgr| Yuxn Ine.

Bianca is a 39-year-old Italian transsexual prostitute who lives
in Milan. Over the last 20 years, she has been involved with
Natasha, a Japanese trans who is temporarily living in Brazil:
their bond is too strong to be weakened by distance. Bianca’s
life is defined by her modest living room, filled with objects and
memories that carve her identity. A penetrative documentary
that unfolds a tender portrait from a fixed point of departure;

an apparent stillness that filters a perplex and sensitive world of
habits and surprises, sealed by Bianca’s longing to reunite with
her lifelong companion.

ItaAia 2020, Eyxpwpo 77
Italy 2020, Color 77"

Ddwrtoypapia/Cinematography Pietro de Tilla, Andrea Zanoli
Movtdd/Editing Chiara Tognoli

Mapaywyr)/Production ENECE film, Lab 80 film
Erukowvwvia/Contact Effendem Film
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MeTapoppwoeLg TWV TIOUAIWOV
The Metamorphosis of Birds

Katapiva Backovoéhoug Catarina Vasconcelos

O Evpike kat n Mneatpiq mavtpelnkav avripepa Twv EIKOOTOV
nPWTwV yeveBAiwv tg. O Evpike, alwpatikdg Tou vauTikou,
Aeinel otn BAAacoa. MNicw otnv Enpd, n Mneatpig, mou €xet
Habel Ta mavta yia ) dwnj Héca ano tnv aydann g yla ta Qutd,
ppovtidel Ta 5L taudid g okoyévelag. O Zagoivtou (Yakveoc),
0 HEYAAUTEPOG YIOG KAl CUYXPOVWG MATEPAG TG oknvoBEtidog,
BAEnel ota 6velpd tou OTL gival TToUAL. X pia lotopia maAtd

600 Kal o AvBpwrtog, o Bdvatog el6BAAAEL oav anpOoKANToq
enokéntng. Eva ta&idt petapdppwong, yepdto kapdid kat
Zeotaold, mou YnAagei to mévOog kal TNV anwAela, Byaloviag
pideq kal ptepd TV idla akpIBWG oTiyun.

Henrique and Beatriz got married on her twenty-first birthday.
Henrique, a naval officer, would spend long periods at sea.

On land, Beatriz, who had learned everything in life through her
love for plants, made sure that the family’s seed is growing by
taking care of their six children. Jacinto (Hyacinth), their oldest
son and the director’s father, transforms into a bird in his dreams.
In a story as old as time, death intrudes like an unexpected guest.
A heartfelt tale of metamorphosis that delves into loss and grief,
flying away and growing roots at the same time.

MoptoyaAia 2020, Eyxpwpo 101
Portugal 2020, Color 101

>evdplo/Screenplay Catarina Vasconcelos
Ddwrtoypapia/Cinematography Paulo Menezes

Movtad/Editing Francisco Moreira

Mouoikry/Music Madalena Palmeirim

Mapaywyoi/Producers Pedro Fernandes Duarte, Joana Gusméo,
Catarina Vasconcelos

Mapaywyr)/Production Primeira Idade

Enkowvwvia/Contact Primeira Idade, cinema@primeira-idade.pt
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‘ #scienceandtechnology ‘ ‘ #arts ‘

Kwoupevn appog/Tomog
Moving Sand/Topos

DADpog PAwpidng, Zaviv Méepangpe
Floros Floridis, Jeanine Meerapfel

H Texvntri Nonpoouvn €xel petacynuatioet oxedov kabe topga
NG wnG orjpepa. To VIOKIHAVTEP-BOKIHLO Eival EUMVEUCUEVO
ano autég TG aAAayeg nmou emnpeddouv Tov TPOTOo Moy
Katavoouue Tnv €vvola tou Témou. Zuvduddovtag eIKOVEG
TAWVIWV, YPAPIKA, KAl JOUIKA GTOIXE(Q VIOKIUAVTEP,

0 dnMIoUPYOG eMICUAiVEL WG 1) TPOO0S0G TwV SESOUEVWV KAl
NG texvoloyiag amnotkidel Tnv avBpwmivn unap&n, aAAadovtag
PLdIkA TNV looppoTtia HeTa&l PUXOAOYIKWOV, MTVEUUATIKGOV Kal
BloAoyik®Y MTUXWV TNG {WNG.

Artificial Intelligence is already changing almost every area of

life today. This documentary essay is inspired by the changes
that influence our perception of Topos. By combining film
images, graphics with documentary text modules, the author
associatively points out how the progress of data and technology
colonizes human existence and fundamentally influences the
balance between the psychological, mental, and biological
aspects of life.

EANGSa, Meppavia 2019, ‘Eyxpwpo/Acnipéuaupo 47
Greece, Germany 2019, Color/B&W 47"

Sevapto/Screenplay DAwpog Awpidng | Floros Floridis
Ddwrtoypapia/Cinematography Johann Feindt

MovtdaZ/Editing Baow DAwpidn | Vaso Floridi

Mouoikri/Music ®Awpog DAwpidng | Floros Floridis
Mapaywyoi/Producers Jeanine Meerapfel

Mapaywyr)/Production Malena Filmproduktion

Ernowvwvia/Contact ®Adpog DAwpidng, florosfloridis@gmail.com |
Floros Floridis, florosfloridis@gmail.com
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#ethnography

OuBeptoupeg Ouvertures

NoUig Xévtepaov, OMBiE Mapunéeg (The Living and
the Dead Ensemble) Louis Henderson, Olivier Marboeuf
(The Living and the Dead Ensemble)

H Aitivry Enavdoctaon (1791-1804) evdvtia otoug MAAoug
ATIOLIKIOKPATEG, e NYETN Tov Tousgv AoufepToup, o omoiog
@uAakiotnke ano tov NamoAéovta, Bewpeital n povn
eMTUXNUEVN eEEyEPON OKAABWV OTNV LoTopia, kaBwg odriynoe
o1tn dnuioupyia Tou MPWTou avedpInTou KPAToug otn AATIVIKY
Apepikn). AAua oto orjuepa, Xapn oe €éva unepatiko ta&idt
Tou cuvugaivel To naptové Mouceio Twv EBvikwv Apxeiwv pe
TO MAYWHEVO TOTO TNG PUAAKNG Tou Touogv oTnv opoocelpd
Tou loupa kat Tn cuyxpovn Altr, 6rou pia opdada nbomotwv
petappadel €va Beatpikd yia ) {wrj Tou AouBeptoup.

H lotopia, n Bucia kat To peyaAeio TG Yuxng eyypdagpovtal oIn
@UOoN Kal oTNV TEXVN: €va CUAAOYIKO KANpoddTnua avtiotaong
anévavil oe KAbe popern Tupavviag.

The Haitian Revolution (1791-1804) against French colonialism,
led by Toussaint Louverture, who was arrested and imprisoned
by Bonaparte’s army, is regarded as the only successful slave
revolt in history, giving birth to the first independent nation in
the Americas. Flash forward to today, through a transcendental
journey from the French National Archives to the frozen
landscapes of Toussaint’s prison in the Jura Mountains, all

the way to modern-day Haiti, where a group of young actors
translates into Kreyol a play on Louverture’s life. History, sacrifice,
and grandeur are enshrined in nature and in art: a collective
legacy of resistance against every form of tyranny.

DOCS IN PROGRESS

Hvwpévo Baailelo, MaAAia 2020, ‘Eyxpwpo 133’
UK, France 2020, Color 133'

Sevaplo/Screenplay Louis Henderson, Olivier Marboeuf (The Living
and the Dead Ensemble)

Ddwrtoypapia/Cinematography Louis Henderson, Diana Vidrascu
Movtad/Editing Louis Henderson

Mouoikri/Music Jodo Polido

Mapaywyoi/Producers Olivier Marboeuf, Louis Henderson
Mapaywyr)/Production Spectre Productions
Supnapaywyoi/Co-Producers Cédric Walter
Jupnapaywyry/Co-Production HOME, La Fabrique Phantom
Erukowvwvia/Contact Phantom, diff@lafabrique-phantom.org
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‘Etoq avakaAuyng The Year of the
Discovery
Nouig Noneg Kapdaoko Luis Lopez Carrasco

To 1992, n Maykdéouia EkBeon tng ZeBIAANG —pe agopur

1a 500 xpdvia and tnv avakdAuyn tng AUEPIKNG anod Tov
KoAopBo- kat ot OAupriakoi Aywveg tng BapkeAwvng
npocedwoav otnv lonavia Siebvr aktivoBolia. O kKowvIKOg
avaBpacpog niow and tnv kaAoyuaAlopévn Birpiva kat ot Bialeg
Tapaxeq dev eidav NMote 1o Pwe TNG dNUocIOTNTAG: TO KAipa
euopiag énpene ndaon Bucia va dlatnpnBei. AApa oto onuepa,
oe éva oAUBouo enapxlako kageveio tng Kaptaxéva, €va
AdiKO XWVEUTHPL KABE NALKIAG, KOWWVIKNAG TAENG KAl TIOAITIKNG
1deooyiag. Evag XapnAogpwvog UPVoG GTNV ApOTIAICTIK
€ubUTNTa TWV aNA®V avepwnwy Nou, katadgtovtag In
HapTUPia TOUG Yia TIG CUYKPOUCELG TOU "92, arnmokaAUTITouV TNV
anoclwnnuévn mAeupd tng lotopiag.

The year is 1992, and the Universal Exposition of Seville -
marking the fifth centenary of America’s discovery by Columbus
- along with Barcelona’s Olympic Games put a spotlight on
Spain. Yet, beneath the flashy surface, tensions are surging giving
rise to violent clashes swept under the carpet: exaltation and
pomp were the official lines. Flash forward to today, in a noisy
Cartagena traditional café; a melting pot of ages, classes, political
views. A low-key homage to the truthfulness of ordinary people,
who recount the causes and the aftermath of the *92 conflicts,
bestowing justice to the true story.

lonavia 2020, Eyxpwpo 200’
Spain 2020, Color 200’

>evaplo/Screenplay Luis Lépez Carrasco, Raul Liarte
Ddwrtoypapia/Cinematography Sara Gallego

Movtal/Editing Sergio Jiménez Barranquero

Mapaywyoi/Producers Luis Ferrén, Luis Lopez Carrasco, Pedro Palacios,
Daniel M. Caneiro, Ricard Sales, David Epiney, Eugenia Mumenthaler
Mapaywyr)/Production LaCima Producciones, Alina Film
Emkowwvia/Contact Distribucion ECAM, distribucion@ecam.es
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>> Film Forward Ektog 2Zuvaywvicpou FF
>>Film Forward Out of Competition

Aokipadovtag ta 6pla tng popuag,
KoltalovTtag TNV KIVNUATOYPAPIKY
TMPAKTIKNA pEca anod €va pt{ocTiacTLko
npiopa, dleupuvovtag tTnv avtiAnymn pag
yla TO GLVENd.

Elg'éhelf

Yroyrigpta yia BpaBeio Kowvou
Nominated for the Audience Award

Testing the limits of the form; looking at
film practices from a radical perpective;
augmenting our perception of the medium.

Atebvng MNpepiépa Video Library
International Premiere

>>FF Out of Competition
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‘ #environment ‘ ‘ #migration ‘

Mavw and tov vépo Above the Law
Mnpdiévit Ntav Bryony Dunne

e avtifeon e Tov KOO0 TwV avlpwnwy, dev UNapxel VOUOG
ToU va unayopeUel 0Ta MOUALA TPOG Ta ToU va HETavaoteUouV
oétav n eAeubepia Toug dev neplopidetal anod TeXVNTA Kat
e@nuepa olvopa 1y 1IdeoAoYIKoUG SlaxwpLloHoUg O avwtepa
Kal Katwtepa 6via. Evowpatmvoviag HIkpoKAPEPES 0N

PAxXN EKNABEUPEVWY asT®V (SNAadt), and pa ek Twv
TPAYMATWY TIPOVOULAKT| 880T), AUT6 TO ALBEPLO VIOKILAVTEP
enontelel and agpog TG E0TIEG TOU IPOCPUYIKOU dpANATOG,
avtinapaBdAloviag Tnv aveunodioTn Puyr| TwV TIOUALOV pe
TO YepdTo Kivduvoug tagidt twv avlpwnwv. Mia peTwTLKN
avtinapdBeon avapeoa oto avBpwrtivo dikalo Tou .oXupoU Kat
N PEUCTOTNTA TNG PUONG.

Unlike the case of humans, there is no law dictating to birds
where to fly, when they choose to migrate: their freedom is

not restricted by artificial (and very often temporary) borders
or invented hierarchies. Through the use of miniature cameras
mounted on trained eagles (a vantage point by definition), this
aery documentary soars over areas of transit and surveillance,
intertwining the birds’ migratory routes with the refugees’
desperate journey into the unknown. A vis-a-vis juxtaposition
of human rule vs. nature’s law, which -in all its cruel simplicity—
offers a sense of equality that cuts across dividing lines.

IpAavdia 2019, Eyxpwpo 14'
Ireland 2019, Color 14"

>evaplo/Screenplay Bryony Dunne

Ddwtoypapia/Cinematography Bryony Dunne

Movtal/Editing Cara Holmes

Mapaywyoi/Producers Patrick Campbell

Mapaywyr)/Production Invisible Hand

Emkowvwvia/Contact Bryony Dunne, bryonymayfilms@gmail.com

‘ #body ‘ ‘#memory‘ ‘ #scienceandtechnology

XoAn Bile

‘Ipa A. TkoptavoPa Ira A. Goryainova

H untepBoAikr] €kkplom XOANG, EAeyav ol apxaiol, unopei va
o8nynoet 1600 oTig SUGAEITOUpPYieg Tou opyaviouou (oTig
nétpec) 600 Kal oe MpoBAruata PuyIkng uyeiac (ueAayxoAia).
H oknvoB£Tig autou Tou euaicOnTou Kivnuatoypapikou
SOoKIMioU yia To avOpwIivo owua, TNV Uyeia, Tnv actévela

Kal tov 8dvarto, mpoounoypd@el auth I dlanictwon Adyw
TPOOWTIKNG eunelpiag. Méoa and ) xprion apxetakou UAIKoU
(ta okoyevelakd Toug Bivieo ot peta-copletikr) Pwoia) kat
PIANOCOPLIKOUG OTOXAOMOUG, KAl LE AUTOYVWaia, EIALKPIvELa Kal
TIEPLEPYELQ, 1) OKNVOBETIG EEEPEUVA WG UITOPOUHE VA paboupe
TMEPLOCOTEPA YIA TOV EAUTO KAL TIG APPWOTIEG HAG, HETAEU
AAAWV KAl Y1 KOWVWVLIKEG VOOOUG OTWG O (PACIOUOG —

0 kapkivog tou 200U aiwva.

A surfeit of bile, said the ancient Greek physicians, can lead both
to physical disorders (gallstones) and mental health problems
(melancholy). The director of this intimate essay on the human
body, health, disease, and death, can vouch for this from personal
experience. Using historical archive footage (from her family’s
home videos in post-Soviet Russia) and philosophical reflections,
and with self-knowledge, frankness, and curiosity, the filmmaker
explores how we can learn to view ourselves and our diseases -
including diseases in our societies, such as fascism, the cancer of
the 20th century.

BéAyio 2019, Eyxpwpo/Acmnipduaupo 64’
Belgium 2019, Color/B&W 64"

>evdplo/Screenplay Ira A. Goryainova
Ddwrtoypapia/Cinematography Patrick Stevens
Movtal/Editing Ira A. Goryainova

Mouoikry/Music hypnoskull

Mapaywyoi/Producers Peter Kriiger
Mapaywyr)/Production Inti Films

Emkowvwvia/Contact ARGOS Centre for Audiovisual Arts,
distribution@argosarts.org




‘ #arts ‘ ‘ #environment ‘ ‘ #anthropology

Medio Campo

Tiayko Xeomndvia Tiago Hespanha

Tta nepixwpa tng Atcapévag, éva anépavto ABadt (to «medio»
TOU TiTAOU) QIAOEEVE( TN PEYAAUTEPT) OTPATIWTIKY) BAoT

G Eupidring: povadeg nedikol mpaypatonololV oK oelg
TPOCOUOIWOoNG 0T0 SACOG, LAXNTIKA AEPOCKAPN BpuxwVTal
and andéotaacn, PUEG MOAUBOAWYV OXi{OUV T VUXTEPIVY| OLWT.
Tnv iSla otypn, Alyo mapadinAa, AATpeLg TNG actpovouiag
napatnEouV Tov Aaunepsd oupavo, Kt €va veapd ayopt naidet
TAvo yia ta aypta eAdgla nou kpupovtal 6To OKOTAdL.
Avaptyviovtag mpoalwvioug puboug yia Beolg kat avepwroug
Ue TveMEG pEAAIOHOU, AUTO TO UTIEPBATIKO VIOKIMAVIEP,
@PTIaypévo and koviivoug YPrdupoug kal HaKpLvoug avtiAaAoug,
upvei tn {wrj o€ OAO TO —XELPOTIACTO KAl HUCTNPLWSEG—
QVTLPATIKO TNG HEYAAEID.

In the outskirts of Lisbon, an enormous field of wild nature (the
title’s “campo™) hosts the largest military base in Europe: infantry
units take part in forest-based simulations, fighter jets ramble

far off in the distance, nocturnal silence is ripped apart by the
patter of machine guns. At the same time, astronomy aficionados
observe the stars and a boy plays the piano for the wild deers
lurking in the dark. Blending ancient myths of men and gods

with a prosaic touch of realism, this transcendental documentary
of nearby whispers and distant echoes celebrates life in all its -
mundane and mysterious - contradictory dimensions.

MoptoyaAia 2018, Eyxpwpo 100’
Portugal 2018, Color 100’

Xevaplo/Screenplay Tiago Hespanha

Dwrtoypapia/Cinematography Tiago Hespanha, Rui Xavier, Luisa Homem,
Claudia Varejao, Paulo Menezes, Jodo Vladimiro, Vasco Viana
Movtadl/Editing Francisco Moreira, Tiago Hespanha
Mapaywyoi/Producers Leonor Noivo, Luisa Homem, Jodo Matos, Pedro
Pinho, Susana Nobre, Tiago Hespanha

Enukowvwvia/Contact Terratreme Filmes, info@terratreme.pt
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Zelpaikoi mapdAAnAot Serial Parallels
Mag XatAep Max Hattler

‘Eva MePapaTtikd VIOKIMAVIEP TIOU CUVU@AIVEL TNV TEXVT TOU
animation pe ) pwtoypa@ikn €IkOVa, PIAOTEXVHOVTAG Eva
napalodnolakd MOPTPETO TNG TIO TTUKVOSOUNMUEVNG TTOANG OToV
MAQVIATN: Ta MEAWPLA KTIPLAKA GUYKpoTripata tou Xovyk Kovyk
Tpeponaifouv atnv 084vn, oe pia ekBapBwTIKA MapgAaon anod
eUnMAaoTeq kal ovelpwdelg elkoveq. ‘Eva anomnpooavatoAloTiko
Kal OTOXAOTIKO 030LMOPLIKO, UTIO TOUG NXOUG eVOG andAuta
Talplactou soundtrack and petaAAikoug BopuBoug tng

MOANG, Tou MPoKaAe( Tov Beatr| va BubLoTEl 0TO UMVWTIOTIKO
Tou 6papa. Eva npwtomnoplakd animation mou payvntidet to
BAEppa, p€oa amod pia EVIUTIWOLAKA avtigpaon: TV idla akpBwg
OTIyur), BPLIOKOUAOTE OTNV KAPJLA KOG XAOTIKAG HEYAAOUTIOANG,
aAAd Kal MAPWG anokoppévol and kabe aiobnon térnou kat
Xpdvou.

An experimental documentary that applies the art of animation
to the photographic image, achieving a hallucinatory portrait

of one of the most vertical and densely built cities in the world:
Hong Kong’s immense housing blocks appear to shimmerin a
dazzling dance of fluid and dreamlike images. A disorientating
and meditative journey that challenges you to let go and

immerse yourself in its hypnotic vision, set against a dead-on
soundtrack of metallic noises and urban sounds. An innovative
and transfixing animation firmly rooted in a hectic metropolis and
completely detached of time and space, all at once.

Xovyk Kovyk, leppavia 2019, Eyxpwpo 9'
Hong Kong, Germany 2019, Color 9'

Ddwroypagpia/Cinematography Iresa Cho, Zhang Riwen, Max Hattler
Movtad/Editing Max Hattler

Mapaywyoi/Producers Max Hattler

Mapaywyr)/Production Relentless Melt

Flg'ﬂhe’
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‘#politics‘ ‘ #humanrights ‘

Enta xpoévia tov Man
Seven Years in May
A@ovoo Outooa Affonso Uchda

‘Htav pia Zeotn vuxta tou Maiou, 6tav o Pagagh éneoe Bupa
EuAodapuou, anaywynq Kat facaviotnpinv and tnv actuvopia,
o1 Bpadihiavikn néAn tou Mnélo OpiZdvte. To oTolxEiO TTOU
KaBL0TA akOUn MO avaTPLXIACTIKO AuTo TO AnotPdOnalo yeyovog
€ykeltal oto ot dladpapatiotnke otnv npo-MnoAcovapo
enoxn. H katdotaon eivat mAéov xelpdtepn, KABWG o
veoekAeyeiq akpodeElog MPwOUTOUPYOG €XEL VOULUOTIOOEL
TNV aotuvopikn Ktnvwdia. Mia xapnAdgpwvn kat aAAnyopIkr)
loTopia Kadnuepvng katanieong, nou divel To Pripa otoug
MEPIOWPLOTOINUEVOUG HLaG KOVWViag, n omoia paotidetal

and TPOHAKTIKEG aviodtnteq. Ki dpwg, akdun Kat oe autr
ZJopepn MapéAaon g anavlpwmnidg, n eAnida Tpunwvel anod
Xapapdada. EEaANou, «kapia vixta dev Slapkei yla maviay.

It was a warm May night when Rafael was beaten, tortured and
abducted by the police, in the Brazilian city of Bello Horizonte.
What casts an even more chilling effect to this horrifying incident
is that it took place in the pre-Bolsonaro era: the newly elected
alt-right has gone a step further, consolidating and encouraging
police brutality. A low-key and allegorical tale of everyday
oppression that gives voice to the marginalized of a society
ridden with ferocious inequalities. Yet, even in this grim rendition
of inhumanity, hints of optimism manage to stay afloat. After all,
“there’s no night that lasts forever.”

BpadiAia, Apyevtivr) 2019, Eyxpwpo 42
Brazil, Argentina 2019, Color 42'

>evaplo/Screenplay Affonso Uchda, Rafael dos Santos Rocha,

Jodo Dumans

Ddwrtoypapia/Cinematography Lucas Barbi

Movtad/Editing Jodo Dumans

Mapaywyoi/Producers Affonso Uchda, Camila Bahia, Jerénimo Quevedo,
Victoria Marotta

Mapaywyr)/Production Vasto Mundo, Un Puma, Camila Bahia
Enkowvwvia/Contact Camila Bahia Braga, camilacbbraga@gmail.com

ﬁgig!,!gf
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‘ #environment ‘ ‘ #scienceandtechnology ‘ ‘ #work ‘

Koutd@At Spoon
Naa MNakaAviva Laila Pakalnina

To MAAOTIKO KOUTAAL, QuTo TO UTTIOUAO KATAOKEUAOHA, eiXe
KatopOwoel WG TpPa va Nepdoel anapatripnto. Méxpt
OTlyMr| TIOU 3lacTaup®BnKe pe v nupLvn patid autou Tou
OLWMNAOU KAl MVEUPATWOOUG VIOKILAVIEP UE TNV EKOAUPBWTIKY
aonpoépaupn MAAETA, TO OTMoI0 EPEPE OTO PWG EVA EEWPPEVIKO
napdadofo. Ag anoAaucoupe Aotndv padi ta névie otadla Tou
avBpwrivou napaAoytopou. EEayoupe netpéAato ané ta Badn
¢ Mg, to enefepyaldpacTe, T0 HETATPEMOUPE APXIKA OE
TIAQOTIKO KL £TEITA OE KOUTAAL KAl 0TO TEAOG TPOPOSOTOUpE
GAOUG TOUG XWPOUG E0TIAONG HE QUTA TA MAYEUTIKA TIpoidvTa:
Ta omoia, KE TN O€lPd Toug, dlaypaPouy pia €vSogn Kat yepdtn
vonua diadpopr) dEka AEMTWY, MPOToU KataAngouv ota
okoutidia. MAdka dev €xel;

Plastic spoons were able to pull the wool over our eyes until this
wordless and witty documentary of distinct black-and-white
cast its piercing glance at a phenomenal paradox. Let’s sit back
and record the five stages of humanity’s absurdity. We extract
petroleum from the depths of the planet, refine it, turn it into
plastic, then transport the plastic to another factory where it
takes on the form of a spoon, we go on to ship the spoons to all
kinds of eating establishments, where the spoon’s meaningful
and glorious life lasts a mere ten minutes or so before being
thrown away. Nice, isn’t it?

Aetovia, NopBnyia, Atbouavia 2019, Acnipépaupo 65'
Latvia, Norway, Lithuania 2019, B&W 65'

Yevaplo/Screenplay Laila Pakalnina
Dwroypapia/Cinematography Gints Bérzing

Movtad/Editing Silvija Vikaite

Mouoikry/Music Malika Makouf Rasmussen
Mapaywyoi/Producers Laila Pakalnina

Mapaywyri/Production Hargla Company
Zupnapaywyry/Co-Production Mechanix Film, Just a Moment
Enkowvwvia/Contact Hargla Company, laila.pakalnina@inbox.lv




Me @wvadouv Mniapmnou
They Call Me Babu

Zavipa Mnéepevtg Sandra Beerends

Tnv enoxn mou 1 lvdovnoia ritav oAAavdIKr amolkia, oL vidmieg
ykouBepvavteg nou gpyadovtav ota oritia twv OAAavdwv, ot
QATMOKAAOUUEVEG KUMAUTIOU», TAV OAV VA PNV UTIAPXOUV: KaVveig
dev yvwplle to Ovoud touq. H AAipa, o emivonuévog agnynng
QuToU TOU CUVAICONUATIKA (POPTICUEVOU VIOKIHAVIER,

Xapidel pwvr OTIC APETPNTEG AVEINMWTEG LOTOPIEG AUTWV

TWV adpatwv yuvalkav. H dijynon g AAiua, nou Baciletal
O€ NUEPOAVGYLA KAl HAPTUPIEG TNG ETMOXTG, AVATPEXEL OTNV
Tapaxwdn nepiodo 1939-1949, otnv omnoia CUVIAPAKTIKA
yeyovdta diadexovtal o €va to AAAo: o Aeutepogllaykoopiog
MOAEHOG, N 1AMWVIKY] KATOXT| TNG XWPAG, O AVIIATIOIKIOKPATIKOG
aywvag avegaptnoiag. Eva ouykivntikd oSotnopiko miotng,
YEVVaAIOTNTAG KAl XELPAPETNONG.

Dutch families used the word “babu” when they referred to the
Indonesian nannies in their employ, during colonial rule. Their real
names and their past were discarded by history and buried in
oblivion. Alima, the fictional narrator of this emotionally charged
documentary, gives voice to these invisible women’s countless
untold stories. Alima’s recount, woven through testimonies

and diaries, coincides with the turbulent period between 1939
and 1949 that witnessed WWII, the Japanese occupation of the
country, and the Indonesian struggle for independence. A tale of
courage, conflicting loyalties, and emancipation.

OAAavdia 2019, Acmnipopaupo 80'
The Netherlands 2019, B&W 80'

Zevaplo/Screenplay Sandra Beerends

Movtad/Editing Ruben van der Hammen

Mouoikry/Music Alex Simu

Mapaywyoi/Producers Pieter van Huijstee
Mapaywyr)/Production Pieter van Huystee Film
Ernkowvwvia/Contact Pieter van Huystee Film, info@pvhfilm.nl

mg'ﬂhe‘
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‘ #youth ‘ ‘ #arts ‘ ‘ #media ‘

Mua dpapatikni tawvia A Dramatic Film
Epik MnovtAép Eric Baudelaire

MNa téooepa 0AOKANpa xpoévLa, OTO MAPLOIVO TTPOACTIO TOU

Zev Ntevi, 0 KaAAITEXVNG TNG KIvoUpEeVNG elkévag Epik
MrmovtA€p gixe petatpePel £va yupvaolo oe deUTEPO OTTL TOU,
napakoAouBwvtag and andéotacn avanvorg Toug Hadntég nou
OUMMETEIXAV O€ €va Kivnuatoypa@ikéd epyactript. Mévovtag
SlaKPITIKA OTO MAPACKNVLO, £EdWOE TOV AGYO GTOUG aAnBivouq
TPWTAYWVIOTEG, OTIG OKEWELG Kal oTa Ovelpd touq. Kabe

@opd nou n kouBevta ta&ideue oe MOAUNAOKA B€pata, Onwg

0 PATOIoPOG, N HETAVACTEUON, N TAUTOTNTA 1) oL duvatoTNnTeg
TOU OIVEHA WG MECOU, OL avTIOPACELG TOUG TAV YEUATEG
auBopuNTIoUO, PIAOHABELa, AAAA KAl ATIOTEUTN WPLIHOTNTA.
Z1adlakd, Ba ywvotav gpavepd 6t autd ta nadid katépbwoav
KATL TTOAU onpavtiko: avaAapfBdvoviag tn cuv-cknvobeaoia g
Tawiag, €ylvav ol NPweg g SIKNG Toug {WNG.

Artist and filmmaker Eric Baudelaire spent four years interacting
with the pupils of a film class, at a secondary school in the
Parisian suburb of Saint-Denis. Keeping himself on the sidelines,
he gives way to the children to express their thoughts and
dreams. Their remarks are intuitive, inquisitive, yet passionate
and surprisingly mature, concerning rocky and complicated
issues, ranging from racism, immigration, and identity, all the
way to the possibilities of film as a medium. As time flows almost
unnoticed, it is evident that these children have not only become
the co-directors of this film but also the heroes of their own lives.

laAAia 2019, Eyxpwpo 114
France 2019, Color 114"

Ddwrtoypapia/Cinematography Claire Mathon, Raphaél Vandenbussche,
Alan Guichaoua

Movtal/Editing Claire Atherton

Mapaywyoi/Producers Eric Baudelaire, Alexandra Delage, Héléne Maes
Mapaywyr)/Production Poulet-Malassis Films
Zupnapaywyoi/Co-Producers Camille Laemlé
Emkowvwvia/Contact Poulet-Mal; info@pouletr

pter
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Alebveg Alaywviotiko VR VR
VR International Competition

H eikovikn mpaypatikétnta givat 1én Virtual reality is already so much more
KATL MOAU MEPLOOOTEPO ATIO LA ATIAY) than a simple technological innovation.
TEXVOAOYIKT) Kalvotopia. To PectifaA The Thessaloniki Documentary Festival
Ntokipavtép Osocoalovikng mapouaciddel presents a competition program, featuring
£€va SLaywVIoTLIKO TIPOYPAUHA, IE TALVIEG films which prove that this new medium
TIOU anmodeLKVUOUV TwG TO VEO PUEoo pumopei  can pave the way for novel cinematic

va avoi&el kawvoupyloug Spooug 6TV experience and art.

KLWVNLATOYPAPLKY) EUTELPIA KAL TEXVN).

(e >

Eupwndikn Mpepiépa Video Library
European Premiere

220 ®NO Katdahoyoq 60 Awaywviotiké VR



Aylaxoudoka — Koopiko
ta&idt Ayahuasca - Kosmik
Journey

Mav Kouvév Jan Kounen

To aylayxoudoka eival éva pognua

e Puxotpomeg IS1OTNTEG, IOV
napackeudaetal and toug autdxboveq
¢ Notiou Apepiknc. YI6 Tnv enmpetd
Tou, napatcOnaoloyova opdpata
KATakAUZouV TO HUAAD, eV TIOANOL

and Toug XProTEG TOU unoatnpilouv
WG €pYOVTal o€ EMa®r| Ye nvevpata,
KaBwGq Kal pe ta YPUxIkda Toug Tpavpata.
‘Eva ouvapnaotiko kat epBubloTikod
Ta&idL EIKOVIKNAG MPAYHATIKOTNTAG OTN
puotaywyikr {ouykAa tou Apadoviou,
napéa pe andkooueg ovIOTNTEG, O Evav
KapuBA and paviacpayoplkeg EIKOVEG.

Ayahuasca is a traditional psychedelic
brew used as a spiritual medicine by
indigenous people in South America.
Under its influence, hallucinatory visions
overflow the mind, while many of its
devotees claim to have come in contact
with spirits and their deepest traumas.
An enthralling and immersive VR journey
through the mystical Amazon landscape,
in the company of whispery chants and
otherworldly entities, against a canvas of
phantasmagoric images.

laAAia, AouEeppoupyo 2019, Eyxpwpo 20'
France, Luxembourg 2019, Color 20'

Zevaplo/Screenplay Jan Kounen
Mapaywyoi/Producers Antoine Cayrol, Marion
Guth, Nicolas Blies, Stéphane Hueber-Blies,
Vincent Guttman, Arnaud Colinart, Pierre
Zandrowicz, Francois Le Gall, Corentin Lambot
Mapaywyri/Production Atlas V, a_ Bahn, Small
Emkowvwvia/Contact Diversion Cinema,
hello@diversioncinema.com

THESSALONIKI CINEMA MUSEUM

Awacyidovtag ta civopa
Crossing Borders
EpiA ZniBok Emil Spiewok

Mia ta&diwTikn eunepia nmou
€KTUAiooETaL O€ pia anod Tug
SlaoNUATEPEG KAl EVIUTIWOLAKOTEPEG
S1a8POEG LOTOOIKAETAG TOU KOGHOU.
Kabwg nepimAavopaote ota nepinou
1.600 xIAOpeTPA EKBAUPBWTIKNG PUOIKNAG
OHoPPLAG, HE agetnpia To Bietvap

KAl TEPUATIKO 0TABUS TNV TAiAdven,
Slaoyifoupe XWPEG TIOU KOoUBAAOUV TIG
TIANYEG TOU TIOAEHOU, TNG TTOALTIKNG
aotdbelag katl TnG PTWXELAG.

Entd eneloodia EeSIMAwvouV 1odplbueq
1oTopieg Tou yivovtatl o kapPdag ya
dvelpa, SINYNoELg, EMWIUVEG UVIHES

Kal EINKPLVEIG EEOHONOYIOELG, KABWG
Ta oUvopa Tou XAPTN Kal Ta épla Tou Vou
apyxidouv va BoAwvouv.

A travel experience set on one of the most
famous and stunning motorbike routes of
the world. Meandering over 1,000 miles
of ravishing landscapes, starting off from
Vietnam all the way to Thailand, we cross
countries scarred by war, political turmoil,
and poverty. Seven episodes that unfold
seven different stories become the canvas
for dreams, recounts, painful memories,
and heartfelt confessions, as state borders
and private fences become unclear and
evasive.

leppavia 2019, Eyxpwpo 20'
Germany 2019, Color 20'

>evaplo/Screenplay Emil Spiewok
Ddwtoypapia/Cinematography Otto Spiewok
Mouoikri/Music Martin Rieger
Mapaywyry/Production FilmCrew, Vtopia360
Ernukowvwvia/Contact Vtopia360,
info@vtopia360.com

MAP/FRI 6 MAP/MAR - KYP/SUN 15 MAP/MAR 15:00 - 20:00

Cubania - Meta&u
BepoAivou kat ABavag
Cubania — Between Berlin

and Havana

Zapov Pawna-Kav Sharon Ryba-Kahn

Még€oa ano Tov Kowvoé MapovopaoTr

TOU X0POU, TILIAVOUUE TOV MAApS TOU
BepoAivou kat tng ABavag. Ma toug
BepoAwveloug, o xopdg dev eival Epputo
XOPAKTINPLOTIKO, EVG avTiBeTa KUAA

010 aipa Twv Katoikwv tng ABdavag.

270 HETAIXHIO AUTWV TWV SU0 KOGUWV
ouvavtoupe t AOAg, Tnv Eevayo pag oe
autd To ouvapnactiko Ta&idt. Muplopévn
oe 360 poipeg, n Tawvia pag emrpénel va
e€epeuvriooupe TIG XiAleg Kal pia oYelg
TwV 300 AUT®V NMOAEWV.

Through the common denominator of

the dance, we delve into the pulsating
beat of Berlin and Havana. For Berliners,
dance is a new trick to learn, whereas for
Habaneros, it literally runs in their veins. In
the middle ground stands Lola, belonging
in both worlds, who guides us through this
journey. Filmed in 360 degrees, the film
enables us to observe and experience the
two cities from every angle.

leppavia 2019, Eyxpwpo 25'
Germany 2019, Color 25

>evaplo/Screenplay Sharon Ryba-Kahn
Ddwtoypagpia/Cinematography Jana Pape
Movtad/Editing Brigitte Schmidle, Evelyn Rack,
Barbara Ophof

Mapaywyoi/Producers Marie-Therese Dalke
Mapaywyry/Production Filmuniversity
Babelsberg Konrad Wolf

Erukowvwvia/Contact Filmuniversity

Babelsberg Konrad Wolf,
marie-therese.dalke@filmuniversitaet.de

VR Competition
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Koépeq tou Toipmok
Daughters of Chibok

TZoeA ’Kdolt Mniévoov
Joel ’Kachi Benson

Tov AnpiAto tou 2014, n TPOHOKPATLKTY
opydavwon Mnoko Xapdu anmyaye 276
£pnPeg pabniTpleg and TNV aypoTikn
kowdtnta tou Toipmnok, otn Niynpia.

H lMNava MkaAdvyk, untépa evog ano

Ta anaybévia kopitaola, divel pa
OTAPAKTIKY Katdbeon YPuyxng yia tnv
Tpaywdia nou Biwoe. Mia otopia
anwAelag kat duvaung, Tautéxpova, Kat
€vag Popog TIUNAG OTIG YEVVAIEG YUVAIKEG
Tou Toi{umok mou Kpatouv tn pASya NG
eAnidag avappévn.

In April 2014, terrorist group Boko Haram
abducted 276 teenage schoolgirls from
the agrarian community of Chibok,
Nigeria. Yana Galang, mother of one of
the kidnapped girls, renders a heart-
wrenching account of the tragedy. A story
of loss and strength, and a homage to the
admirable bravery of Chibok women, who
are keeping hope alive.

Nwynpia 2019, Eyxpwpo 11'
Nigeria 2019, Color 11"

Zevaplo/Screenplay Joel ’Kachi Benson
Movtad/Editing Joel *Kachi Benson
Mouaikr)/Music Cobhams Asuquo
Mapaywyoi/Producers Joel ’Kachi Benson
Mapaywyri/Production Vr360 Stories
Emikowvwvia/Contact Vr360 Stories,
info@vr360stories.com

THESSALONIKI CINEMA MUSEUM

Edw Here
ZéM Mnapt Shelley Barry

Ta dtopa pe avannpia aneikovidovtat
Katd kavéva pe duo tpomoug, e€icou
akpaioug: wg acefouaAikd nAdopata,
og katdotaon e§aptnong Kat AUnnong,
) WG NPWIKA napadeiypata npog
pipnon. To viokipavtép autod xtidet

LA YEPUPA TIOU EVWVEL TPIO TAUTOTIKA
otolxeia tng oknvoBETISog: Tov queer
TPOCAVATOAIGHOS, TO HAUPO XPWHA TOU
S€pUaTog Kal Ta KIvnolakd nmpofAruata.
‘Eva agpriynpa mnou toAud va Eeotpatioet
ano 1o dinoAo tpaywdia-Opiappog.

Typical images of people with disabilities
depict them as asexual beings, in need
of care, to be pitied as victims. At the
other extreme lies “inspiration porn”: the
superheroes who live against all odds.
This documentary builds an intersection
between being queer, a woman of color
and a person with a disability; a narrative
that does not veer between tragedy and
triumph.

Néta Apptkr) 2019, Eyxpwpo 10’
South Africa 2019, Color 10'

>evaplo/Screenplay Shelley Barry
Movtad/Editing Stephen Abbott
Mapaywyoi/Producers Caitlin Robinson
Mapaywyry/Production Reality Learning
Emukowvwvia/Contact Electric South,
info@electricsouth.org

MAP/FRI 6 MAP/MAR - KYP/SUN 15 MAP/MAR 15:00 - 20:00

Aayog - Mua yevikn
elkoéva Lagos at Large
TZoupdke Zavyouo Jumoke Sanwo

Awaoyidovtag ayopég, pvnueia,
TIOAUCUXVAOTEG APTNPIEG KAl XWPOUG
avayuyng oto Adyog tng Niynpiag,

ot ta&tkoi SlaxwpLlopoi, N olkovouia, n
LoTopia, N anolklokpatia, n vootaAyia
Kal 1 anoucia MPOoOoTTIKAG £pXovIal GTO
TIPOOKNVI0. € €vav TOVO TALXVISIAPIKO
KOl GUVANA KAUOTIKO, TPELG XAPAKTNPEG
OHIAEUOUV TNV TAUTOTNTA TNG
HEYAAOUTIOANG Kal avadelkvUouy TIg
SlagpopEg avapeoa oe autoug nou
enéotpePav Kal oe 6ooug dev Epuyav
TIOTE.

Navigating through marketplaces, monuments,
crowded arteries, and sites of leisure in Nigeria’s
Lagos, the narration unfolds difficult questions
of class division, economic policy, history,
colonialism, nostalgia, and lack of perspective. In
a tone both playful and acerbic, three characters
mold the identity of their megacity and
showcase the differences between those who
return from abroad and the ones who never left.

Niynpia, Nota Agppikn 2019, Eyxpwuo 10
Nigeria, South Africa 2019, Color 10'

Ddwrtoypapia/Cinematography Joey Ekunwe
Movtad/Editing Joey Ekunwe, Olayeni Balogun
Mouaoikri/Music Osarumen Osamuyi
Mapaywyoi/Producers Caitlin Robinson
Zupnapaywyri/Co-Production Electric South,
Imisi 3D

Emkowvwvia/Contact Electric South,
info@electricsouth.org

220 ®NO Katdahoyog
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Agopwtpla tou tAiyyou
Ms. VeRtigo

Péva Zépep Rona Soffer

H Péva Zopep, BUpa evog gppiktou
QATUXNHATOG OTA JEKATIEVTE TNG, EXEL
npofBAjpaTa avannpiag oTo cwUa Kat
ot Pwvry. To pUAAS Kal To MVeUUa, OPWG,
dev ouvBnkoAdynoav noté. H pouaoikn
Tou pwAlaZel péoa tng Ba £pbet otV
empavela, étav n Péva cuvavirjoel évav
Xopoypdpo nou €xel BalBei va v neioet
OTL 0 X0pOoG Eekiva OxL and ta nodia aAld
and mv Yuxn.

Rona Soffer suffered a terrible accident

at the age of 15, which left her disabled

in both her body and voice, but not in her
mind or spirit. In this autobiographical
film, her inner music comes to life when
she runs into a choreographer who tries to
sweep her off her feet.

lopanA 2019, Eyxpwpo 14'
Israel 2019, Color 14

Zevaplo/Screenplay Rona Soffer
Ddwrtoypapia/Cinematography Barak Brinker
Movtad/Editing Tal Haring

Mouoikry/Music Yair Even Haim
Mapaywyr)/Production Costanza Film
Distribution, costanzafilms@gmail.com

H vUxta pépa
Night Becomes Day
NtavieA Mnépt Daniel Bury

O épnpPog ZoxaiA, mou Bpioketal oe
€vav POCPUYIKO KAaTaAUAIGHS oTnV
EAANGSa, gival povaya évag anod ta
GUVOAIKA e3SoprvTa evvea ekatopudpta
EKTOTIIOPEVOUG TOU TAAVTN. O Zoxail,
He Vv evBdppuvon evog YuxoAdyou

TIoU SOUAEUEL OTOV KATAUALOHO, EVWVEL
duvadpelg pe tov Nakap kat tov A,
avaintwvtag pia véa {wn. H eikovikn
Mpaypatiketnta 6a pag cuvipoPeUoet
oto ta&idlL Toug, omou n Badia vuyta
yivetat pépa.

Teenager Sohail, found in a Greek refugee
camp, is just one of the world’s 79 million
displaced people. Sohail, inspired by a
local therapist working in the camp, joins
artist Nakam and war-injured Ali. Together,
they decide to flee away in search of a
new, meaningful life. Through cinematic
virtual reality we join them in their journey,
where night becomes day.

Auotpalia 2020, Eyxpwpo
Australia 2020, Color

>evaplo/Screenplay Judith Hewitson
Ddwtoypapia/Cinematography Daniel Bury
Movtad/Editing Daniel Bury
Mapaywyoi/Producers Judith Hewitson
Mapaywyry/Production Reality Learning
Emukowvwvia/Contact Reality Learning,
director@realitylearning.org



Top Docs D

Tawieg rou ta&idePav kat cuveyiouv Films that have travelled and keep traveling
va ta&devouv oe dlebvry DeoTIfAA, around the international festival circuit,
anoonwvtag Bpapeia kat dStakpioelq. gathering awards and disctinctions.
pische” I3

Ynoymepia yia BpaBeio Kowvou Video Library

Nominated for the Audience Award

220 ®NO Katdroyog 64 Top Docs



‘ #body ‘ ‘#memory‘ ‘ #LGBTQI+ ‘

5B
MoA Xaykig, Ntav Kpdoug Paul Haggis, Dan Krauss

lNa neplocdtepa anod tpiavta xpovia, otnv nepuya 5B

Tou levikou Noookopeiou Tou Zav Ppaveoioko, pla opdda
QAPOCIWHEVWY VOOTAEUT®YV divouv aywva kabnueptvd yia va
(PPOVTIoOUV TOUG IAcYovTeG and Tov 16 HIV kat va Bgpanelcouv
X1 HOVO TIG TIANYEG TOU CWUATOG, AAAA KUPIWG TO poBepd
KOWWVIKO OTiyua TG vOoouU Tou Kabdploe TIG avlpwriveq
oxéoelg ) dekaetia tou "80. Zuvduddoviag cUVeVTEUEELQ
avBpwnwv rou gptiagav 1 BPEBnNKav 0To CUYKEKPIUEVO
KATa@UYLo Kal Hovadiké omTikd UAKS (ouxvd and kpupég
KAUEPEG), AUTO TO GUYKAOVIOTIKS VIOKILAVIEP EVEPYOTIOLE
avekTiunta cuvalodrjpata aywviag, yevvaiodwpiag kat
evouvaiodnong, onépvovtag Tov 16 TNG avtiotaong oe pa
enoxn véou, paydaiou cuvinpnTiopou.

For more than thirty years, the devoted nursing personnel
working in Ward 5B of the San Francisco General Hospital have
been struggling each and every day to attend to HIV patients
and heal not only their bodily wounds but primarily the dreadful
social stigma of the disease that defined human relationships in
the 1980s. Through a combination of interviews with people who
have experienced or built this shelter, and unique footage (often
from hidden cameras), this extraordinary documentary triggers
priceless emotions of restlessness, generosity, and empathy,
spreading the virus of resistance in an era of new, radical
conservatism.

HMA 2019, Eyxpwpo 94
USA 2019, Color 94

Ddwroypaegia/Cinematography Andrew Eckmann

Movtad/Editing Christopher Dillon

Mouoikry/Music Justin Melland

Mapaywyoi/Producers Brendan Gaul, Guru Gowrappan, Hayley Pappas
Mapaywyri/Production HWY 61 Films, Rupert Maconick, Paul Haggis,
Dan Krauss

Emkowwvia/Contact Verizon Media, 5B@rogersandcowan.com
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Avtpél Tapkogokil. Mia mpoosuxn
Andrei Tarkovsky. A Cinema Prayer
Avtpél A. Tapkd@pokt Andrei A. Tarkovsky

‘Onwg n opop@Ld Tou nAtoBactiéuatog dev pnopei va e§nynOei
HE OPOUG ETIOTNHMOVLKOUG, £TOL KAl TO HEYAAEIO TOU AVTpEL
TapkOpoKL dev xwpd o€ TEXVIKEG AVAAUCELG.

e autév Tov EeXWPLOTO POPO TIUNG OTO £PYO TOU NMATEPA

TOU, 0 Y10G Tou Pwaoou koAooooU dev katageuyel o e181koUg,
OUVEPYATEG Kal BaupacTtég, aAAd divel Tov Adyo otov idlo Tov
Snuioupyd. AUETPNTEG OLKOYEVEIAKEG NXOYPAPIOELG, OTIOU

o Tapkdpokl oToxddeTal yia To GIVEHA, TNV TIVEUPATIKOTNTA,
TNV Noinon, tn Kvrun kat Tov 6avato, aAAd Kat onavio

UAIKO amd KIVNUAToypagIkd MAAtd, CUAAAUBAVOUV OTIYHES
aAnBwrig payeiag: 6tav aniég poutloUpeg Tou oevapiou
UETAPOPPWVOVTAL OTASIAKA OE CUMMAYEG KAAALTEXVIKO 6paua.

Dissecting the grandeur of Andrei Tarkovsky feels like chemically
analyzing the beauty of a sunset. Fortunately enough, the

arch director’s son does not resort to talking heads of experts,
collaborators or aficionados, to preach his father’s legacy.
Instead, he gives the floor to the artist himself, courtesy of hours
and hours of family recordings, in which Tarkovsky thoroughly
expounds on cinema, spirituality, poetry, memory, and death.
Soon enough, we get a glimpse of a true master at work through
rare video footage from the sets: indiscernible doodles gradually
develop into touches of pure magic.

ItaAia, Pwaia, Zoundia 2019, Eyxpwuo/Acnpéuaupo 97'
Italy, Russia, Sweden 2019, Color/B&W 97"

evaplo/Screenplay Andrei A. Tarkovsky

Ddwrtoypapia/Cinematography Alexey Naidenov

Movtad/Editing Michat Leszczytowski, Andrei A. Tarkovsky
Mapaywyoi/Producers Andrei A. Tarkovsky, Dmitry Klepatski,

Peter Krupenin, Paolo Maria Spina

Mapaywyr)/Production Andrei Tarkovsky International Institute,

Klepatski Production, HOBAB, Revolver

Erukowvwvia/Contact Syndicado Film Sales, admin@syndicado.com
EMnvikr} dtavopry/Distribution in Greece Carousel Films, carousel@otenet.gr
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Boudag otnv Appikn
Buddha in Africa
NwkoA Zagpep Nicole Schafer

‘Evag €enpog mou peyawvel o €va KIVEIKO 0ppavoTpogeio
oto MaAdoul Bpioketal SiaoUEVOG AVAUETA OTNV APPLKAVIKTY|
Tapddoomn TwV MPOYOVWV Tou Kat aTiG dIdaxeg Tou Kopgoukiou
Tou d13AoKeTal 0To OXOAEi0: cUVIopa Ba MPEMEL va anopaacioet
av 6a ndel oe navernotipio Tng TaiBav ) av Ba akoAoubnoet
TO OveLPd ToU va OTIoUSACEL TTOAEUIKEG TEXVEG. To TpUPEPS
TIOPTPETO £VOG VEOU TIoU Ttacyidel va Bpet v TautdtnTtd Tou
népa ano Tig emPBoAEG TNG KOUATOUPAG, TNG Bpnokeiag kat

NG yewypagiag, yivetal KaBpEPING yia VEEG MPAKTIKEG TNG
anolkloKpatiag,.

Ateenager that grows up in a Chinese orphanage in Malawi

is torn between the African tradition of his ancestors and his
school’s Confucian teaching: He will soon have to decide whether
he’ll go to college in Taiwan or pursue his dreams and study
martial arts. The intimate portrait of a young man who struggles
to find his identity beyond the obtrusions of culture, religion or
geography, turns into a mirror of new colonial practices.

Noétia Appikn, Zoundia 2019, Eyxpwpo 90'
South Africa, Sweden 2019, Color 90'

>evaplo/Screenplay Nicole Schafer

Ddwroypaegia/Cinematography Nicole Schafer

Movtad/Editing Bernhard Winkler, Mary Stephen, Catherine Meyburgh,
Nicole Schafer, Emily Bussac

Mapaywyoi/Producers Nicole Schafer

Mapaywyri/Production Thinking Strings Media
Jupnapaywyoi/Co-Producers David Herdies
Zupnapaywyry/Co-Production Momento Film

Erukowvwvia/Contact CAT&Docs, info@catndocs.com
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‘ #humanrights ‘ ‘ #politics ‘

MoAitng X. Citizen K
AMNeE Tkipnvel Alex Gibney

Tnv katdppeuon g npwnv EXZA Siad€xtnke pia

nepiodog aotAbelag, mou E0TPWOE TO XAAi 0TOV axaAivwTo
OTOPTOUVIOUO: TTAVioXUpPol OAlYAPXEG 1iPBavV 0TO MPOCKNVLO,
ouocowpevovtag MAOUTO Kat oAttikr e€ouaia. O MixanA
XovtopkdPOoKl, Tpaneditng Kat HeyloTavag Tou MeTpeAaiou,
UTNPEE XapaKTNPLOTIKO Mapddelypa TG AT ou Kivouoe

Ta vijpata oto abéato napacknvio. Qotdoo, n loopporia
duvapewv aAAa&e paydaia pe tnv avodo tou BAavtipip Moty
otnv egoucia. O véog «tadpog» G Pwoiag ekundévioe kabe
E£0WTEPLKO AVTAYWVIOUO, UE ATIOTEAECHA O XOVTOPKOPOKL

va cUAANPBei kat va katadikaotei oe 10eTr puAdkion. Mia
S1EIOBUTIKY) HATIA OE LA AUPIAEYOUEVT) TTPOCWTIKATNTA, TIOU
OKLaYyPAPE( CUYXPOVWG €va 0EUDEPKEG Kal TIOAUETIMEDO XPOVIKO
NG MPACEPATNG PWOLKNG loTopiag.

By and large, every regime collapse inaugurates a brief period of
uncertainty paving the way for rampant opportunism. Such was
the case of the USSR dissolution that triggered the appearance
of almighty oligarchs who accumulated excessive wealth,
influence, and political power. Mikhail Khodorkovsky, a banker
and oil magnate, was a prominent example of an elite caste that
pulled the strings behind the curtains. However, the tide turned
as Vladimir Putin, Russia’s new tsar, rose to power, leading to
Khodorkovsky’s arrest and 10-year imprisonment. An intrusive
portrait of a shadowy figure transforming into an insightful
chronicle of Russia’s recent history.

Hvwpévo BaoiAelo, Apepikr) 2019, Eyxpwpo 126"
UK, USA 2019, Color 126"

>evaplo/Screenplay Alex Gibney

Ddwroypaegia/Cinematography Mark Garrett, Denis Sinyakov
Movtad/Editing Michael J. Palmer

Mouoikri/Music Robert Logan, Ivor Guest

Mapaywyoi/Producers John Battsek, Alex Gibney, P.J. Van Sandwijk,
George Chignell, Erin Edeiken

Mapaywyr)/Production Passion Pictures, Jigsaw Productions,
Storyteller Productions

Erukowvwvia/Contact Kew Media Distribution, london@kewmedia.com
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KoAéktfp Collective
Ale€avtep Navaou Alexander Nanau

To 2015, pia nupkayta oto kAapmn Colectiv tou Boukoupeotiou
Aapnoe niow g 27 vekpoug kat 180 tpaupaties. Qotéco,

TO Tipnua €peAAe va givat akopn mo Bapu. ITig EMOUEVEQ
eBdopadeg, 37 akdun dvBpwrol unEkupav oe KaAAlouoeq
-TaPOTL AVTIUETWTTOIUEG— HOAUVOELG, HE TNV Tpaywdia

va anodidetal OTIG AVETIAPKEIG VOOOKOUEIAKEG SOUEG, TA
voBegUpEVA ATTOAUPAVTIKA KAl TNV EYKANUATIKY) adlagopia Twv
appodiwv. Eva viokipaviép-duvapitng, to omnoio avaniddel tnv
€peuva nou Eeokénaoe €va acUAANTTO KUkAwUa StapBopdqg
Kal To xudaio KoukoUAwpa evog kpauyaAgou okavddAou. Evag
POPOG TIUNG OTO LlEPS AetToUpynua TG dnpoctoypagiag, To
OTEPVO AVAXWUA anévavTl oe évav BaupaoTo Kawvoupylo KOGUO
BapBapdtntag.

In 2015, a fire in the Bucharest club “Colectiv” claimed 27 lives,
leaving another 180 injured. The real tragedy, though, was yet

to come. Over the following weeks, 37 people succumbed to
rampant - but totally preventable - infections, due to inadequate
hospital facilities, diluted disinfectants and, most of all,
murderous indifference. An explosive documentary reenacting
the investigation that exposed the unfathomable corruption

that lies in the heart of an inhuman system, shedding light on all
reprehensible cover-ups of a vulgar scandal. An homage to the
sacred powers of journalism, standing as the last barrier against a
brave new world that treats human life as disposable material.

Poupavia, Aou&eppoupyo 2019, Eyxpwpo 109’
Romania, Luxembourg 2019, Color 109"

Zevaplo/Screenplay Alexander Nanau, Antoaneta Opris
Ddwroypagia/Cinematography Alexander Nanau

Movtdd/Editing Alexander Nanau, George Cragg, Dana Bunescu
Mouoikri/Music Kyan Bayani

Mapaywyoi/Producers Alexander Nanau, Bianca Oana
Mapaywyr)/Production Alexander Nanau Production
Jupnapaywyoi/Co-Producers Bernard Michaux, Hanka Kastelicova
Jupnapaywyry/Co-Production Samsa Film, HBO Europe
Erukowvwvia/Contact Cinephil, info@cinephil.com
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‘Epnpog1 Desert One
Mndapunapa KontA Barbara Kopple

To XpoVIKS TNG «KPIONG TWV OUNPWVY, TOU SIMAWUATIKOU
eneloodiou dlapkelag 444 nuepwv ou EEonace avapeoa oTiq
HIMA kat oto lpdv otov anényo tng lpavikng Enavactaong tou
1979, unopei va evénveuoe MOAAEG Tawvieg puBomiaciag (ue
o npéo@atn 1o Argo Tou Mrniev AgpAek), aAAAG OL POEKTATELG
TWV YEYOVOTWV —Kal I31aiTePa NG anotuxnHevng eMXeipnong
dldowong twv Apepikavwv- §enepvouv Tnv mo wnpr
@avtacia. H moAuBpaBeupévn oknvoBetiq Mnapunapa KomA
avacuveETel autr) TNV KaBoPIoTIKY) MEPI0dO0 yia TNV Maykoouia
lotopia pe ta epyaleia Tng epeuvnTikig dnuoactoypapiag, tov
@PEVIPN PUBLO eVOG BpiAep Kal TN XEPOUPYIKN akpiBela evog
paénuartog avatopiag, yia va napadwaet tn yevealoyia plag
OABepad enikalpng npoépag yia tov Tpito Maykoopio MoAepo.
The chronicle of the Iran-hostage crisis, the diplomatic incident
between Iran and the United States that lasted 444 days in the
aftermath of the 1979 Iranian Revolution, might have inspired
several fiction films (such as Ben Affleck’s recent feature Argo),
but the extent of the events - and particularly of the failed
American rescue mission - go beyond the most vivid imagination.
The multi-awarded director Barbara Kopple reconstructs the
period that defined world history, with the tools of investigative
journalism, the frantic pace of a thriller, and the surgical accuracy
of an anatomy lesson, in order to draw the genealogy of a
regrettably timely rehearsal for the Third World War.

HMA 2019, Eyxpwpo 108'
USA 2019, Color 108'

Ddwrtoypapia/Cinematography Asad Farugi, Gary Griffin, Gelareh Kiazand,
Thomas Kaufman

Movtad/Editing Fabian Caballero, Francisco Bello

Mouoikri/Music Wendy Blackstone

Mapaywyoi/Producers Eric Forman, Barbara Kopple, David Cassidy
Mapaywyri/Production Cabin Creek Films

Emkowvwvia /Contact Cabin Creek Films, cabincreekfilms@aol.com
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‘ #body ‘ ‘ #LGBTQI+ ‘ ‘ #arts ‘

210 pwg: Tpavg {weg otnv 006vn
Disclosure: Trans Lives on Screen
Zap @éviep Sam Feder

Mia npwtéyvwpn Hatid oTov TPOTO HE ToV omnoio anelkovidovtal
Ta SIEUPUALKA ATONA OTOV KIVIUATOYPAPO Kat OTNnV
TNAEOPAOT), TTOU KATAJEIKVUEL OTL TO XOAlYyOUVT KaBpe@Tilel
Kal mapdAAnAa Tpé@el Tig mo Bablég pofieg pag doov apopd
NV €vvola Tou PUAoU. Avatpexovtag o€ SIAoNUES TAVIES,

ané 1o A Florida Enchantment (1914) uéxpt ) ZkuAiota

pEpa kat and o Mayvidt Twv Auyuwv €wg to Boys Don’t Cry,
£EEX0UTEG HOPPEG TNG TPAVG KOIVOTNTAG EESIMADVOUV Hia
OUVOPTIACTIKY LOTOPIa MOAAATIA®V AAANAETISPACEWY AVAUETT
OTa OTEPEOTUTA TNG 000VNG, OTIG KOWVWVIKEG MEMOLONOELG Kal
OTNV MPAYHATIKOTNTA TNG KaBnpepvotnTag Twv tpave. Eva
OUVAPTIACTIKO VIOKIUAVIEP TIOU PIXVEL AVAVEWTIKO PWG OE
TApMAAALEG EIKOVEG, KAl pag wel va enavefetdooupe kabe
TIPOKATACKEUAOHEVT Hag avtiAnym.

An unprecedented eye-opening look at transgender depictions
in film and television that reveals how Hollywood simultaneously
reflects and manufactures our deepest anxieties about gender.
Grappling with films like A Florida Enchantment, Dog Day
Afternoon, The Crying Game, and Boys Don’t Cry, leading
trans thinkers and artists unfold a fascinating story of dynamic
interplay between trans representation on screen, society’s
beliefs, and the reality of trans lives. Reframing familiar scenes
and iconic characters in a new light, this thought-provoking
documentary urges us to re-examine our preconceived
assumptions.

HMA 2020, Eyxpwpo 107’
USA 2020, Color 107"

Ddwrtoypapia/Cinematography Ava Benjamin Shorr
Movtad/Editing Stacy Goldate

Mouoikry/Music Francesco Le Metre
Mapaywyoi/Producers Amy Scholder, Sam Feder
>upnapaywyoi/Co-Producers Eliza Licht, Lisa Remington
Ernkowvwvia/Contact The Film Collaborative,
contactus@thefilmcollaborative.org
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‘ #humanrights ‘ ‘#memory‘

Ma m pkpn Zapa For Sama

Ouavt aAk-Kavtépum, ‘Evtouapvt lNouartg
Waad al-Kateab, Edward Watts

‘Yotepa ané pa neviaetia (2012-2016) atéAeiwtng
awpatoxuociag, adlavénng gpikng kat wunig Bappapdntag,
To XaA€mi g Zupiag €xel petapoppwbei oe éva
HETATIOKAAUTITIKO EPNUWHUEVO TOTTIO, OTIoU BactAevel o Bprvoq.
Kt 6pwg, otnv kapdid autng g tpaywdiag, n wn Bpiokel
TPoMo va avadubei péoa and ta xaAdopata kat va aveioet.
‘Eva vioKiuaviép nou EESIMADVETAL WG EMOTOAN aydnng and
Ha pNTé€Pa oTn VEOYEVVNTN KOPT TNG, koBovtag v avdoa
Tou Beatri and v NPWTN KIOAAG oTyUr), KABWG anelkovidel
TIC AEPOTIOPLKEG ETIOPOUEG HECA ATO TA HATIA TOU APayou
mANBucpou. Mia onapakTikr) omoudr| oTn AENTH looppoTtia
avAapeoa otov TPOUo kal oTnv eAnida, Kabwg éva BacavioTtikd
SiIAnuua KAvel oTadlakd TNV ERPAvIor) Tou.

After five years (2012-2016) of endless bloodshed, unspeakable
atrocities, and utter barbarism, Aleppo, in Syria, has turned

into a post-apocalyptic scenery of wreckage, ruins, and grief.

Yet, amidst devastation, life finds a way to emerge and flourish.
Framed and crafted as a love letter from an agonizing mother to
her newborn daughter and opening with airstrike footage as seen
from inside the target zone, this breathtaking documentary drops
us in the thick of things right from the start. A compelling and
heartbreaking study of hope and horror on a tightrope, while a
shattering dilemma is lurking close by.

Hvwpévo BaoiAelo, HMA, Zupia 2019, Eyxpwpo 100’
UK, USA, Syria 2019, Color 100’

Ddwrtoypapia/Cinematography Waad al-Kateab

Movtad/Editing Chloe Lambourne, Simon McMahon

Mouoikry/Music Nainita Desai

Mapaywyoi/Producers Waad al-Kateab

Mapaywyr)/Production Channel 4, ITN Productions, Frontline
Ernukowvwvia/Contact Autlook Films, welcome@autlookfilms.com
EAMnvikr) dlavopry/Distribution in Greece Filmtrade, info@filmtrade.gr
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doppav evavtiov Poppav
Forman vs. Forman

leAéva TpeotikoBa, Mdakoupn Xéwva
Helena Trestikova, Jakub Hejna

‘Eva kaBnAwTikd MopTPETo Tou MoAuBpaBeupévou Togxou
oknvoBETN Mihog Péppav, uéoa anoé €va KoAAd omaviou
apxeLaKoU UAIKOU, adnUOCIEUTWV CUVEVTEUEEWY, EVOTAVTAVE
ano KIVNUAToypagpIkd MAATO kal mpoowrikwy Bivieo. Eva
EUPNUATIKO VIOKIHAVTEP TIOU Ba evOousidoel KABE OPKIGUEVN
ove@il Puyn), kabwg dielodlel oToug abgatoug dladpopoud
NG EUMVEUONG KAL TNG TIPOCWTIKOTNTAG EVOG oTtoudaiou
oknvoBetn. Me agpetnpia ta npoedptia tng Avolgng g
MNpdyag kat TeAké MPoopIopo TN XoAlyouvTiavi entuxia,
YIvOUaoTE HAPTUPEG EVOG cuUvVapTacTikou Tagidlou, mou
odnynoe €va oppavo nadi anod tnv agpavela otnv katagiwon,
ouAAapBdvovtag MapdAANAd TiG BACIKEG CUVIOTWOEG TOU
£PYOU TOU: TNV EYKATAAEWPT), TNV ATOKOT| anod Tig pideq kal Tnv
avtiotaon o€ kabe popPry anoAutapxiknig efouaiag.

An intriguing and resourceful collage portrait of the Czech muilti-
Oscar-winning director Milo§ Forman made up of rare footage,
unpublished interviews, snapshots from film sets and home
videos directed by Forman himself. An ingenious documentary,
bound to exhilarate sworn cinephiles, as it delves into the unseen
corridors of a renowned director’s inspiration and personality.
Setting off at the foothills of the Prague Spring all the way to
Hollywood glamor, we witness the remarkable journey of an
orphan boy to stardom and recognition, grasping the key notions

of his work: remoteness, disconnectedness, and resistance to any

form of oppressive authority.

Toexia, MaAAia 2019, Eyxpwpo 82'
Czech Republic, France 2019, Color 82"

>evdplo/Screenplay Helena Trestikova
Ddwrtoypapia/Cinematography David Cysaf

Movtad/Editing Jakub Hejna

Mapaywyoi/Producers Katefina Cerna

Mapaywyri/Production Negativ

>upnapaywyoi/Co-Producers Christine Camdessus, Alena Miillerova,
Madeleine Avramoussis

Zupnapaywyri/Co-Production Czech Television, ARTE GEIE,

Alegria Productions

Enukowvwvia/Contact Negativ, office@negativ.cz
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Tu@An tiotn: O MNuiAtap Ppivikiv pAa
yla tov E€opkiotny Leap of Faith: William
Friedkin on The Exorcist

Ale€&avtp O. Oihunt Alexandre O. Philippe

«To OlVEUA KATATIAVETAL PE TA HUCTHPLA EITE TNG poipag eite
ng niotng». Tade €¢pn MNouidiap Opivikiy, kat 0 BpUAIkOG
E&opkioTriG, N onpavTIKOTEPN TAVia TNG KapLEPAg Tou,
eumnintel capwg otn deltepn katnyopia. Eva e§opoioyntikd
080LMOPLIKO OTIG HUXIEG OKEWELG EVOG BLPTOUGIOU TOU CIVEUA,
0 OTI0I0G, UE EKPNKTIKO TAUTEPAUEVTO KAl ACTEIPEUTN EVEPYELQ,
avoiyel TNV kapdid Tou Kal polpddetat OAEG TIG EEWPPEVIKEG
L0TOpIiEC KAl CUPMTWOELG Tou €BaAav To AIBapdkt Toug otn
Baptd kAnpovould evog aplotoupynpatog. Eva navidiapiko
VTOKIMAVTEP TIOU JivEL TO MPAGIVO PWG OE €VAV TIPOLKICUEVO
agenyntr, OOTE va MPooBEael OKAVTAAIAPIKEG TIUVEAEG OTOV
oKoTeWVO HUBO TNG Tatviag mou nupodotei AApata miotng ed®
Kal oxedov Hod awwva.

“Films are about the mystery of fate or the mystery of faith”
according to William Friedkin, whose legendary magnum

opus The Exorcist obviously falls into the second category.

A confessional journey into the mind of a cinema master, whose
volatility and energy inundate the screen as he shares generously
his most inner thoughts and divulges a series of quirks and
complications that added up to his masterpiece’s legacy.

A punkish documentary that gives carte blanche to a gifted
storyteller to playfully enhance the lurid myth of a film that has
triggered off vertiginous leaps of faith for almost half a century now.

HIMA, lonavia 2019, Eyxpwpo 103’
USA, Spain 2019, Color 103'

>evdplo/Screenplay Alexandre O. Philippe
Ddwrtoypapia/Cinematography Robert Muratore
Movtad/Editing David Lawrence

Mouoikry/Music Jon Hegel

Mapaywyoi/Producers Kerry Deignan Roy
Mapaywyr)/Production Exhibit A Pictures
Jupnapaywyoi/Co-Producers Annick Mahnert, Cathy Trekloff,
Chad Herschberger, Robert Muratore
Zupnapaywyri/Co-Production Screen Division, Milkhaus
Enkowvwvia/Contact ICM Partners, kcrotty@icmpartmers.com
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‘ #society ‘ ‘ #work ‘ ‘ #humanrights ‘

NAaBpoprniA Lovemobil

‘EAke Mapykap€te Aépevkpaoug
Elke Margarete Lehrenkrauss

MOAig néptel n vixta otnv enapxlakn Meppavia,
oapaBaAlacpéva TPoXOOoTITA PE PTNVIAPIKA AQUTAKLA
Slaoyidouv auToKIVNTOSPOHOUG, XWPAPLa Kal oKoTElVA ddon.
Autd ta puotnplwdn oxnpata dev kateubuvovial Kamnou
OUYKEKPIUEVA, QVTIBETWG, anoteAoUV Ta dla MPoopIoua:
WB1étuna nepupepopeva nopveia, pe veapeg LEpdBoUAeG and

TO MPWNV AvatoAiké MnAok kat TNV APpPLKr, TaySeUPEVES oE
QauTd Ta TETPATPOXA VEKPOTAPEIa TNG EATISAG Yia pia KAAUTEPN
Zwn). Za@ViKd, £va avamndaviexo Poviko EpXETAl Va YKPEUIoeL
NV EPLAATIKY] ENAVAANYILOTNTA, GAV A UTEEVOUULON WG TO
Kaké dev kolpdtatl mot€. Mia SleloduTikn patid otoug abgatoug
Bapwveg Tou neplBwpiou, oe ekeivoug nou €xouv e§ootpakioTel
OTIC XWHATEPEG TNG MAYKOCUIOTIOINUEVTG OLKOVOMIaG.

When night falls in rural Germany, old caravans decorated with
schlocky flashy lights traverse the murky Autobahns, crossing
seeded fields and spooky forests. These mystery vehicles are not
headed to any sort of destination; they are a destination on their
own offering the services of prostitutes from Eastern Europe

and Africa trapped in these four-wheel coffins of hope and
dreams. Then, an unexpected murder shatters the nightmarish
repetitiveness, like a menacing reminder of evil always lurking by.
An in-depth glance at the unseen people who inhabit the margins
of society, ostracized at the outer edge of globalized economy.

leppavia 2019, Eyxpwpo 106’
Germany 2019, Color 106"

Ddwrtoypapia/Cinematography Christoph Rohrscheidt
Movtad/Editing Elke Margarete Lehrenkrauss
Mouoikry/Music Dascha Dauenhauer
Mapaywyoi/Producers Elke Margarete Lehrenkrauss
Enkowvwvia/Contact Elke Margarete Lehrenkrauss,
info@lovemobil-film.com
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‘ #LGBTQI+ ‘ ‘#memory‘ ‘ #portait ‘

Mavtap Madame
Ztepav Pirxdoudep Stéphane Riethauser

21 dekaetia tou 1920, n KapoAiv eAeubepwvetal ano ta
deopd evOG YAUOU Ttou TNG €XeL EMIBANDE( kal avoiyel Ta ptepd
™G. AYNPvVIag Toug Aypapous VOPOUG Kal Ta oTEPESTUMA,
SlaypAapel pia ETITUXNHEVT ETUXEPNHUATLIKY Kaptépa. MToAAG
Xpévia apyotepa, 0 KIVNUATOYPAPIOTHG £YYOVOG NG, ZTEPAV,
apveitat va cuppiBaoctei pe tov mpokaboplopévo poAo Tou,

OTO MAQIOL0 MIag KAAOBAAMEVNG AOTIKIG OIKOYEVELQG OTNV
EABetia. Mapadéxetal avoiy td tnv opo@uAo@IAia Tou Kat
EEKIVA ULa TIPOOWTTIKY) 0TAUPOYOPIa EVAVTIA OTNV opopofia
Kat otov oelopo. Eva olkoyevelakd nUePOAOYIo pri&ng pe

TO KATEOTNUEVO, TIOU AVATPEXEL O Bpalopata anod NAAEg
UVALEG KAl AUPIOBNTEL TA TAUMOU TOU KOWVWVIKOU (PUAOU KAl TNG
oe€ouaAikotntag.

Back in the 1920s, Caroline manages to free herself from

the clutches of a forced marriage and spread her wings. She
becomes a successful businesswoman, defying the social

set of rules and stereotypes of her time. Many decades later,
her filmmaker grandson Stéphane refuses to conform to his
predestined role in the milieu; of a Swiss bourgeois family. He
comes out of the closet and embarks on a crusade against
homophobia and sexism. A family saga of rebellion, as well as an
intimate journey through scraps of memory, which challenging
the taboos of gender and sexuality.

EABetia 2019, Eyxpwpo 94
Switzerland 2019, Color 94"

Zevaplo/Screenplay Stéphane Riethauser
Ddwrtoypapia/Cinematography Stéphane Riethauser, Luc Riethauser
Movtal/Editing Natali Barrey

Mouoikry/Music David Perrenoud

Mapaywyoi/Producers Stéphane Riethauser

Mapaywyr)/Production Lambda Prod

Zupnapaywyry/Co-Production Swiss TV RTS/SRG SSR
Ernkowvwvia/Contact Sweet Spot Docs, anna@sweetspotdocs.com
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MoAAG npaypata kupatifouv
Many Undulating Things
Mmoo lNouavyk, Mav Aou Bo Wang, Pan Lu

AuTo 10 0EUSEPKERG KIVNUATOYPAPLKO SOKILO, TTPOLKICUEVO

HE UNMVWTIOTIKO TEUTIO Kal ToINTikr) deglotexvia, eEepeuva to
QATOIKIOKPATIKG MAPEABOV KAl TO XAOTIKO AapdV Tou XovykK
Kovyk. ‘Eva viokipavtép mou Ee@peuyel ano Tig VOPUES Kal
eANlooeTal HOECTPLIKA AVAPECTA OE OVEIPIKEG EIKOVEG, AYVOWVTAG
TIG KATATIECTIKEG CUMBACELG TNG YPAUMIKOTNTAG: pia
Xopoypagia Tou acTtikoU Tormiou, aluner Kat avaiagpn v idla
otypn). MapdAAnAa, pia yAapuper anelkovior Tou TPOTou Je
Tov omoio 1 e&ouacia kat n IeoAoyia NG MOAITIOULIKAG UTIEPOXNG
ETOTPATEUOUV TNV APXITEKTOVLKY] KAl TOV ACTIKO OXESIACHUO yla
va e5patwoouV v 1oxU Toug. To Xovyk Kovyk, mapadopévo
otov xudaio kat Bappapo katavaAwTtiopd, EeMouAnoe v Yuxn
Tou yia pa Yeudaiodnon sudaipoviag,.

A meditative film essay that traces Hong Kong’s colonial history
and modern-day hectic complexity, with a hypnotically measured
pace and poetic mastery. An atypical documentary that glides
with ease in-between dreamlike images; a floating urban
choreography, unburdened by the conventions of strict linear
timelines, that dances through fleeting impressions and poignant
inklings. At the same time, a vivid illustration of the ways
networks of power and cultural supremacy impose themselves
through architecture and city planning. Hong Kong’s gaudy and
rampant consumerism, an illusion of prosperity and happiness,
has left the metropolis devoid of space and soul.

HIMA, Nétia Kopéa, Xovyk Kovyk 2019,
‘Eyxpwpo/Acnipéuaupo 125'
USA, South Korea, Hong Kong 2019, Color/B&W 125'

Ddwrtoypapia/Cinematography Bo Wang

Movtal/Editing Maarten Ernest, Bo Wang

‘Hxoc/Sound Edwin Lo

Mapaywyoi/Producers Kim Kyungmi
Zupnapaywyoi/Co-Producers Park Chi-hyun
Enkowvwvia/Contact Kim Kyungmi, kyungmiOO7@gmail.com
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Maptav MaptdeAd — Me ta dika tou
Aéywa Martin Margiela - In His Own Words

Pdawep XoAtoepep Reiner Holzemer

Nvwotdg kat wg «Mndvkol Tng podag», o Maptav Mapteha
KaBlepwONke we €vag and Toug o eMmdPAcTIKOUG OXESIAOTEG
NG EMOXNG HAG, MAPOTL dev €XEL ATTOKAAUWEL TIOTE TO
npéowno Tou dnuociwg. Méoa and pia kataBubion otig
EUPBANMATIKEG CUAAOYEG Kal 0TV KoopoBewpia Tou avepwrou
Tou &ekivnoe wg BonBg Tou MNkoTi€ yia va aprioel To Sikd

TOU anoTUNWHA OTN BLOPNXAViaA, TO VIOKILAVIEP MAPAUEVEL
TIPOOWTIKO, S1ATNPEWVTAG TNV AVWVUMia Tou dnuioupyou.
AnokaAumntovtag yia mpwtn gopd oTnv Kapepa okitoa,
ONUEIWOELG KAL TIPOCWTILKA QVTIKEILEVA, O OKNVOBETNG
napadidel €va oToXaoTiko TIOPTPETO YIa TN OXECN NG ayopdas
UE TN SNUIoUPYIKOTNTA, AAAA KAL TWV TIO ATIAWY UMIKWOV HE T
o euyevr) cuvalclripata.

Widely recognized as the “Banksy of fashion,” Martin Margiela is
established as one of the most influential designers of our times,
despite the fact that he has never shown his face to the public.
Diving into the emblematic collections and the worldview of a
man that set off his career as Gaultier’s assistant, only to leave his
own imprint in the industry, the documentary manages to remain
personal while respecting the creator’s anonymity. Revealing for
the first time on camera drawings, notes, and personal items,
the director outlines a reflective portrait of the relation between
creativity and the market, as well as between the humblest
materials and the most delicate feelings.

leppavia, BéAylo 2019, Eyxpwuo 90
Germany, Belgium 2019, Color 90'

Zevaplo/Screenplay Reiner Holzemer
Ddwrtoypapia/Cinematography Reiner Holzemer, Toon lllegems
Movtal/Editing Helmar Jungmann

Mouoikry/Music dEUS

Mapaywyoi/Producers Reiner Holzemer

Mapaywyri/Production Reiner Holzemer Film, Aminata Productions
>upnapaywyoi/Co-Producers Aminata Sambe
Zupnapaywyri/Co-Production TBF Télévision Belge
Enkowvwvia/Contact Dogwoof, sales@dogwoof.com
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O pnxavikog npoBoAnqg
The Projectionist
‘Equne Oepdpa Abel Ferrara

O Nik NikoAdou petavdoteuoe ano tnv Kunpo otig HMA oe
nALkia 12 eTwyv, Kal n Knpatoypagikn aibouca €ylve apéows
T0 Seutepo omitt Tou. ESw kat kdnoleg dekaetieg, paiota,
€xeL doBei oAOYUXa oE €vav euyevr) Kal LoVayLké aymva: va
kpatrioel Zwvtaveg Tig mapadoolakég aibouoeq oe dlapopeq
yettoviég tng Néag Yépkng, opBwvovtag avaotnua otnv
navtokpatopia twv poUATIMAEE. O Eiunel Oepdapa, pilog Tou
NikoAdou ané naAld, CUVTACOEL Pia EMIIOTOAT) Aydmnng o€ Evav
and toug TeEAeUTaiou BEPATOPUAAKEG MIAG POUAVTIKYG ETIOXNG,
n omnoia gavtalel mAéov pakpvr. Evag avalwoyovntikog,
OUVAPA Kal OTEVAXWPOG, POPOG TIUNG OTIG EEBwplacpéveg
anoAauoelg pag TEXVNG mou ofrvel kat xavetat.

Nick Nicolaou moved from Cyprus to the USA at the age of 12
and grew instantly infatuated with the noble routine of movie-
going. Over the past decades, he has endeavored to keep
art-house and neighborhood movie theaters alive in various
boroughs of New York, standing up to the multiplex omnipotence.
Natural born provocateur Abel Ferrara, an old acquaintance

of Nicolaou, addresses a love letter to a-last-of-the-Mohicans
friend and kneels in respect before a sworn guardian of a distant
romantic era. An invigorating, yet solemn, homage to the fading
sensation of a vanishing art.

HMA, EAAada 2019, Eyxpwpo 81'
USA, Greece 2019, Color 81’

Ddwrtoypagpia/Cinematography Ken Kelsch, Sean Price Williams
Movtad/Editing Fabio Nunziata

Mouoikry/Music Joe Delia

Mapaywyoi/Producers Xpriotog B. Kwvotavtakémnoulog, Michael
M. Bilandic, Joshua Blum, Katie Stern, Michael Weber | Christos V.
Konstantakopoulos, Michael M. Bilandic, Joshua Blum, Katie Stern,
Michael Weber

Mapaywyri/Production Faliro House, Washington Square Films
Enkowvwvia/Contact The Match Factory, info@matchfactory.de
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AuTO dev eival tawvia
This Is Not a Movie

Mouvyk Toavyk Yung Chang

‘Otav o Pounept Oiok npwtoeide o€ nAikia 12 twv Tnv tawvia
Tou AAPPeVT XITOKOK Z€VOG avTamoKkpITiG, CUVELdnTonoinoce
apéowg WG OeAe va akoAoubr|oeL To eNAyyeAUa Tou
KEVIPIKOU fipwa. Zrjuepa, autog o atpduntog dnpoactoypdgoc,
Tou Népace OAN TNV eVvrjAIkn {wrj TOU 0TNV MPWTN YPARUNA

TOU TIUPOG Kat CUVOEBNKE Appnkta pe tnv kpion g Méong
AvatoArg, avactoxddetal Unpootd oTnv Kapepa evog EUmelpou
VIOKIMAVTEPIOTA TO MAapeABOV Tou Kat T uéBod6 tou. Mia Tawvia
mou e€upvei Tnv aia g BIWHATIKAG EUMELPIAG OTNV ALWVIA
avaditnon g aAribelag, OLOAOYOUNEVWG anapaitntn otV
enoxn twv fake news.

When Robert Fisk first watched Alfred Hitchcock’s Foreign
Correspondent at the age of 12, he instantly realized that he
wanted to pursue the protagonist’s profession for a living. Today,
this fearless journalist who spent most of his adult life in the line
of fire and had his name identified with the Middle East crisis
reflects on his past and his methods before the camera of an
experienced filmmaker. A film that glorifies the value of personal
experience in the perpetual quest for truth, deemed more than
necessary in the era of fake news.

Kavaddg, Meppavia 2019, Eyxpwpo 109’
Canada, Germany 2019, Color 109’

Tevaplo/Screenplay Yung Chang, Nelofer Pazira
Ddwrtoypapia/Cinematography Duraid Munajim

Movtal/Editing Mike Munn

Mouoikri/Music Ohad Benchetrit, Justin Small

Mapaywyoi/Producers Anita Lee, Allyson Luchak, Nelofer Pazira,
Ingmar Trost

Mapaywyri/Production National Film Board of Canada, TINAM Inc.,
Sutor Kolonko

Executive Producers Anita Lee, Christopher Clements, Julie Goldman
Erukowvwvia/Contact National Film Board of Canada, info@nfb.ca
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‘ #environment ‘ ‘ #society ‘ ‘ #ethnography ‘

O avepog. ‘Eva vrokipaviép-0pilep
The Wind. A Documentary Thriller
Mixaou MmuAdgokt Michat Bielawski

AyyiCovtag MoAU cuyvad enineda KATAoTPOPIKNAG BUEAAAG,

0 AVEUOG TIOU HACTIYWVEL AAUTINTA TNV EPLOXT) YUPW amno ta
noAwvika Opn Tdatpa eival pia wpn kat addpaotn duvapn g
@uonNG. Ot TAKTIKEG, AYPLEG ETIOECELG TOU HETAUOPPWVOUV
éva ekBapBwWTIKS TOoTio YAAVNG O€ MPaypatiko nedio

HAXNG: oL kATolkol BpiokovTal o KaBETTWG MavikoU kat
oUyXUoNG, Ol AUTOKTOVIEG EKTIVACCOVTAL, 1) ACTUVOMIA Kal

Ta voookopeia douAelouv unepwpieg. Motoé otov TitAo tou,
auTd To BPIAEPOEIDEG VIOKILAVTIEP UTTIAPEIAKWY ATIOXPWOEWV
Kataypdgel 1600 TNV EEWTEPIKN EPTUWON 000 KAl TIG
E0WTEPLKEG OUAEG A6 TO MEPACHA EVOG AVEHOU TIOU CAPWVEL
TIG YUXEG TV avOp®wV.

Blowing several times a year in the area of the Polish Tatra
Mountains, the halny wind is a raw and untamed force of nature,
more than often turning into a destructive hurricane. Its ferocious
cyclical strikes transform a stunning landscape of serenity into

a true battlefield: the region’s inhabitants become restless and
anguished, suicidal rates are on the rise, police interventions and
hospitalizations are more frequent than ever. True to its title, this
thriller-like documentary of existential proportions portrays the
outward desolation and the inner scars induced by a wind that
sweeps into people’s souls.

MNoAwvia, ZAoBakia 2019, Eyxpwpo 74
Poland, Slovakia 2019, Color 74'

evaplo/Screenplay Michat Bielawski
Ddwrtoypapia/Cinematography Barttomiej Solik

Movtdd/Editing Hubert Pusek

Mouoikri/Music Lukas Kobela

Mapaywyoi/Producers Maciej Kubicki, Anna Kepinska
Mapaywyr)/Production Telemark

Zupnapaywyoi/Co-Producers Hanka Kastelicova, Izabela topuch,
Péter Kerekes

Supnapaywyri/Co-Production HBO Europe, Krakow Festival Office,
Peter Kerekes Film

Enkowvwvia/Contact KFF Sales & Promotion, info@kff.com.pl
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‘ #LGBTQI+ ‘ ‘ #politics ‘ ‘ #humanrights ‘

XW ToéAhor XY Chelsea
T TpaBepg Xokwvg Tim Travers Hawkins

To 2010, n avaAutpia mAnpo@oplav ToéAal (tdte MmpdvTAet)
Mavivyk katadikaotnke oe KABEIPEN TPLAvTa MEVTE ETWV

yla dlappor) andéppntwv eyypdgwv ota WikiLeaks, ta

omnoia nepleixav anodei&elg tEAeoNG EYKANUATWV TTOAELOU
and tov apepikaviké otpato oto lpak. H Mavivyk, napot
autonpoadloptdotav MAEOV we yuvaika, HeTapepOnke oe
avdpikn @UAakr. To 2017, uetd tnv anovopr} xdpltog and

Tov Mnapdk Opndpa, n To€Aot pbe avtipETwnn pe veeg
dokipaocieq kat mpokAnoelg. Eva odotrnopikd emiBiwong kat
avaditnong TautétnTag, mou dlatpexel £vav TpnAsd afova:
TOALTIKY, adngayia twv piviia, dikaiwpata twv AOATKI
atdopwv. Mia taAdviwon petagy eAnidag kat Katayvidg, péca
ano Ta PAtia piag TPAUMATICUEVNC YUXNG TToU TAaAeUEL va
Eopkioel To oduvnpo napeAbov.

In 2010, whistleblower and intelligence analyst Chelsea (then
Bradley) Manning was sentenced to 35-year imprisonment for
passing on classified documents to WikiLeaks, which contained
evidence of US war crimes in Irag. Manning came out as a trans
woman shortly after her conviction but remained incarcerated in
a male prison. When President Obama commuted her sentence
in 2017, her adventures were far from being over. A tale of survival
and self-discovery that sits at the intriguing intersection of
politics, media’s voracity, and LGBTQI rights. A cycle of gloom
and hope that navigates through the scars of a fragile soul who
struggles with a harrowing past.

Hvwpévo Baoiielo 2019, Eyxpwpo 92'
UK 2019, Color 92

Xevaplo/Screenplay Mark Monroe
Dwrtoypapia/Cinematography Tim Travers Hawkins
Movtad/Editing Enat Sidi, Andrea B. Scott
Mouoikri/Music Johnny Hostile, Jehnny Beth
Mapaywyoi/Producers Julia Nottingham, Lucas Ochoa,
Thomas Benski, Isabel Davis

Mapaywyr)/Production Pulse Films
Enkowvwvia/Contact Dogwoof, sales@dogwoof.com
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O veapog mapatnpntiq
The Young Observant
Ntapivte MaAvtt Davide Maldi

Ta paAALd KOVTOKOUPENEVQ, TA VUXIA AILAPLIoUEVA Kal,

TO ONUAVTLIKOTEPO, dev Ba mapacUpeate oUTE OTIYMT| Ao
OTOLAdYIOTE E0PTACTIKY 1) XAPWTY) ATpudoPalpa.

Autn eival povdya pia pikpr yeuon and toug AKapmtoug
kavoveg mou Ba mpenel epegng va akolouBei o Aouka,

éva atifaco dekateTpdypovo ayopl, mou Bpebnke anod v
eAeubepia g {wrig 0To Bouvd OIKOTPOWOG OE pla EEVODOXELAKT
OXOA1} QUOTNP®WV aPXWV, ot NtopovidcoAa tng ItaAiag.

Mua tpaxid aAAd cuvdaua euaicdntn otopia evnAkivong,

UE MpWTaywvioTn évav a&laydnnto €pnpo, mou Bpioketat
Tay13EUPEVOG OE €vav ATOCTEIPWHEVO KOOHO: KABETI anAd
UETATPENETAL OF lePN] TEAETOUPYIa, VK ot AvBpwTtol xwpidovtat
S1a Biou o€ UNMNPETEG Kal MEAATEG.

Hair must be cut short and nails should be clipped daily.

Most importantly, you can never get carried away by the festive
and frivolous ambiance around you. Just a few of the rigid rules
Luca, a wild-spirited 14-year-old boy living in the Alps, is forced
to abide by as he enrolls in a hotel boarding school of rigorous
discipline, in Domodossola, Italy. A merciless yet sensitive
coming-of-age story featuring an endearing teenager who is
thrown into a sterile world, where everyday gestures are turned
into rituals, where people are divided for life into servants and
customers.

ItaAia 2019, Eyxpwpo 86’
Italy 2019, Color 86'

Zevaplo/Screenplay Davide Maldi, Micol Roubini
Ddwrtoypapia/Cinematography Davide Maldi

MovtaZ/Editing Enrica Gatto

Mouoikri/Music Freddie Murphy, Chiara Lee

Mapaywyoi/Producers Gabriella Manfre, Davide Maldi, Micol Roubini,
Fabio Scamoni

Mapaywyn)/Production Invisibile Film, L’ Altauro, Red House Productions
H6ormotoi/Cast Luca Tufano, Mario Burlone, Lorenzo Campani, Enrico
Colombini, Cristian Dellamora, Damiano Oberoffer, Ernesto Alberti Violetti
Enkowvwvia/Contact Slingshot Films, info@slingshotfilms.it
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Ewdikeg NMpoPoAeg
Special Screenings

Ntokipavtep pe Wbiaitepn puoloyvwpia,
TIou akoAouBouv pla Eexmwplotr dtadpopn,
HE€oa 1] €Ew amO TNV KIVNLATOYPAPLKY)
aibouca.

ﬁ- he]ﬁ

ER BEER

Ynoymepia yia BpaBeio Kowvou
Nominated for the Audience Award

SpS

Documentaries with a particular character,
which follow a special route, inside or outside

the cinema theaters.

Special Screenings
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Ta nuepoAodyia tng AvideAaq.

AUo Kivnpatoypaglotég:

KegpaAaio ‘Eva / KepdAaio Avo Angela’s Diaries.
Two Filmmakers: Chapter One / Chapter Two

leppav T¢avikiav, AvteAa Pitol Aoukt
Yervant Gianikian, Angela Ricci Lucchi

Ma nepinou piod alwva, ot aBAav-ykapvt KIVnUAToypapLloTES
lepBav TZavikiav kat AvtZeAa Pitot AoUkt, axwploto didupo

oe téxvn kat {wnj, katéypayav otopieg Biag, anotkiokpatiag
KOl KOWWVIKAG aviooTnTag, 0Ta MEPAPATIKA KAl TIOAITIKA
(POPTICUEVA VIOKIUAVTIEP TOUG. AUO Tatvieg mou oAOKANpwONnkav
peta tov 6avato tng AvideAag pag Eevayouv otn dwrj kat

oTo €pyo Tou {euyaplou, pe odnyo Tn patid Ing OpUAIKiG
Kivnuatoypagiotplag. MapdAAnAa, anoteAovv pia diiwon
alwviag aydnng and €vav cuduyo Tou nevoei yia v adeAen
Yuyr| Tou. Zuvu@aivovtag OTIYUEG OIKEIOTNTAG KAl IEPIMETELAG,
autd To TPUPEPS TIoPTPETO pag Bubilel oe éva katapuylo
ndboug kat dnpioupyiag.

For over 50 years, avant-garde filmmakers and lifelong
companions Yervant Gianikian and Angela Lucci Ricchi

etched new paths for recording and unfolding stories of
conflict, violence, colonialism and social inequality through
their experimental and politically charged documentary films.
These two films, completed after Angela’s untimely death, is an
exploration of the couple’s life and work as seen through the eyes
of the legendary filmmaker. At the same time, they are the labor
of love from a bereaved husband to the love of his life.

Atender portrait that immerses us into a sanctuary of passion
and creation.

‘ #portait ‘ ‘ #society ‘ ‘ #environment ‘

To xwptd The Village
KAep Zipdv Claire Simon

Bappeiq Byarpévo and tig oelideg Tou Mkoowvi, éva

HIKPO XwPLd 0T voTloavatoAtkr) FaAAia upwvel pnaipdxt
avtiotaong anévavtl oe €vav avtinao l.oxupdtePo anod tg
PWHATKEG AEYEWVEG: TO HOVIEAO NG MAYKOOHUIOTIOINUEVNG
olkovopiag. Aixwg va anapvouvtal ) va IePPPovolV Tig
QVECELG KAl TA OPEAT TOU OUYXPOVOU KOOHOU, Ol KATOLKOL
ToU Alodg mapapévouy motoi oTig natponapdadoteq agieq
€voG vootaAyikou tpdmnou {wng. Exouv dnuioupyrioet to
S1k0 TouG KavaAl, cuvdudlouv appovikd tn dia Biou pdénon
Kat tn okAnprn douAeld, gtidyvouyv To dikéd Toug Kpaoi,
KaAAlepyoUV ppoUta, SlopyavwvouV MPOBOAEG VIOKIHAVIEP.
‘Eva ouvapnaocTiko 0dolnoplkd o€ [ia UKpr) outortia,

mou anodelkvuel 6Tt 1 w1 gival yepPATn eVAAAAKTIKOUG
napadpopouG.

As if it sprang from Goscinny’s pages, a tiny village in the
southeast of France raises a banner of resistance against an
opponent superior than Roman legions: the almighty model of
globalized economy. Without ever rejecting or playing down
on the comforts and benefits of the modern world, Lussas’s
inhabitants persist in the old-school values of a nostalgic modus
vivendi. They have set up their own TV channel, they combine
lifelong education and hard work, they cultivate fruit, produce
wine and hold screenings of documentaries. An exhilarating
pilgrimage to a small-scale Utopia, proving that life is full of
alternatives and byways.

ItaAia 2019, Eyxpwpo 125' /103’
Italy 2019, Color 125' /103"

Xevaplo/Screenplay Yervant Gianikian, Angela Ricci Lucchi
Movtad/Editing Yervant Gianikian, Luca Previtali
Mapaywyoi/Producers Yervant Gianikian
Enkowvwvia/Contact Yervant Gianikian

laAAia 2019, Eyxpwpo 531
France 2019, Color 531

Ddwroypaegpia/Cinematography Claire Simon

Movtad/Editing Luc Forveille

Mapaywyoi/Producers Rebecca Houzel, Madeline Robert
Mapaywyri/Production Petit a Petit Production, Les Films de la Caravane
Emkowvwvia/Contact AndanaFilms, contact@andanafilms.com

Video Library




lNouwtonia Wintopia
Mipa-Mnept lNouwvtévik Mira Burt-Wintonick

H Mipa, k6pn tou didonpou Kavadou Kivnuatoypaglotr

Mitep Mouwvtovik, mou Bewpouvtav diebvwg o «Mpeofng Tou
VTOKIMAVTEPY, BPEBNKE peTA Tov BAvATo Tou Natépa tng
QVTIHETWTN PE AVATIAVINTA EPWTHHATA KAl BACAVIOTIKEG
eKKpeNOTNTEG. OTav avakdAuYe pia kouta Pe UALKS amno To
nuteAég npdtdekt Utopia, BAABNKe va oAoKANpwaoeL To dpapa
Tou lNitep, o€ pla andnelpa va anaAuvel ToV OVO TNG AnWAELAG,
PINOTEXVOVTAG VA CUVAPTIAOTIKO KOAAZ amnd MPOoowIiKA
Bivteo, apxelakd UALKO, OKNVEG and MaAaldTEPEG TAViES TOU
TouIVTOVIK KAl CUVOULAIEG HE OUYYEVEIG Kal CUVEPYATEG TOU
ekAnovToc. Eva tpupepd tagidl ota povomndtia tou méveoug,

UE TEAIKO TPOOPICHS TN CUUPIAIWON), TTIOU Hag unevBupidel 6tin
Outornia dev eival évag ténog Tng pavtaciag, aAAd éva andykio
TIOU HaG TEPLUEVEL UTIOUOVETLKA.

The sudden death of renowned Canadian filmmaker Peter
Wintonick, considered the “international ambassador of
documentary film,” left his daughter Mira with unsettled
scores, unanswered questions, and a box of videotapes that
her father shot for his unfinished Utopia project. In an effort to
soothe her loss, Mira sets out to decipher the map she inherited
and accomplish her father’s quest. The result is a fascinating
collage of home movies, archive footage, scenes from earlier
Peter Wintonick’s films, and conversations with colleagues and
family members, molded into an emotional journey of grief and
reconciliation. Utopia is not a fictional locus but a haven waiting
to be discovered.

Kavadag 2019, Eyxpwuo 89'
Canada 2019, Color 89'

Ddwroypaegpia/Cinematography Peter Wintonick

Movtad/Editing Anouk Deschénes

Mapaywyoi/Producers Bob Moore, Annette Clarke
Mapaywyri/Production EyeSteelFilm, National Film Board of Canada
Emikowvwvia/Contact CAT&Docs, info@catndocs.com
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lMuvaikeg kavouv tawvieg: Mua véa tawvia dpopou
dlaoyilel to otvepa Women Make Film:
A New Road Movie through Cinema

Mapk Kadivg Marc Cousins

Moto gival To HUOTIKS yia €va EVIUTIWGIAKO EVAPKTIPLO TTAAVO;
Motog eival o evdedelypévog TPOTOG Yia VA ATELKOVIOOUHE TNV
ayann, tov 8dvaro, Tn BAIYN, TV eutuxia 1 TIG AVAUVHOELG;
TioxUel pe Ta Kivnpatoypa@ika eidn; MNwg ewodyelg Evav
Xapaktrpa otnv nMAokn; Evag wkeavog ano epwtipata

TIoU JLatPEXOUV TN PAXOKOKAALA TOU Glvepd, dlapBpwpéva

o€ ocapdavta kegalala, Bpickouv andavinon oxt oe AEEeLg,
aAAd o€ anoonAacuata ano Tawvieg nou €XouvV OKnvoBeToEeL
QAMOKAELOTIKA yuvaikes. Eva ekBauBwtikd Kat Sla®wTIoTIKO
030LMOPLIKO TIOU EMAVASIATUTIWVEL TNV KIVNUATOYPAPIKY
loTopia, anotiovtag Popo TIUNG OTIC APETPNTEG YUVAIKEG

Tou otepriBnkav tov oeBacpd mou toug A&ile oe pla
avdpokpatoUpevn Blounxavia.

How can you create an engaging opening shot? Which is the
best approach to portray love, death, sorrow, happiness, and
memories? What about film genres and their distinct features?
What’s an inventive way to introduce a character to the plot? A
wave of questions that run through cinema’s backbone piled up
in 40 chapters and answered not in words but through clips and
scenes from films directed exclusively by women. A stunning and
revealing eye-opener that rewrites cinema history paying respect
to the innumerable female directors stifled by the industry’s
masculine status quo: cinema’s unparalleled beauty knows no
gender.

Hvwpévo Baaiielo 2019, Eyxpwpo 840
UK 2019, Color 840"

Movtad/Editing Timo Langer

Mapaywyoi/Producers John Archer
Mapaywyri/Production Dogwoof Digital, Hopscotch Films
Enkowvwvia/Contact Dogwoof, sales@dogwoof.com




Avouxtoi Opidovteg
Open Horizons

Mua diadpopur) oTo Lo EVOLaPEPOV

OLVEUA TEKUNPIWONG TWV NUEPWV HAG,

o€ KABE YEWYPAPIKO KAl KIVNLATOYPAPIKO
TMAAQTOG Kal MNKOG, 0Ta TECOEPA ONUEia
Tou opidovta. Tawvieg mou npoacdlopidouv
TIG OIKEG TOUG CUVIETAYUEVEG KAl MAG
TIEPIUEVOUV VA TIG AVAKAAUYOUHE.
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Ynoymepia yia BpaBeio Kowvou
Nominated for the Audience Award

OH

A journey to the most interesting
documentary films of our times, in every
geographical and cinematic altitude and
latitude, in all four cardinal directions.
Movies that define their own coordinates
and wait from us to discover them.

Eupwnadikn Mpepiépa
European Premiere

Agbvng Mpeépa
International Premiere

® >

Maykoopia Mpepiépa Video Library
World Premiere

220 ®NO Kataroyoq

78 Avolxtoi OpiZovteg



1.000 t.p. xpovou
1,000 m2 of Time

Mdapw AvactomnoUAou Maro Anastopoulou

®©

MeAetwvtag €va koppdtt yng 1.000 TeTpaywVvIikwy HETPWY OE
éva Xwplo g vétiag EANGdag, to Mepdkt Aakwviag, pia diebvrg
opdada apxaloAdywv npoonadei va avacuvOEoeL To HAKPIVO
napeAbOV TG akpdOMoANg Twv Apxaiwv MepovOpwv. Avdueoa
ota eAAOdEVTIPA Kal OTIG TIETPEG, O AUTA Ta OKANPA ToTia Tou
peooyelakoUu Notou, ol apxaloAdyol padi pe TouG KaToikoug Tou
lepakiou MPocBETOUV TO SIKO TOUG OTPWUA XPOVOU OTNV al®via
avaditnon Katavonong Tou napeAbovTog.

Looking into a plot of 1,000 square meters in Geraki, Laconia,

a village in Southern Greece, an international team of
archaeologists has been constructing the distant past of the
acropolis of Ancient Geronthrai. Between olive trees and stones,
amidst these harsh landscapes of the Southern Mediterranean,
archaeologists along with the people of Geraki add their own
layer of time to the eternal quest for understanding the past.

DOCS IN PROGRESS

EANGSa 2019, Eyxpwpo 90'
Greece 2019, Color 90'

Sevaplo/Screenplay Mdpw AvactonoUiou | Maro Anastopoulou
Dduwtoypagia/Cinematography Kwotag Matikag | Kostas Matikas
MovtdZ/Editing NMapyog Xapiong | George Charisis
Mouaikri/Music Anurteng KopovtZie, Maria Kochanska |
Dimitris Korontzis, Maria Kochanska

MNapaywyoi/Producers Atzét Mnétaon | Lilette Botassi
Mapaywyr)/Production Inkas Film Productions
>upnapaywyri/Co-Production EKK, EPT, Pangaia Pictures, Arctos Films,
2|35 | GFC, ERT, Pangaia Pictures, Arctos Films, 2|35
Enkowwvia/Contact Athét Mniétaon, contact@inkasfilms.com |
Lilette Botassi, contact@inkasfilms.com
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210 okotAdl OAe( ol ydteg eival ykpideqg
All Cats Are Grey in the Dark

Naoe Aivtep Lasse Linder

O Kpiotlav, évag HeOAIKOG EPYEVNG, €XEL ULOBETHOEL TO
npoowvUpto «Catman» - kat 6xt ddika. Movn Tou cuvipo@ld
01 BUO XVOUBWTEG YATEG TOU, UE TIG OTOIEG Eival KUPLOAEKTIKA
aywplotog. O Kpiotiav €xel agooiwbei oAoWuxa oe €vav kat
HOVO OTOXO: TO TIPOEEVIO e EKAEKTO YATO pAToag, ou Ba pEpel
ToV MeAAPYO OTO OTUTIKS Tou. KaBwg N KWwHLKY aneikovion autou
Tou avTlouppatikol deopou egeliooetal otadlakd oe TpuPepn
patid ota aduta tng pova&iag, n nablacpévn avadrtnon ya
TOUuG BNoaupoug NG MATPATNTAG PAVEPWVEL WG 6,TL VOoUuE
WG olkoyévela opidetal and ta XiAla Kt éva mpoéowmna Ing
aydnng.

Middle-aged celibate Christian lives with his two cats and his
undying affection for his fury companions dubs him the king

of cat lovers - the word inseparable seems an understatement
for their relationship. The “Catman,” as Christian calls himself,

is striving to get one of his cats impregnated by an exquisite
tomcat and what sets out as an eccentric comedy portraying

an unconventional bond soon transforms into a compassionate
character study of a fragile soul. A lonely man’s quest for
fatherhood proves that family is where our heart pumps with
unconditional love.

EABetia 2019, Eyxpwpo 18
Switzerland 2019, Color 18'

Xevaplo/Screenplay Lasse Linder
Dwrtoypapia/Cinematography Robin Angst

Movtad/Editing Michéle Flury

Mouoikri/Music Roman Lerch, Dominik Blumer, Thomi Christ
Mapaywyoi/Producers Edith Flickiger

Mapaywyn)/Production Hochschule Luzern - Design & Kunst
Zupnapaywyry/Co-Production Schweizer Radio und Fernsehen,
Urs Augstburger

Emkowwvia/Contact Some Shorts, info@someshorts.com
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MetaAAayeg / K6 Murobushi
Altérations / K& Murobushi
BagciAng Aoyavng Basile Doganis

©

Mia tawvia nou anoteAei n idla pa poper) xopou — mapd pia
Tawia yia tov xopd. Mia cuvdavinon petagl Kivnpatoypapou
Kal xopou - mapd pia tavia yia évav xopeutn. Eva viokipaviép
Tou £€ePEUVA TOV XOPO Kal TOV ECWTEPIKO KOGHO Tou Ko
Moupopumouat pe Ta HEoa Tou KIvNHatoypagou.

A film that comprises in itself a form of dance - rather than a film
about dance; an encounter between film and dance - rather than
a film about a dancer. A documentary exploring K6 Murobushi’s
dance and inner worlds, with purely cinematic means.

laAAia 2019, Eyxpwpo/Acnipduaupo 49’
France 2019, Color/B&W 49'

Sevapto/Screenplay BaoiAng Aoyavng | Basile Doganis
Dduwtoypagia/Cinematography Bacing Aoyavng | Basile Doganis
Movtal/Editing Claire Atherton

Mouoikry/Music Osamu Gotd

Mapaywyoi/Producers Anne-Catherine Witt

Mapaywyr)/Production Macalube Films

Zupnapaywyoi/Co-Producers Denis Carot, Marie Masmonteil
Supnapaywyri/Co-Production Elzévir Films, Le Fresnoy Studio National
des Arts Contemporains

Enkowvwvia/Contact Macalube Films, macalube.films@gmail.com

e

wlsf"zk s

Aco Asho
TZagpap Natlaepi Jafar Najafi

O Aoco, évag avriiAikog Bookog Tou anoAappavet ) wr otnv
evdoxwpa tou lpav, €xel dwoel ota npdBatd tou ovopata
Sl1aonpwV NOOMOLWV KAl TIOALTIK®Y, AVAAOYA LE TNV KKOUN»
Toug. O Aco eival 1 To Mepiepyn NepiMTwon nadlacpévou
olveiA mou Ba avtikpioete note. MNapakoAoubei tavieg pe to
KIAG 0T paylopévn 086vn Tou TAUMAET Kal ovelpeUeTal va Yivel
aotépag tou ovepd. Méxpt tote BEBata Ba €xel pecohafrioet
Kal 0 yapog tou pe v Mipa, pa Ead€pen tou pe Tnv omnoia
eival Aoyodoopévogc. Eva Tormio EKTUPAWTIKNG Opop@Ldg kat
Hla oelpd anod ovelpwdn evotavtave PIAoTEXVOUV auto To
POMAVTIKO TIOPTPETO EVOG ALALTIOUTEIOU YEVVNUEVOU OTAP.

Asho is a shepherd child who enjoys life in the hillsides of Iran.
His sheep are all named after celebrities: actors, actresses, and
politicians depending on their hairstyle. Asho is the most peculiar
case of a film buff you ’ll ever get to meet. He watches tons of
movies on his cracked tablet while on the fields and dreams of
becoming a cinema icon. Along the way, he is expected to marry
his cousin Pira to whom he is pledged. A landscape of stunning
beauty and dreamlike frames provides the ideal backdrop for this
romantic portrait of a natural-born star.

Ipdv 2019, Eyxpwuo 30'
Iran 2019, Color 30"

Ddwrtoypapia/Cinematography Ahmad Babadi
Movtad/Editing Huda Arshad Riahi
Mouoikry/Music Amir Shahabi
Mapaywyoi/Producers Maryam Naghibi
Enkowvwvia/Contact Soureh Cinema Organization,
cinema.soureh@gmail.com




‘ #humanrights ‘ ‘#activism‘

Acoudvyk Aswang
AAIE Awv Apoupumnak Alyx Ayn Arumpac

ZUpgpwva pe tn @IAIvedIkn Aaikr mapadoar), oTn VNOIWTIKY
YN Katolkei To Acoudvyk, éva Hubiko MAGopa ou aAAAdet
noppn kat kataBpoxidel avBpwroug. Ot BpuAot duwg

potadel va €xouv wviaveéel anod TOTe Mou 0 KTIHWPOG»
Povtpiyko Ntoutépte avéAae tn dtakuBEpvnon tng

Xwpag, dpopoloywviag évav Bialo eBviké MOAEHO KATA TWV
VAPKWTIK®V. [MapakoAouB®vTag pe KoPEVN TNV avaod Tov
Kadnuepvé aywva pag xou@tag avpwnwy, n wr) Twv onoiwv
AAAage dpapatikd ano To KaBESTWG, EVA COKAPIOTIKO XPOVIKO
KPATIKNG TPOUOKPATIAG KAl GUCTNMATIKNG KATATIATNOoNG

TV avBpwrivav Sikatwpdtwy EETUAyeTal, e POVTO TIG
TIUKVOKATOIKNUEVEG TTapaykouttoAelg Tng Maviiag.

According to the Filipino folklore tradition, a mythical creature
named Aswang inhabits the land, ready to prey on people. These
myths seem to have come to life, ever since the “Punisher”
Rodrigo Duterte took office as the country’s President, starting

a violent national drug war. Breathlessly following the everyday
struggle of a group of people whose life was radically affected by
the regime, a shocking chronicle of state terror and systematic
human rights violation unravels against the backdrop of the
Manila slums.

dnniveg, MaAAia, NopBnyia, Katdp, Meppavia 2019,
‘Eyxpwpo 85'
Philippines, France, Norway, Qatar, Germany 2019, Color 85'

Ddwrtoypagpia/Cinematography Tanya Haurylchyk, Alyx Ayn Arumpac
Movtad/Editing Anne Fabini, Fatima Bianchi

Mouoikry/Music Teresa Barrozo

Mapaywyoi/Producers Armi Rae S. Cacanindin, Alyx Ayn Arumpac
Mapaywyri/Production Cinematografica Films
Tupnapaywyri/Co-Production Les Films de I'oeil sauvage, Stray Dog
Productions AS, Razor Film Produktion

Emkowvwvia/Contact LevelK, info@levelk.dk
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‘ #society ‘ ‘ #youth ‘ ‘#urban ‘

MaAadia patia, epPnpLUE popepa
Blue Eyes and Colorful My Dress

MoAiva MNkoupiéAda Polina Gumiela

Eival pia nAtéAouotn kaAokatpivry HEPA o€ pia TOAN NG
BouAyapiag, kat n Zava -n tpixpovn képn tng oknvobétdag-
€xel BalBei va eEepeuvrioel kABe omubapr g yertoviag,
mavovtag @iAieg pe omoto naidi kat yati Bpebei otov

Spdpo TNG. & autod To anokaAumtiké ta&idl, kabe Bripa tng
dladpounG looSuvapei pe pia véa avakaiuyn, kat n Zava
EeDIMAWVEL TO OTIPTOIKO TAUTIEPAUEVTO TNG KABWG N pia
nepmétela dadéxetal tnv AAAn. Eva peiypa owvepd-Bepité kat
olkoyevelakou BiVIeo, TIoU LXVOYypaPei £va ato@lo MOPTPETO
NG MASIKOTNTAG: MIa PPECKIA AT O€ Evav TIEAWPLO KAl
AQXTapLoTd KOO0, YEUATO HIKPA Baupata Kal peuyaiéeq
OTIYMEG TTOU dlapkoUV yia avta.

It’s a bright and sunny summer day in a Bulgarian town and
Zhana, the director’s 3-year-old daughter, hits the neighborhood
streets, connecting to every kid and cat she comes across. In
this world-opening journey, every step of the way equals a new
discovery: Zhana’s temperament unfolds before our eyes as she
hops from one adventure into another. A blend of cinema-vérité
and a home movie that outlines a straight-out-of-the-source
portrait of childhood; a fresh look at an undiscovered world
consisting of everlasting fleeting moments and a chain of little
wonders.

leppavia 2020, Eyxpwpo 55
Germany 2020, Color 55

>evdplo/Screenplay Polina Gumiela

Ddwrtoypapia/Cinematography Polina Gumiela

Movtal/Editing Polina Gumiela

MNapaywyry/Production German Film and Television Academy Berlin (DFFB)
Zupnapaywyoi/Co-Producers Polina Gumiela

Erukowwvia/Contact German Film and Television Academy Berlin (DFFB),
info@dffb.de
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‘ #memory ‘ ‘ #politics ‘ ‘ #society ‘

KoAopia: H apomAlotikni
aAn@eia Colombia in My Arms

Mévi Kiplote, NMouot Paoctag Jenni Kivisto, Jussi Rastas

Metd and nevrjvta U0 Xpovia alpaInPwV GUYKPOUGEWY,

n koAopBlavr kuBépvnon kat ot avidpteg Tou FARC éxouv
KataAn&el oe elPNVeUTIKN cuppwvia. Qotdoo, To atKuneod
epwInua dev apyei va avadubei: petd and piod aimva akpaiag
TIOAWONG, eival EQIKTO va Pnel €va TEAOG OTOV pauAo KUKAO
Biag kat va Bpebei kovo €dagog yla aAAnAokatavonon; Méoa
and éva YnedwTo XapaKIrpwV MoU avINPoownelouv OAEG
TIG TITUXEG TNG MOAUTIAOKNG KOAOUBLAVIG TIPayHATIKOTNTAG
(évag mpwnv enavactdrng, évag napadoolakdg EKMPOCWTOG
TWV EYXWPLWV EAIT, Evag HaoTI{OPEVOG and T PTWXELA
KAAALEPYNTAG KOKAG Kal Pia avTISpacTIKA akpodeEld MOAITIKAG),
auToé To SLEICOUTIKO VIOKILAVTIEP oKlaypagei i AaBwpévn
XWPaA o€ KABECTWG aprixavng HETABaoNG Kat ENwduvng
HETANOPPWONG.

After 52 years of bloody conflict, the Colombian government and
FARC guerillas have come to a peace agreement. Nevertheless,
the hot-button question surfaces: after half a century of extreme
polarization is it possible to put an end to this vicious cycle of
violence and find a common ground for understanding? Through
a mosaic of characters that represent all aspects of the complex
modern-day Colombian landscape (a former FARC revolutionary,
a lifelong member of the elite, a poverty-ridden coca farmer and
a reactionary alt-right politician), this intrusive documentary
illustrates a wounded country in a state of awkward transition
and painful transformation.

®wAavdia, MaAAia, Aavia, NopBnyia 2020, Eyxpwpo 90'
Finland, France, Denmark, Norway 2020, Color 90'

evaplo/Screenplay Jenni Kivistd, Jussi Rastas
Ddwrtoypapia/Cinematography Jussi Rastas

Movtad/Editing Jenni Kivistd, Jussi Rastas, Sully Reed, Antti Jaaskeldinen
Mouoikri/Music Povl Kristian

Mapaywyoi/Producers Markku Tuurna

Mapaywyn)/Production Filmimaa Ltd

Jupnapaywyoi/Co-Producers Sébastien Tézé, Malene Flindt Pedersen,
Ingvil Giske

Zupnapaywyry/Co-Production Les Films d’un Jour, Hansen & Pedersen
Film, Medieoperatgrene

Emkowvwvia/Contact The Finnish Film Foundation, ses@ses.fi
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Xpwpata kat okiég Colors & Shadows
Avdpéag Xatdnnatépag Andreas Hadjipateras

H tawia e€epeuvad tnv aAAoiwon g Pvripng otnv Tpitn nAkia.
MnA€ékovtag UAik6 amo to mapeABov kat To mapov, n tawvia
akoAoubBei évav avdpa KaBwg avatpEXeL OTIG ONUAVTIKOTEPEG
OTIYHEG TNG wN)G TOU. XT0 TeEAeuTaio KepAaAato mia, eivat
npogpaveg 6t aduvatei va dlaxwpioetl 6oa BAENEL oTa dvelpa
ToU ano v npaypatikétnta. H ypappn peta&u pviung kat
@pavtaociag eivat mAéov BoAn.

A documentary short that explores the distortion of memory in
old age. Using footage from both his past and present, the film
follows a man as he retraces the important moments of his life.
As he enters his final chapter, it becomes clear that the man can
no longer separate reality from what he has dreamed; blurring the
line between memory and imagination.

EANGSa 2019, Eyxpwpo 10
Greece 2019, Color 10’

Sevaplo/Screenplay Avdpéag Xat¢nnatépag | Andreas Hadjipateras
Dduwtoypagia/Cinematography Avdpéag XatZnnatépag |

Andreas Hadjipateras

MovtdZ/Editing Xpévng @eoxdpng | Chronis Theoharis

Mouoikri/Music Teemu Takatalo & Sebastian Boulter
Mapaywyoi/Producers Irene Thomas, Xprjotog B. Kwvotavtakénouiog |
Irene Thomas, Christos V. Konstantakopoulos

Mapaywyr)/Production Faliro House

Emkowvwvia/Contact Faliro House, andreas@falirohouse.com
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O 6avatog tou Avtévio Zavtoed Adpag
The Death of Antonio Sanchez Lomas
Papov XiAv, ZaABaddop XiAwv

Ramon Gieling, Salvador Gieling

Avnpepa twv Ayiwv MNaviwy, ol KATolkol evog xwptou ot votla
lonavia tipoUv Toug vekpoUq Toug: tia nuépa euAdBelag kat
TEPIOUAAOYTG. QOTO00, KATW AT TN PAVOUEVIKA YA VI
ETPAVELQ, OlyoKaiel 0 aye@UpwToq diXaouoq Tou mapeAdovTog,
T EVOXT| TNG OlWMG, TO avoAokANpwTo néveoq. H Bavauon
dologovia tou Avtovio Aopag, To 1952, untrip&e €va akoun
ATIHWENTO EYKANUA TNG MOAITOPUAAKNG Tou Ppdvko, Eva
akOun Ke@AAalo tng Biag mou 1 GUAAOYIKY PVHipn anwOei.

Mia dpapatonoinpévn avanapdotacn TwV ENWIUVWY
YEYOVOTWV {0WG KATAPEPEL VA PEPEL OTO PWG TO IOTOPLKO
TpaUua, oe pla npoondiela va eNouAwBoUV oL avolXTEg MANYEG.
Aev ouPP®WVOUV OUWG OAOL JE QUTY) TNV IGEA...

On All Saints’ Day, the inhabitants of a southern Spanish village
pay tribute to their dead: a day of reverence and remembrance.
Nevertheless, beneath the serene surface lie unhealed grief,
thundering silence and ever-burning political conflicts. The
brutal murder of Antonio Lomas in 1952, an unpunished atrocity
committed by the Guardia Civil during the Franco era, triggered a
divisive collective trauma that has never been processed or dealt
with. A dramatized reenactment of the painful past events seems
an ideal way to reveal all the skeletons in the closet, but not
everyone shares the same opinion...

OMAavdia 2019, Eyxpwpo 86'
The Netherlands 2019, Color 86"

Zevaplo/Screenplay Ramoén Gieling, Salvador Gieling
Ddwrtoypagpia/Cinematography Salvador Gieling

Movtdl/Editing Diego Gutiérrez, Ramon Gieling

Mouoikry/Music Marc Lizier

Mapaywyoi/Producers Pieter van Huijstee

Mapaywyr)/Production Pieter van Huystee Film
Enkowvwvia/Contact Pieter van Huystee Film, jan@filmstransit.com
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‘ #arts ‘ ‘#memory‘ ‘ #portait ‘

AIONYZOZ, n euotpopn
DIONYSUS, The Return
Inupog Towptong Spyros Tsiftsis

®©

TxedOV TPLAVTIATIEVTE XPOVIa UETA TO BPUAIKO avéBaoua Twv
Bakxwyv, To 6vopa tou O6dwpou TepZdMOUAOU CUYKATAAEYETAL
oto navBeov g Siebvoug Beatpikrig Mpwtonopiag. H tawvia
akoAoubei tov TepZOTMOUAO, TO TETAPTO NMALdi Plag AyPOTIKNG
OLKOYEvELag IPOooPUYwV ar’ Tov Mévto, oTn cuVapPTaCTIKY TOU
dadpopun): and tov Makpuytado tng Miepiag, TéM0 KaTaywyng
Tou, oto ta&idt tou oto Berliner Ensemble, otn Pwoia, otmv
Kiva, otnv Apepikn, otn Bdon tou oto B€atpo ATtIg OTO
Meta&oupyeio, ptavoviag péxpt toug AeApoug, ekei 6TIou
Eekivnoav 6Aa.

Thirty-five years since his legendary stage direction of the
Bacchae, Theodoros Terzopoulos is part of the elite of theater
innovation. The film follows Terzopoulos’s footsteps to stardom,
from his home village in Northern Greece, all the way to the
Berliner Ensembile, Russia, China, the US, Attis theater in Athens
~his brainchild and foothold-, and finally, Delphi: the birthplace
of everything.

EANGSa, Toupkia 2020, ‘Eyxpwpo 97"
Greece, Turkey 2020, Color 97"

Sevaplo/Screenplay Znupog Towptorig | Spyros Tsiftsis
Dduwtoypagia/Cinematography Znupog Towptong | Spyros Tsiftsis
MovtdZ/Editing Znupog Towptong | Spyros Tsiftsis
Mouaitkri/Music MixdAng Towptor|g | Michalis Tsiftsis
Mapaywyoi/Producers Mapia Meviékou | Maria Gentekou
Mapaywyr)/Production Portolanos Films
STupnapaywyoi/Co-Producers Hande Zerkin, Znupog Towptong |
Hande Zerkin, Spyros Tsiftsis

Zupnapaywyr)/Co-Production EKK/GFC, Movet Film
Enkowwvia/Contact Mapia levtékou, filmsportolanos@gmail.com |
Maria Gentekou, filmsportolanos@gmail.com
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‘#memory‘ ‘ #arts ‘ ‘ #family ‘

H ' eival prAe ocav topTokAait
The Earth Is Blue as an Orange
Ipiva ToiAk Iryna Tsilyk

Mg propei to ovepd va Bepanevoel TIG MANYEG TOU TIOAEUOU;
MG HETAUOPPWOVEL LA KAPEPA TNV KABNUEPLVOTNTA OTNV
eunéAepn dwvn; Ze Tt SlapEPEeL To KAEIOTPO Tou pakou

and 1o kAeioTpo evog nupofoéiou dniou; Kat g pnopei

n dpdon eviog 1 eKTOG kASPOU va dWoel VEEG dlaoTATELG
akopa kat oToug decpoug aipatog; ‘Eva cuvapnaotiké
VTOKIMAVTEP MapATpnong dlepeuva Ta EpWTHUATA AUTd,
Kabwq napakoAoubei pia otkoyévela nou et oTo oAunabo
Ntovundg tng Oukpaviag. H Avva kal ta t€écoepa natdid mg
dlatnpouv v alclodoéia Toug napd tn Ppikn Tou MOAEHOU,
anogacidoviag HAALoTa va yupioouv Hia autofloypagikn
Tawvia. AVTA®VTAG ToV TITAO TOU amnd TNV UNEPPEAALOTIKY) TIOINOT
Tou MoA EAudp, T VTOKIPAVTEP HAG TPOCKAAEL VA ETIIVO{OOUUE
TNV MPAYUATIKOTNTA €K VEOU.

How can cinema heal the wounds of war? How does a camera
transform the reality of a war zone? What’s the difference
between “shooting” a film and “shooting™ a fire gun? And how
could on or off-frame action give new dimensions to the tightest
blood bonds? A fascinating observational documentary tackles
these questions, following a family that lives in war-stricken
Donbas, Ukraine. Despite the awfulness that surrounds them,
Anna and her four children remain positive and even decide to
shoot an autobiographical film. Borrowing its title from the work
of the Surrealist poet Paul Eluard, this life-affirming documentary
invites us to redirect reality.

Oukpavia, AtBouavia 2020, Eyxpwpuo 74'
Ukraine, Lithuania 2020, Color 74'

Xevaplo/Screenplay Iryna Tsilyk
Ddwrtoypapia/Cinematography Viacheslav Tsvietkov
Movtad/Editing lvan Bannikov

Mapaywyoi/Producers Anna Kapustina, Giedré Zickyté
Mapaywyr)/Production Albatros Communicos, Moonmakers
Emkowvwvia/Contact CAT&Docs, info@catndocs.com

Ynodetypatikn Staywyn
Exemplary Behaviour

‘Ovtploug MikAeBicloug, Néptyloug MiAéploug
Audrius Mickevicius, Nerijus Milerius

Katadikaopévol og 106B1a, SUo KpaToUpEeVOL O pia AlBouavikn
@UAaQKN polpddovtal Tig mo HUXIEG OKEWELG TOUG, KABWG
naAevouv anévavtl oe €va {opepd MapOV Pe HOVo OTTAO TNV
eAnida. O aywvag Toug yia alonpénela avunapaBaiietat

UE TO MPOCWTKOS Ta&idt AUTPwWONG Tou OKNVOBETN, 0 oToiog
S1€vuoe 6Ao Tov SPAO Ao TNV 0Py WG TN CUYXWPEDT, dTav
Biwoe tn doAoovia Tou adeAPou Tou: 0 €voxog eEETIOE PovAxa
TN MIOT] TIOIVY) KAl AMOPUAAKIOTNKE AOYw «UTTOJELYUATIKIAG
ouuneplpopdg». Eva odoimopikd avektikotntag Kat
oup@IAiwong, ou e&gpeuva tnv €vvola g dikatoouvng, TG
€VOXNG, TNG TIpwpiag kat Tng eAeubepiag, katedagidovtag Tig
TPOKATAANELG.

Two prisoners sentenced for life in a Lithuanian prison share their
innermost thoughts, as they struggle to embrace hope for the
future in a hopeless present. Their quest for dignity and rebirth

is juxtaposed with the director’s personal journey from anger to
forgiveness, after having lost his brother to murder: the convicted
murderer served half of his sentence and was released on the
grounds of “exemplary behavior.” An unbiased tale of tolerance
and reconciliation set against a timeless background, exploring
the notions of justice, remorse, punishment, and freedom.

ABouavia, BouAyapia, ZAoBevia 2019, Eyxpwpo 85'
Lithuania, Bulgaria, Slovenia 2019, Color 85'

evaplo/Screenplay Audrius Mickevicius, Georgi Tenev
Ddwrtoypapia/Cinematography Valdas Jarutis, Audrius Kemezys
Movtad/Editing Ema Konstantinova

Mouoikry/Music Marjan Sijanec

Mapaywyoi/Producers Rasa Miskinyté, Martichka Bozhilova,

Igor Pedic¢ek

Mapaywyr)/Production Era Film

>upnapaywyoi/Co-Producers Martichka Bozhilova, Igor Pedicek
Supnapaywyri/Co-Production Agitprop, Casablanca Film Production
Emikowwvia/Contact Era Film, rasa@erafilm.It




‘ #portait ‘ ‘ #society ‘ ‘ #body ‘

Miotn Faith

BaAevtiva Mevtitoivi Valentina Pedicini

Ztnv kapdid NG ITAAIKNG enapxiag, n Kowotnta twv
«MoAepiotav Tou Pwtde» Moy aplBpei 22 péAn kAbe pUAou
Kal nAiag Zet pe andéAutn nel@apyia otnv KaBoAlkn miotn kat
OTIC TIOAEULKEG TEXVEG, XPNOIHOTOLWVTAG TO KOUVYK (POU yla va
anokpouaoel To kako. H S1eloduTIKY KApePa NG oKNvoBETIdag
QAMOTUTNIWVEL OE ACTIPOAUPO KIAPOCTKOUPO, TIoU payvntidel, éva
nePIBAAAOV AVTIOECEWVY, OTIOU 1] TUPAY) APOCiwon cuvavtd
Bia kat TNV EKHETAAAEUON, N pOVOTOVia EVAAAACCETAL PE TNV
akpoINTa, N natplapxia yevvigtar anod myv Peudaiodnon g
OUAAOYLKOTNTAG.

In the heart of the Italian province, the community of the
“Warriors of Light,” which comprises 22 members of all ages and
genders, follows a hard combination of catholic and martial arts
discipline, using kung fu to refute evil. The penetrative camera

of the director captures an environment full of contrasts in an
immersive black-and-white chiaroscuro, where blind devotion
meets violence and exploitation, monotony alternates with
extremity, and patriarchy stems from an illusion of collectivity.

ItaAia 2019, Aonipopaupo 94
Italy 2019, B&W 94"

evaplo/Screenplay Valentina Pedicini
Ddwrtoypapia/Cinematography Bastian Esser
Movtad/Editing Luca Mandrile

Mouoikri/Music Federico Campana
Mapaywyoi/Producers Donatella Palermo
Mapaywyr)/Production Stemal Entertainment
Emkowvwvia/Contact Fandango, sales@fandango.it
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‘#urban ‘ ‘ #work ‘ ‘ #migration ‘

KaAnpuépa, kUpte Dwtn
Good Morning, Mr Fotis
Anpntpa Koudy Dimitra Kouzi

®©

O ddokahog Datng Wuxdapng diddoket £dw kat 30 xpovia

oto 540 Anuotiko ZxoAeio ABnvav otny MAateia Baon.

H peydAn mAelovétnta twv padntwv givat nadid HETavacTov
Kal TPoopUywv. H EAAem kotvol YAWoGIKoU Kal TIOALTIGUIKOU
KOJka wBei Tov DTN va avantugel GANOUG TPOTIoUG
didaokaAiag. To B€atpo, mou cuvduddel TOANEG

Kal SLaPOPETIKEG TEXVEG, €ival €va amno Ta epyaleia tou.

Fotis Psyharis is a teacher working at a central-Athens public
elementary school for the last 30 years. The large majority of his
students are children of immigrants and refugees.The lack of a
common language and cultural code prompts Fotis to develop
different teaching Methods. Theater, which combines several
other arts, is only one of his tools.

DOCS IN PROGRESS

EANGSa 2019, Eyxpwpo 70’
Greece 2019, Color 70’

Tevaplo/Screenplay Afpntpa KouZn | Dimitra Kouzi
Dduwtoypagia/Cinematography Kwvotavtivog lewpyouong |
Konstantinos Georgousis

Movtad/Editing Nelly Ollivault

Mouoikri/Music MixaAng KanouAag | Michael Kapoulas
Mapaywyoi/Producers ARuntpa KouZn | Dimitra Kouzi
Supnapaywyry/Co-Production EKK | GFC
Erkowvwvia/Contact Thierry Detaille Visiblefilm
thierry.detaille@visiblefilm.com

Me tnv unootipign/With the suppn)lﬁ of

‘15pupa lwdavvou @. KwotonouAou
The J.F. Kostopoulos Foundation

ng'che’




‘ #portait ‘ ‘ #society ‘ ‘ #environment ‘

®ula§ ayyelog Guardian Angel
Anpntpng TpikaAitng Dimitris Trikalitis

®©

H kabnpepivotnta tou MNavayiwtn Mnavoula, pUAaka oto
Maytoupt TpikdAwy, eivat i13laitepa SUCKOAN TOV XEIUWVA,

AAAG SUCKOAEUEL TEPIOCOTEPO OTAV EPXETAL AVIILETWTIOCG HE
TNV KAPEPQ, KABWG TO KIVNUATOYPAPIKO CUVEPYEIO ETUSIWKEL,
UE TO MEPACHA TOU XPOVOU, pia OAO Kal TIO OTEV ENAPT). ZTO
navnyupt tou AuyoUaoTou, évag and Toug npecBUTEPOUG TOU
XwPLoU ToV anokAaAeoe pUAaka ayyelo, cupBaiAovtag €TI0l 0Tn
OUVEXLION ToU eyXelprjpatoq. Metd to gpBivénwpo, o lavoudplog
Ba toug Bpel OAOUG COPOTEPOUG KAl PE AKOUA TEPLOCOTEPN
dabeon yla cuvepyaaia.

The everyday life of Panagiotis Banouzas, a guard of the Greek
village of Pachtouri, proves tough in the winter, but gets even
harder when he’s confronted with the camera, as the film crew
attempts to get closer over time. Last August, during some
festive celebrations, one of the village elders called him Guardian
Angel, thus contributing to the project’s continuation. After

Fall, January finds everyone wiser and even more eager to work
together.

EANGSa 2020, Eyxpwpo 60'
Greece 2020, Color 60

Sevdaplo/Screenplay Anprjtpng TpikaAitng, Ztpdtog HAlakidng |
Dimitris Trikalitis, Stratos lliakidis

Ddwrtoypapia/Cinematography MixaAng MapackeudmouAog,
Xprjotog Kouyttéag | Michalis Paraskevopoulos, Christos Kougiteas
MovtdaZ/Editing EAévn Téyia | Eleni Togia

MNapaywyoi/Producers Anurtpng TpikaAitng | Dimitris Trikalitis
Erukowwvia/Contact Anprjteng TpikaAitng, dimtrical@yahoo.com |
Dimitris Trikalitis, dimtrical@yahoo.com

Eppuitad. H d0vapun tng téxvng
Hermitage. The Power of Art
MioéA MaAt Michele Mally

H Adpyn tou Eppitdd g Ayiag MetpounoAng unepBaivet
Katd oAU ta 6pla evog ekOauBwTikoU pouaceiou: évag

TOTMOG BAUNATWY, TTIOU EVOAPKWVEL TNV THOTN 0T dUvapn tou
avBpwmnou va ayyi&el enineda Oeikou peyaAeiou. Autog o
KIVIHATOYPAPIKOG (POPOG TIUNG, OE APryNOT TOU PrUICHEVOU
ItaAou nbormotol Tovi ZepRilo, EESIMAWVEL TIG CUYKAOVIOTIKEG
L0TOPIEG Kal Ta KOOUOIOTOPLKA YEYOVATA TTOU EKTUAIXONKAV
otoug diadpopoug Tou Eppitdd, aAAd kat otoug dpdpoug NG
Aapnepng Ayiag MNetpounoAng. Ané t MeydAn Awkatepivn
uéxpt tnv OktwBplavr) Enavdactaon, and Toug oTixoug Tou
Mouckiv péxpt Toug nivakeg tou MnplouAdp, o BpUAog mou
ouvu@aivel TIOAN Kal HOUCEio EMIBLWVEL AVA TOUG ALWVEG.

Me adiayeuotouq HAPTUPECG TA APLOTOUPYNHATA NG TEXVNG,
TIOU APTIVOUV LA AVEKTIUNTN KANPOVouLd.

St. Petersburg’s Hermitage is much more than a stunning
museum; it is a place of wonders and infinite beauty, a cradle of
faith in humanity’s ability to surpass its boundaries and achieve
divine grandeur. This cinematic homage, narrated by prolific
Italian actor Toni Servillo, unfolds the earthshaking stories and
events that have passed down the museum’s corridors and
through the streets of the consequential city of St. Petersburg:
from the splendor of Catherine the Great to the 1917 Revolution,
from Pushkin’s lyrics to Bryullov’s paintings. A legend that carries
on through centuries, conveyed in masterpieces of art that leave
an indelible mark on the human legacy.

ItaAia 2019, Eyxpwpo 90
Italy 2019, Color 90'

>evdplo/Screenplay Didi Gnocchi, Giovanni Piscaglia
Ddwrtoypapia/Cinematography Marco Alfieri

Movtal/Editing Deborah Raviolo

Mouoikry/Music Dmitry Igorevich Myachin

Mapaywyr)/Production 3D Produzioni, Nexo Digital

Emkowvwvia/Contact 3D Produzioni, info@3dvideo.it

Alavopr) otnv EANada/Distribution in Greece Rosebud?21, info@rosebud21.gr
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Oikog Mep Kapvtév House of Cardin

M. NtéBwvt Epnepoooul, Tovt XwouZ P. David Ebersole,
Todd Hughes

AUo pavatikoi BaupacTég kal CUAAEKTEG TOU €pYouU TOU

Mép Kapvtév kateAngav —and €va naixvidl tng tuxng- va
YUupioouv €va VIOKIMavTEP yia To €idwAS Toug, eMmTUyXAvovtag
XAapn oto nAabog Toug va PEpouv ota PETPa pag t larger-
than-life idlocuykpacia tou peydiou poédiotpou. Méca

ano pla oelpd OAVIWY CUVEVTEUEEWV TIOU MAPAXWPNOE O
Kapvtév, anokaAumntetal n idloguia niow and 1o epPANHATIKO
AOYOTUTIO TOU OiKOU, EVW, O Hia ondvia §evaynon oto
TIPOOWTIKO apXEio TOU oXedLaaTr), To MapeABOV agpnyeitat

Hia 1otopia poutouplopou Kat outotiag. Mia kopyn

Tawvia mou avTIoTEKETAL OTOV NAIKIAKO PATOLOUO HE TOV TIO
QAMOTEAECUATIKG TPOTO, UTIEVOUI{OVTAG pag NwG oxedlaloupe
n dwn) pag KaBe pépa and tnv apyn.

Thanks to a twist of fate, two devoted fans and collectors of
Pierre Cardin’s work ended up shooting a film about their idol but
managed to deliver a tailor-made portrait of his larger-than-life
idiosyncrasy. Through the series of unprecedented interviews
he provided, the ingenious mind behind the emblematic logo is
revealed, whereas in a rare tour through the couturier’s personal
archive the past narrates a story of futurism and utopia. An
elegant documentary that fights ageism in the most effective
way, reminding us that we design our lives from the beginning
every single day.

Apepikn, MaAAia 2019, Eyxpwpo 97
USA, France 2019, Color 97"

Ddwrtoypapia/Cinematography Laurent King

Movtad/Editing Mel Mel Sukekawa-Mooring, Brad Comfort
Mouoikry/Music James Peter Moffatt

Mapaywyoi/Producers P. David Ebersole, Todd Hughes, Cori Coppola
Mapaywyr)/Production The Ebersole Hughes Company
Erukowvwvia/Contact The Party Film Sales, sales@thepartysales.com

ﬁLcheI
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Aegv gipar povog | Am Not Alone
Ikapiv XoBavioiav Garin Hovannisian

=)

AuTO TO CUVAPTIACTIKO VIOKIPMAVTEP akoAoubei and andotaon
avanvorg tov aywva tou dnpoactoypdgou NikoA Macwviav
(vuv mpwBumoupyoU g Appeviag) evavtia oTnv enavekAoyn
ToUu Zepl Zapykaolay, o omoiog rTav €va Brjpa ano To va yivel
VTE PAKTO SIKTATOPAG TNG XWPAG. To Eekivnua itav availptko,
KkaBwG 0 NikOA Kal pia xoU@Ta MoToi UTIooTNPIKTEG BAABNKaV
va npaypatonotrjoouv nopeia dUo eBdopadwyv pe ta nodia,
daoyidovtag 0AGKANPEN TN XWPA, LE TEALKO TPOOPIOUS

v npwtevouca EpeBav. Qg ek Baupatog, n Tpepduevn
onifa eEehixbnke TAxI0Ta OE EMAVACTATIKY PASYQ, KABWG
ekatoppUpla MoAiteg EexUbnkav otoug Spdpoug Kal €ytvav
MPWTAYWVIOTEG O€ pia amnod TIG o EVIUTIWOIAKEG MPAgeLq
TIOALTIKNG AVUTIAKOTN G 0T cUyXPovn loTopia.

This gripping documentary follows the struggle led by journalist
Nikol Pashinyan (Armenia’s current Prime Minister) to prevent
the re-election of Serzh Sargsyan, who was on the verge of
becoming a de facto dictator. The movement begins hopelessly,
with just a handful of supporters setting out on a 14-day march
from one side of the country to the capital Yerevan. Surprisingly,
within a few weeks, the march erupts in a spectacular revolution,
as millions of citizens take to the streets and stage one of the
most powerful acts of civil disobedience in modern history.

Appevia, HMA 2019, Eyxpwpo 93'
Armenia, USA 2019, Color 93'

Zevaplo/Screenplay Garin Hovannisian

Ddwrtoypapia/Cinematography Vahe Terteryan

Movtal/Editing Barry Poltermann

Mouoikry/Music Serj Tankian

Mapaywyoi/Producers Garin Hovannisian, Alec Mouhibian, Eric Esrailian,
Tatevik Manoukyan

Mapaywyr)/Production Avalanche Entertainment

Emkowwvia/Contact Submarine Entertainment, info@submarine.com
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‘ #arts ‘ ‘ #scienceandtechnology ‘

Me anAn avaioytkn
An Impossible Project
lNevg Mépep Jens Meurer

H avBpwndtnta, 660 KL av £Xel EVOWOEL OTNV YNPLaKn
@pevitda, eival ek yevetrig avaloytkn. H unapér pag sivat
YeUATn YPeyddia, xelpormaotn Kat povadikr. Eoxatwg, autég
0 TEXVNTOC KOGHOG EXEL oTpaPE( evavTtia oTov dnuioupyd tou,
KaBwg ol Peudeig e1dN0ELg, TO aveEEAEYKTO TPOAAPLIOUA, N
UTIEPCUCOWPEUOT) AXPNOTWV TIANPOPOPLWY KAl 1) TTABOAOYLKT|
eEApTnon and ta cOCLaA HIVTLA EMIPEPOUV TIG TIPWTEG PWYHEG
01O YnPlakd olkodounua. Eva naixvididplko kat mveupatwdeq
VTOKIMAVTEP, TIOU PIAOTEXVEL TO TOPTPETO EVOG HOVIEPVOU Aov
Kixotn. To 2008, 6tav n napadootakr) pwtoypapia €nvee Ta
AoioBLa, évag ekKeVIPIKOG AuoTplakdg BloAdyoq avéAaBe pia
(PAIVOUEVIKA KATASIKACHUEVT) ATTOCTOAY): VA OWOEL TO TEAEUTAIO
epyootdolo tng Polaroid otov kdopo.

Despite being caught in a digital frenzy, humanity is analog by
nature - we are flawed, tangible and unique. Lately, our artificial
offspring has turned against its creator, as fake news, trolling,
information overload, and overdependence on social media

are eating up our faith in the digital gospel. A playful and witty
documentary that unfolds the underdog tale of a 21st century
Don Quixote. Back in 2008, when old-school photography was
falling out of date, an eccentric Austrian biologist embarked on
a David vs. Goliath venture: he set out to save the last Polaroid
factory in the world.

leppavia, Auotpia 2020, Eyxpwpo 94
Germany, Austria 2020, Color 94"

Zevaplo/Screenplay Jens Meurer

Ddwrtoypapia/Cinematography Bernd Fischer, Torsten Lippstock
Movtal/Editing Michael Nollet, Zenon Kristen, Andrew Bird
Mouoikri/Music Sascha Peres

Mapaywyoi/Producers Jens Meurer, Phil Hunt, Compton Ross
Mapaywyr)/Production Instant Film
>upnapaywyoi/Co-Producers Ralph Wieser
Supnapaywyry/Co-Production Mischief Films, ARRI Media
Emkowvwvia/Contact Autlook, welcome@autlookfilms.com

o] [

In-Mates

lakwpBog Mavoupytdg, Nikog BoUAyapng
lakovos Panourgias, Nikos Voulgaris

®©

Mia kdpepa napakoAoubei yla Urveg TiG oXEoeELG ETAEU
OKUAWV KAl KPATOUHEVWY, O€ €va KAIVOTOUO Tpdypapua

g opydvwong Save A Greek Stray, To omnoio e@apudotnke
TAoTikd oto Katdaotnua Kpdtnong lNivaikwv EAewva ©ripag.
2NV npoomnddeld Toug va Ee@Uuyouv amno to napeAbov Toug,
Va aPOUOLDOOUV €vav VEO TpOTo Zwng Kal va pddouv va
daxelpidovtal Toug popoug kat Ta Ayxrn Toug, ot okUAot Tooka,
Movrtexpioto, ZapAig, Pitoapvt, padi pe T kpatoUpeveg
Aviwvia kat Katepiva, npostopdlovtal yia tn devtepn
eukatlpia tng wng.

In the course of several months, a camera is recording the
relationships built between dogs and inmates, during an
innovative program introduced by the non-profit organization
Save A Greek Stray, and executed (in a pilot phase) at the
Women'’s Prison of Eleona-Thebes. In an effort to escape from
their past, and follow a new way of life, dogs (Toska, Montecristo,
Charlize, Richard), and inmates (Antonia and Katerina), are
determined to confront their fears and seize a second chance in
life.

EANGSa 2019, Eyxpwpo 83'
Greece 2019, Color 83'

Sevapto/Screenplay Avdpéag Enavdg | Andreas Spanos
Dduwrtoypagia/Cinematography Nikog BouAyapng | Nikos Voulgaris
MovtdaZ/Editing Avdpeag Znavog | Andreas Spanos
Mouoikri/Music Avtavng Xaviwtdkng | Antonis Xaniotakis
MNapaywyoi/Producers lakwBog Mavoupytdg | lakovos Panourgias
Erukowwvia/Contact EAévn KapaAn, kirki.karali@rise.gr |

Eleni Karali, kirki.karali@rise.gr
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‘ #portait ‘ ‘ #music ‘ ‘#LGBTQH ‘

Keyboard Fantasies: H totopia tou MnéepAt
MNkAev-KonAavt Keyboard Fantasies: The Beverly
Glenn-Copeland Story

Moéoudi Nti&ov Posy Dixon

To 1986, n MnéBepAL MkAev-KONAavt KUKAOQOPNGE TO AAUTIOUH
Keyboard Fantasies, €éva uBpidlo OoAK Kat NAEKTPOVIKNG
UOUGIKIG TIOU TIPOTIoPEUdTaV NG £NoxNG Tou. Ooa pEpvet n
wpa dev Ta PEPVEL 0 XpOVOoG, Kal TPELG deKaeTieg apydtepa,

o€ NAkia eBSOUNVTA TECCAPWV ETWV, AUTOG O ANGHOVNHUEVOG
HouoLKOG —TAEoV Tpave avdpag ovopatt MNkAev Konmavt-
AapBavel o pepidlo NG avayvwplong Nou Tou avaloyei, kKabwg
£ToIAdETaL yIa TNV MPWTN Tou dlebvr) neplodeia. e Evav
Kappa omou EESIMAWVOVTAL 0 Aywvag yia autonpocdloplopd,

oL paydaieq KOWWVIKEG AAAAYEG KAL 1) PPEVHPNG KAAAITEXVIKT
dnuioupyia, autd TO GUYKLVNTIKO VIOKIHAVIEP doEAdel To
anpdéBAemnto téuno g {wng. Eva xadt napnyoptdq yia kdbe
Xapévn Yuxn nou aduvatei va Bpet I SIKN TNG Pwvn.

Back in 1986, Beverly Glenn-Copeland self-released Keyboard
Fantasies, a folk-electronica hybrid aloum, way ahead of its time.
Fate is known to work in mysterious ways, and three decades
later, at the age of 74, this long-forgotten musician—now trans
man Glenn Copeland - is finally getting his dues, as he is ready
to embark on his first international tour. Set against a backdrop
of identity struggle, social transform, and fervent artistic output,
this heartfelt documentary celebrates the unpredictable rhythms
of life. A lullaby to soothe all souls struggling to find their place in
the world.

Hvwpévo Baaiielo, Kavadag, BéAyio, OAavdia, HMA 2019,
‘Eyxpwpo 63'
UK, Canada, Belgium, The Netherlands, USA 2019, Color 63'

Ddwrtoypapia/Cinematography Lee Burnett, Morgan K. Spencer,
Kevin A. Fraser

Movtad/Editing Tim Beeston

Mapaywyoi/Producers Liv Proctor

Mapaywyr)/Production Luca

Emkowwvia/Contact Luca Productions, liv@luca.earth

pither
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‘ #environment ‘ ‘ #portait ‘ ‘ #animals ‘

O adeApég tou Poowvavin
LLas Hermanas de Rocinante
AAeEavtpa Kaouppav Alexandra Kaufmann

To E€omaopa NG OIKOVOUIKNG Kpiong otnyv lonavia dgnoe
XI\adeg dAoya (cUpBoAo KUpOUG oTa Xpoévia TG apboviag yia
TOUG VEOTIAOUTOUG) XWPIG OTITIKG. ZTN VOTIOAVATOALKY) aKTH
NG XWPAg, Hla capavtanevtayxpovn Bpetavida €otnoe, pe tv
TOAUTIUN BoriBela eBeAoviwy, pia ouyxpovn KiBwtd tou Nwe
TIOU TIPOCPEPEL KATAPUYLO OE UTIOCITIOUEVA Kal Bacaviopéva
dloya (kabwg kat o dAa Zwa). Mia 1otopia Tanewng
QAPXOVTIAG, ETIHOVNC KAl UTIOMOVTG, TTou Asttoupyei (kat) wg
TapaBoAr] TwV Kalp®WV PaAg, KE TO ETHUBLIO TNG va Bpiokel
£PAPHOYT KAl OTOV KOOUO TwV avOp®wVv: HOALG 1] YuaAdda pag
Eebwplaoel, n kovwvia pag anocupel anod Tnv KUKAopopia.

The outbreak of the economic crisis in Spain led thousands of
horses (a symbol of prestige in the years of plenty for nouveau-
riches) to be abandoned by their owners. On the southeastern
coast of Spain, a 45-year-old British woman, aided by her
volunteer helpers, has set up a rescue farm; a modern-day
Noah’s Arc that offers refuge and healing to undernourished and
tortured horses (and other animals). A humble yet noble tale of
perseverance and endurance and a parable for our times, which
applies to people as well: once our shine comes off, society
deems us redundant.

leppavia, EABetia 2019, Eyxpwpo 76’
Germany, Switzerland 2019, Color 76"

Zevaplo/Screenplay Alexandra Kaufmann

Ddwrtoypapia/Cinematography Bastian Esser, Livia Romano
Movtad/Editing Ylenia Busolli

Mouoikry/Music Constantin Stimmer, Sebastian Vétterl
Mapaywyoi/Producers Sonja Kilbertus

Mapaywyry/Production Evolution Films

>upnapaywyoi/Co-Producers Michela Pini, Silvana Bezzola Rigolini
Supnapaywyn/Co-Production ZDF, Cinédokké, RSI Radiotelevisione Svizzera
Emkowvwvia/Contact New Docs, sales@newdocs.de
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‘ #environment ‘ ‘ #animals ‘ ‘ #anthropology ‘

To teAeutaio pOWVONTIWPO
The Last Autumn

‘Ipoa Péka davunepyk Yrsa Roca Fannberg

Av undpxet €vag tomog and émou givat opato to xeidog tou
k&opoU, autog Bpioketal oiyoupa otnv loAavdia. ZTo mo
QTMOUAKPUOHUEVO AKPWTNPL, OTO TEAIKO GUVOPO TIPLV TNV
anepavtoolvn tou apirdEevou ApktikoU Qkeavou, cuvavioUpe
Ha pdppa. Onwg kabe POBivénwpo, matdid Kat eyyovia
enokéntovtal tov OUAPap Kat In yuvaika tou fondwvtag toug
va paZéyouv ta npoépata ano toug yupw Adgpoug. ‘Eva aicbnupa
anwAelag kat névboug mAavatatl otov agpa, kabwg auto Ba
eival To teAeutaio POIvONIWPO piag napddoong nou Bactd
atdveg. O KUKAOG Tou avBpwrtou Ba KAEIoEL, eV 0 KUKAOG TNG
@uong Ba cuveyioel atépuova, Pe TO OUIXAWDEG TOTIO VA OTEKEL
WG HOVAXIKOG OLWTNAGG HAPTUPAG.

If the world has an edge, then it is certainly visible from Iceland.
On the island’s outermost cape, the final frontier before
nothingness, beyond which lies the inhospitable Arctic Ocean,
stands a desolate farm. As every autumn, Ulfar and his wife are
visited by their grandchildren, who help them drive the sheep
back from the hills. Yet, a feeling of loss and grief looms in the
roaring air, as this is the last autumn of herding, marking the
end of a centuries-long tradition. A tale of abandonment and
endlessness, where the gaping and misty landscape bears
witness to the works of man.

lohavdia 2019, Eyxpwpo/Acnipduaupo 78"
Iceland 2019, Color/B&W 78'

>evaplo/Screenplay Yrsa Roca Fannberg, Elin Agla Briem
Ddwrtoypapia/Cinematography Carlos Vasquez Méndez
Movtal/Editing Federico Delpero Bejar

Mouoikry/Music Gyda Valtysdottir

Mapaywyoi/Producers Hanna Bjork Valsdottir, Yrsa Roca Fannberg
Mapaywyr)/Production Akkeri Films, Biti aptan baedi
Erkowvwvia/Contact Akkeri Films, hannabjork@gmail.com

ﬁg‘clzsf
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MaOaivovtag va KAvelg oKET 0 EPMOAEUT)
Zwvn (av sican kopitor) Learning to
Skateboard in a Warzone (If You’re a Girl)
KapoA Ntawowvykep Carol Dysinger

H Zwn yia éva veapod kopitol 0to AgyavioTtdy eival kabe dAo
napd podivn: oL AUETPNTEG AMayopeUCELG TTOU ETIRAAAOUV

0 BPNOKEUTIKOG PaVATIONOG KAl Ol TTATPLAPXIKEG AVTIAWELG
KaBL0TOUV AMacTo OVELPO AKOUN KAL TIG ATTAEG AMOAAUCELG.
Kt dpwg, nAlaxtideg eAdAg TPUTIVOUV KAl OTO TILO TIUKVO
OKOTAdL. TNV Kabnuaypévn KapunouA, oto nmAaioclo twv
eKNALdEUTIKAOV Tipoypappdtwy g MKO Skateistan,

Hia opdada KopITolwy anod urnoBabUICHEVEG YEITOVIEG pabaivouv
avAayvwaor), ypa®n Kal... CKEITUMOPVT, AMOKTOVIAG

TA TTO LOYXUPA OTAQAL: TTiOTN OTOV £AUTS TOUG Kal AUToGERATHO.
Mia cuyKIvNnTIKY loTopia avtiotaong Kat, GuyxXpovwe,

Hla TpUPEPT EMOTOAN aydAnnG 6€ autd Ta yevvaia Kopitola
Tou apvouvTtat va cuppiBactouv pe éva Zopepo pLaiko.

For young girls in Afghanistan, life is no picnic: an endless chain
of prohibitions imposed by religious fanaticism and patriarchy
renders even the little pleasures of life a distant dream. Yet,
glimpses of hope emerge in the most somber places. In

war-torn Kabul, a group of teenage girls from disadvantaged
neighborhoods are taught how to read, write and... skateboard,
as part of NGO Skateistan’s educational programs, which arm
Afghan girls with the most powerful weapons: self-confidence
and self-respect. A touching tale of resistance as well as a labor of
love to these brave ladies who refuse to give in.

Hvwpévo Baaiielo 2019, Eyxpwpo 40
UK 2019, Color 40'

Ddwrtoypagpia/Cinematography Lisa Rinzler

Movtad/Editing Mary Manhardt

Mouoikry/Music Sasha Gordon

Mapaywyoi/Producers Elena Andreicheva

Mapaywyr)/Production Grain Media

Emkowvwvia/Contact A&E Networks, christine.kecher@aenetworks.com




‘ #arts ‘ ‘#urban ‘ ‘#memory‘

Movog oto ddacog
Lost in the Woods
Neutépng Dulaktog Lefteris Fylaktos

®©

O Kwvotavrtivog MNittag ta&ideye pévog oe 6An v Eupwnn
and 1o 1984 péxpt 1o 1989 kat €Byaie 30.000 aonpduaupeg
pwToypagies. Xtoxoq Tou fjtav va det toug Eupwnaioug micw
kat and Tig 0o MAeUPEG Tou «ZIdnpou MapaneTacpatog.
‘EByale tnv teAeutaia pwtoypapia oto Teixoq tou BepoAivou
ULa HEPA PETA TNV TITWOOT Tou. AAAG, KaB®G TO OVELPO TOU HTav
n evwpévn Eupwnn, pe 1o té€Aog tou Wuxpou MoAgpou, nictepe
1L 10 OXEDL0 Tou Bev eixe vonpa. EBaAe ta apvntikd oe éva
KouTi kal Ta E€xaoe yia 25 xpdvia...

From 1984 to 1989, Costantin Pittas took a solo journey across
Europe and he shot 30,000 black-and-white photographs with
a Minox 35mm compact camera. His aim was to capture the
human core of the people living on both sides of Europe’s Iron
Curtain. His last picture was taken in Berlin, a day after the Wall
came down. As he was motivated by the dream for a united
Europe, he thought that his project made no sense after the end
of the Cold War. He stashed the negatives away in a box and
forgot about them. For a good 25 years...

EANGSa 2020, Eyxpwpo/Acnipopaupo 51'
Greece 2020, Color/B&W 51

Sevaplo/Screenplay Aeutépng QuAaktdg | Lefteris Fylaktos
Ddwrtoypapia/Cinematography ©@avdong MnakoénouAog,
Z1pdatog ©codoaiou/Thanasis Bakopoulos, Stratos Theodosiou
MovtdZ/Editing Aeutépng QuAaktdg | Lefteris Fylaktos
Mouoikri/Music @odwprg Aepnéong | Thodoris Lebesis
Mapaywyry/Production EPT | ERT

Erukowwvia/Contact TZévn Bagdkou, programtv@ert.gr |
Jenny Vafakou, programtv@ert.gr
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‘ #portait ‘ ‘ #music ‘ ‘#memory‘

Mapkog Markos

Nikog Zkapévtlog Nikos Skarentzos

®©

Ma napéa poucikwyv Ta&ldevouv 0N ZUPO yia va
OUUUETACKOUV OFE £Va aPIEPWHA TIPOG TIUV Tou Mdpkou
Bappakdpn. MapdAAnAa pe autd to ta&idl, ouvbEteg,
HOUGIKOAGYOL Kal KAAAITEXVEG amd OAO TOV KOGUO avadelkvUiouv
TN ONMAVTIKY) KANPOVOULA TOU poudtkoU otov 210 awwva.
Mpokettal yia éva vIoKiuaviép yia v emppor] tou Mdapkou 6to
ouyxpovo nxotorio g Eupwnng.

A company of musicians travel to the Greek island of Syros, the
birth place of legendary folk musician Markos Vamvakaris, where
they are invited to perform in an homage to his work. Parallel to
this journey, all sorts of composers, musicologists, and artists
from around the world reveal the musician’s important legacy

in the 21st century, rendering his “rebetiko” sounds; a constant
source of inspiration and a reference point of modern culture.
This is a documentary about the influence of Vamvakaris on the
contemporary soundscape of Europe.

EANGSa, ZepBia, ItaAia 2019, Eyxpwpo 93"
Greece, Serbia, Italy 2019, Color 93'

Sevapto/Screenplay KhedvOng Aavémoulog, Nikog EkapévtZog |

Kleanthis Danopoulos, Nikos Skarentzos

dwroypagia/Cinematography Papév MaAanétoag | Ramon Malapetsas
MovtdaZ/Editing NMdavvng KatodumouAag | Yannis Katsaboulas
MNapaywyoi/Producers Nikog Mouotdkag, Navou KokoAdxkn |

Nikos Moustakas, Nancy Kokolaki

Mapaywyr)/Production Bad Crowd

Zupnapaywyri/Co-Production EKK, EPT, Cosmote TV/GFC, ERT, Cosmote TV
Enkowwvia/Contact Navou KokoAdkn, badcrowd@outlook.com |

Nancy Kokolaki, badcrowd@outlook.com
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‘ #music ‘ ‘ #arts ‘ ‘#urban‘

Ztov «umnvo» tou Mag Pixtep
Max Richter’s: Sleep
NataAt T¢ovg Natalie Johns

®davrtaoteite €va 6velpo 1600 £VIOVOo, TIOU MAPAUEVEL {wVTavo
akopn kat apdtou €xete EUNMVACEL, KIVOUUEVO OE HIa PEUCTN Kat
EUPETABANTN Mpaypatikotntd. H @IA6d0&n kal peyaAenrBoAn
Houalikr} ouvBeon «Sleep» Tou Mag Pixtep, Sldpkelag oxT®
WPWV, akpofatei 0To PETAXHIO TNG ouveldntdtntag, ayyidoviag
TIG OUXVOTNTEG eVOG uTtepfatikou Sltaloyiopou. Mia unaibpla
oAovuytia epPoéppave tou «Sleep» oto Nog Avileleq
Aettoupyei wG MAATPOpua yia autd To payeutiko tagidt ota
Babn evog peyalonpenolq €pyou TEXVNG, OTIOU Ol avTIOPACELQ
TOU KOWVOU GUIAEUOVTAL HAYEUTIKA PE CUVEVTEUEEIG TV
MPWTAYWVIOTWV, TIG ZEIPTVEG TNG MOUCIKNG Kal TO VUXTEPIVO
Tomio.

Imagine a dream of such intensity that it leaves a tangible
footprint even in the awake world as if it lingers on in a fluid and
mutative reality. Max Richter’s ambitious and grandiose 8-hour
composition “Sleep” seeks to walk down the borderline between
consciousness and unconsciousness, so as to reach the limbo of
transcendental meditation. An outdoor performance of “Sleep”
in Los Angeles serves as the center stage for this almost palpable
journey into the depths of a sublime work of art, where the
audience’s experiences, the protagonists’ interviews, enchanting
music, and the nocturnal landscape are mesmerizingly tied
together.

Hvwpévo BaoiAelo, HMA 2019, Eyxpwpo 99'
UK, USA 2019, Color 99'

Ddwrtoypapia/Cinematography Elisha Christian

Movtad/Editing Dom Whitworth, Michael Carter, Matt Cronin
Mouoikry/Music Max Richter

Mapaywyoi/Producers Julie Jakobek, Yulia Mahr, Oualid Mouaness,
Stefan Demetriou

Mapaywyri/Production Eagle Rock, JA Films, Globe Productions,
Deutsche Grammophon

Enkowvwvia/Contact Eagle Rock Entertainment, info@eagle-rock.com

Inueio napatipnong Mirador (Lookout)

Avtov Tépvt Antdn Terni

O MapmnAo Zet og pia anopovwuévn neploxn g Oupouyoudng,
otnVv kapdld evog dyplou tomiou. Eva autoox€dio notomnoleio,
TO MAALS HayVNTOPWVAKL OTIOU NXOYPAPE( TToIpaTa Kat ot

dUo aywplotol @pilot Tou, o Ookap kat n BaAépia, eivat 6An

n ouvtpo@Pld ou Xpetddetat. Kabwg o pakog aykaAladet
OTOPYLKA TIG IEPIMETELEC TNG KAONUEPIVOTNTAG TOUG , pla —OXL
aKPIBWG AcTiHavVIn— AEMTOUEPELA TIEPVA OXEAOV anapatrpnIn:
eival kat ol Tpelg tuPAoi. Eva tpupepo6 0dotmopikd mou pag
untevOupidel 6Tt ta patia Bpiokouv Tov TpdTo va BAEmouV
QAKOMN Kal OTO IO TIUKVO oKoTAdL. Mia xapunAd@wvn

eleyeia oTig avalwoyovnTIKEG SUVANELG TNG PIAIaG Kal TG
OUVTPOPIKOTNTAG, TTOU PwTiouV TO povondtt Ing wng.

Pablo lives in Uruguay, in a remote area of untamed nature.

He spends his time crafting liquor and recording poems on old
cassettes. He is self-contained but not lonesome. Oscar and
Valeria are his inseparable friends with whom he constantly jokes
around. As the camera zooms in on their everyday adventures,
one almost fails to notice a minor detail: all three are blind.
Atender documentary that reminds us that the eyes of the soul
can find the missing thread even amidst darkness. A low-key
elegy to the exhilarating forces of friendship and companionship
that light up our path in life.

Oupouyoudn 2019, Eyxpwpo 70"
Uruguay 2019, Color 70

>evaplo/Screenplay Anton Terni, Patricia Olveira
Ddwrtoypapia/Cinematography Antén Terni

Movtad/Editing Antdn Terni, Patricia Olveira

Mapaywyoi/Producers Patricia Olveira

Mapaywyr)/Production Halo, Amplitud

Emkowwvia/Contact Movies For Festivals, info@moviesforfestivals.com

mg'che’
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‘ #youth ‘ ‘ #body ‘ ‘ #humanrights ‘

Mntépa-mawdi Mother-Child

Avtpéa Téota Andrea Testa

Ze éva dNUOCLo VOOOKOMEIO TNG APYEVTIVAG, KOIVWVLIKOL
oupBoulol kat yuvatkoAdyol pooEpouv kabodriynon kat
napnyoptd oe veapEg yuvaikeg nou Bpiokovtal ota npobupa
Hag enwduvng andgpaongc. Mpoepxdpeveg and €va neptBaiiov
QAvEXELAG, MPOKATAARYEWV Kal Ayvolag, TEPTOUV TTIOAU CUXVA
Bupata €uguAing Biag: n datpovoroinon Twv apuBADCEWY Kal
N 13€a Ot pia avermBuunTn eyKupooUvn ival anokAEIoTIKA
Ok TOUG OPAANA TIG KPATOUV KABNAWHEVEG O €va YUXLIKO
adie€odo. Kivnpatoypa@nuévo oe yKpideg anoxpwoela,

He BpadupAeyr| kal YaArvia TAGva, auto T0 GTIAPAKTIKO
VTOKIpAvTEP eEEPEUVA pia Aypla ekdOXN TNG HNTPOTNTAG,
Sivovtag Tov Adyo o autd Ta eUBpaucta Kopitola, Ta onoia
potpadovtat TG mo adUvapes OTIYHEG TOUG HE TTapAdElYUATIKO
oBgvocq.

In a public hospital in Argentina, social consultants and
gynecologists offer guidance and solace to young women

who are on the verge of a painful decision. Coming from a
background of destitution, prejudice, and ignorance, they
often fall victim to gender violence: having been taught that an
undesired impregnation is nothing but their fault and dreaded by
horrifying stories of clandestine abortions, they are trapped in a
predicament. Filmed in shades of grey and slow-paced serene
shots, this heartfelt documentary explores the cruel side of
motherhood and gives the floor to these fragile girls who share
their most vulnerable moments with powerful candor.

Apyevtivn 2019, Aoripdpaupo 66'
Argentina 2019, B&W 66'

>evdplo/Screenplay Andrea Testa, Francisco Marquez
Ddwrtoypagpia/Cinematography Gustavo Schiaffino

Movtad/Editing Lorena Moriconi

Mapaywyoi/Producers Luciana Piantanida, Andrea Perner,

Francisco Marquez

Mapaywyr)/Production Pensar con las manos
>upnapaywyri/Co-Production Insomnia Films, Colectivo Hombre Nuevo
Emkowwvia/Contact Kino Rebelde, distribution@kinorebelde.com
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Ayannpévo pou coumnep HAPKET
My Darling Supermarket
TaA NMavkéAepitg Tali Yankelevich

Mapagppdalovtag tn prion tou Avtt loudpxoA, o onoiog
UTIOOTNPIZE WG TA OOUTIEP MAPKET €ival TA HOUCEia TNG EMOXNG
pag, pa veapri oknvoBetig napadidel pia eaiota mvakodnkn
XAPAKTINPWY TIOU CTPIHWXVOUV TIG aywVvieg Toug ota idla pagla
HE Ta SNUNTPLaKA Kal Ta KaBaploTIKA, OTIPWYXVOUV TIG ETIIOUHIES
TOUG UE TO KAPOTOdKL, VK Slatnpouv ta Ovelpd Toug oe

Babid katdWuén. O unxavikdg pubpdg ™G KAAOKOUPDSIoUEVNG
KaONUEPIVOTNTAG ETUTPEMEL OTIG PWVEG TWV EPYATWV VA
ouvBgoouv pla Sikr Toug peAwdia.

Paraphrasing a famous motto by Andy Warhol, who claimed

that supermarkets are the museums of our era, a young woman
director delivers an exquisite gallery of characters struggling to fit
their anxieties on the same shelf with cereal and detergents, push
their desires with the cart, and store their dreams in the deep
freeze. The mechanical rhythm of a well-tuned everyday reality
allows the workers’ voice to compose their own, unique melody.

BpadiAia, Aavia 2019, Eyxpwpo 80'
Brazil, Denmark 2019, Color 80"

>evdplo/Screenplay Tali Yankelevich, Marco Korodi
Ddwtoypapia/Cinematography Gustavo Almeida

Movtal/Editing Marco Korodi

Mouoikry/Music André de Cillo, Alex Buck

Mapaywyoi/Producers Minom Pinho

Mapaywyry/Production Casa Redonda
>upnapaywyri/Co-Production Good Company Pictures, Mo Direita
Enkowvwvia/Contact Elo Company, contato@elocompany.com
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O AyyAog EadeA@og pou
My English Cousin
Kapip Zaiavt Karim Sayad

To 2001, o Dayivt (§adeppog Tou oknvoBETN) KatapBdvel
otnv AyyAia yepdtog ovelpa Kt eAtideg. 'Yotepa and oxedov
U0 dekaeTieq wg HETAVAOTTING, BAETEL TOV YAUO TOU va
apyonedaivel, eve N KABNUEPIVOTNTA TOU Xapaktnpidetal and
ateAeinTeg WPeG SOUAELAG Kal Epyactakn avac@daAeia. EUAoya,
o Dayivt apxidet va pAepTAPEL Pe TNV IGEA TNG ETUCTPOPNG
otV Alyepia. Mia npoowtikr) odUooela, yepdtn Aenteg
OUVAICONUATIKEG AMOXPWOELG Kal adldpateq AEMTOUEPELEC,
TIOU aneAeUBEPWVEL TN CLWNMAN Kpauyr evog avTirpwa.
Mayideupévog oto petaixulo dUo KOoHWYV, SiXaouévog avaueoa
otn Babid Aaxtdpa va emotpéPel kat otnv embupia va
pilwoet, 0 Daxivt éxel wg uévn natpida Ta SINPHATA Kal TIG
ap@iBoAieg.

In 2001, Fahed (the director’s cousin) lands in England with

his head full of dreams. After nearly two decades of immigrant
life, his marriage is running out of steam, and his grim routine
consists of hard and precarious work: Fahed finds himself
idealizing his homeland, Algeria. A personal odyssey, rich in
sentimental nuances and intangible details, that builds up to

a silent cry of an antihero cut adrift and striving to stay afloat.
Caught in an eternal limbo and torn between his desire to fit in
and his fervent nostalgia, Fahed is imprisoned in a grey zone of
dilemmas and doubts.

EABetia, Katap 2019, Eyxpwpo 82'
Switzerland, Qatar 2019, Color 82'

Ddwrtoypapia/Cinematography Patrick Tresch
Movtad/Editing Naima Bachiri

Mapaywyoi/Producers Joélle Bertossa, Flavia Zanon
Mapaywyr)/Production Close Up Films
Zupnapaywyoi/Co-Producers Steven Artels, Frédéric Pfyffer
Zupnapaywyry/Co-Production RTS Radio Télévision Suisse
Enkowvwvia/Contact Filmotor, filmotorfest@gmail.com

‘ #portait ‘ ‘ #arts ‘ ‘ #music ‘

Mystify: MakA Xatoeveg
Mystify: Michael Hutchence

Pitoapvt Adouevotaiv Richard Lowenstei

Ano ) a, ByaAuévog anod to KaAoUTL TOU POK oTap,
ATIPOKAAUTITA EPWTIKOG, PPEVIPNG OTN OKNVY}, LE 0POEQ
Baupactwv. And TNV AAAN, ECWOTPEPIG KAl AVACPAANG,
QATMOKAUWHUEVOG ATO ECWTEPIKES OUYKPOUOeLS. O TpayoudioTiiq
Twv INXS MdakA Xdatoevg, mou néBave ota Tplavia entd,
aKpPIBWG OTO AMdYELO TNG KAPLEPAG TOU, NTAV YEUATOG
QAVTIPAGCELG. TO OTIAPAKTIKO AUTO MOPTPETO AMOKWSIKOTIOLEL TO
aiviypa evog KaAAITEXvn, o onoiog akpofatouce actapdinta
OTO onpeio 6Tou GuvopeUouv ol BpiapBol Ing dnpoupyiag Kat ot
navwAedpieg TnG ZwnG. ZUyXpovwg, €vag dlopatikdg OTOXAOUOG
OTO QUTOKATACTPOPIKO KOKTEIA TAAEVTOU, euatcOnaiag kat
ayxaAivwng priung: pa lotopia naitd 600 kat o Avepwrog.

On one hand, an archetypical rock showman, overtly sensual,
energetic on stage, with legions of devoted fans. On the other
hand, an introverted and insecure man, consumed by inner
battles, rarely revealing his true self. INXS lead singer Michael
Hutchence, who committed suicide at the age of 37, at the peak
of his career, was a blend of paradoxes and contradictions. A
poignant portrait of an enigmatic artist, who walked the tightrope
between creative triumphs and personal tragedies. At once, a
ruminative contemplation on the self-destructive mix of talent,
sensitivity and unbridled fame: a story as old as time.

Auotpalia 2019, Eyxpwpo 102"
Australia 2019, Color 102'

Zevaplo/Screenplay Richard Lowenstein

Ddwrtoypapia/Cinematography Andrew de Groot

Movtal/Editing Richard Lowenstein, Lynn-Maree Milburn, Tayler Martin
Mouoikry/Music Warren Ellis

Mapaywyoi/Producers Maya Gnyp, John Battsek, Sue Murray, Mark
Fennessy, Richard Lowenstein, Lynn-Maree Milburn, Andrew de Groot
Mapaywyr)/Production Ghost Pictures, Passion Pictures
Enkowvwvia/Contact Dogwoof, sales@dogwoof.com
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O véol EAAnvoapepikavol
The New Greek Americans
Avva MNavviwtn Anna Giannotis

‘Eva xpoviko tng eAAnViknig Alacmiopdg otig HMA, pe agpetnpia
n dekaetia tou *60, 6tav ol veapoi EAAnvoapepikavoi, napd
TNV auotnpr avatpo®r toug, &ekivnoav va acndadovat

TIC CAPWTIKEG METABOAEG OTN VOOTPOTTA TNG AUEPIKAVIKNG
Kowwviag. Kabe dekaetia, autr n KOwotnTa apopolwVel Ta
koAooolaia loToptkd yeyovota: and to Kivnua yia ta MoAtika
Akaidpata pEXpL TNV npoedpikr) uroyn@dtnta tou MdikA
AOUKAKNG, €va 0pOoNO yia Tov EAANVIKS MANBUoUS Twv HIMA.
Me oikodéamoiva kat agnyntpta tnv OAupmnia AoUKAk, autd
TO TPUPEPO VIOKIHAVTEP EEDIMADVEL AOTEIEG KAl CUYKIVNTIKEG
LoTopieq EANNVWV peTavaoct®v deUtepnq Kat TPitng YEVIAG, TTou
QMOTUTIWVOUV TNV MOAUSIAcTATN 6N TOU «Va HEYAADVELG WG
‘EAAnvag» otig HMA.

A chronicle of the Greek diaspora in the United States, starting
from the 60s, when young Greek Americans, despite their
conservative and uptight upbringing, started to embrace the
flow of change in mentality. Each decade, this community
assimilated staggering historical events: from the Civil Rights
Movement all the way to the Michael S. Dukakis presidential
nomination in 1998, a benchmark for the Greeks population in
the USA. Narrated and hosted by Olympia Dukakis, this heartfelt
documentary unfolds humorous and touching stories of second
and third-generation immigrants, reflecting the multilayered
aspects of “growing up Greek” in the USA.

HMA 2020, Eyxpwuo 70’
USA 2020, Color 70’

Zevaplo/Screenplay Avva Mavvidm/Anna Giannotis
Ddwrtoypapia/Cinematography Philip Georgious
Movtad/Editing Hughes Hall

Mouoikri/Music Bob Luna

Mapaywyoi/Producers Antonia Lianos
Ernkowvwvia/Contact Avva Mavvidm/Anna Giannotis
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O véog dpopog Tou MAacTIKoU
The New Plastic Road

Ayyelog Toaouong, Muptw MNanadonouAou
Angelos Tsaousis, Myrto Papadopoulos

®©

Metd 1o dvotypa twv cuvopwyv peta&u Kivag kat Tatdikiotav kat
TNV avakataockeur) tou Apopou tou Meta&lou, o NtafAdar, évag
Tatdikog €umnopog, Matepag TPLWV NASIWV, UNOPECE Va XTIoEL
N {wr) Tou and To eUNOPLo KIVEQIKWY TIPOToVTwy. Q¢ naudi Tou
TPWTOU POPTINYATr) KAl EUMOPOU TNG MIEPLOXG EXEL KATAPEPEL
va BEATIWOOEL TNV MOLOTNTA TO0O NG MPOCWTIKNG ToU {wn|G 600
Kal TWV GUYYEV®V TOU.

Davlat is a Tajik merchandiser and a humble father of three
children. A well respected businessman in the Pamir area, a
mountainous region southeast of Tajikistan in the borders with
China. His life has been transformed since the opening of the
Tajik-Chinese border and the reconstruction of the old Silk Road:
A road full of surprises and new experiences for Davlat and his
family.

EANGSaq, Meppavia 2019, Eyxpwpo 66’
Greece, Germany 2019, Color 66

Sevaplo/Screenplay Ayyehog Toaouong, Mupta Manadomnouiou |
Angelos Tsaousis, Myrto Papadopoulos
Ddwrtoypapia/Cinematography

Mupté ManadomnovAou | Myrto Papadopoulos

MovtdZ/Editing Kuptdkog Ztuhiavérnouhog | Kyriakos Stylianopoulos
Mouaikri/Music AAéEavdpog Zidnponoulog | Alexandros Sidiropoulos
Mapaywyoi/Producers Ayyelog Toaouong | Angelos Tsaousis
Mapaywyr)/Production Filmografik

Fupnapaywyry/Co-Production EKK, ZDF, ARTE | GFC, ZDF, ARTE
Enkowwvia/Contact Ayyehog Toaouong, filmografik@gmail.com |
Angelos Tsaousis, filmografik@gmail.com

Co-funded by the R
Creative Europe MEDIA Programme L
of the European Union bl
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Nikog KapouZog -0 dpopog yia to £€ap
Nikos Karouzos—Poems on a Tape Recorder
Mavvng Kapnoudng Yannis Karpouzis

®©

‘Evag enipovog epeuvntng e€etddel Tnv tapaxwdn {wrj Kat To
ave&epeuvnto €pyo tou poviepviotn nontr) Nikou Kapoudou.
Kataduetal €10l o€ €va MA100G apxeiwv, TAWVIOV YUPIOUEVWOV
0€ (PIAP COUTIEP 8 KAl IOTOPIKWV YEYOVOTWY, TIEPVAEL ATO TN
ouvveplaopévn ABriva, To NaumAto, tnv Kpovotdvon kat
ZTOKXOAUN, Yla va KATAAEEL OTO «E€ap», OTNV «Avolgn» g
lotopiag mou dev €xel €POEL AKOMN.

In the midst of the economic crisis, a persistent researcher delves
into the eventful life and the unexplored work of preeminent
Greek modernist poet, Nikos Karouzos. Navigating through an
abundance of archives, Super 8 films, memories, and historical
events, he travels from an overcast Athens, all the way to
Kronstadt, Stockholm, and back, to restore a forgotten poem.

EANGSa 2020, Eyxpwpo/Acnipéduaupo 101
Greece 2020, Color/B&W 1071

Sevaplo/Screenplay Avtpéag Bakahog, HAiag Atatoémnouog |
Andreas Vakalios, llias Liatsopoulos
Dduwtoypagia/Cinematography Mavvng Kaproulng, Navvng Kavakng |
Yannis Karpouzis, Yannis Kanakis

MovtdaZ/Editing Aewvidag Manapwtiou | Leonidas Papafotiou
Mouoikri/Music KAéwv Avtwviou, Mdvvng XapoUAng, ©avaong
MNanakwvotavtivou, Agutépng Avdpiotng | Kleon Antoniou,
Yannis Haroulis, Thanassis Papakonstantinou, Lefteris Andriotis
MNapaywyoi/Producers Mavvng KaprouZng | Yannis Karpouzis
Mapaywyr)/Production Empty Square
Supnapaywyri/Co-Production EPT, EKK | ERT, GFC
Erukowvwvia/Contact Aiva ZapoiAn, lina.samoili2@gmail.com |
Lina Samoili, lina.samoili2@gmail.com
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Meping TE€XVNG Tou KAASEpATOG
On the Art of Pruning
®aviy Mmmtou Fani Bitou

®©

O Xéppav B€Ael va opoppuvel ta dévipa tng Abrivag.

Me 0dny0 TIG MIPAKTIKEG TOU SACKAAOU KAQSEUTH Pnapumna-
TAknN katl éunveucn ano Ta Keipeva aiodnTKNG ToU POTATToU
E. Manavoutoou, otov eAeUBePO Tou XpOvo khadeuel Ta
dévipa Ing npwievouoag. Mablacpévog pe Tnv euyévela

TOU XELPOTOINTOU Kal TN onuacia tng aloOntikig otn
KaOnuePVoOTNTA pag, mpoteivel Evav Tpdmo dueong dpdong
Kat ppovtidag yia 1o unoBabuIopEVO TIPAGCLIVO TNG TOANG.
Hermann is determined to look after the trees of Athens.
Following the footsteps of his teacher, traditional pruner Takis,
and drawing inspiration from the work of his great-grandfather,
essayist Evangelos. P. Papanoutsos, he prunes the city’s trees in
his spare time. A proponent of the artful grace of handiwork and
the value of aesthetics in everyday life, he proposes a way

of direct action and care for the neglected urban greenery.

EAANGSa 2020, Eyxpwpo 29'
Greece 2020, Color 29'

Sevapto/Screenplay ®aviy Mmrjtou | Fani Bitou
Dduwtoypagia/Cinematography NMapyog KpapRapitg | George Kravvaritis
MovtdZ/Editing ®avr)y Mmrjtou | Fani Bitou

Mouoikri/Music Baoing Pakwtig | Vasilis Rakintzis
Mapaywyoi/Producers Hermann Buchert

Ernukowwvia/Contact @avry Mmrjtou, bitoufani@gmail.com | Fani Bitou,
bitoufani@gmail.com
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‘#memory‘ ‘ #music ‘ ‘ #arts ‘

Karmnote pactav adéAga: O Poum
Pouneptoov kat ot The Band Once Were
Brothers: Robbie Robertson and The Band

NtavieA Péxep Daniel Roher

‘Eva eE0poAOYNTIKO 0B0LTIOPIKO, AAAOTE (POPTIOUEVO KL AANOTE
avaiagpo, nou dlatpéxel Tov Pio Tou Poumt Péuneptoov,
KiBapiota kat Ipayoudiotr Tou cuykpotripatog The Band, evég
KavadikoU poK OXMHATOG MOU CUVEPYACTNKE AUETPNTEG POPEG
pe tov Mnoprn NtiAav kat evénveuoe To HOUGIKO UTtoeidog TNG
americana. Mia 1otopia cuvtpo@ikénTag Kat dixévolag, mou
Badel ta koppdtia tou madA ot B€0m Toug Kal KAEIVEL avolToug
Aoyaptacpoug pe to mapeAdov. Eva peiypa and ondvio
QAPXELAKO UAIKO, EPUPANHATIKA TpayoUdia Kal CUVAPTIACTIKEG
ouvevteUEelg and piloug kal cuvepydteq tou Pouneptooy,
peta&u aAAwv kat twv Mnpoug Znpivykotv, Epik KAantov,
Maptiv Zkopo€le, MNitep MkaumnpleA k.A.

A confessional, taut, and humorous at the same time, personal
journey through the life of Robbie Robertson, guitarist and
vocalist of The Band, a Canadian rock group that collaborated
countless times with Bob Dylan and nearly invented the
Americana music subgenre. A tale of companionship and feud
that aims to set the record right removing all skeletons from

the closet. A blend of rare archival footage, iconic songs, and
captivating interviews with many of Robertsons’s friends and
collaborators, whose names might ring a bell: Bruce Springsteen,
Eric Clapton, Martin Scorsese, Peter Gabriel, and many more.

Kavadag 2019, Eyxpwpo/Acnipépaupo 100
Canada 2019, Color/B&W 100"

Ddwroypagia/Cinematography Kiarash Sadigh

Movtad/Editing Eamonn O’Connor, Daniel Roher

Mapaywyoi/Producers Andrew Munger, Stephen Paniccia, Sam
Sutherland, Lana Belle Mauro

Mapaywyr)/Production White Pine Pictures, Bell Media Studios, Diamond
Docs, Imagine Documentaries, Universal Music Canada, Shed Creative
Erukowvwvia/Contact Magnolia Pictures International,
mail@magnoliapictures.com
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#portait

Ta 6ptd pag Our Limits
Anpntpeng Matdoudakng Dimitris Yatzouzakis

®©

Tawia yia 1o d6Anpa tou atdloy, Tou yovioU Kat Tou TpltabAou.
‘Evag abAntrig pe avamnnpia nmyaivet v entaxpovn kopn Kat
TOV MEVTAXPOVO Y10 TOU vVa TPEEOUV €vav amnod TouG MPWToUG
Toug aywveg ratdikol TptabAou kat Bupdtat Tov o SUoKOAO
aywva rou €xel kavel mote: éva IRONMAN: pia ané g mo
eEavTIANTIKEG Sokipaaieg ou pnopei va avteégel kaveiq oe pia
uépa. O aywvag nepthappavet 3,8 xAp. koAuuBnon, 180 xAp.
modnAato Kat 42 xAp. TpEEpo. MNplv Kat PETA TOUG ayWVEG,

n tawia eEePeEUVA KAl TNV OTTTIKY| TWV TIALSLWOV.

A film about the sports of childhood, parenthood, and... triathlon.
As an athlete with an impairment drives his 7-year-old daughter
and 5-year-old son to run one of their first triathlon races, he
recalls the most difficult challenge he ever faced: an IRONMAN;
one of the most strenuous physical and mental races involving
3.8 km of swimming, 180 km of biking and a run of 42 km, in a
single day. The movie explores how children perceive this crazy
idea.

EANGSa 2020, Eyxpwpo 78
Greece 2020, Color 78'

Sevaplo/Screenplay Anprjtpng Matouldakng | Dimitris Yatzouzakis
Dduwtoypagia/Cinematography Anurteng MatZouZakng |

Dimitris Yatzouzakis

MovtaZ/Editing Mapyog Matepdkng | Yorgos Paterakis
Mapaywyoi/Producers Mavvng XatZrumneng | Yannis Chatzimpeis
Mapaywyr)/Production MFC 4 ALL

Enkowwvia/Contact Mdvvng XatZipneng, ichatzibeis@yahoo.com |
Giannis Chatzimpeis, ichatzibeis@yahoo.com
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‘ #migration ‘ ‘ #work‘ ‘ #humanrights ‘

Ze §évn xwpa Overseas
Zouvyk-a lNouv Sung-A Yoon

DIAnniveg, ota evdotepa evag eEEISIKEUUEVOU KEVTPOU
EMAYYEAUATIKNAG KATAPTIONG. AUTH 1] TEXVNTI] MTPOCOUO0IWOoN
OTUTIKOU, OTIOU Ol YUVAIKEG HUOUVTAL OTA HUCTIKA TNG KAAG
utnnpétplag, poladel pe mpobdaiapo ebelovotag e€opiag. H
di1daokalia, MAviwg, dev MEPLOPIZETAL OTIG OIKIAKEG SOUAEIEG:
0 XELPIOUOG amévavTl 0To HMOUALVYK Kal TNV KABe gidoug
napevoxAnon anoteAei tn voupepo gva npotepatdtnta. Ot
YUVaiKEG AUTEG, «Npwideg Tou €BVOUG» oUUP®WVA UE TOV
MPOESPO TNG XWPAG, OTNV MPAYHATIKOTNTA £EaywyIpa tpoidva
NG PINMTIIVEQIKNG Blopnxaviag unmpeeTikoU MPOoowITKoU,
yvwpiZouv MOAU kaAd tn Slapopd avapeosa otnv nelbapyia kat
n SouAikétnta. Eva 1816ppubuo «vtokipaviep dwpatiou» nou
katedapidel otepedTUNA KAl ATTOdISEL OE AUTEG TIG YEVVAIEG
yuvaikeg Tov oeBaocpo rmou €xouv otepnBei.

The Philippines, at the heart of a specialized training center. A
kind of exile waiting room, where women are initiated in the art
of serving, within the confines of a demo house. The learning
process, though, is not reduced to domestic chores: coping with
bullying and all kinds of harassment is the number one priority.
These women, exported like merchandise and lauded by the
country’s president as “the nation’s heroes” are the backbone of
the Philippine’s full-blown industry of docile handmaids, but are
far from slavish. An insightful chamber piece that demolishes
stereotypes, removing the snobbish cloak of invisibility attached
to these brave women.

BéAylo, MAAia 2019, Eyxpwpo 90
Belgium, France 2019, Color 90"

>evaplo/Screenplay Sung-A Yoon

Ddwrtoypapia/Cinematography Thomas Schira

Movtadl/Editing Dieter Diependaele

Mouoikry/Music Frédéric Verriéres

Mapaywyoi/Producers Isabelle Truc, Quentin Laurent, Hanne Phlypo
Mapaywyri/Production lota Production, Les Films de I'oeil sauvage,
Clin d’Oeil Films

Supnapaywyri/Co-Production Centre de I’Audiovisuel a Bruxelles,
Michigan Films

Emkowvwvia/Contact CAT&Docs, info@catndocs.com

DwToYypAPOG TOU TIOAENOU
Photographer of War
Mnopig Mn. Mnéptpap Boris B. Bertram

O Aavég Mav MkpapouT, XwPLIoUEVOG MATEPAG TECOAPWV
nadwv, {el o€ €va POVIHO KABEGTWG ouvayepHoU Kat
£yPrIyopongG. QG MOAEUIKOG PWTOYPAPOG OTNV EUMOAEUN {wVN
¢ MoooUAng, Bpioketal mavia oe anéotacn avamnvorg and
Tov Bavarto. O lNav, petd tov BAvato TG MPWNV yuvaikag Tou
and Kapkivo, EpXETAl AVTIMETWTIOC PE A VEA TIPAYUATIKOTNTA,
kabwg naocyidel va Bpel to onueio loopporiag avapeoa oto
TA60G yla To EMAYYEAUA TOU KAL TIG ATAITNTIKEG OIKOYEVEIAKEG
eubuveg ou kaAeital MA€ov va enwpiotei. Eva AenteniAento
Kal TTIOAUETMESO WUXOAOYIKO TIOPTPETO EVOG AVOPWTIOU TToU £XEL
kataypdyet ueBodIKA TN Ppikn Kat Tnv oduvn, kat TaAevel va
PEPELG O€ MEPAG TN HEYAAUTEPT MPOKANGON TNG {wniG Tou.
Danish Jan Grarup is used to living in a constant state of
emergency. As a war photographer, working in the warzone of
Mosul, he is always a hairbreadth away from death. Suddenly, he
finds himself the sole parent of four children, as his ex-wife falls
terminally ill with cancer. Jan is striving to find a balance between
the fervent love for his profession and his new demanding
responsibilities. A delicate and multi-layered psychological
portrait of a man who has tirelessly documented the horrors of
mankind and is up against the fiercest inner challenge of his life.

Aavia, GvAavdia 2019, Eyxpwpo 78’
Denmark, Finland 2019, Color 78’

Zevaplo/Screenplay Boris B. Bertram

Ddwrtoypapia/Cinematography Henrik Bohn Ipsen, Adam Morris Philp,
Tony Lauge Madsen, Boris B. Bertram, Thager Kappel, Marcel Zyskind
Movtad/Editing Charlotte Munch Bengtsen

Mouoikri/Music Tobias Wilner

Mapaywyoi/Producers Katrine A. Sahlstrem

Mapaywyn)/Production Good Company Pictures
Supnapaywyoi/Co-Producers Sonja Lindén
Jupnapaywyr)/Co-Production Avanton Productions
Emkowvwvia/Contact LevelK, info@levelk.dk




MAépnak Playback

Ayouotiva Kopgdt Agustina Comedi

Apyevtivn, T€An Tng dekaetiag tou 80, 0T CUVINPENTIKA Kal
Babid Bpnokeudpevn AN tng Képvtopna. H tpavg NTéAm

Kal ol PIAEG TNG, KLa TapEa amno NEPIBWPLOTIOINUEVES VIPAYK
Kouiv, 1dpUouv TNV kaAAttexvikn opdada Kalas Group. Zta
VUXTEPIVA TOUG 000U, eVEESUNEVA PE TNV KITG paviacpayopia
NG €MOXNG, Epprivevav didonua tpayoudia oe playback: pia
HOPPT} AVTIOTAONG AMEVAVTL OTOV KOIVWVIKO ATIOKAEIOHO,

OTNV QOTUVOUIKY) KINVw3ia, 0TNV OLKOYEVELAKT) anoppuyn.
Tautéxpova, pia andnelpa va E0PKiGouV Toug MPOCWTILKOUG
SaipoveG Kal va avIIHETWIooUV TNV anwAela, Kabwg n pactya
Tou AIDS eixe BuBioel Tnv KovotNnTd Toug oto évBog. Méoa
ano ondavio apxXelakd UAIKO, Evag YAUKOTILKPOG ATOXALPETIOHOG
o€ pa EEPPevn EMOXT CUVIPOPIKOTNTAG, Au@IoRiTNoNng kat
oduvng.

Argentina, late 80s, in the conservative and ultra-Catholic
provincial town of Cérdoba. Transgender woman Delpi along with
her fellow ostracized drag queen friends form Kalas Group, giving
extravaganza shows of lip-syncing. Their performances were

a means of resistance, a shield against social exclusion, police
brutality, family rejection, as well as an attempt of banishing their
own personal demons: the scourge of AIDS had been plunging
their community in grief and loss. A parade of unique and rare
footage that bids a bittersweet farewell to the wild days of
companionship, rebellion, and heartache.

Apyevtivn 2019, Eyxpwpo 14
Argentina 2019, Color 14

]Zevapio/Screenplay Agustina Comedi
Ddwrtoypapia/Cinematography Magali Mérida

Movtadl/Editing Valeria Racioppi

Mapaywyoi/Producers Magali Mérida

Emkowvwvia/Contact Kino Rebelde, distribution@kinorebelde.com
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AANfteg Punks

Maaoca Oopg Maasja Ooms

e €va amopOoVWHEVO XwPLd TNG YAAAIKNG enapxiag, pa
EUOUVEIBNTN KOWVWVLIKT) AelToupyog avaiapBdvel va Bonbrioet
Tpelg OANavdoug e@riBoug, pe naperbov napaBatikig
CUMTEPLPOPAG, VA MTTOUV oToV (810 dpopo. Ot cudntroelg
HeTa&u TouG €XOUV WG OTOXO VA PEPOUV OTO PWG TIG ALTIES TIoW
and ta cuvalctnuata opynig Kat anoyorTeuong mou BLwvouv
autd ta aviAika aypipa, evéappuvovtdg ta napdAAnia va
QAgprioouV Miow Toug ta cuvalsnuatikd Bapidia evég enwduvou
napeAbévTog. Oa pnopéoouv va Bpouv to oB€vog va apnd&ouv
v Uotatn eukaipia yia pa véa ¢wn; Mua xeipa ¢giiiag kat
Katavonong o Tpelg Bacaviopéveg kat elBpauoteq YUXEG,
Tou €xouv May1deutei oTig ZUPMANYAdeg Tou AdBoug kat tng
apvnong.

Three Dutch juvenile delinquents are placed under the
supervision of a passionate and committed counselor in a
remote village of rural France. Their challenging and poignant
conversations aim at tracing the root of these wild kids’ anger
and frustration, while encouraging them to do away with the
emotional baggage of a troubled past. Will they find the courage
to seize their last opportunity for a getaway and embark on a new
life? A sincere and intimate portrait of three tortured and fragile
souls, trapped in the treacherous waters of a vicious circle of
mistakes, fallacies, and denial.

OMavdia 2019, Eyxpwuo 92
The Netherlands 2019, Color 92

Ddwrtoypapia/Cinematography Maasja Ooms

Movtad/Editing Sander Vosy

Mapaywyoi/Producers Willemijn Cerutti
Mapaywyr)/Production Cerutti Film

Enkowvwvia/Contact Square Eyes, info@squareeyesfilm.coM
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‘ #portait ‘ ‘ #music ‘ ‘ #arts ‘

O fqouxog Rollin Stone The Quiet One
OABep Mapet Oliver Murray

O K16 Pitoapvtg, anotunwvovtag eUyAwtta Tig EEppeveq
nuépeq twv Rolling Stones, dAwoe kamnote: «Ma va padw

TL €YIVE EKEiVA TA XPOVLA, TIPETEL VA pWTHOW Tov MTuA
loudaipav». O ecwotpepng Nudipay, paviwdng CUAEKTNG
QVAUVNOTIKWV KAl PE TO YAAOVL TOU YUVAIKOKATAKTNTA TNG
pnavtag, unip&e pnaciotag twv Stones tnv nepiodo 1962-
1993. Kabwg EekAeIdWVEL TO UMAOUAO pE Toug Bncaupoug Ttou,
dalcfavopaote apuéows Nwg Ta Kivntpd tou dev nnydlouv 1660
and pia aicbnon vootalyiag 660 ano tn cuveldnTonoinon nweg
n dwn) oTpipoyupvd ato adlegodo tou xpovou. Eva euaicbnto
1a&idl autoyvwaiag mou xaidevel Bpavopata and UVrHEG,
KaBwg YAloTpoUV oav dppog péca and ta xépla.

Describing the Rolling Stones’ wild days, Keith Richards once
said: “If | want to know what | did those years, | have to ask Bill
Wyman.” Introvert Wyman, a compulsive collector of memorabilia
and rumored as the band’s womanizer (how about that!), was

the Stones’ bass guitarist from 1962 till 1993. As he unlocks the
doors of his gigantic archive, we immediately sense that it is not
nostalgia that takes the driver’s seat, but the anxiety of living
inside the deadlock of time. An intimate journey of self-discovery
that glides through bits and pieces of memories slipping like dust
from our hands.

Hvwpévo Baaiielo 2019, Eyxpwpo 98
UK 2019, Color 98'

>evaplo/Screenplay Oliver Murray

Ddwtoypapia/Cinematography Tim Sidell

Movtal/Editing Anne Perri

Mouoikry/Music Paul Leonard-Morgan

Mapaywyoi/Producers Jason Bick, Jamie Clark, Jennifer Corcoran,
Suzanne Accosta Wyman

Mapaywyr)/Production My Accomplice, Gizmo Films, Molinare Studio
Emkowwvia/Contact Kew Media Distribution, london@kewmedia.com
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‘ #society ‘ ‘ #anthropology ‘ ‘ #politics ‘

‘Eva Tou@EKL KiL €vag 6AaKog

A Rifle and a Bag

IZapnéAa PwvaAvti, Kpiotiva Xéwvg, Apta P6de
Isabella Rinaldi, Cristina Hanes, Arya Rothe

H Zé kat 0 6Uduyog NG epwtelInkav Kat anéktnoav dUo
nadid evoow noAepoucav AdL otoug Na&aliteg, €va paoikd
Kivnua otnv Ivdia, evepyd rdn ané ta t€An tng dekaetiag

Tou '60. Metd amnoé pa dekaetia €vomAou aywva, To {eUyog
EYKATEAEWPE TO AVTAPTIKO Kal mapadobnke otig apxég. Ektote,
€xouv pixtei oe évav dlapopetikd aAAd eicou enwduvo aywva:
naoyidouv va Bpouv €va onueio loopporiag avapeoa oto

Biato mapeABOV kal 01N diPa EVOWUATWONG OE pia eXOPIKN
kowvwvia. Méoa oto okotddi Tng KaBNUePIVOTNTAG, ol BeaTéq
ouvtovidovtal pe duo YPUXEG XAUEVES OTO UTIAPELAKS KEVO,
e€epeuvmvTag NapdAAnAa Tig cUvOeTeg NOIKEG SlakAadWaoEeLg
NG MOAITIKAG OTPATEUONG.

Somi and her husband fell in love and became parents of two
children while fighting alongside the Naxalites, a Maoist guerilla
group in India, active since the late 60s. After a decade of armed
struggle, the couple deserted the movement and surrendered
to the authorities. Ever since, they have been striving to forge

a new identity, doing their best to reconcile a violent past with
the fervent desire to integrate into a hostile society. Amidst the
darkness of everyday reality, the viewers empathize with

a pair of lost souls caught in existential limbo, while exploring
the complicated moral issues of political engagement.

DOCS IN PROGRESS

Ivdia, Poupavia, Itaiia, Katap 2020, ‘Eyxpwuo 89'
India, Romania, Italy, Qatar 2020, Color 89'

Zevaplo/Screenplay Isabella Rinaldi, Arya Rothe, Cristina Hanes
Dwroypapia/Cinematography Cristina Hanes

Movtad/Editing Isabella Rinaldi, Cristina Hanes, Arya Rothe, Yaél Bitton
Mapaywyoi/Producers Isabella Rinaldi, Cristina Hanes, Arya Rothe
Mapaywyr)/Production NoCut Film Collective

Erkowvwvia/Contact NoCut Film Collective, nocutisabella@gmail.com




‘ #scienceandtechnology ‘ ‘#society‘

Robolove
Mapia ApAapopokt Maria Arlamovsky

‘Ewg npdo@ata, ] POUTOTLKY) EPLOCOTEPO AVNKE TN oPaipa
NG EMOTNMOVIKAG paviaciag, mapd anoteAoUoe pia antr
npaypatikétnta. Ta dedopéva, OpwG, £xouv aAlagel paydaia
Kal ta pounot dieloduouv otadlakd oe moAudplBua nedia tng
avBpwmnivng dpactnpldtntag, BoAwvovtag tn SaxwPLoTIKA
ypapun avaueoa otov dvBpwrto kat ot punxavr. Eva
O1EI00UTIKO VIOKIUAVIEP TIOU ETIIOKEMTETAL TA TIO TPONYUEVA
TEXVOAOYIKA KEVTIPA TNG UPNAIOU kal CUVOUIAEL pe e181koUg
TOU XWPOU, XWPiq OUwS va apkeital oe pia anir anotipnon
NG EEWTMPAYUATIKWY AARATWY TNG ETUCTHUNG. AVTIOETWG,
avadntd anavinoelg ota NePIMAOKaA Kal analtnTikd epwtrpata
Tou EEMPOBAAAOUV OTOUG TOUEIG TNG NOIKNG, TNG TAUTOTNTAG
Kal g avaAnyng eubuvng, kabwg n kowvwvia Badidel oe
ayaptoypdenta vepd.

Not very long ago, robotics was more of a sci-fi motif rather
than a concrete reality. Times they are a-changing though, and
robots have found their way into a wide spectrum of our private
and social life, blurring the lines between humans and machines.
Visiting high-tech centers all around the globe and featuring
interviews with specialists, this insightful documentary goes
way beyond casting a glance at the mind-blowing scientific
advancements of our times: it seeks answers to a range of
baffling and challenging issues concerning morality, identity, and
accountability, as society moves into uncharted waters.

Auotpia 2019, Eyxpwpo 76"
Austria 2019, Color 76'

>evdplo/Screenplay Maria Arlamovsky

Ddwrtoypapia/Cinematography Sebastian Arlamovsky

Movtal/Editing Emily Artmann, Maria Arlamovsky, Alexander Gugitscher,
Sebastian Arlamovsky

Mouoikri/Music Andreas Hamza, Boris Hauf

Mapaywyoi/Producers Michael Kitzberger, Wolfgang Widerhofer,
Nikolaus Geyrhalter, Markus Glaser

Mapaywyri/Production Nikolaus Geyrhalter Filmproduktion
Emkowvwvia/Contact Autlook, welcome@autlookfilms.com
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MouAd TwV epyatikav
Katolkiwv Scheme Birds
‘EAev Dok, EAwvop Xahwv Ellen Fiske, Ellinor Hallin

To Mdadepyouel, AANOTE «TTPWTEUOUCA TOU XAAUBa» Kat orjpuepa
Haupn TpUna avepyiag Kat anoyorteuong, gival jia Houvr
OKWTOEJIKY TIOAT, AaBwpévn and abeTnUEVES UTTOOXETELG Kal
Eebwplaopéva dvelpa. O xpovog 3 Kiveital mpoBAEYILa,
KUKAIKA. H duvapikr €pnpn T¢Epa apveital va apedei otn
HiZépla, mapd Tov anodappuVTIKo MeEPiyupo, OToU Ot HOVEG
emAoyEg polddel va cuvoyidovtal oInv npdwpen EyKupoouvn
Kal TN VEAVIKN eyKANpatikotnta. H otiapr) pwvn tng vidtng
OUVOJEUEL LA OVEIPIKN KIVNHATOYPAPNON, AMOTUTIVOVTAG

n pova&ld kat tn Bia mou nepBAAAoUV KTipla, Tomia Kat
avBpwrniveg kapdigg. ‘Eva duoBato tagidt oe €vav KOGUO Tou
@Bivel, pe v eANida va TPUN®VeL p€ca amnod TIG Xapapddes oto
T€ppa TG dladpopung.

Once Scotland’s steel capital, nowadays a black hole of
unemployment and frustration, Motherwell is a bleak town
scarred by shattered promises and failed dreams, where time
seems to move in inescapable circles. Gemma, a tenacious

and vigorous teenager, lives in the blighted outskirts, where

you “either get knocked up or locked up.” Her budding voice is
accompanied by dreamy cinematography, articulating a chilling
commentary on the loneliness and violence that engulf buildings,
landscapes, and people’s hearts. A ragged journey through a
fading world that allows a strand of hope to sneak out through
the cracks.

Zoundia, Hvwpévo Baaoiielo 2019, Eyxpwpo 86’
Sweden, UK 2019, Color 86'

Zevaplo/Screenplay Ellen Fiske, Ellinor Hallin
Ddwrtoypapia/Cinematography Ellinor Hallin

Movtal/Editing Hanna Lejonqvist

Mouoikry/Music Charlie Jefferson

Mapaywyoi/Producers Mario Adamson, Ruth Reid
Mapaywyr)/Production Sisyfos Film Production, GID Films
Emkowwvia/Contact Syndicado Film Sales, admin@syndicado.com
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‘ #body ‘ ‘ #humanrights ‘ ‘ #LGBTQI+ ‘

Innékaunog Seahorse
TZivi DivAel Jeanie Finlay

Tnv enoxn Tou {EUYAPWHATOG, O APCEVIKOG IMMOKAUTOG

eival autdg mou yovipotnolei ta auyd otov BUAakd tou. Kat

o Opévtt MakKovel, évag «avBp®mivog IMMOKAUTOGY, eival
ATIOYACICUEVOG VA UNV APriEL TOV Tapdyovia pUAO va Tou
OTEPNOEL TN SUVATOTNTA VA PEPEL OTOV KOGHO pia vEa {wr.
‘Eva Tpu@EePO VIOKIMAVTIEP TIOU pag wbel va aykaAldooupe

TOV EUYEVY] Aywva £vog TPAVE AvIpa ToU KUvnyd oAdyuxa 1o
OVELPO TNG PNTPATNTAG: O HOVOG TPOTIOG YA VA EKTTANPWOEL TOV
OKOTO TOU €ival va anekduBei OAOKANPWTIKA TNV TAUTOTNTA TOU.
‘Onwg kat kdBe maidi mou yevviétal, o Ppévtt eival évag and
epdag, o Ppévtl eival ohdteha EexwploToa.

When mating, the male seahorse is the one carrying the eggs in
his pouch and spawning the youngsters. Freddy McConnell is a
“human seahorse” determined not to let gender get in the way
of his inherent impulse to nurture life. A tender documentary

that urges us to view a trans man’s quest for motherhood as a
natural phenomenon, while casting an empathetic glance at his
heartfelt struggle: Our hero strives to capture the greatest gift of
all by disowning his proper identity. Like the very act of childbirth,
Freddy is one of us and is one of a kind all at once.

Hvwpévo BaoiAelo 2019, Eyxpwpo 88’
UK 2019, Color 88'

Ddwrtoypapia/Cinematography Richard Jephcote, Mark Bushnell,
Jeanie Finlay

Movtad/Editing Alice Powell

Mouoikry/Music Tara Creme

Mapaywyoi/Producers Andrea Cornwell, Jeanie Finlay
Mapaywyr)/Production Grain Media

Zupnapaywyr)/Co-Production BBC, Glimmer Films, The Guardian
Emkowwvia/Contact Submarine Entertainment, info@submarine.com

‘ #society ‘ ‘ #anthropology ‘ ‘ #environment ‘

Kaprog tou 1dpwta Seed of Sweat
Mexpét Zapi Mehmet Sari

Toupkia, enapyia tng Tpanedouvtag, 0Ta OPEIVA XWPLA TNG
Toaikapa. Evag tonog 1paxus, HacTywpévog and tov Ao,
BuBlopévog oe pia divn avépou Kat okovng. e auTh TNV eoXatid
TOU KOOHOU, 0 KUKAOG TWV EMOXWV €ival o pévog anapdpatog
vopog. Ot avBpwriol, ClwNMAEG KOUKKIOEG oe €va aPIAdEevo
ToTio, £XOUV MAN}PN ouvaiocdnon g uNdapveTnTdg Toug:
So0opEévoL OTOV ATEPUOVO aywva g emiBivong, Jouv cuppwva
HE TIG apxaieg napaddcelg nmou petaiaunadevovral and

yevid oe yevid. H Eua, pa eBdopunvianeviayxpovn yuvaika nou
KAAALlEPYEl KAAQUTIOKL, Bappeiq ByaApévn ano tnv Mpoedepikn
ETOXT, EVOAPKWVEL OTO MPOCWIO TNG TO MEPACHA TOU XPOVOU.
‘Opywua, putepa, Beplopds, AAeoua, Ta enavaiapBavopeva
Bripata evog alwviou Xopou.

Trabzon province, Turkey, in the mountainous villages of the
Caykara district. A harsh and sun-whipped land, enveloped in a
whirlpool of wind and dust. In this far-edge of the world, the cycle
of seasons is the only ruling law. Humans are reduced to silent
dots, engulfed by an unwelcoming landscape and fully aware
of their inconsequentiality: vowed to the never-ending struggle
of survival, they carry on the ancient traditions passed on from
generation to generation. Eve, a 75-year-old corn cultivator,
who seems to have sprung out of the pre-Eden era, is the living
incarnation of time’s passing. Plowing, planting, harvesting,
milling; so it goes.

Toupkia 2019, Eyxpwpo 67"
Turkey 2019, Color 67"

Zevaplo/Screenplay Mehmet Sari
Ddwrtoypapia/Cinematography Mehmet Sari
MovtdZ/Editing Omer Leventoglu
Mouoikry/Music Cem Tarim, Yusuf Oztiirk
Mapaywyoi/Producers Mehmet Sari, Erdal Eksert
Enkowvwvia/Contact Erdal Eksert
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‘ #anthropology ‘ ‘ #environment ‘ ‘ #portait ‘

H yuvaika riou €BAene ta Ewtika
The Seer and The Unseen
Zdapa Nto6da Sara Dosa

H Paykvyikvtoup «Pdayka» [ovovtotip SlabETel EVOPATIKEG
SUVAELG TIOU TNG ETITPEMOUV VA ETIKOIVWVEL he EWTIKA Kat
adpata nvevpata, Ve To MEAATOASYLS TNG NepIAappavel
onuaivovta Mpocwna, OMwG MOATIKOUG KAl ETIUXEIPNUATIES.
‘Otav n Payka avaiapfavel to xpiopa va yivet n npootatida
NG PUONG, EMWHIETAL pia LlEPT] ATIOOTOAN: va SlacWOoEL pia
NPAICTELAKTY| TIEPLOXT] TIOU KIVOUVEUEL Ao £va KATACKEUAOTIKO
MPOTLEKT — €va and ta MOAAA pvnueia anAnotiag mou
KANPOJOTNOE N OLKOVOUIKN Kpiom mou cuvtdpage tnv loAavdia.
Kabwg EednAmveTal oto andkoopo okavdvafiké torio, autd
T0 puoTtaywytko ta&idl e€epeuva tig abgateg SuvApeLg TTou
voBeUouv tn wn) pag, avadelkvuovtag 6AoUG TOUG KPUUHUEVOUG
Bnoaupouq yia toug onoioug a&idel kaveig va maAéPel.

Ragnhildur “Ragga” Jonsdottir is a seer who communicates with
a parallel realm of elves and invisible spirits. Her clientele includes
politicians and businesses, rushing to consult with her before any
major land transaction. When Ragga receives a calling to serve
as nature’s herald, she embarks on a journey to protect a lava
field about to be razed by road construction - yet another greedy
project in the wake of Iceland’s financial meltdown. Set against
the unearthly Nordic landscape, this mystical documentary
explores the unseen forces that taint our world, revealing not only
what is worth seeing but also what is worth saving.

=k

lohavdia, HMA 2019, Eyxpwpo/Actipéduaupo 89'
Iceland, USA 2019, Color/B&W 89'

Ddwrtoypapia/Cinematography Patrick Kollman

Movtad/Editing Erin Casper

Mouoikry/Music Dan Romer, Giosue Greco, Tara Atkinson
Mapaywyoi/Producers Sara Dosa, Shane Boris

Mapaywyr)/Production Signpost Pictures, Cottage M
>upnapaywyoi/Co-Producers Heather Millard, Arnar Sigurdsson,
bordur Jénsson

Supnapaywyri/Co-Production Compass Films, Austan Mana
Emkowvwvia/Contact Submarine Entertainment, info@submarine.com
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2wyn IxBuog Silent Fish
©odwpng Xovdpdylavvog, Avdpéag AoUKAKOG
Thodoris Chondrogiannos, Andreas Loukakos

®©

Mapd tov otéxo Tng Eupwnaiknig Evwong va unet téAog

otV unepalieuon péxpt to 2020, n Meodyelog napapével

OTNV €MOXT TNG KAILATIKNG AAAQYTG 1) TIO UTIEPAMEUHEVT
6AaAaocoa MayKoopiwg, HE TIG YAPLEG Va PTwXAIVOUV SLapK®G.
Ta&devovtag ar’ dkpn o’ Akpn o€ autr Tn BAAAcoA TTOU EVWVEL
TPELG NIEIPOUG, N TaIVia AMOTUTIWVEL TIG {WEG TV Yapadwy,
TTou KivduveUouv va kataotouv «eidog npog e§apavion»,
£EAITIOC TWV AMOTUXNUEVWV EVWOLAK®OV KAl EBVIKMOV TTOAITIKWOV.

Despite the European Union’s commitment to put an end to
overfishing by 2020, the Mediterranean remains the most
overfished sea on the planet, in the era of climate change.
Traveling across the Mediterranean, the film captures the lives
of fishermen who struggle to make ends meet and are at risk
of becoming an “endangered species” due to bankrupt EU and
national policies.

EANGSa 2019, Eyxpwpo 70’
Greece 2019, Color 70'

Sevaplo/Screenplay @odwpnig Xovdpodytavvog | Thodoris Chondrogiannos
Dduwtoypagia/Cinematography ®davng Kapayiopyog | Fanis Karagiorgos
MovtdaZ/Editing Mwyw MneunéAou | Georgia Bempelou
Mapaywyoi/Producers ®odwprg Xovdpdytavvog | Thodoris Chondrogiannos
Enkowvwvia/Contact ©@odwprig Xovdpoylavvog,
theo.chondrogiannos@gmail.com | Thodoris Chondrogiannos,
theo.chondrogiannos@gmail.co

Fi}cher Me v unootpi&n/With the support of IMEDD
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MiAa yia va o BAEnwW
Speak So | Can See You

Mapia Ztéwitg Marija Stojnié¢

Dopog tpng oto «Padio BeAlypddi», Tov IOTOPIKOTEPO CTABUO
g ZepPiag, o omoiog eknéunel aveAAnwg edw kat 90 xpovia,
TAUTOXPOVA KAl EPWTLKY| ETIIOTOAY O €vav adpato KOGUO Tou
1eivel mpog e€apavion. Méoa anod tnv MEPAPATLKY TTEPIyNOoN
o€ €va KTiplo mou yivetal kayouAa yia Tnv eUBpauotn lotopia
Hlag Xwpag, PIwVOUUE €va NXOToTio He OAEG Hag TIG aloBroelg,
UEVOVTAG CUVTOVIGUEVOL OTIG TIO HUXIEG CUVALCONUATIKEG
OUXVOTNTEG: Mia epitpavn anddelgn g dUvapung Tou olvepd
VA TEKUNPLWVEL TN HVIUN UE TA TTO anpdopeva epyaleia.

An homage to “Radio Belgrade,” Serbia’s most historic station
that broadcasts non-stop for the last 90 years, and - at the same
time - a love letter to an invisible world driven to extinction.
Through the experimental navigation within a building that
encapsulates the fragile history of a whole country, we experience
a soundscape with all our senses, as we stay tuned to the
innermost emotional frequencies: A vibrant proof of the power of
cinema to document memory with the most unexpected tools.

WORKS IN PROGRESS

Yeppia, Kpoatia, Katap 2019, Eyxpwpo 73"
Serbia, Croatia, Qatar 2019, Color 73'

Ddwrtoypapia/Cinematography Dusan Grubin

Movtadl/Editing Kristina PoZenel, Ivan Vasi¢
Mapaywyoi/Producers Marija Stojni¢, Milo$ lvanovi¢
Mapaywyn)/Production Bilboke

Zupnapaywyoi/Co-Producers Vanja Jambrovic, Tibor Keser
Zupnapaywyr)/Co-Production Set Sail Films, Restart
Erkowvwvia/Contact Square Eyes, info@squareeyesfilm.com

‘ #portait ‘ ‘#memory‘ ‘ #scienceandtechnology ‘

Zoudav NtaBo Suzanne Daveau
Nouvica Xépep Luisa Homem

‘Exovtag cuveldntornotroetl and MoAU vwpig 6Tt TPoopLopHog
g eival n nepmetela, ) dtdonun yewypdagpog Xoulav Ntapé
BaAbnke va yvwpioel kdBe ombapr) Tou KOGUOU, TPOTOU KAAA
KaAQ TEAELDOEL TIG OTIOUDEG TNG. EkKivavtag and ta péoa

Tou 2000 al®va Kat pTavovtag PEXPL TO OrjHEPQA, AUTO TO
Ta&I3LAPIKO TTOPTPETO OKIAYPAPEL TNV EEWTIPAYHUATIKY] LOTOPIa
uiag aglobavpaotng yuvaikag, n onoia gixe wg pévn nuida
Zwng To MaBog. Méoa and cuyKAOVIOTIKEG PpwToypapieq
apxeiou kal MPoowrikd Bivieo kal pe odnyo €va yaArvio voice-
over, autd TO CUVAPTIACTIKO NUEPOAOYLO TEGCAPWV KEPAAQIWV
uag Eevayei oe yeyovota, TOTIOUG Kal QVApVROELS, ugpaivovtag
TO TO TMOAUTIHO eMIPUOI0: N aydnn givat n povn o86g nou odnyei
o€ avakaAUyelg.

It certainly didn’t take long for geographer Suzanne Daveau to
realize she was destined for adventure, setting off to the big wide
world as soon as she wrapped up her studies. A travel portrait,
spanning from the mid-20th century to modern-day, that outlines
the astounding life story of a remarkable woman driven by
passion every step of the way. Through archival photos, home
videos, and a serene voice-over, this fascinating four-chapter
diary guides us through historical events, distant places, and
intimate personal memories, weaving a valuable moral: love is
the only path leading to discovery.

Moptoyahia 2019, Eyxpwuo 120' |
Portugal 2019, Color 120"

Zevaplo/Screenplay Luisa Homem
Ddwrtoypapia/Cinematography Luisa Homem

Movtad/Editing Luisa Homem, Luis Miguel Correia
Mapaywyoi/Producers Jodo Matos, Leonor Noivo, Luisa Homem,
Pedro Pinho, Susana Nobre, Tiago Hespanha
Mapaywyry/Production Terratreme Filmes

Ernkowvwvia/Contact Terratreme Filmes, info@terratreme.pt
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#pol

KeAandouUv Kt agpou Bpouv taipt @
They Sing, They Mate, They Keep on Singing
NwkoAag Ntang Nikolas Dais

H ®aivn Z06n kottdel Tov pakod kat kanvidel. H daivn =udn
WAGeL kat avdaBel aAAo €va totydpo. H @aivn =08n ayandet
TOUG iAoug TN, Ta ayopla, Ta kopitola, tn {wrj, Tov O€uo kat
Ta yEUATA TAOAKLA.

Phainie Xydis stares at the lens and smokes a cigarette. Phainie
Xydis talks and lights up another one. Phainie Xydis loves her
friends, boys and girls; she loves life, Themos, and ashtrays full of
cigarette butts.

EANGSa 2020, Eyxpwpo 66'
Greece 2020, Color 66'

Sevapto/Screenplay Nikorag Ntarg | Nikolas Dais
Dduwtoypagia/Cinematography NikéAag Ntang | Nikolas Dais
MovtdaZ/Editing Mavayiwtng Topapdg | Panagiotis Tomaras
MNapaywyoi/Producers Apyupng Manadnuntponouiog |

Argyris Papadimitropoulos

Mapaywyr)/Production Oxymoron Films

Ernukowwvia/Contact Apyupng Manadnpntponourog, hello@argyris.film |
Argyris Papadimitropoulos, hello@argyris.film

Flg'che’
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To ixvog tou xpovou
The Trace of Time
Awovuoia Kontava Dionysia Kopana

L)

Mia tawia yia tn yonteia tng apyatoAoyiag kat Tng avackaenga,
péoa anod to post mortem noptp€to Tou apyatoAdyou Mavvn
ZakeAAapdakn. Eva ta&idt nou avalntd tov avOpwro mou dev
eival ma nap®v, péca anod to xvAapl mou agnaoe 0Toug TOToUG
omou BpEONKe kal 0TOUG AVOPWTIOUG TOU YVWPLOE.

Mia Kivnuatoypagikr avackagr mou pEPVEL OTO PG Hia
elkéva péoa anod Bpavouata kat ixvn, ONwg akplBwg cupBaivet
Kal TNV MPAKTIKY) TNG apyatoAoyiag.

A film about time, memory, and nostalgia. A film about the
beauty of archeology and excavation, conveyed through the post-
mortem portrait of archeologist Yannis Sakellarakis. A journey in
search of a man who is no longer present, through the traces he
left in the places he visited and the people he met. A cinematic
excavation that brings to light an image through fragments and
traces, just like archeology does.

EANGSa 2020, Eyxpwpo 97"
Greece 2020, Color 97"

Sevapto/Screenplay Alovuoia Kornavd | Dionysia Kopana
Dduwtoypagia/Cinematography BayyéAing KouAwag | Vangelis Koulinos
MovtdaZ/Editing Aéomova XapaAdumnoug | Despina Charalampous
Mouaikri/Music MNdykog Xaipétng | Yagos Heretis
MNapaywyoi/Producers Mapia Mevtékou | Maria Gentekou
Mapaywyri/Production Portolanos Films
Suprnapaywyoi/Co-Producers Atovucia Kortavd | Dionysia Kopana
Tupnapaywyr/Co-Production EKK | GFC

Enkowwvia/Contact Mapia Mevtékou, filmportolanos@gmail.com |
Maria Gentekou, filmportolanos@gmail.com
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[mamory | |

Metagopa Transfer
HAiag MNMavvakdkng Elias Giannakakis

dtechnology ‘ ‘ #society ‘

®©

To ktipto g EBvikrig BiBAoOrikng tng EAAASag Seonélel oto
KEVTPO NG ABrivag, Je Toug VEOKAAGCIKOUG Kioveg va Bupidouv
ToV «Xpuood Alwva» tou MNepitkAr. Ot mpoeTolpacieq yia n
HETAPOPA TWV AENAATNUEVWV Kal POapHEVWVY art’ ToV XpOvo
BBAiwV €xouv 11dn Eekivrioel, oe pia OAN 1ou potddel pe nedio
paxng. Kabwg napakoAouboupe ) petapopd twv BiBAiwv kat
TNV OAN nou Bpadet, akoUpe Tn @wvr) TG EBvikng BiBAL0Brikng
TIOU EVWVEL TO MAPEABOV PE TO MAPOV Kal avapwTIETAL YId TO
HEANOV.

In the center of Athens, the iconic old building of the National
Library of Greece looms, with its neoclassical columns evoking
the Golden Age of Pericles. Preparations for the transfer of the
worn-out books have started, amidst a city that resembles a
battlefield. As we watch the books being transferred, wandering
at the same time around a city in turmoil yet still full of wonders,
we hear the voice of the National Library connecting the past
with the present and pondering on the future.

EANGSa 2019, Eyxpwpo/Acnipopaupo 115'
Greece 2019, Color/B&W 115

Sevapto/Screenplay HAiag Mavvakakng | Elias Giannakakis
Dduwtoypagia/Cinematography Anurtpng Kopdehdg | Dimitris Kordelas
MovtdaZ/Editing Muptd Aekatod | Myrto Lekats

Mouotikri/Music Anuritpng Kapapwtdg | Dimitris Kamarotos
MNapaywyoi/Producers AnootoAia Manaiwdvvou | Apostolia Papaioannou
Zupnapaywyry/Co-Production EKK, BouAr twv EANjvay,

Ivotitouto Mecoyelakav Znoudwv, EPT | GFC, Hellenic Parliament,
Institute of Mediterranean Studies, ERT

Enkowvwvia/Contact AnootoAia Manaiwdavvou, apostolial789@gmail.com
| Apostolia Papaioannou, apostolial789@gmail.com

e
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‘ #scienceandtechnology ‘ ‘ #anthropology ‘ ‘ #environment‘

‘Eva touveA A Tunnel
Nivo Opytovikitge, Bavo ApcevioBilt
Nino Orjonikidze, Vano Arsenishvili

‘Eva apaloKATOIKNUEVO, PTWXIKO KAl ATIOHOVWHEVO XWPLO

o1t Mewpyia §apvou anoktd MOAUKOOUIA: EKATOVTADEG

Kiwvédol epydteg kata@BAavouv otnv mMepLoyr), 0To MAAiclo

£VOG HEYOAAOTIVOOU £PYOU KATAOKEUNG o1dnpodpdpou. Ta
NP®WTa ouvvePa dev apyouv va gavouv, Kabwg ol YAwooIKol
Kal TIOAITIOMIKO{ (ppayHOi AVAUETSA GTOUG VIOTIOUG KAl OTOUG
VIOpEPTOUG UPOJOoTOUV MapeEnynoelg, unodaulifouv evidoelq
KAl TPEPOUV PTILEG TIOU KUKAOPOPOUV Ue TaxUutnTta ewTtoq.
KaBwg n dppog otnv kKAeWUSdpa AtlyooTeUEl, KAl TO £PYO TIPEMEL
va 0AOKANPpwBE(, To KAipa anoyoriteuong, ot KATOAIGBNoELG, Ta
AN HETPA ao@aleiag Kal oL apopNTECG CUVONKEG epyaciag
@TIAXVOUV €va EKPNKTIKO KOKTELA. MAEov, autri n padpn tpuna
otnV kapdid tou Bouvou potddel va odnyei oto moubevd.

A scarcely populated and remote village in Georgia, sinking in
poverty and misery, takes center stage: hundreds of Chinese
workers settle in the area, as part of a large-scale railway
construction project. Sooner rather than later, the language

and culture barriers between locals and newcomers instigate
misunderstandings, raise tensions and feed rumors that circulate
faster than high-speed trains. As the deadline clock is ticking,
frustration, landslides, poor safety measures, unbearable working
conditions, as well as the overall ambiguous nature of this project,
make up a recipe for disaster. Suddenly, this black hole in the
mountain seems to be leading nowhere.

lewpyia, Meppavia 2019, Eyxpwpo 92'
Georgia, Germany 2019, Color 92'

Ddwrtoypapia/Cinematography Vano Arsenishvili
Movtad/Editing Vano Arsenishvili, Nino Orjonikidze
Mouoikri/Music K.S. Elias

Mapaywyoi/Producers Nino Orjonikidze, Vano Arsenishvili
Mapaywyr)/Production Artefact Production
Zupnapaywyoi/Co-Producers Hans Robert Eisenhauer
Zupnapaywyry/Co-Production Ventana Film
Emkowvwvia/Contact Artefact Production, info@artefact.ge




#env nment

MNuatoov Watson
NéoM Toidkot Lesley Chilcott

O kanetdviog MoA Moudtoov €xel aplepwaoel T wr) TOU o€ Evav
Kal Hovadiké OKOTIO: va UTEL TEAOG 0TI 0(Payr TWV MAACHATWY
TOU WKEAvoU Kal OTNV KATACTPOPY) TWV OIKOCUGTNHATWY TOU.
‘Evagq ek Twv ouvidput®v Tng Greenpeace, ev HEPEL TIEPATIG
Kal eV HEPEL PIANOTOYPOC, 0 Moudtoov MapouctddeTal oe AUtV
TNV MPOKANTIKA Tavia wg évag dvepwrtog anopaciopévos va
MPOoTATEWYEL O,TL KpUBETaAL THioWw and Tnv emPaveld. EkmAnktikd
UAIKO apxeiou amno dekaeTieq aKTIBIOMOU SIamMAEKETAL PE
TIPOCWTIKEG LOTOPIEG Kal unEpoxa MAdva tng unobaAdootag
Zwng, o€ pla talvia mou agpnyeital tnv lotopia evog
Mpaypatikou MpwtabAntr Tou nepBdAioviog. Evnuepwtiko,
OUYKIVNTIKO KAl AvnouxXaoTIKO, TO VIOKIMAVIEP autod eival éva
anapaitnto B€apa yia écoug gival Badid npoBANUATICUEVOL yia
TO MEAAOV TWV wKeavv Kat Tou Aavrtn. (Ntav Xavt)

Captain Paul Watson has dedicated his life to fighting for

one thing; to end the slaughter of the ocean’s wildlife and the
destruction of its ecosystems. Co-founder of Greenpeace,
Watson is part pirate, part philosopher in this provocative

film about a man who will stop at nothing to protect what

lies beneath. Incredible archival footage from decades of
Watson’s activism is braided with personal stories and beautiful
underwater sea life footage to tell the story of a true champion for
the environment. Informative, moving, and disturbing, the film is
a must-see for anyone who is concerned about the future of our
oceans and the planet. (Dan Hunt)

HMA, Kéota Pika, Tovyka 2019, Eyxpwpo 99'
USA, Costa Rica, Tonga 2019, Color 99'

Dwrtoypapia/Cinematography Logan Schneider

Movtal/Editing Greg Finton

Mouacikri/Music Christophe Beck

Mapaywyoi/Producers Louise Runge, Lesley Chilcott, Wolfgang Knopfler
Mapaywyn)/Production Participant, Terra Mater Factual Studios
Enukowvwvia/Contact Park Circus, info@parkcircus.com
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‘OAa givat pouoikry When You Listen
2épdt Kapepov Sergi Cameron

O noAuoydrig Katahavog tpayoudlotq pAapévko Opavoioko
Kovtpépag MoAiva, yvwotog pe To KAAANTEXVIKO YEUDSWVUHO
«Nifio de Elche» («To naidi ané to ‘EAtoe»), anogacilel va
Ta§déYel otn BoABia, pe okond va e&epeuvnoet Tiq pideg

NG MOUGIKNG Kal va ayyi&el tov Babutepo nuprva tng
KAAATEXVIKNG Snpioupyiag. Méoa and autr tnv unap&lakr
MEPIMAAVNON 0TN AATIVOAUEPIKAVIKN YuUXH, YEHATN
Qavandaviexeq YVWPLLIEG Kal epnelpieg, 6a €pbel oe enagn pe ta
o puyla cuvalodripatd tou, enavanpoaodlopidovtag tn oxeon
TOU M€ TN HOUCIKT, TNV OIKOYEVELA Tou, aAAA Kat Tnv idta tn wny.
‘Eva ta&idt autoyvwoiag pe TeAko mpooplopd To natdi mou 6Aot
KpUBoupEe péoa pag.

Multidisciplinary Catalan flamenco singer Francisco Contreras
Molinas, known by the artistic name of Nifio de Elche (The child
from Elche), sets off to Bolivia aiming to discover the origins

of music and reach the very core of the art creation process.
Along this existential quest in the depths of the Latin American
soul, full of extraordinary acquaintances and experiences, he

will reacquaint himself with his innermost feelings, reshaping

his relationship with music, with his family, with life as a whole.
A self-awareness journey embarking for the final liberating
destination: the child hidden inside us all.

lonavia, BoABia 2019, Eyxpwpo 98'
Spain, Bolivia 2019, Color 98'

>evaplo/Screenplay Sergi Cameron
Ddwrtoypapia/Cinematography lvan Castineiras

Movtdd/Editing Nuria Salgado

Mapaywyoi/Producers Alba Calani, Sergi Cameron, Sergio Estrada
Mapaywyr)/Production Nanouk Films, La Cara A, Imago
HBomotoi/Cast Rubén Dario, Nifio de Elche, lvan Leopardo
Emkowvwvia/Contact Nanouk Films, nanouk@nanouk.tv
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‘ #humanrights ‘ ‘ #society‘

‘Omnou unapyouv avepwrot
Wherever People Are
Nikog MeyypeAng Nikos Megrelis

®©

Me agoppn] tn cupnAripwon 30 xpdvwv NG avlpwMIoTIKAG
opydvwong «Matpoi tou Kéopou EAAAdag», o Nikog MeyypéAng
OKNVOBOETE( £va VIOKIHAVTEP BACGIOUEVO OTO OTIAVIO OTTIKO
UALKS TNG 0pyAvmwong Kal OTIG APy oELg TWV HEAWV TOU TN
OTEAEXWOAV KAl CUMUETEIXAV O SEKASEG AMOCTOAEG OTNV
EANGSa kat ota t€ooepa onpeia Tou opidovta - o KABe onpeio
érnou dvBpwrol, aveaptritwg xpwpatog, Bpnokeiag 1 @uAou,
Xpetadovtav latpikn fonBela, HETA anod CEICHOUG, (PUCLKEG
KATAOTPOWEG, TEVA, PTWXELA KAl TIOAEUOUG.

On the occasion of the 30th anniversary of the medical
humanitarian non-governmental organization “Doctors of the
World Greece” Nikos Megrelis directs a documentary based

on the organization’s rare visual material and the stories of its
members who participated in dozens of missions in Greece and
around the world - in any place where people were in need of
urgent medical treatment, when stricken by natural disasters,
poverty, wars and famines, and regardless of their color, religion,
gender and sexual orientation.

EAAGda 2020, Eyxpwpo 71
Greece 2020, Color 71

Sevapto/Screenplay Nikog MeyypéAng | Nikos Megrelis
Dduwtoypagia/Cinematography Xpévng ToixAdkng | Chronis Tsichlakis
MovtdaZ/Editing Anpriteng MoAudwpomnoulog | Dimitris Polidoropoulos
Mouoikri/Music ®avng ZaxoémouAog | Fanis Zachopoulos

MNapaywyo/ Producers Nikog MeyypéAng | Nikos Megrelis
Erukowwvia/Contact Nikog MeyypéAng, megrelis@gmail.com |

Nikos Megrelis, megrelis@gmail.com

ﬁg‘cl,%sf

pusenER

‘ #humanrights ‘ ‘ #music ‘ ‘#memory‘

White Riot
Paumka Za Rubika Shah

Bpetavia, TéAn g dekaetiag tou *70. H mavk ekprjyvutat.

H x@pa eival Babia dixaopévn 6oov agopd tn HETAVACTEUON).
To EBviko Métwro, éva akpodeElo-@aoloTikO TOALTIKO KOUUA,
anoktd duvapn, Kabwg ot MoALTIKoi 6nwg o Tvoy MdaoueA
npowBouv pia EevopoBikn pntoptkn. Ta neptodika NME,
Melody Maker kat Sounds dnpocleUouV LiLa EMIIOTOAY) TOU
Pevt Zdouvtepg, evOg pwTOYPAPOU HOUGIKWY, O OTI0i0G,
eEopylopévog and pia patoloTikn optAia tou Epik KAdamtov,
TO HOVO Tou {ntd €ival n poK va yivel To VEo OTAO Katd Tou
patolopou. AlaBaloviag TiG anaviroelg TwV avayvwoTwy, O
Pevt avakaAuntel 6t eivat moAAoi autoi mou acndlovtat Tig
andyelg Tou... H tawvia kataypdgel pia otypur} 4tav n Houcikn
AAAage tov kéopo. Otav pla yevid ap@ioBritnoe oAOKAnNpo

1o status quo. To Woodstock cuvavtd to kivnua gvavtia otov
PATOIONO UTIO TOUG NXOUG TNG TIAVK.

Britain, late-1970s. Punk is exploding. The country is deeply
divided over immigration. The National Front, a far-right and
fascist political party, is gaining strength as politicians like Enoch
Powell push a xenophobic agenda. Outraged by a racist speech
from Eric Clapton, music photographer Red Saunders writes a
letter to the music press, calling for rock to be a force against
racism. NME, Melody Maker, and Sounds, all publish the letter.
Flooded with responses, Red discovers many share his views...
The film captures a moment in time when music changed

the world. When a generation challenged the status quo. It’s
Woodstock meets the March on Washington, punk-style.

Hvwpévo Baaiielo 2019, Eyxpwpo 80'
UK 2019, Color 80'

Zevaplo/Screenplay Ed Gibbs, Rubika Shah
Ddwrtoypapia/Cinematography Susanne Salavati
Movtad/Editing Rubika Shah

Mouoikry/Music Aisling Brouwer
Mapaywyoi/Producers Ed Gibbs
Mapaywyri/Production Smoking Bear Productions
Ernkowwvia/Contact Visit Films, info@visitfilms.com
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Y1 - Zn owwm Tou Bubou @
Y1 - The Silence of the Deep
®diMnnog Bapddakag Philippos Vardakas

14 ZentepPpiou 1943: To BpuAiko untoBpuxio Y1 «Katowvng»
BubiZetan Bopela NG ZkidBou and yeppaviké aveumoBpuxiako.
Méoa and to BiBAio tou Unapyou HAia TooukaAd mou dlecwon
KOAUUTIAOVTAG EVVIA WPEG HEXPL TIG AKTEG TOU vNnolou, andppnta
£yypagpa Kal NUEPOASYLA TWV HEAWY TOU TTANPWHATOG, )
agriynon EeTUAiyeL TIC avBp®TIVEG LIOTOPIEG TTOU TTAEKOVTAL
yUpw ano 1o unoBpuxto. ERSounvta névie xpovia Yetd e tnv
urtootrpi&n tou MoAeuikou Nautikou, avaintoupe to Bublopévo
ota 253 pétpa unofBpuxlo Kal TO KIVNUATOYPAPOUE Yia TIPWTN
OPA OTA XPOVIKA.

14 September 1943: The legendary submarine Y1 “Katsonis” was
sunk north of the island of Skiathos by the German submarine
chaser UJ 2101. Through the book of XO Elias Tsoukalas who
escaped capture and had to swim for nine hours to reach shore,
secret documents, and crew members’ diaries, the documentary
unfolds the human stories woven around the submarine.
Seventy-five years later, with the support of the Hellenic Navy, we
search for the submarine sunk at 253 metres depth and film the
wreck for the very first time.

DOCS IN PROGRESS

EANGSa 2019, Eyxpwpo/Acmipépaupo 93'
Greece 2019, Color/B&W 93'

Sevaplo/Screenplay Mayda Mewpytadou | Magda Georgiadou
Dduwtoypagia/Cinematography ZtéMog Euotadénouiog |

Stelios Efstathopoulos

MovtdZ/Editing Ayyehog Ayyehidng, Taoog Maupdytavvng |

Aggelos Aggelidis, Tasos Maurogiannis

Mouoikry/Music Galan Trio

Mapaywyoi/Producers EtéAog Euotabénoulog | Stelios Efstathopoulos
Mapaywyri/Production Team Faos

Supnapaywyr/Co-Production ERT, 2|35 | ERT, 2|35, FAOS
Erukowwvia/Contact ZtéAog Euctadénoulog, teamfaos@gmail.com |
Stelios Efstathopoulos, teamfaos@gmail.com

Me v unootriipién/With the Support of
Fiwher leviké EmteAeio NautikoU, MoAepiké Mouaeio, Yinpeoia lotopiag
! .
seneR e

Nautikou | Hellenic Navy, War Museum, Navy History Service




MAatpoppa PL

Platform
Ot 'EAANVEG dnHIOUPYOI KAl 1) LATIA TOUG Greek auteurs and their gaze on the world
OTOV KOGUO YUPW Hag. around us.

Agbvng Mpeépa
International Premiere

pkter : u

Yroympla yia BpaBeio Kotvou Maykoéopua Mpeptépa Video Library
Nominated for the Audience Award World Premiere

220 ®NO Katahoyog 10 MAatpoppa



7 xpovia ot MNeppavia
7 Years in Germany
Zipog Kopegevidng Simos Korexenidis

®©

To 1970, n Mpupaiid kat o Mdvvng épuyav petavdoteg and
TO XWPL0 Toug 0tn Apdpa yia ) Meppavia. Mijyav va Bydiouv
Aeptd. Epewvav oto EcAvykev kat 6to MEtovykev pExpL To
1977. Tuképdioav; Ti €xacav; Ma nooo kaipo kouBaidel kaveiq
T0 BApPog TwV anoPdacewV tou; Molo To Tiunua tou Xpévou nou
dev avanAnpwvetal; Mia e§opoAdynon.

Garyfalia and Yannis emigrated in 1970 from their village in
Drama (Northern Greece) to Germany, in search of a better life.
They lived in Esslingen am Neckar and in Metzingen until 1977.
What did they win? What did they lose? How long can someone
carry the burden of his decisions? What'’s the price of time gone
by? A confession.

EANGSa 2019, Eyxpwpo/Acmpéuaupo 31'
Greece 2019, Color/B&W 31

Sevaplo/Screenplay Zipog Kope&evidng | Simos Korexenidis
Dduwtoypagia/Cinematography Kwvotavtivog Kiouong | Konstantinos
Kiousis

MovtaZ/Editing Nikog lMaBaAdg | Nikos Gavalas

Mouoikry/Music Apapapivn | Dramamini

Mapaywyoi/Producers Avdpopdxn ApBavitn | Andromachi Arvaniti
Mapaywyr)/Production ARTemis Productions

Erukowwvia/Contact Avdpopaxn Appavitn, info@artemisproductions.gr |
Andromachi Arvaniti, info@artemisproductions.gr

mg'ﬂhe‘
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9+1 pova&lég Tou natépa
9+1 Moments of Loneliness
KaAAonn Katowboviwtn Kalliopi Katsidonioti

To viokipaviép ava@Eépetal otnv kabnueptvri wrj tou natépa
NG OKNVOBETIS0G, EVOG NAKIWUEVOU Avpa 85 eTkv. H tawvia
npooeyyidel tn SuokoAia Tng Tpitng nAkiag, I povagld, Tov
@OBo Tou Bavdatou kal To MEVOoG, KaBWE 0 MPWTAYWVIOTHG
Blwvel TNV anwAela g cuvIpOPOoU Tou PeTd anod 57 xpovia
Kol g nopeiag. H tawvia kataypdgel ta cuvaicdripata nou
KUpLapxoUV, aAAd KAl TIG EVEPYELEG LE TIG OTIOIEG O NAIKIWHUEVOG
CTPWTAYWVIOTNG» avIdpd o€ autd, mpoonadbwvtag va unepPei
n pova&ld tou.

The documentary focuses on the daily life of the director’s
father, an 85-year-old man. It addresses the difficulties of old
age, loneliness, fear of death, and grief prompted by the loss

of a lifelong partner, as we follow the protagonist experiencing
the loss of his spouse, with whom he had shared a 57-year life
journey. The film captures the strong feelings that prevail, as well
as the initiatives taken by the elderly protagonist in his effort to
overcome loneliness.

EANGSa 2019, Eyxpwpo 20’
Greece 2019, Color 20

Sevaplo/Screenplay KaAAénn Katodovidn | Kalliopi Katsidonioti
Duwtoypagia/Cinematography KaAAénn Katoiovidr |

Kalliopi Katsidonioti

MovtaZ/Editing KaAhonm Katoidovia | Kalliopi Katsidonioti
Mapaywyoi/Producers KaAAwonn Katodovicwn | Kalliopi Katsidonioti
Enkowwvia/Contact KaAAwénn Katodovicrn, kpoppy72@gmail.com |
Kalliopi Katsidonioti, kpoppy72@gmail.com




Agora Il - Asopwteg Chained (Agora II)
Mwpyog Auyepomnourog Yorgos Aygeropoulos

Metd to AGORA - And ™ Anuokpatia otig AyopEg, Tiou
npokdAeoe aiobnon kat Bpapeutnke dieBvwg, o MNwpyog
Auyepdmoulog eMOTPEPEL Ue T deUTeEPN TALVia TOU yia TNV
eAMANVIKN Kpion. Exovtag die1odUcel oTa Aduta Tng MOAITIKNG
OKNVNG Kal TapakoAouBrioel yia xpdvia Ta npdowra rnou
epgavidovtal emi g 006vng, o Auyepomoulog cuvBETeL Eva
Babid avBp®OMIVO KIVNUATOYPAPIKO Lwodiko yia TNV katdotaon
NG natpidag Tou tTa teAeutaia MEve Xpovia, B€tovtag kaipta
epwTripata yia to péAov tng EANGSag kat tng Eupwnng.

After AGORA - From Democracy to the Market, which created
quite a stir and was internationally awarded, Yorgos Avgeropoulos
returns with his second film on the Greek crisis. Having gained an
in depth access to the country’s political scene and after having
closely followed the documentary’s protagonists, Avgeropoulos
composes a political thriller and a profoundly human film that
unfolds his home country’s tumultuous situation over the last five
years, raising crucial questions concerning the future not only of
Greece but Europe as well.

EANGSa, Meppavia, MaAAia 2020, Eyxpwpo 110
Greece, Germany, France 2020, Color 110’

Sevaplo/Screenplay Mopyog Auyepdmnoulog | Yorgos Avgeropoulos
Dduwtoypagia/Cinematography Mavvng Auyepomnouog, Oed@irog Aadrg |
Yiannis Avgeropoulos, Theofilos Dadis

MovtaZ/Editing Kdotag Xplotakénoudog | Kostas Christakopoulos
Mouoikri/Music Ndavvng Mageavng | Yiannis Paxevanis
Mapaywyoi/Producers Avaotacia kouprpr), Mopyog Auyepdmnoulog |
Anastasia Skoubri, Yorgos Avgeropoulos

Mapaywyr)/Production SmallPlanet

Supnapaywyoi/Co-Producers Jutta Krug
Supnapaywyri/Co-Production WDR, ARTE

Enkowwvia/Contact Avactacia Zkoupnpn, info@smallplanet.gr |
Anastasia Skoubri, info@smallplanet.gr

#environment #memory

BadLand
Xpnotog MuBapag Christos Pitharas

®

Tov loUuAto Tou 2018 pwtid Eéonace oto Mdtt kat oto Néo
BoutZa Attikrig. AvBpwrol €xacav tn {wn toug. Mvripeg
EIKOVWV Kal XwV anoé pia padvpn yn.

In July 2018, a fire broke out around the villages of Mati and Neos
Voutzas, in Attica, Greece. People lost their lives. What remains
are memories of sounds and sights of a black land.

EANGSa 2020, Eyxpwpo 6'
Greece 2020, Color 6'

Sevaplo/Screenplay Xprjotog MuBapdg | Christos Pitharas
Dduwtoypagia/Cinematography Mapyog Aavénoulog | George Danopoulos
MovtdaZ/Editing Xpriotog Mubapdg | Christos Pitharas
Mapaywyoi/Producers Xprjotog Mudapdg | Christos Pitharas
Emkowwvia/Contact Xprjotog Mubapdg, christos.pitharas@gmail.com |
Christos Pitharas, christos.pitharas@gmail.com




Con Fuoco - A Strange Orchestra
Avaotdong AaAAng Anastasis Dallis

®©

H «Con Fuoco» gival pia opxnotpa ano tn Ogpun
Oeooalovikng, mou dev poldadel pe kapia aAAn. Xapn otov
1dlaitepo TPOMOo AElToUpYiag TNG KL EVAOVOVTAG avlpwroug kabe
nAiag, €xel katagépel ta teAeutaia 20 xpdvia va xapd&el pa
ONUAVTIKY) Houaikr opeia. Kaboplotikn eivat n cupBoAn tou
pagotpou Mdvvn MoAupevépn, o omnoiog Tnv kpatd wvtavr and
T0 1999 péxpl kat onpepa, napd tig SuckoAieg, npoadidovtag
OTO gyxeipnua nadaywyikod xapaktripa.

“Con Fuoco” is an orchestra from Thermi, Thessaloniki, similar
to none. Thanks to its unique modus operandi and by bringing
together people of all ages, the orchestra has managed to leave
its mark over the last 20 years. Conductor Yiannis Polymeneris

is the orchestra’s backbone keeping this educational (ad)venture
alive and kicking since 1999, against all odds.

EANGSa 2020, Eyxpwpo 30
Greece 2020, Color 30’

Sevaplo/Screenplay Avaotdong Aailrg | Anastasis Dallis
Dduwtoypagia/Cinematography Avactdaong AaAAig | Anastasis Dallis
MovtdZ/Editing Kootag Tatdpoyou | Kostas Tataroglou
Mouotikri/Music Mavvng MoAupevépng | Yiannis Polymeneris
Mapaywyoi/Producers Avactdong AaAArg | Anastasis Dallis
Enkowwvia/Contact Avaotdong Aairg, dallisanastasis@gmail.com |
Anastasis Dallis, dallisanastasis@gmail.com

mg'ﬂhe‘
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Crazy Dance
Mapyog KuBepvitng Yorgos Kyvernitis

®©

Mia oikoyévela ItaA@v yupilel tnv EAAASa pe éva mAavodio
Aouva napk. Me piceg otov Xwpo tou Bedpatog, ot dUo
adep@oi kpatoUuv wvtavo ToV Haylko KOOHO NG Slackedaong,
TEPIMAAVWUEVOL OTNV eMapxia kat ota vnold. ZTrvoviag

Kal Eeotrjvovtag Ta naiyvidia aAAd Kat To ottt Toug,
avakaAuntoupe tn {wr Toug micw and ta gwta. H agi&n tng
untépag kat Ing adep@rg toug Ba toug yepioel pe eotaold,
Alyo TPV avaywperjoouyV yia Tov EMOUEVO TPOOPICHS TOUG.

An Italian family travels around Greece, setting up a moving
funfair. Being routed in circus, the two brothers keep on the
magical world of entertainment, wandering in the countryside
and islands. Observing the procedure of build-up, we discover
their everyday life behind the lights. The arrival of their mother
and sister will warm them up, before they depart together for
their new destination.

EANGSa 2020, Eyxpwpo 20'
Greece 2020, Color 20'

Tevaplo/Screenplay Mmpyog KuBepvritng | Yorgos Kyvernitis
Dduwtoypagia/Cinematography Mapyog Kupepvitng | Yorgos Kyvernitis
MovtdaZ/Editing NMapyog KuBepvitng | Yorgos Kyvernitis
Mouatkri/Music Nikog FaAeviavég | Nikos Galenianos
Mapaywyoi/Producers Mapyog KuBepvritng | Yorgos Kyvernitis
Enkowwvia/Contact MNapyog KuBepvritng, gkiver@yahoo.com |
Yorgos Kyvernitis, gkiver@yahoo.com
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AvOiopéva kopitola Girls in Flower
Kwvotavtda Kapdain Konstanza Kapsali

‘Eva xelpdypago onpeiwpa otnv eautr pou. Mia wvtavn
QAvAupvnon yuvalk®yv nou kanote unrp&av kopitota. Mia tawvia
Tou dlanpaypatevetal Tov Xpovo Kat tn OnAukotnta Kat
AVAPWTLETAL TTWGE TO EPWTIKO CWHA YIVETAL JE TOV KAlPO, SO
TIOU ETUHMEVEL, TG O XPOVOG EYYPAPETAL HECTA OTNV UTIOGXEDT
Ttou yivetal kabrikov.

An experimental short documentary, reminiscent of a
handwritten note to self. Drawing upon Marcel Proust’s
approach to memory, the film seeks to explore femininity in late
adulthood, through the director’s own world of memories of her
grandmothers.

EAAASa 2019, Eyxpwpo 11
Greece 2019, Color 11'

Sevaplo/Screenplay KwvotdviZa KawdAn | Konstanza Kapsali
Dduwtoypagia/Cinematography KwvotaviZa KapdAn | Konstanza Kapsali
MovtdaZ/Editing KwvotaviZa KaydAn | Konstanza Kapsali
Mapaywyoi/Producers KwvotdvtZa KapdAn | Konstanza Kapsali
Enkowwvia/Contact KwvotdvtZa KawdAn, kkapsali@outlook.com |
Konstanza Kapsali, kkapsali@outlook.com

Hommage
Inupog AMSAakng Spiros Alidakis

L)

‘Eva VIoKIpavi€p-popog Tipnig otov Aeutépn Boyatdn.

Mia nepiepya ovelpLkr}, GUVEIPHIKT TTEPLYNOY OTOV KOGUO

Tou AeUTEPN Kal oToV XWPo Tou Oedtpou tng Odou KukAddwv.
Eikéveg, vtiokoupévta, 1iX0L, OTIAVIO apXELAKO UALKO,
anoomndopata anod TG NapacTAceLg TOU, AVAUVTOELG Kat
ouvevteUEELG CUVEPYAT®V TOU, CUVUPA{VOVTAL APHOVIKA OF Mia
ouvBeon. O Beatpikdg xwPOog yivetal évag wvtavog XAaptng
QVapvioewy, paviaciag kat epunveiac.

A documentary tribute to the late theater director Lefteris
Vogiatzes. An uncanny, dreamy tour to the world of Lefteris

and the Theater of Cyclades Street, full of associations. Images,
documents, sounds, rare archival material, excerpts from his
performances, memories, and interviews with his collaborators,
are harmoniously intertwined in one composition. The theatrical
space becomes a living map of memories, imagination, and
interpretation.

EANGSa 2020, Eyxpwuo 75'
Greece 2020, Color 75'

Sevdaplo/Screenplay Znupog ANSAkng | Spiros Alidakis
Dduwrtoypagia/Cinematography MNapyog Tapnakdkng | George Tampakakis
MovtdaZ/Editing Enupog AMSAkng | Spiros Alidakis

Mouoikri/Music MNdavvng Aoukog | Yiannis Loukos

MNapaywyoi/Producers Enupog AASdakng | Spiros Alidakis
Erukowwvia/Contact EAiva MaAwtou, egaliotou@gmail.com |

Elina Galiotou, egaliotou@gmail.com




Homo Camcordus
Mavvng lowdwpou Yiannis Isidorou

®

‘Eva TMOAITIKG Kalt ToNTIkoG ontikd Sokipto yia to ndbog tng
Kataypagrnig, mou gival KEVIPIKG OTOV TPOTO ToU BLVOUME Kat
gpunvevoupe Tov oUyxpovo kéopo. H tawvia EedimAwvetal péoa
ano éva Keievo oToXaopoU WG €va TIPOCWTIKO CUVEIPUIKO
Ta&idt oTnv NMOAN Kal 6ToUG avepwIoug tng, avadelkvioviag
SlaPOPETIKEG OWELG TNG KATAYPAPLKNG EUTELPIAG KAl
KatayyEAAOVTAG OAPKACTIKA AUTO ToU TNV dla oTiyur Aatpeuet
Kal and To omnoio EAKETAL UE EVTAOT).

A political and poetic visual essay about the passion of recording
that is central to the way we experience and interpret the
contemporary world. The movie is organized around a text as a
personal journey of associations through the city and its people
highlighting different sides of the recording experience, while
denouncing sarcastically what it - at the same time - venerates
and is ardently drawn to.

EANGSa 2019, Eyxpwuo/Acnipopaupo 24’
Greece 2019, Color/B&W 24’

Dduwtoypagia/Cinematography Mavvng lowapou | Yiannis Isidorou
MovtdaZ/Editing NMavvng lowwpou | Yiannis Isidorou
Mapaywyoi/Producers Mavvng lowdwpou | Yiannis Isidorou
Enkowwvia/Contact Mévvng lowdapou, novaisidor@gmail.com |
Yiannis Isidorou, novaisidor@gmail.com
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‘ #humanrights ‘ ‘#memcw‘

Mendil/MavtiAt Mendil
XpuotadAAa Auyouotry Chrystalla Avgousti

Aeiha kat Mapia. Auo yuvaikeg, 6An n Kunpog. AyvooUpevog

0 auduyog tng Toupkokumnplag AgiAd, mpoéopuyag n
EAAnvokumpla Mapia. H ayann toug e§agpavidel to piocog tou
moAg€pou. Ta kotvd toug ddkpua notidouv Tnv eANida KL autr pe
N oelpd g danepvad to cuppatonieyua. H lotopia twv dvo
YUVALK®OV BPIoKETAL OTO EMIKEVTPO TOU VIOKIPAVTEP, TO OTOI0
eunvéetal and to PiAio tg Agild To donpo Bpeyugvo uavtnit
TTOU OIPACTHKALE.

Leila and Maria. Two women as symbols of Cyprus. Turkish
Cypriot Leila’s husband is missing; Greek Cypriot Maria is a
refugee. Their love eliminates the hatred of war. Their common
tears nourish hope on both sides of the barbed wire. Their story
lies in the heart of this documentary inspired by Leila’s book The
White Wet Handkerchief We Shared.

Kunpog 2019, Eyxpwpo/Acnipopaupo 63
Cyprus 2019, Color/B&W 63

Sevapio/Screenplay XpuotdAha Auyouotr | Chrystalla Avgousti
Dduwtoypagia/Cinematography Xpiotog Aytopapitng | Christos Ayiomamitis
MovtdaZ/Editing Anda Aytopapitn | Leda Ayiomamiti

Mouaikr/Music Napyog KapBeArog | George Karvellos
MNapaywyoi/Producers XpuotdAAa Auyouortr | Chrystalla Avgousti
Enkowvwvia/Contact

Stavpog Manayeswpyiou, filmsales.tetraktys@cytanet.com.cy |

Stavros Papageorghiou, filmsales.tetraktys@cytanet.com.cy

pter

ERBEER




‘ #humanrights ‘ ‘ #migration

Otranto

loviav Mmuoat, Zwtpng Toiykavog
Jonian Bisai, Sotiris Tsiganos

®©

TéooepPIG YUVAIKEIEG PWVEG UPAIVOUV HIA TIOAUPWVLKT|
agpriynon tng Tpaylknig 1otopiag tou okagoug «Katér i Radés»,
mou BuBiotnke 10 1997 e€attiag Tou VauTIKoU AnMoKAEICHOU
Tou eixe emBAAEL N (TAAIKT] KUBEPVNOT OTA PETAVACTEUTIKA
pevpata and mv AABavia. Ol oUYYEVEIG TWV MPWTWV BUPATWV
OTO KATWPAL TNG olyxpovng Eupwnng-¢ppoupio diacyidouv

10 oTevo Tou OTpdvto, akolouBwvtag v idla mopeia pe

TO VAUAYIOHEVO Kapdfl, yia va BEooUV TIG EpWTHOELG TTOU
ayvoouvtal eTudelktika and ta MME kat Tiq SIkaoTIKEG apXEG.

Four female voices interweave a polyphonic narration of the
tragic story of “Katér i Radés,” the boat that sank in 1997 due

to the naval blockade imposed by the Italian government on
migration flows from Albania. The relatives of the victims that
were amongst the first to die, in their attempt to cross the
borders of “Fortress Europe,” sail along the Strait of Otranto
following the route of the doomed ship only to pose the questions
ignored by the media and the judicial authorities.

AMNBavia, Itaiia, EAAGda 2019, Eyxpwuo 25'
Albania, Italy, Greece 2019, Color 25'

Dduwtoypagia/Cinematography ZtéAog AlocToASTIOUAOG |
Stelios Apostolopoulos

MovtdaZ/Editing Mupté Kappa | Myrto Karra

Mouoikri/Music Kwvotavtivog ZkoupAr|g | Constantine Skourlis
Mapaywyoi/Producers Jonian Bisai

Emkowvwvia/Contact Jonian Bisai, bjonian@gmail.com

figig!,!gf
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St. Viniri - To 1ep6 dacog
St. Viniri — The Sacred Forest

Kwvotavtiva Meoonvn Konstantina Messini

®©

To ddoog g Ayiag MNapaockeung otn BwBouoa, oto AvatoAlkd
Zayopy, eival éva ano ta evanopeivavia lepd daon. Aveyyixto
OTOV XPOVO, To Slatnpouv ot HUBoL TIoU UPaivouv TNV MPOPOPIKN
TapAdoo Tou XwPLloU KAl HETAPEPOVTAL amnod YEVIA o€ yevid,
dnuoupywvtag tov OpuAo Tou dacoug. Ot KATOoLKOL Aéve OTL

av «melpaxte» otdrinote and to dAc0g, ol CUVETELEG eivatl
KATAOTPOPIKEG. QG ANOTEAECUA, TO SACOG CUVEXIZEL va UTIAPXEL
Xwpig kapia avepwrtivn napgppacn - MPAyHa OAvio oTnv
£MOXN HAG.

The forest of Agia Paraskevi in Vovousa, a mountainous village

in Western Greece, is one of the last remaining sacred forests.
Untouched by the passage of time, it’s being preserved by the
myths that comprise the village’s oral tradition, which in turn
passes on from generation to generation and building up the
forest’s legend. People say that if the forest is “disturbed” in any
way, the consequences will be devastating. As a result, the forest
survives without any human intervention - something rare in our
modern times.

EANGSa 2019, Eyxpwpo 25'
Greece 2019, Color 25'

Sevaplo/Screenplay Kwvotavtiva Meoorjvn | Konstantina Messini
Dduwrtoypagia/Cinematography MNavvng Téptong | Yannis Tomtsis
MovtdaZ/Editing Kwvotavtiva Meoorvn | Konstantina Messini
Mouoikri/Music Constellation choir

MNapaywyoi/Producers lakwpog Aohrg | lakovos Dislis
Mapaywyry/Production DTV Productions

Enkowvwvia/Contact Kwvotavtiva Meoorjvn, konstmessini@gmail.com |
Konstantina Messini, konstmessini@gmail.com




Zrépavog Pokog: Nick Cave & The Bad Seeds,

No More Shall We Part, 14 nivakeg, 17 xpévia peta
Stefanos Rokos: Nick Cave & The Bad Seeds,

No More Shall We Part, 14 paintings, 17 Years Later

Pnviw Apayaocdkn, ApacéAn Aaipou
Rinio Dragasaki, Araseli Lemos

®©

Auo oknVvoBETPleEC KATaypAPouV TNV TPl Sladikacia tng
SnuIoupYiag Twv EIKACTIKWV £PYwV Tou Ztépavou Pékou

yla v €kBeon «Stefanos Rokos: Nick Cave & The Bad Seeds’
No More Shall We Part: 14 Paintings 17 Years Later».

H kabnuepivr) pouTtiva tou, 1 KAAALTEXVIKY) LEB0SOG TToU
akoAoubei, oL auBoépunTECG EUNMVEUTELG TOU Kal O agvaog
Slaloyog pe tov BpuAIko pouctkd Nik KEB.

Two filmmakers document three years in the life of contemporary
Greek painter Stefanos Rokos, as he is working on the making

of his exhibition “Stefanos Rokos: Nick Cave & The Bad Seeds’
No More Shall We Part: 14 Paintings 17 Years Later.” His daily
routines, his artistic process, some spontaneous inspirations,

and his creative dialogw with legendary musician Nick Cave.

EAAAda 2019, Eyxpwpo 17
Greece 2019, Color 17"

Sevapto/Screenplay Pnvid Apayaodkn | Rinio Dragasaki
Dduwtoypagia/Cinematography ApacéAn Aatpou, Pnvid Apayacdkn |
Araceli Lemos, Rinio Dragasaki

MovtdaZ/Editing Aifia NepoutoomoUAou | Livia Neroutsopoulou
MNapaywyoi/Producers Zté@avog Pékog | Stefanos Rokos
Erkowvwvia/Contact Prvicy Apayaocdkn, drrinos@yahoo.gr |

Rinio Dragasaki, drrinos@yahoo.gr

‘ #politics ‘ ‘ #memory ‘ ‘ #society ‘

Tongue
Mavayiwtng Axviotng, Avdpéag Avaoctactadng
Panagiotis Achniotis, Andreas Anastasiades

®©

Baoiopévn otnv Zwn tou aktiBlot Kwotr Axviwtn, n tawvia
eKTUAiooetal péoa otnv otopia tng Kunplaknig akpag
Aplotepdq Kal Tou SIKOIVOTIKOU KIVIJLATOG ETMAVEVWONG.

Me napdAAnAeg diadpopég oto mapdv Kat TapeAdov kat pe
autd-eBvoypagikr SldBean, ol SNUIOUPYOi CUYKEVTPWVOUV
TIPOCWTIKA EUPTILATA, KAIVOUPYLO KAl APXELAKO UALKO,
£EEPEUVOVTAG TN SIAAEKTIKY] KAl TIONTIKY] TNG EOVIKNG
ouykpouong kat dtaipeong otnv Kunpo.

Tracing the life of activist Costis Achniotis, the film develops
within the history of the Cypriot radical Left and the bicommunal
movement for reunification. In parallel quests between the

past and present and with an auto-ethnographic approach, the
filmmakers bring together personal artifacts, new and archival
material, exploring the dialectics and poetics of the ethnic clash
and division in Cyprus.

Kunpog 2019, Eyxpwuo/Acnipopaupo 60'
Cyprus 2019, Color/B&W 60’

Sevdaplo/Screenplay Avpéag Avaotaoctddng, Mavayidg Axviotng |
Andreas Anastasiades, Panagiotis Achniotis
Ddwrtoypapia/Cinematography Avdpéag Avactaciddng, Mavaylong
Axviwtnc/Andreas Anastasiades, Panagiotis Achniotis

Movtad/Editing Avdpéag Avactactadng, Mavayidtng AXviwtng, Xplotidva
Mupiown | Andreas Anastasiades, Panagiotis Achniotis,Christiana Pyrishi
Mouoikri/Music Andrei Yakovlev Michaelides, Avtavng Avtwviou |
Andrei Yakovlev Michaelides, Antonis Antoniou

Mapaywyoi/Producers Navayuwtng Axviong, Avdpeag Avaotaotadng |
Panagiotis Achniotis, Andreas Anastasiades

Erukowwvia/Contact Mavayidtng Axvietng, achniotis.p@gmail.com |
Panagiotis Achniotis, achniotis.p@gmail.com
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AdeApéqg Yuxeg Soulmates

BaoiAng AouAég, Opada pabntwv tou EAAnvikou
ZxoAeiou Vaihingen tng Ztoutydpdng Vassilis Loules,
Team of pupils of the Greek School Stuttgart-Vaihingen

211 ZTOUTYKAPJN TOU OHiUEPQ, TPELG TMAALOl LETAVACTEG Ao
SLaPOPETIKESG XWPEG, Hla Meppavida kat pia €¢npn npdécpuyag
TOU Kalpou pag, agnyouvial IoTOPIEG e TO AyaTnUEVO TOUG
Zwo. ZuvnBilopéveg 1 anibaveg, AoTE(EG 1] CUYKIVNTIKEG,

Ol LOTOPIEG AUTEG (PAVEPWVOUV TOV TPUPEPS SECUO TIOU
avantyooeTal avAPESa OTOUG avBp®TouG Kat Ta {wa: pa
apolBaia aydann dixwg 6pta. Mia peydAn aykaAid, péca otnv
omnoia 6Aa Ta MAGOUATA TOU KOGHOU AMOKTOUV Hia KOWVH
natpida.

In today’s Stuttgart, three old-timer immigrants from different
countries, a German woman, and a newly arrived teenage
refugee girl are sharing life stories of their beloved animal.
Ordinary or unbelievable, funny or moving, these stories highlight
the tender bond between humans and animals - a mutual love
without limits. A circle of caring, in which all creatures eventually
develop a sense of belonging.

leppavia,EAAGSa 2019, Eyxpwpo 20
Germany,Greece 2019, Color 20’

Zevaplo/Screenplay BaciAng AouAég, Opdada padntwv tou EAAnvikoU
SxoAeiou Tou Vaihingen tng Ztoutykapdng otn Meppavia | Vassilis Loules,
Team of pupils of the Greek School Stuttgart Vaihingen in Germany
Ddwtoypapia/Cinematography BaciAng AouAég, Opdda pabntwv tou
EAAnvikoU ZxoAeiou tou Vaihingen tng Ztoutykapdng otn Meppavia |
Vassilis Loules, Team of pupils of the Greek School Stuttgart Vaihingen in
Germany

Movtal/Editing Mapyog Matepakng | George Paterakis
Mapaywyoi/Producers EAANviké ZxoAeio tou Vaihingen tng Ztoutykapdng
ot Meppavia | Greek School Stuttgart Vaihingen in Germany
STupnapaywyoi/Co-Producers BaoiAng AouAég | Vassilis Loules
Erukowwvia/Contact BaciAng Aoulgg, vassilisloules@gmail.com |
Vassilis Loules, vassilisloules@gmail.com

ABwg, n IO PWTELIVY)

KOPU®YY] TOU KOGLOU

Athos, The World’s Brightest Peak
Apyupng Awaning Argyris Liapis

®

Tpelg Aylopeiteg povayoi poipddovtal oKEWELG TOUG yia TV

THOTN KAl TO HOVAXIOHO, YIA TNV And@acT| TOUG Va akoAoubricouv
T0 dpOpo autd Kat yia tn {wrj Toug oto Ayto Opog, yia tnv
ABwVIKN TIOAITE{Q KAl Y1a TOUG AVOPWITOUG TOU TNV ETIIOKEMTOVTAL.
H kapepa ta&idevel o’ 6AN T XEPOOVNOO, PTAVEL OE ATATNTEG
YWVIEG TNG Kal GTNV Kopu®r) Tou ABw, Kataypagpoviag
OTIYOTUTIA TNG KABONUEPIVAG {WN\G KAL ELKOVEG, AYVWOTEG AKOUN
KOl OTOUG TAKTIKOUG eMIOKENTEG Tou Ayiou Opoug.

Three monks living in Mount Athos share their thoughts about
faith and monasticism, their decision to become monks and

their everyday reality, the monastic community and the visitors
of Athos. The camera travels through the peninsula and reaches
pristine places, including the summit of Mount Athos; it recording
quotidien snapshots, but also images that remain unknown even
to the most regular visitors.

EANGSa 2019, Eyxpwpo 60'
Greece 2019, Color 60'

Sevapto/Screenplay Apyupng Adnng | Argyris Liapis
Dduwtoypagia/Cinematography Apyupng Adnng | Argyris Liapis
MovtaZ/Editing Apyupne Atamng | Argyris Liapis

Mouoikri/Music @ed@ihog Mrikog, Xpriotog XAng | Theofilos Bikos,
Christos Chlis

MNapaywyoi/Producers Apyupng Aanng | Argyris Liapis
Erukowvwvia/Contact Apyupng Aanng, argyrisliapis@gmail.com |
Argyris Liapis, argyrisliapis@gmail.com




BaBéA — And ) owwnr otnv €kpnén
Babel - From Silence to the Explosion
MeAétng Moipag Meletis Miras

®

ABnva, PeBpoudplog 1981. Mia napga avbpwnwyv padaivouv
0TO EAANVIKO KOWVO OTL Ta KOMIKG dev eival povo yia nadid,
£€xovtag yla povadiké KivnTpo tnv aydmn yia v évatn Texvn.
Autn eival n 1otopia g BaBéA, Tou BpulikoU neplodikoU KOUIKG
(kat 6xt H6vo), kat Twv SlEBvmv PecTIBAA Tou Slopydvwve.

Athens, February 1981. Motivated by their shared love for the
so-called Ninth Art, a group of people introduces Greek readers
to the culture of comic books that are not just for kids. This is
the story of the legendary Greek comics magazine Babel and the
international comics festivals it organized.

EANGSa 2020, Eyxpwpo/Acnipopaupo 73'
Greece 2020, Color/B&W 73'

Sevapto/Screenplay MeAétng Moipag | Meletis Miras
Dduwtoypagia/Cinematography Kaotag Kanepvapog | Kostas Kapernaros
MovtdaZ/Editing MixaAng KaAAriyepng | Michalis Kalligeris
Mouoikri/Music Baciing MavtZoukng | Vasilis Mantzoukis
MNapaywyoi/Producers MeAétng Moipag | Meletis Miras
Erukowvwvia/Contact MeAétng Moipag, info@worldsound.gr |

Meletis Miras, info@worldsound.gr

pikcher
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O lNwpyog tou Kédpou
Yiorgos of Kedros

Mavvng KoAodng, Mwpyog KoAédng
Yiannis Kolozis, Yiorgos Kolozis

L)

‘Eva ta&idL otov Xpdvo péca and tn patid SUo yevewv
KIVNHATOypagpLot®wy, oTo vnaoi tng Aovoloag anod tn dekastia
10U ‘70 €wg onpepa. O Nwpyog KoAddng mrjye yia mpwin gpopd
ot Aovouoa 1o 1972 - dev unripXe NAEKTPLKO pevua oute
TOUpLlopog ToTE. Mévovtag povog otnv napalia tou Keédpou,
anéktnoe 1o 6vopa O lwpyog tou Kedpou. O BAvatog Tou

10 2009, 0d1jynoe tov yio tou, Tov Mdvvn, va cuvexioel To

£PY0 TOU, SNUIOUPYWVTIAG Hia LoTopia TNV onoia o Xpovog
avtieTwideTal wg avadewpnaon NG napoUcag OTIyNG.

A journey in time through the eyes of two generations of
filmmakers, at the same remote island in Greece from the 70s
up until now. Yiorgos Kolozis went to Donoussa for the first
time in 1972 - back then, there was no electricity nor tourists.
Staying at Kedros beach all by himself, he acquired the name
Yiorgos of Kedros. Yiorgos’s death in 2009 led Yiannis, his son,
to continue his work, creating a story in which time is treated as
a reconsideration of the present moment.

EANGSa 2020, Eyxpwpo/Acnipopaupo 82'
Greece 2020, Color/B&W 82'

Sevapto/Screenplay Mavvng KoAoéZng | Yiannis Kolozis
Ddwtoypagia/Cinematography Mavvng KoAdéZng | Yiannis Kolozis
MovtdaZ/Editing Mavvng KoAdgng | Yiannis Kolozis
Mouaikri/Music MNdavvng KoAoZng | Yiannis Kolozis
MNapaywyoi/Producers Mavvng KoAdZng | Yiannis Kolozis
Enkowwvia/Contact Méavvng KoAéZng, vamvax19@hotmail.com |
Yiannis Kolozis, vamvax19@hotmail.com

pikcher
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‘ #work ‘ ‘ #politics ‘ ‘ #society ‘

Aegpévol Tied
Tdaoog Mopeng Tassos Morfis

®

To vtokipaviép anotunwvel tov aywva 320 anAnpwtwv
vautikav Tng Nautihtakng Etaipeiag A€oBou to 2015.

H kdpepa kataypa@el yia entd Piveg tnv anéAmda
npoondbeld Toug va eloTipaouv ta dSed0UAEUEVA TOUG, KABWG
ToAAoi Tapapévouv eykAwBlopévol ota kapdpla tng etalpeiag,
Tou eival depéva otn Apanetowva, Kat AmoKAEICUEVOL anod Ta
@wta Ing dnpootétnTag.

The documentary captures the struggle of 320 unpaid seamen
of the Lesvos Shipping Company, which shut down in 2015.

As many of these men are trapped in the company’s vessels

in Drapetsona, Attica, and remain under the radar, the camera
captures for seven months their desparate efforts to receive their
wages that have yet to be paid.

EANGSa 2019, Eyxpwpo 53'
Greece 2019, Color 53'

Sevapto/Screenplay Tacog Mépeng | Tassos Morfis
Dduwtoypagia/Cinematography Mavvng ApakouAidng | Yannis Drakoulidis
MovtdaZ/Editing Mepdotpog Aopévikog | Gerasimos Domenikos
Mouaikri/Music Mavvng Mandiwdavvou (ION) | Giannis Papaioannou (ION)
MNapaywyoi/Producers Taoog Mépeng | Tassos Morfis
>upnapaywyry/Co-Production Athenslive AMKE, Rosa Luxemburg Stiftung
(fpageio otnv EAAGS0), Fosphotos | Athenslive, Rosa Luxemburg Stiftung
(Office In Greece), Fosphotos

Enkowwvia/Contact Tdoog Mépegng, tassosmorfis@gmail.com |

Tassos Morfis, tassosmorfis@gmail.com

fig‘g!zsf

‘Evag Mnap3ouA
Foreigner or Local?
lewpytlog MNavvémnouAog Yorgos Giannopoulos

®

O MnapdoUA eival évag epyatikdg AABavog petavaong,

€vag avBpwrog tng dimAavng néptag. Eival téoo epyatikog,
TIoU Kolpdtal eAdXLoTa — Kal HAAlota oTig S1adpopég Tou

and douleld oe Souleld. Tov akoAouBoupe and ta xapauata
HEXPL TA pECAVUXTA, OTOV UMVO TOU Kal Tov §Unvio Tou.
MapakoAouBoupe Toug KATIOUG ToU, TA&IGEUOUNE GTOUG TOTIOUG
TOU, HEXPL TIOU N TIPAYHATIKOTNTA pnepdeleTal e Ta OVeElpd Tou.
Ot tautdétnteg EVaAAAcoovTaL, TO SIAPOPETIKO YIVETAL KAVOVIKO
- Kal avtiotpogpwe. MNou givat EEvog kat mou eivat viomiog;

Bardul is a hardworking Albanian immigrant living in Greece, a
typical man-next-door. He is so hardworking, that he ends up
sleeping very little, and even on his way from one job to the next.
We follow him from dawn till midnight, in his sleep and his awake.
We follow his labors, we travel to his places until reality is mixed
with his dreams. Identities alternate, whereas different becomes
the norm - and vice versa. Where is he considered a foreigner
and where is he considered a local?

EANGSa, ANBavia 2020, Eyxpwuo 74
Greece, Albania 2020, Color 74

Sevapto/Screenplay Medpytog Mavvénourog | Yorgos Giannopoulos
Dduwtoypagia/Cinematography Mewpytog Mavvomouiog |

Yorgos Giannopoulos

MovtdaZ/Editing Mewpytog MavvémouAog | Yorgos Giannopoulos
MNapaywyoi/Producers Medpytog Mavvonoulog | Yorgos Giannopoulos
Enkowvwvia/Contact

lempytog Mavvénoulog, georgios.giannopoulos@gmail.com |

Yorgos Giannopoulos, georgios.giannopoulos@gmail.com




H emuotpopn tou Mpounbéa
The Return of Prometheus
Kupiakog Katdoupdkng Kyriakos Katzourakis

To vtokipaviep autd avadelkvuel tig SlakuBeUoelq ou
OuUVOJdEUOUV T GUYXPOVT EVEPYELAKT) TTOAITIKT], OTNV
£MovoualOpevn HETAALYVITIKY £TOXT). ZTO EMIKEVIPO TNG
Slepelvnong Bpioketal ) €vvola TnG EVEPYELOKNG PTWOXELAG,

pe aAAa Adyia, ) SuckoAia mpooBacng Tou MANBUCHOU OToug
evepyelakoug MOPOUG, TIOU €XEL WG ANOTEAECHA Ol auEavopeveg
QAVAYKEG EVEPYELAKIG EMAPKELAG VA HEVOUV AVIKAVOTIOINTEG.

To vIoKIHaVTEP MAAICIVETAL and CUVEVTEUEELG EISIKWOV
(KaBnyNToV, TEXVOKPATAV, CUVBIKAAIOTOV K.d.), KAB®E Kal
ETUTOTIEG KATAYPAPEG.

The documentary highlights the perils of today’s energy policy

in the so-called post-lignite era. At the heart of the research lies
the concept of energy poverty, in other words, the population’s
limited access to energy resources that leads to an even greater
energy deficiency in society. The movie features experts’
interviews (professors, technocrats, union members, etc.) as well
as field research and in situ shooting.

EANGSa 2019, Eyxpwpo 39'
Greece 2019, Color 39'

Sevdaplo/Screenplay Kupidkog Katdoupdkng, Aswvidag Batikiong |
Kyriakos Katzourakis, Leonidas Vatikiotis
dwroypagia/Cinematography @avog Toavtag | Thanassis Tsantas
MovtdaZ/Editing Enupog Kokkag | Spiros Kokkas

Mouoikry/Music Anpritpng Nwnag, Zwtpng KiZniog, Anpriteng
XpuoopdAAng/Dimitris Nopas, Sotiris Kizilos, Dimitris Chrysomallis
Mapaywyoi/Producers BayyéAng ®dunag | Vangelis Fampas
Mapaywyr)/Production Massive Productions
Jupnapaywyoi/Co-Producers Kuptakog Katloupdkng,

Aewvidag Batkuwotng | Kyriakos Katzourakis, Leonidas Vatikiotis
Enkowvwvia/Contact BayyéAng ®daunag,
massiveproductions.gr@gmaiil.com | Vangelis Fampas,
massiveproductions.gr@gmail.com

HuepoAoyia anooctoAng — NikéAag
Manayxpuocootopou Diaries from the
Field — Nicholas Papachrysostomou

Adgvn ToAn, Anunteng Maupogopdkng
Daphne Tolis, Dimitris Mavroforakis

Me @évto v avBpwrioTiky kpion Twv Poxivykia oto
MnavykAavtEg, To VIOKIHavIEP napakoAouBei tov NikdAa
ManaxpucooTOpoU GTOV POAO TOU WG ETIKEPAANG TNG
napéppaong twv MNatpwv Xwpiq Zuvopa. Me d&ova tig
TIPOOWTIKEG TOU OKEWYELG, OTIWG O i810G TIG agnyeital péoa
and ta HuepoAdyla anooToANG ToU, 0 KEVIPIKOG XAPaKINPaAG
ETUXEIPEL VA AMOKWOIKOTIOINOEL TIG TIPOCWTILKEG ETIAOYEG TTIOU
ToV 0d1jynoav amno ToV KOGHUO TwV TMOAUEBVIKWV ETALPEIDV TNV
enelyouoa avBpwriotikn dpdon.

Set against the backdrop of the Rohingyan humanitarian

crisis in Bangladesh, the documentary follows Nicholas
Papachrysostomou in his role as the head of the Médecins
Sans Frontiéres emergency response. Drawing on his personal
thoughts, as recorded in his personal Diaries from the Field, the
main character hero attempts to decipher the personal choices
that led him from the world of multinational companies to
emergency humanitarian action.

EAAAda 2019, Eyxpwpo 27
Greece 2019, Color 27

Zevaplo/Screenplay Mrjton MNepaodvn, Anpritpng Pouprrig, Mewpyia
TolopetZdyAou/Mitsi Persani, Dimitris Roumbis, Georgia Tsismetzoglou
MovtdaZ/Editing Mewpyia TowopetZoyAou | Georgia Tsismetzoglou
MNapaywyr)/Production Matpoi Xwpig Zuvopa — EAANvikS Turjua |
Medecins Sans Frontieres - Greece

Erukowwvia/Contact Mrjton Mepodvn, mitsi.persani@athens.msf.org |
Mitsi Persani, mitsi.persani@athens.msf.org




‘#memcry‘ ‘ #humanrights ‘

OYMAMAI tn vadlotikni opayn
| REMEMBER The Nazi Massacre

Kwotag Bakkag Kostas Vakkas

®©

Tov Zentépppto tou 1943, kabwg pawvétav o B' Maykoéopog
MéAepog, n ItaAia knpuée avakwyny. Tote, otnv Kegaiovida
utmpxav 10.000 ItaAoi otpatiwteg kat 500 Meppavoi.

Ot Meppavoi anaitnoav ané toug Italolg napadoaon Tou
omnAlopou. Ot ltaloi apvridnkav, atxpaiwticav toug Meppavouqg
kat BuBloav duo mAoia toug. EEaAAog, o XitAep Si€tage Tov
apaviopd twv ItaAdv and 1o vnoi. Onwg ta €Znoe PIkpog,

o ouyypagéag BayyéAng Zakkdrtog agpnyeital ta yeyovota padi
ue paptupieg ltaAwv emd@viwy.

In September 1943, as World War Il raged, Italy declared a
truce. At that time, there were 10,000 Italian soldiers and 500
Germans in Cephalonia. The Germans demanded that the
Italians surrender their weapons. The Italians refused, captured
the German soldiers and sank two of their ships. Furious, Hitler
ordered the annihilation of the Italians from the island.Having
lived in that period as a young child, writer Vangelis Sakkatos
narrates the events along with testimonies of Italian survivors.

EANGSa 2020, Eyxpwpo 80'
Greece 2020, Color 80'

Sevapto/Screenplay Kootag Bakkag | Kostas Vakkas
Dduwtoypagia/Cinematography Anurtpng Kovtég | Dimitris Kontos
MovtdaZ/Editing ANéENG Bakkag | Alex Vakkas

Mouoikri/Music AAeENG Bakkag | Alex Vakkas
MNapaywyoi/Producers Kootag Bakkag | Kostas Vakkas
Ernkowvwvia/Contact Kootag Békkag, idea_films@yahoo.gr |
Kostas Vakkas, idea_films@yahoo.gr

H wotopia tou lNavvn The Story of Yannis
BouAa Meppavakou Kowivn Voula Germanakou Kopsini

H otopia evég Movtiou mpdoguya and v Kptpaia nou €ptace
otov Mepatd to 1919.

The life journey of a Pontic refugee from Crimea, as seen through
the eyes of his great-granddaughter, two decades after his death.

leppavia, EANGSa 2019, Eyxpwpo/Acnipépaupo 15'
Germany, Greece 2019, Color/B&W 15'

Sevapto/Screenplay BouAa leppavdakou Kowivn |

Voula Germanakou Kopsini

Ddwroypagia/Cinematography Eiprjvn BaAevtiva MkouveAa |

Irini Valentina Gkounela

MovtdaZ/Editing Aoma Ziwkou | Aspa Siokou

Mouoikri/Music Tavia MavvouAn | Tania Giannouli

Mapaywyoi/Producers BouAa Meppavakou Koyivn |

Voula Germanakou Kopsini

Emkowwvia/Contact BouAa Meppavakou Koivn, voula.epost@gmail.com |
Voula Germanakou Kopsini, voula.epost@gmail.com




KAegovikn Cleoniki

Avva AvtwvonouAdou Anna Antonopoulou

H unepaiwvopia Kheovikn et ota Bouvd g Euputaviag,
Tpayoudwvtag Kat Aéyovtag lotopieg and ta naiid. Madi tng
katolkoUv o Kaotag kat o MNwpyog, dUo and ta okt® nadid
nG. ‘OAot mepipévouv To avnyUpl Tou ZwTrpog, OToU TO HIKPO
Xwpd Eavalwvtaveuel.

Centenarian Cleoniki lives in the mountains of Evrytania, singing
and narrating stories from the past. Kostas and Giorgos, two of
her eight children, live with her. Everyone is awaiting the “Sotiros™
(Savior’s) traditional feast, when the little village teems with life
once again.

EANGSa 2019, Eyxpwpo 29'
Greece 2019, Color 29'

Sevapto/Screenplay Avva Avtwvoroudou | Anna Antonopoulou
Dduwrtoypagia/Cinematography Avva Avtwvornoudou | Anna Antonopoulou
MovtdaZ/Editing Zevogmv Aativakng | Xenophon Latinakis
MNapaywyoi/Producers Avva AvtwvorioUAou | Anna Antonopoulou
Enkowwvia/Contact Avva Avtwvoroldiou, antannal2@gmail.com |

Anna Antonopoulou, antannal2@gmail.com

‘ #society ‘ ‘ #urban ‘ ‘ #ethnography ‘

AaBupwOog Labyrinth
Anunitpng ABavitng Dimitri Athanitis

Mia katdduon otnv kapdid Ing MOANG, HECA OTIG OTOEG OTO
KEVTPO NG ABrjvag kal 0TouG amioTEUTOUG avBPWTOUG TOUG.
‘Eva 131étuno vioKipaviép pe odnyoé tov Kwota KaZavd, to
OT0i0 AVACUVHETEL TNV MPAYUATIKOTNTA 0TA £yKATA TNG TMOANG,
OUVAVTIWVTAG OTNV MEPUTAAVNOT] TOU TOUG GOUPEAAMITTEG, TOV
BdaAtep Mnévylapiv, aAAd kat to (510 To cvepd.

In the heart of Athens, there is another city. A hidden city. A city
breathing for almost more than a century under the artificial
light. A documentary about the labyrinth of the arcades and the
people living, working, and creating in there, for more than three
generations. But in these arcades, Labyrinth discovers also a
metaphor of cinema itself.

EANGSa 2019, Eyxpwpo/Acmnipopaupo 75'
Greece 2019, Color/B&W 75'

Sevapto/Screenplay Anprjtpng ABavitng | Dimitri Athanitis
Dduwtoypagia/Cinematography Mavvng ®@tou | Yannis Fotou
MovtdaZ/Editing Ztapdtng MayouAdg | Stamatis Magoulas
Mouaikri/Music Napyog MmAikag | George Bilikas
MNapaywyoi/Producers Anprtpng ABavitng | Dimitri Athanitis
Enkowwvia/Contact Anprjtpng ABavitng, dimathanitis@yahoo.com |
Dimitri Athanitis, dimathanitis@yahoo.com




#work #environment

Maulpn aAni@ewa Plain Truth
MNMwpyog Mmodikng Yorgos Bisdikis

‘Evag Bookog el avapeoa ot OKANPY) Kadnuepvotnta Tou Kal
T0 Adbog Tou. Katd tn StdpKela g Kivnuatoypagnong Bpioket
T0 Bdppog va napadextei v aArbela tou: Tn Malpn aArbela.

A shepherd finds himself trapped in-between his everyday duties
and his passion. During the shooting, he finds the strength to
admit the truth - the Plain Truth.

EANGSa 2019, Eyxpwpo 9'
Greece 2019, Color 9'

Tevaplo/Screenplay Mdpyog Mmuodikng | Yorgos Bisdikis
Dduwtoypagia/Cinematography Mapyog Mmodikng | Yorgos Bisdikis
MovtdaZ/Editing NMapyog Mmuodikng | Yorgos Bisdikis
Mapaywyoi/Producers Mapyog Mmuodikng | Yorgos Bisdikis
Mapaywyr)/Production AfricanAstronaut

Enkowwvia/Contact MNopyog Mmuodikng, bisdikis@gmail.com |
Yorgos Bisdikis, bisdikis@gmail.com

Méoa pou BAEnw povaya 6dAacoca
Only See in Me the Sea

ANEENG Xatgnylavvng, MNapyog KuBepvrng,
Ne@éAn Owovopou-Tavidou, Mapia ZidnpornouAou
Alexis Chatzigiannis, Yorgos Kyvernitis,

Nefeli Oikonomou-Pantzou, Maria Sidiropoul

MAREN, euyn, BdAacoa, MOAN kat eEAeUBEPOG XPOVOG.

O BayyéAng Meppavog, oxedov 40 xpovia petd Ta unapdkia
Kal PE TIEPIOTACIAKEG BOUTIEG GTOV KIVNATOYPAPO Kal TNV
TNAedpaan, EEKIVAEL TO KAAOKAIPL TOU UE pla oelpd and
eupavioelq oe «unapakia». Etol, pag napacépvel padi tou oe
Hla KAAOKalPLVY) TIEPIMETELA YEUATN XpwHaTa, BAAacoa kat
NXOUG: AAAWOTE, TA MAVTA 0TI HOUCLKY| TOU MEPLOTPEPOVTAL
yUpw amno autd ta otolxeia.

Boredom, an escape, the sea, the city, free time. Musician and
songwriter Vangelis Germanos dives into an eternal summer,
almost 40 years after the release of his first album Ta Barakia
(“The Tiny Bars”) and following his occasional performances in
films and TV shows. As his work is all about colors, sounds, and
the sea, he manages to carry us along into a summer adventure
that is full of these elements

EANGSa 2019, Eyxpwpo 24
Greece 2019, Color 24

Zevaplo/Screenplay ANEENG Xatdnylavvng, Mwpyog KuBepvitng, Ne@éAn
Otwkovopou-MNavtZou, Mapia Zidnpornoviou | Alexis Chatzigiannis, Yorgos
Kyvernitis, Nefeli Oikonomou-Pantzou, Maria Sidiropoulou
Dwroypagia/Cinematography AAEENg Xatdnytavvng, Napyog KuBepvrng,
Ne@eéAn Owovopou-Mavidou, Mapia Zidnpomnoviou | Alexis Chatzigiannis,
Yorgos Kyvernitis, Nefeli Oikonomou-Pantzou, Maria Sidiropoulou
MovtdZ/Editing Mapyog KuBepvitng | Yorgos Kyvernitis

Mouaikn/Music BayyéAng Meppavog | Vangelis Germanos
Mapaywyoi/Producers AAEENG XatZnylavvng, Mapyog KuBepvitng,
Ne@eéAn Owovopou-Maviou, Mapia ZidnpornovAou | Alexis Chatzigiannis,
Yorgos Kyvernitis, Nefeli Oikonomou-Pantzou, Maria Sidiropoulou
Enkowwvia/Contact Ne@éAn Okovopou-Navtgou, poicnic@gmail.com |
Nefeli Oikonomou-Pantzou, poicnic@gmail.com




O Moétoapt oo Bouvo twv Kevtaupwv
Mozart in the Centaurs Mountain
Mavvng Kapamnepidng Yiannis Karapiperidis

®©

Kdabe loUuAio, yia pa eBdopdda, padntég and kabe ywvid

NG XWPAG Kat kadnyntég ugmnAou ermunédou anod 6Ao Tov
KOO0 CUYKEVTP®VOVTAL OTO XwPLd Zayopd yla éva @eoTIBAA
KAQOIKNG HOUCIKNAG. HOn ayannté og Kovo Kal CURHUETEXOVTEG,
10 PeoTIBAA MnAiou aiyoupa a&idel akdun peyailtepn
avayvwplon Kat UnooThpién, agou -dixwg va AapBdvel kapia
Bor|Bela and 1o KPATOG- MPAYUATOTOLEITAL ATTOKAEIOTIKA XAPN
OTNV aPoaciwaon Kal T 6KANPEY SouAeld... plag meviapeloug
otkoyévelag. Mia tawvia pe de§lotéxves KAAOIKAG LOUCIKNG,
AagpOovo payntoé kat MoAAA MOAAA Toghal

Every year, in July, the Pelion Festival gathers students and
high-profile teachers of classical music from all over the world.
Seminars are organized and concerts are given in one of Greece’s
most picturesque landscapes: Mount Pelion and Zagora village.
This invaluable event is run thanks to the devotion of a five-
member family, without any financial support whatsoever from
the official state. This is a film featuring skillful musicians, plenty
of food and lots of cellos!

EANGSa 2020, Eyxpwpo 72'
Greece 2020, Color 72'

Tevaplo/Screenplay Mavvng Kapamunepidng | Yiannis Karapiperidis
Dduwtoypagia/Cinematography Mavvng Kaparumnepidng |

Yiannis Karapiperidis

MovtaZ/Editing NMdavvng Kaparurnepidng | Yiannis Karapiperidis
Mapaywyoi/Producers Kwvotavtivog Mwptatng | Constantinos Moriatis
Mapaywyr)/Production Pan Entertainment

Erkowwvia/Contact Kwvotavtivog Mwptdtng, moriatis@pan.com.gr |
Constantinos Moriatis, moriatis@pan.com.gr
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Nikog KaBoukidng — H duvapun g
ewikovag Nikos Kavoukidis — The Power
of the Camera

Mevéhaog KupAidng Menelaos Kirlidis

H Zwnj kat To €pyo Tou kivnpatoypa@lot Nikou Kapoukidn,
HEoQ amnod MPOCWTIKEG HAaPTUPIESG KAl vIokoupévta. MapdAAnia
EeBIMAWVETAL KAL 1 LOTOPIA TOU EAANVIKOU KIVNUATOYPAPOU, apou
10 otvepd yia to Niko Kafoukidn ritav kat eivat tpémnog {wnc.

The life and work of the filmmaker Nikos Kavoukidis, through
personal stories and documents. At the same time, the history of
Greek Cinema unfolds, since cinema has always been a way of
life for this cinéaste.

EANGSa 2019, Eyxpwpo/Acnipépaupo 87"
Greece 2019, Color/B&W 87"

Sevaplo/Screenplay Mevéhaog KupAidng | Menelaos Kirlidis
Duwtoypagia/Cinematography Mavayidtng XaAkidng, Mavvng Kaosong |
Panagiotis Halkidis, Yannis Kassis

MovtaZ/Editing TZavvétog Kopnvéag | Tzannetos Komineas
Mouoikri/Music K&atag KoukouAivng | Kostas Koukoulinis
MNapaywyoi/Producers Mevéhaog KupAidng | Menelaos Kirlidis
Erukowvwvia/Contact Mevéaog KupAidng, menkirlidis@gmail.com |
Menelaos Kirlidis, menkirlidis@gmail.com




‘ #society ‘ ‘ #work ‘ ‘ #humanrights ‘

Mya, €ida, dkouca Go, Look, Listen
Maipn MniouAry Mary Bouli

®©

Mrmopei évag Tu@Adg va det tnv AkpomoAn; Mnopei éva dtopo
HE KWPWOT va akoUoeL Tov Nxo tng 6aiaccag; Xpnaotpomnotolv
OAa ta dtopa Pe KIvNTikr avannpia apagidlo; Ta pouceia

NG EANGSag eival mpooBdacipa oe 6Aoug; Eva vioKipavtép
Tou dlepeuvd To JATNHA TNG MPOoBACIUOTNTAG KAl TOV TPOTIO
HE ToV OToio Ta ATopa pe avamnnpia BLVouV TV EAANVIKY
MPAYHATIKOTNTA, KABWG MIAOUV YA TIG CKEWELG Kal TIG
Qanattroelg Toug, Oxt pévo amno €va pouceio, alAd and tnv ida
NV Kowwvia.

Can a blind person see the Acropolis? Can a deaf person hear the
sound of the sea? Do people with mobility impairments always
use a wheelchair? Are museums in Greece accessible to each
and every one? A documentary about the issue of accessibility in
Greece and how persons with disabilities experience reality. They
share their thoughts and express their demands not only from
museums but society in general.

EANGSa 2020, Eyxpwpo 24
Greece 2020, Color 24"

Dduwtoypagia/Cinematography MixaAng Maiavdpdkng, Nikog XatZng |
Michalis Malandrakis, Nikos Chantzis

MovtdZ/Editing Mapyog Toanng | George Tsapis

Mouoikry/Music Madara

MNapaywyoi/Producers Maipn MrnouArj | Mary Bouli
Erukowwvia/Contact Maipn MrmouAr, mairybouli@gmail.com |

Mary Bouli, mairybouli@gmail.com

fig‘g!zsf

#humanrights

MNAava ar’ é§w Shots from Outside

Awovuoia Kontavad, Kwotag Koppég
Dionysia Kopana, Kostas Korres

H kapepa yivetat mapddbupo otnv eAelBepn {wrj yla Toug
KPATOUUEVOUG Kal LaBnTEG Tou 20U XxoAeiou Aeutepng
Eukalpiag twv @uAak®v Ayiou Zte@davou otny Mdtpa. Ot pwveg
TWV CUPHETEXOVIWY KAl T KATA mapayyeAia TAGva Toug KAvouv
€lkova TV eAMida, Kal Ta OVelpd ToUC MAipVoUV pOpHa, XpwHaA
Kal 1x0, o€ éva nAlofacilepd, GToV X0 ToU KUUATOG, OTOV
avolyté oupave. Mia tatvia mou yevvriBnkKe oTo epyactrplo

Tou Neavikou MAdvou, oe pa anonelpa va cuvdebei 1o €§w Tou
KOOHOU HE TO HEDQA TNG PUAAKNG.

The camera opens a window to the outside world life for the
detainees and students of the Second Chance School in the
prison of St. Stefanos in Patra. The voices of the attendees and
their on-demand film shots from outside illustrate their hopes,

as their dreams gain form, color, and sound, in a sunset, in the
sound of the waves, in the open sky. A documentary made during
a filmmaking workshop organized by the cultural organization
Neaniko Plano, in an attempt to connect the worlds inside and
outside.

EAAada 2019, Eyxpwpo 17
Greece 2019, Color 17"

Sevaplo/Screenplay Alovucia Konavd | Dionysia Kopana
Ddwtoypapia/Cinematography ZUMHETEXOVTEG EKTTAIGEUOEVOL
KIVNHaTtoypagikou epyactnpiou 2ou LAE MNdatpag | Film Workshop
Participants of the 2nd SSC Patras

MovtdaZ/Editing BayyéAng Katotyiavvng | Vangelis Katsiyiannis
MNapaywyoi/Producers Anurtpeng Znupou | Dimitris Spyrou
Mapaywyr)/Production Neaviké mAdvo | Neaviké nadvo
Enkowwvia/Contact Kootag Koppég, neanikoplano@gmail.com |
Kostas Korres, neanikoplano@gmail.com




MAateia oveipwv Square of Dreams
MNMwpyog Xp. ZépPag George Chr. Zervas

®©

H nmAateia Zuvtaypatog NaumAiou gival povadikr. Mpaypatikn
andéAauon Tou xpovou, «eival 1 loTopia pag, eivat n totopia oxt
g nAateiag, oxt tou NaumAiou, eivatl n iotopia tng EAAGS0G».
AMNaEE TTIOAAEG HOPPES KAl ovOpaTa Kal Sivel To oTiypa otn
onuepvr MOAN. MepBaAietal and Ktrpla Slapépwy EMOXWV
KOl TIOAITIOU®WY (POPTIOUEVA HE UVIHEG, OBWHAVIKA, EVETIKA,
VEOKAQGIKA, VEGTEPQ, TTOU dlaTnPOoUV HEXPL CHEPA TNV
aleONTIKN TNG APXIKNG KATAOKEUNG TouG. MNape mAateia;

Nafplio's Syntagma Square is unique. A true pleasure of time

“is our history. It is neither the square's history nor Nafplio's
history, it's the history of Greece.” It has changed many forms
and names and gives the stigma in today's city. It is surrounded
by buildings of various eras and cultures bearing memories of
Ottoman, of Venetian, of neoclassical and of later eras, that to this
day they retain the aesthetics of their original construction. Shall
we go to the square?

EANGSa 2020, Eyxpwpo/Acnipopaupo 83'
Greece 2020, Color/B&W 83'

Sevapto/Screenplay Mapyog Xp. ZépPag | George Chr. Zervas
Ddwrtoypapia/Cinematography Mavvng Mavayiwtakng, Mapyog Xp. ZépBag
| Yannis Panagiotakis, George Chr. Zervas

MovtdaZ/Editing Mapyog Xp. ZépPag | George Chr. Zervass

Mouoikri/Music Mévika Manaiwdvvou | Monica Papaioannou
Mapaywyoi/Producers Mapyog Xp. ZépPag | George Chr. Zervass
Ernkowvwvia/Contact Mapyog Xp. ZépPag, yozervas@gmail.com |

George Chr. Zervas, yozervas@gmail.com
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MpwyapoAa Primarolia
Mavaywwtng Kakapiag Panagiotis Kakavias

®©

To ta&idt tng pavpng otagidag, Tou EAANVIKOU «pavpou
XPUooU», amno To XOeq HEXPL TO OTjpeEPA. TO VIOKIMAVTEP PAG
odnyei, péoa amno TNV MPOETOIPACIA PLAG EIKACTIKNAG €kBeoNg
e B€pa tn otagida, 0To va yvwpicoupe Tn onpacia autou
TOU TPOIOVTOG Yla TNV TOTIKY Kovwvia Tou Atyiou —aAAd kat
NG undAoinng EAAAdag-, tnv 1otopia tng, aAAd Kat Toug
avBpwroug nou {ouv Kat epyalovtal Ue autr.

The journey of black raisin, the “black gold of Greece” as it

is widely known, from the past to the future. Following the
preparation of an art exhibition themed around raisins, the
documentary introduces the importance of this product for the
local community of Aigio and for the whole country alike, its
history, and the people who live and work with it.

EANGSa 2019, Eyxpwpo 75'
Greece 2019, Color 75'

Sevapto/Screenplay Mavayidtng Kakapidg | Panagiotis Kakavias
Dduwtoypagia/Cinematography AptototéAng Meta&dg | Aristotelis Metaxas
MovtdaZ/Editing Nikog AAravtakng | Nikos Alpadakis

Mouoikri/Music Baoiing Wappdg | Vassilis Psarras

MNapaywyoi/Producers Katepiva MneAytavvn | Katerina Beligianni
Mapaywyr)/Production KaBel

Supnapaywyry/Co-Production EPT | ERT

Enkowwvia/Contact MNavaywwg Kakapuag, kfilms365@gmail.com.com |
Panagiotis Kakavias, kfilms365@gmail.com
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H tUAn tou okotadiou
Gate of Darkness
MavoéAng Zepakiavakng Manolis Sfakianakis

®©

To vioKipavtEp xvoypagpei TNV MoAtopkia Tou Xavdaka,

TNV Mo pakpd oe dldpkela MOALoPKia oTnv Lotopia, n omoia
S1adpapaTioTNKe KATA TOV MEUNTO BEVETOTOUPKIKO TIOAEUO,
Tov 170 awwva. ‘Evag Bevetoldvog a§lwpatikdg, évag Ofwpavog
Ta&BIWTING, €vag KATOLKOG TNG MOANG Kal 0 ToINTAG TNG
Kpntikng Avaygévvnong M.T. MniouviaAnig ugaivouv péca

ano T yparntr) HapTupia Toug TNV a@rynon Twv IoToPIK®YV
yeyovotwv. Ot elkéveq ou avaduovtal kabpegtiouv 1o
ouyxpovo HpdkAeto (Xavdaka), xwpiq kamnota npdBeon
avacuotaong tng €NOXNG He BEATPIKA KOGTOUMLA 1) OKNVIKA.

The documentary outlines the longest siege of a city (Candia)
ever recorded in history, during the Fifth Ottoman-Venetian War,
in the 17th century. The events are unfolded through the written
testimonials of a Venetian officer, an Ottoman traveler, a citizen
of Candia and the poet of the Cretan Renaissance, M.T. Buniales.
The documentary portrays modern-day Heraclion, avoiding to
reconstruct the historical period of the siege through the use of
costumes and mise-en-scene;.

EAAASa 2019, Eyxpwpo 44
Greece 2019, Color 44'

Sevaplo/Screenplay Mavoing Z¢pakiavakng | Manolis Sfakianakis
Dduwtoypagia/Cinematography AAégavdpog XatZnnavayiotng |
Alexandros Chatzipanagiotis

MovtdaZ/Editing AAéEavdpog XatZnnavayidng |

Alexandros Chatzipanagiotis

Mouoiknr/Music Aewvidag Xaptoguiakag, MNavog Kepaoiatng | Leonidas
Chartofilakas, Panos Kerasiotis

Mapaywyoi/Producers Mavoing Z¢pakiavakng | Manolis Sfakianakis
Enkowwvia/Contact Mavoing E¢pakiavakng, sfakianakisem@hotmail.gr |
Manolis Sfakianakis, sfakianakisem@hotmail.gr

ﬁgig!,!gf
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ZUAAEyovtag Tov Xpovo
Collecting Time
Xpnotog Zayiag Christos Sagias

®©

O Anunitpng MiotidAag, ouvtaglouxog twv EATA, gival kdtoxog
TOU PHEYAAUTEPOU KIVNUATOYPAPLIKOU HOUCEIOU TTAYKOOMIWG.
2e 800 HIKpoUG Xwpoug otnv ABriva anAwvetal n
avayvwplopévn emi pla dekaetia ano ta pekop Mkiveg
OuUAAoyr Tou. Evevijvia xpovmv mAgov, o Anuiteng avanoAei
TO MapeABOV Tou KPUBOUV oL HNXaVEG Tou, EATIZovTag ot
QVapVvNoeLg va un xabouv yia navta.

Dimitris Pistiolas, a retired Greek Post Office employee, is the
owner of the largest cinema museum in the world. His immense
collection, officially recognized by the Guinness World Record,
is gathered up in two tiny venues in Athens. Now, in his nineties,
Dimitris recounts his past, which is imprinted on his machines,
hoping that memories are not forever lost.

EANGSa 2019, Eyxpwpo 31
Greece 2019, Color 31'

Dduwtoypagia/Cinematography Xpriotog Zayidg | Christos Sagias
MovtdaZ/Editing Mauiog Nanadénourog | Pavios Papadopoulos
Mouatikri/Music ©o8wprig Manadnuntpiou | Thodoris Papadimitriou
Mapaywyoi/Producers Xpriotog ayidg | Christos Sagias
Supnapaywyoi/Co-Producers Aptepig Zkouhoudn | Artemis Skoyloydi
Supnapaywyry/Co-Production Cosmote TV | Cosmote TV
Ernkowvwvia/Contact Xprjotog Zayidg, sagiascs@gmail.com |
Christos Sagias, sagiascs@gmail.com




‘ #society ‘ ‘ #urban ‘ ‘ #work ‘

Ynép eotiwv - Ma tawvia yia to @
taAaloBLBAONIWAEIO TwWV ACTEYWV
Homeless - A Second Hand Bookstore for
the Chronically Dispossessed

Zevopwv Ayyelornoulog Xenophon Angelopoulos

O Newvidag Koupooupung épelve dvepyog kat Aoteyog Aiyo
mptv Tn ouvta&loddtnon, €netta anod pia {wr) cuvenoug
epyaociag otov ekdoTIKO xwpPo. H mepimétela autr oxt pévo
dev Tov WONOE 0TO XEIAOG TOU YKPEUOU, AAAA TOV OTIALOE e
neiopa, Yevvavtag €va 6papa mou cupnapeoupe dUo akoun
AOTEYOUG OUVOBOITIOPOUG TOU. ZTOXOG TOUG VA SNUIOUPYTICOUV
LA TIPWTONOPO yia Ta EAANVIKA dedopéva emxeipnon, n onoia
kepdidel KaBnuePLVA TN OTrPIEN TOU KOOHOU, AMIOKTWVTAG
otadlakd Siebvr) epBélela. Autr eival n Lotopia Toug.

Leonidas Koursoumis had worked diligently all his life in

the publishing sector only to find himself unemployed and
subsequently homeless a few years shy of retirement. Instead of
leading him to despair, this misfortune armed him with courage
and persistence, giving rise to a vision of a pioneering bookstore
run by and for the homeless, which has been steadily gaining
international recognition and respect. This is their story.

EANGSa 2019, Eyxpwpo 45'
Greece 2019, Color 45'

Sevapto/Screenplay Zevogpmv AyyeAdmoulog | Xenophon Angelopoulos
Dduwtoypagia/Cinematography Zevopav AyyeAénouog | Xenophon
Angelopoulos

MovtdaZ/Editing Zevogmv AyyeAomouog | Xenophon Angelopoulos
Mouoikri/Music David Deeder, Zevo@av AyyeAdmnoulog | David Deeder,
Xenophon Angelopoulos

Mapaywyoi/Producers Zevogmv AyyeAdmoulog | Xenophon Angelopoulos
Enkowvwvia/Contact Zevopmv AyyeAémouiog, xenophon1980@hotmail.gr
| Xenophon Angelopoulos, xenophon1980@hotmail.gr
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Owugpavtpeg The Weavers

Anpniteng Koutolapnacdkog
Dimitris Koutsiabasakos

®©

To 1963, n coundikr) avBpwrmioTikr) opydvwon IM 13puetl otn
BAdotn, opevd xwptd tou vopou Kolavng, éva mpdTtumo KEVIpo
ugpavtikngc. MNa eikool mévie xpovia autd 1o SIanoAITICUKO
eyxeipnpa 6a otnpifel TG yuvaikeg Tng KovotTNnTag, aAAd Kat
QUTOV TOV TIPOIKICHEVO TOTIO TIOU SOKIPMACTNKE OKANPA and

TOUG TIOAEUOUG, TN PTWXELA KAl TNV eyKataAewpn. ‘Eva xpoviko
TIOU TIPOG(PEPEL pIa YAUKOTIKPT HATId, Slatun@vovag Kaipla
£PWTAHATA OXETIKA PE TNV AvANTUEN TG EAANVIKNG untaibpou.
In 1963, Swedish humanitarian organization IM, established a
model weaving center in Vlasti, a mountainous village in Northern
Greece. For the next 25 years, this intercultural venture was much
more than a blessing for local women; it also contributed to the
reinvigoration of an endowed locale, stricken by wars, poverty,
and abandonment. A bittersweet glance at the past, raising
thorny questions about the future of the Greek countryside.

EANGSa 2020, Eyxpwpo 54
Greece 2020, Color 54'

Sevaplo/Screenplay Anprjtpng Koutolapnaocdkog |

Dimitris Koutsiabasakos

Ddwroypagia/Cinematography Kwvotavtivog Mewpyouong |
Konstantinos Georgousis

MovtdaZ/Editing BayyéAng Katoapdg | Vangelis Katsaros
Mouoikn/Music BayyéAng ®apnag | Vangelis Fampas
Mapaywyoi/Producers BayyéAng Mepopactieiou | Vangelis Gerovassiliou
Mapaywyr)/Production Ktpa MepoPactieiou | Kirjpa Mepopaciieiou
Ernkowvwvia/Contact

Anprjtpng Koutolapnaodkog, koutsiabasakos@gmail.com |
Dimitris Koutsiabasakos, koutsiabasakos@gmail.com

Fi:%ﬂhe‘

ERBEER




O xelporntaAaiotiig The Arm Wrestler
Mwpyoq MNuong Yorgos Goussis

O Mavaywng eival évag Tplaviaxpovos NpwtadbAntng oto
AaBAnua g xetpondAng (bras de fer) kat ISIOKTATNG Kapeveiou
o€ €va anmopaKPUOHEVO XwpLd. Me agpopur €vav entkeipevo
aywva otnv Adrjva kat Inv npondévnaor] Tou yUI' autdyv, n

Tawvia Xtidel To MoPTPETO EVOG VEOU Avdpa Tou Talavieletal
KaBnuepIvd PETAEU TwV OVEIPWY TOU Kal TNG MPAyHaTIKOTNTAg
NG wnG oTnV EAANVIKY entapxia.

Panayiotis is a 30-year-old champion at arm wrestling and
owner of a tavern in a remote Greek village. On the occasion of
a forthcoming arm-wrestling fight in Athens and his training
for it, the film builds the portrait of a young man who shifts
daily between his dreams and the reality of life in the Greek
countryside.

EAAASa 2019, Eyxpwpo 22
Greece 2019, Color 22'

Sevapto/Screenplay Mapyog Mouong | Yorgos Goussis
Dduwrtoypagia/Cinematography Mapyog KoutoaAidpng | Yorgos Koutsaliaris
MovtdaZ/Editing Mdpyog Movong, Maopyog Koutoaidpng | Yorgos Goussis,
Yorgos Koutsaliaris

Mouoikri/Music Navaywotng NavtaZnig | Panayiotis Pantazis
Mapaywyoi/Producers @wtevr) OkovoponoUAou, Baow Matpoluna,
Soia Anponoulou | Fotini Economopoulou, Vasso Patrouba,

Sofia Dimopoulou

Mapaywyr)/Production OH MY DOG!

Erkowvwvia/Contact

Duwtewn OwovopornouAou, f.economopoulou@gmail.com |

Fotini Economopoulou, f.economopoulou@gmail.com

Xépua oe xAwpivn Hands in Bleach

lwavva Neogputou loanna Neophytou

®

Auo yuvaikeg péong nAtkiag ountouv kat kabapidouv
dwpdtia Eevodoxeiwv Kat yKaAepi cUyxpovng TEXvNG.

O1 pryoUpeg toug dev ouvavtiouvtal MoTe otnv 00ovn,
WOTO00 0l CUZNTIOELG TOUG KAl Ol OKEWELG TOUG YUPW

and TG oUYXPOVEG EPYACLAKEG CUVONKEG TIG PEPVOUV KovTd.
Méoa and duo napdAAnAeg MPoBoAEG mou Kataypa@ouV

N AemtoAoyia tng kabnuepvotnTag pag kabapiotplag,

n kabapétnTa avadelkvueTal WG EPYACLAKT) CUVONK.

H 1otopia 800 yuvalkav mou yia xpovia €Xouv ta XEpLa Toug
Boutnypéva otn xAwpivn.

Two middle-aged women talk while cleaning hotel rooms and
contemporary art spaces. They never meet on screen, however,
their conversations and secret thoughts on present working
conditions bring them close. Through two parallel videos
documenting the nuanced nature of working as a cleaner,
cleanliness emerges as a working condition. A comment on
the relationship between art and labor; the story of two women
whose hands have been soaked in bleach for years.

EAAASa, MaAAia 2019, Eyxpwpo 27
Greece, France 2019, Color 27

Sevapto/Screenplay lwdvva Neogutou | loanna Neophytou
Ddwrtoypapia/Cinematography Mpnydpng Mavaydmnoulog,
Mwpyog MnakaAng | Grigoris Panagopoulos, George Bakalis
MovtdaZ/Editing lwdvva Neogutou | loanna Neophytou
MNapaywyoi/Producers lwdavva Neogutou | loanna Neophytou
Erukowwvia/Contact lwdvva Neogutou, neo.yianna@gmail.com |
loanna Neophytou, neo.yianna@gmail.com




‘ #arts ‘ ‘#urban ‘ ‘#memory‘

O Xplotog yevvnnke oto PolikAaip @
Jesus Was Born in Rosiclaire
Kwotag AnpoAitocag Kostas Dimolitsas

‘Evag @dépog TIUNG otov Adiké Kivnuatoypdgpo PoldikAaip

¢ Matnoiwy, évav and Toug o 1oTopIkousg aAAd Kat
okavdaAwdELG Kivnuatoypdgpoug tng ABrjvag. Adlapopwvtag
yla T Aoyokpioia kat Toug nbikouq @paypoug g ENoxXnig,

10 PolikAaip tdpa&e Tnv kowvr yvaun tig dekaetieg tou *50
Kal Tou 60 pe TIg akatdAANAEG Tatvieg mou MPOBaAe Kat TG
NePIOWPLAKEG PlyoUpeg Tou PpLhogevouce. Midolv, petafu
AAAwv, ot TAKNG Znetolwtng, AeutéPnG ZaveomouAog,
Anpnteng KoAAdtog, Mnéttu BakaAidou, Nikog ZepBog kat
MNwpyog Xpovag.

An homage to Rosiclaire, one of the oldest and most notorious
cinemas of Athens. Without fearing censorship, Rosiclaire hosted
X-rated films holding a reputation for being a meeting point for
all sorts of outlaws and misfits — a scandal for the conservative
Greek society of the 50s and 60s. The documentary features:
Takis Spetsiotis, Lefteris Xanthopoulos, Dimitris Kollatos, Betty
Vakalidou, Nikos Zervos, Yorgos Chronas, and many others.

EANGSa 2020, Aonipopaupo 26’
Greece 2020, B&W 26'

Sevdaplo/Screenplay Kootag AnpoAitoag | Kostas Dimolitsas
Dduwtoypagia/Cinematography Pwpavég MkétZog | Romanos Gkotzos
MovtdaZ/Editing Kiwotag AnpoAitoag | Kostas Dimolitsas
Mapaywyoi/Producers Kootag AnpoAitoag | Kostas Dimolitsas
Supnapaywyoi/Co-Producers Mapyog MkétZog | George Gkotzos
Erukowvwvia/Contact Kootag AnpoAitoag, redfloyd64@gmail.com |
Kostas Dimolitsas, redfloyd64@gmail.com

Flg'ﬂhe’
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Ano 006vn oe O06vn stS
From screen to Screen

2KnvoB€teq nmou kataypdgouv oTtiypég tng  Filmmakers record instances of reality
npaypatikotntag péoca ano tov tmAsontikdé through the TV camera lens, making a
PaKO, KAVOVTAG LA ATOPAGCIOTIKN decisive transition from the small screen
petapaon amnod n pikpn otn MeydAn o86vn. to the Big one.

pkter u

Yrnoymepia yia BpaBeio Kowvou Video Library
Nominated for the Audience Award

220 ®NO Katdaroyoq 132 Ano 086vn oe 086N



H teAeutaia vuxta The Last Night

Mapyoq Nkikanénnag Yorgos Gikapeppas

®©

NaurnAwo 1831. O koung lwavvng Kanodiotplag, kopugaioq
Eupwnaiog SiMAwpNATNG Kal MPWTOG KUBEPVATNG TNG EAeUBEPNG
EANGSag, Bpioketal povog tig teAeutaieg Swdeka wPEeG PV
and ) doAogovia Tou. O dvBpwrog mou napéAafe pia xwpa
KATEOTPAMMEVN Yia va PTIAEEL Eva KPATOG EK TOU UNdeVOG,
déxetal eniBeon anod ayyAlkeg e@nUEPIOEG Kal AMEIAEG yia N
Zwn Tou. Ekeivn tn vixta, Ta npécwra rnou onuddsav ) {wr)
Tou wVTaveUouv OTr HVIjHN Tou, §avaypdagpovtag tnyv .otopia
TOoUu aAAd Kat to dpapatikéd Eekivnua g veoouotatng EANGSag.

The fictionalized life story of the most distinguished politician
and diplomat, who left an indelible mark on the history of modern
Greece, unfolds through a series of re-enactments of the actual
events that led to his assassination. Significant aspects of his
personal story, valid historical narratives, rare documents, and
excerpts from autobiographical texts written by Kapodistrias
himself, come into life, in an attempt to bring today’s viewers
closer to the unknown sides of his personality and the
foundations of the New Greek State.

EANGSa 2020, Eyxpwpo 83"
Greece 2020 Color 83'

Tevaplo/Screenplay Anprjtpng Aepeooukag, Natdoa Mmnogivn |
Dimitris Demesoukas, Natasa Bozini

Dduwtoypagia/Cinematography Baciing Moupikng | Vassilis Mourikis
MovtaZ/Editing Mapyog Apyupdrioudog | Yorgos Argyropoulos
Mapaywyoi/Producers AnpocBévng BaotAdmouAog |

Dimosthenis Vasilopoulos

Mapaywyr)/Production Cosmote TV

Erukowwvia/Contact Moipa Bapddkn, xmvardaki@ote.gr |

Moira Vardaki, xmvardaki@ote.gr

mg'ﬂhe‘
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To aiviypa tng Képou
The Enigma of Keros
Kwotag Mayaipag Kostas Maheras

®©

To VIOKIHaVTEP MAPAKOAOUBEL TIG AVACKAPEG TIOU
npaypatonorjénkav ta teAeutaia xpovia otnv Kepo, pe Eevayo
TOV EMKEPAANG TNG avackagnq: o Bpetavég kabnyntng
Mpoiotopikng Apxatoloyiag Nopdog KoAwv P€vepplou €xet
agplepwBei 0Tn HEAETN TNG TEPLOXNG and Tn dekaeTia tou 60.
O1 MOAUETEIG €PEUVEG OTO VNOi £PEPAV GTO PWE EVIUTIWOLAKA
euprpata, ta onoia aAAalouv oe peydio Baduo v avtiAnyn
TWV HEAETNTAWV YA TNV NPoioToptkr) EAAGda, anodeikviovtag
WG EKE( UTINPXE «TO APXALOTEPO VAUTIKO LEPO GTOV KOGUON.

The excavations at Dhaskalio (directed by Colin Renfrew

and Michael Boyd of the McDonald Institute, University of
Cambridge) have completely transformed our understanding
of what was previously seen as a Cycladic enigma. The today
uninhabited island of Keros, in Cyclades, Greece, was the site
of the world’s earliest maritime sanctuary in the Early Bronze
Age, and a thriving center for metal production, providing much
evidence for all crucial developments in architecture.

EANGSa 2020, Eyxpwpo 91
Greece 2020, Color 91

Tevaplo/Screenplay Kootag Maxaipag | Kostas Maheras
Dduwtoypagia/Cinematography MavéAng Boupe€akng | Manolis Vourexakis
MovtdZ/Editing Aavan Mavouoapidn | Danai Masouraridi

Mouaikri/Music BayyéAng ®aunag | Vangelis Fambas
Mapaywyry/Production EPT | ERT

Enkowwvia/Contact TZévn Bagdkou, programtv@ert.gr |

Tzeni Vafakou, programtv@ert.gr
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Ano aykadi podo: Zévipa
From a Thorn Comes a Rose: Kick-Off
NikoA AAegavdporoudou Nicole Alexandropoulou

H Z6ykpa kat n AgiAd payeipevouv. H Zakipna kdvel paénua
mdvou. Ze Aiyo kat ot Tpelg 6a pnouv otnv npondévnon. H Hestia,
N MPWTN opAda ModooPaipou YUVAIKWY TIPOCPUYWY, EXEL Yivel
Ha pikpn) matpida yia Tig veapég naiktples. Ekel €xouv Bpet
aAAnAeyyun, eotaotd, opop@id. O Mwpyog Muprnacénouiog
TIaPAKOAOUBE( TNV Tpomévnor) Toug, cudntd pe v Wputpla

Kal «puxn» Tng opddag Katepiva ZAATa yla 1o MPWIOMOPLAKO
MPOTLEKT KAl AKOUEL TA OVELPA TwV AOANTPLWY YIA TO HEAAOV.
Mrnopei n undAa va aAAG&et Tov KGoUO;

Shogra and Leyla are cooking. Shakiba takes piano lessons.

All three of them will soon go to training. Hestia F.C., the first
football team of women refugees, has become a small homeland
for these young players. They have found solidarity, warmth,
beauty. Yorgos Pyrpassopoulos is following them during their
training, talks with Katerina Salta, the founder and soul of the
team, about this innovative project and listens to the dreams

of the athletes for their future. Can football change the world?

EANGSa 2019, Eyxpwpo 49"
Greece 2019, Color 49'

Sevdaplo/Screenplay NikdA AAeEavdponiourou | Nicole Alexandropoulou
Dduwtoypagia/Cinematography Mavvng Micoupidng | Yannis Misouridis
Movtdad/Editing Mapyog Matepdakng | Yorgos Paterakis
Mapaywyry/Production EPT/ERT

Enkowwvia/Contact TZévn Bagdkou, programtv@ert.gr |

Tzeni Vafakou,programtv@ert.gr

‘ #scienceandtechnology ‘ ‘ #body ‘ ‘#memory‘

H yéveon g tatpikng - Néoog kat iaon
otV Apxaia EAAada Genesis of Medicine -
Disease and Cure in Ancient Greece

Mpnyopng Kapavtivakng Grigoris Karantinakis

Mg SnpoupyrOnke N lATPIkN; AUTO TO VIOKIMAVTEP XVNAATei
n yéveon tng, and tn NeoeMBIkr €wg v Yotepn Apxalotnta
- Mpoowkpatikoi IAdcopol, Imnokpdtng, BepeAivon tng
opBoloyikig-ouyxpovng LaTpikng, AAeEavdpivoi ylatpoi,
MaAnvoég, pappakoloyia, Alookoupidng. Ztdoelg oe €va tagidt
yvwong. Ot xpuo€g oeAideg tng {wvtavelouv Pe oTolxeia
HuBonAaociag kat Tn BoriOetla G YnPLakrng texvoroyiag

(3D avanapactdoelg ackAnmeiwy, evagpleg AYeLQ
QAPXALOAOYIK®V XWPWV, EMEEEPYATIA EIKOVWV PE
(PWTOYPAUUETPIA, MPWTOTUNA OXESIA EYXELPHOEWV).

Ancient Greek Medicine from the Neolithic Age to the Late
Antiquity: Homeric Medicine, Theurgical Healing, Theocratic
Philosophers, Hippocrates, the Foundations of Rational-
Modern Medicine, Alexandrian Doctors, Galen, Pharmacology.
Its glorious history comes to life, through fiction and the help
of digital technology: 3D representations of ancient temples,
aerial shootings of archaeological sites, location scan-using
photogrammetry, original medicine drawings.

EANGSa 2020, Eyxpwpo 79"
Greece 2020, Color 79"

Sevapto/Screenplay Avactacia Mdvou, EAeubepia Tpaiou |

Anastasia Manou, Eleftheria Traiou

Ddwroypagia/Cinematography MixaAng MnpokaAdkng | Michel Brokolakis
MovtdaZ/Editing HpakAng ®itolog | Heracles Fitsios

Mouaikri/Music Nikog MAatupayog | Nikos Platirachos
MNapaywyoi/Producers Avactacia Mdavou | Anastasia Manou
Mapaywyr)/Production Aeukn aAenou A.E. | White Fox S.A.
Zupnapaywyry/Co-production: Cosmote TV

Enkowwvia/Contact EAeuBepia Tpaiou, pressoffice@white-fox.gr |
Eleftheria Traiou, pressoffice@white-fox.gr




NooavideAe ABrjva kat Al ricw
Losangele Athens and Back Again

Xapng MouAdtog Haris Gioulatos

Ta teAeutaia xpovia, pe ) BorjBela tou Aladiktuou,

1 KOWOTNTA TWV KWUIK®OV Ipoonabei va natroel yepd ota
nédia tNG. Z€ aUTO TO MAAICIO, CUVAVTAUE TO GUYKEKPIUEVO
VIOKIMAVTEP Kal To dpapa tou Kwota MaAwdton ZdaAa. O idlog,
Sixwg Tov POPo NG Aoyokploiag kal pe Xloupop kabe aAlo
napd cuppatikd, Katagepe va yivel SNUOPIANG Kal va XTioeL TN
Sk TOU Kaplépa pHéoa ano tnv evacxdAnor Tou Ue To (VIEPVET
Kaly, o €181kd, e pia dpactnpldtnta pdAAov napenynuévn
01N Xwpa pag: kavovtag Bivieo oto YouTube.

The last few years, thanks to the Internet, Greek stand-up
comedians have managed to stand on their own feet. And here
comes this documentary and the vision of Kostas Maliatsis
Salas. Appreciating unconventional humor and without

fearing censorship, Kostas has made a name for himself as a
talented comedian via a career-building online activity rather
misconceived in our country: making videos on YouTube.

EANGSa 2019, Eyxpwpo 29'
Greece 2019, Color 29'

Sevdaplo/Screenplay Xapng MouAdrtog | Haris Gioulatos
Dduwtoypagia/Cinematography Mapyog Xpuoagakng | Yorgos Chrisafakis
MovtdaZ/Editing lwavva Moyiavtdy | loanna Pogiantzi
Mapaywyry/Production EPT | ERT

Enkowwvia/Contact TZévn Bagdkou, programtv@ert.gr |

Jenny Vafakou, programtv@ert.gr

To payko twv avoponwv:

Me onacpéva eAAnvika The Magic
in People: Broken Greek

Mévvu MavaywwtonoUAou Penny Panayotopoulou

Me onaopéva eAANVikd, pe AdBn ypappaTikng nou
QAMOKAAUTTOUV T SUVAUN TNG YAWCOAG VA (PAVEPWVEL AANBELEG,
n Ndoa piAdel, tpayouddel, khaiet. H Naowa Bupdtat kat
avanoAei. Apnoe niow otn MoAdaBia évav avdpa ayplepévo, o
omoiog £mive Kal In XTumouoe — Kal kABe Tou tnv €BAeme, «ylati
TPEUEIGY, ATTOPOUCE, «aPoU akdpa dev Apyxloa va oe Bapdaw».

H Ndoia pelyel yia va cwBei. H ptwyela kat n Bia étav dev oe
ayplevouv, o€ HETAPopPwVvouV oe dyyelo. Mia dwn dev agidel
Tinota, kat tinota dev agi¢el 600 pa wn.

Nassia speaks, sings, cries; all the above in broken Greek, in a
language peppered with grammar mistakes that reveal savage
truths. Nassia recalls and reminisces how she left her husband in
Moldavia, a man who used to drink and hit her and then ask her
“why are you trembling? | haven’t begun hitting you yet.” Nassia
leaves Moldavia to save herself. When it doesn’t drive you wild,
poverty and violence can transform you into an angel. A life’s
worth nothing; and nothing’s worth as much as a single life.

EANGSa 2020, Eyxpwpo 43'
Greece 2020, Color 43"

Sevaplo/Screenplay Mévvu Mavayiwtonouiou, KaAAa Manadakn |
Penny Panayotopoulou, Kallia Papadaki

Ddwroypapia/Cinematography Anuriteng Katoaimg | Dimitris Katsaitis
MovtdaZ/Editing Ayyelog Ayyelomnouhog | Aggelos Aggelopoulos
MNapaywyoi/Producers Mévvu Mavayiwtonoudou | Penny Panayotopoulou
Erukowvwvia/Contact TZévn Bagakou, programtv@ert.gr | Jenny Vafakou,
programtv@ert.gr




...Mipnog npd&ewg ...Imitation Action
MuxaAng Aukoudng Michalis Lykoudis

To VIoKIHavTEP KATAYPAPEL TNV TPOETOAaTia yia To avéBacpa
NG napdotaong AAknoTiG Tou Eupunidn, oto mAaioto tou
®deoupal Emdavpou tou 2017. Méoa ané v kataypadr
avadeikvietal ) atpdopatpa tou PeoTIBAA Kat To peyaleio Tou
Apxaiou Bedtpou tng Emdaudpou. MapdAAnAa, anokaAuntoviat
Ta e101kA MPoodVTa ToU MPEMEL va €xel €vag nbomoldg yia va
QavtanokplBel oTIG anattroelg Tou lepoU autou Témnou, aAAd

Kal Ol TIEPLOPIoHOL TIou BETEL 0 (510G 0 XWPOG TNV ETUAOYN TwWV
TAPACTACEWY TIOU UMopoUV va TatXTouV eKEl.

The documentary describes the preparation for the staging of
Euripides’ tragedy Alcestis at the ancient theater of Epidaurus,
during the 2017 Epidaurus Festival. This documentation
accentuates the Festival’s ambiance, as well as the theater’s
grandeur. At the same time, the film highlights the special virtues
an actor should master in order to meet the demands of this
special place; lastly, the film also reveals the limitations set by the
space itself to the performances that can be staged in Epidaurus.

EANGSa 2019, Eyxpwupo/Acnipoépaupo 55'
Greece 2019, Color/B&W 55'

Sevapto/Screenplay MixaAng Aukoudng | Michalis Lykoudis
Dduwtoypagia/Cinematography ®dtng Mavtog | Fotis Pantos
MovtdaZ/Editing ®@avaong Manakwotag | Thanassis Papakostas
Mouoikri/Music Bayyéing ®dunag | Vangelis Fampas
Mapaywyry/Production EPT | ERT

Erukowwvia/Contact TZévn Bagdkou, programtv@ert.gr |
Jenny Vafakou, programtv@ert.gr

Pwpaviwteg, ot EAAnveg EBpaiotl twv
lwavvivwv Romaniotes, the Greek Jews
of loannina

Aviég ZkAaBou, ZtéAlog Tatdkng

Agnes Sklavou, Stelios Tatakis

Pwpavidteg: n eAAnvikn eBpdikn kowvdtnta, Ing onoiag ta
Xvapla xavovtat oto xpévo. H yAwooa, Ta rién, ta €0iua,

Onwg Kat n aAAnAenidpaon pe toug Xplotiavous Kal Toug
MoucouApdvoug, toug kavouv va Eexwpidouv and dAAeq
eBpdikég kowvdtnteg. Mia kolvdtnta nou €ylve avanoonacto
HEPOG TOU TIOAITIOHIKOU PHWodikoU TnG MOANG tTwv lwavvivwv and
Vv enoxr) tou Budavtiou, aAAd kivdUveuoe pe apaviopd ota
OkAnpa xpovia tou B' Maykoopiou. M€oa ané tnv 1otopia toug
OTO MEPACHA TWV AWVWV, EESMAGDVETAL N IoTOPIa OXL HOVO TNG
MOANG, aAAd kat oAOkANPNG g EAAAdaG.

Romaniotes: the distinct Greek-Jewish community in the city of
loannina, with customs and traditions that differ from those of
the Sephardic and Ashkenazi Jews, whose traces are lost in the
depths of time. The Romaniotes became an integral part of the
cultural mosaic of the city of loannina since the Byzantine era,
but faced the danger of extinction during the harsh period of the
Second World War. Narrating their history through time unfolds
not only the story of the city, but of the whole country by and
large.

EANGSa 2019, Eyxpwpo 67"
Greece 2019, Color 67"

Sevapto/Screenplay Avigg ZkAapou | Agnes Sklavou
Dduwtoypagia/Cinematography ZtéAog Tatakng | Stelios Tatakis
MovtdaZ/Editing ZtéAtog Tatdkng | Stelios Tatakis

Mouaikri/Music Mdpiog Mnyépng | Marios Gligoris
MNapaywyoi/Producers £téAog Tatakng | Stelios Tatakis
Supnapaywyoi/Co-Producers Aptepig Zkouhoudn | Artemis Skouloudi
Zupnapaywyr)/Co-Production Cosmote TV

Enkowwvia/Contact LtéAog Tatdkng, stelios@tst.gr |

Stelios Tatakis, stelios@tst.gr




Ot okUAol tou aAAdlouv weg
Dogs That Change Lives

Vice Greece

To VICE napoucidadel toug ZkUAoug BonBoug otnv EAAGda,
H€oa amno MPOCWTIKEG LOTOPIEC avOpwTwV TIoU £XoUV cuvdeBEel
oAdYuxa pe autoug Toug TETPAMOS0UG GUVOSOLTOPOUG.
MaBaivoupe yia tn Zwn), TNV eknaideuon kat tnv epyacia twv
OoKUAWV BonBwv, pe odnyoug tv EAeva MNaAdyka, Tn povadikn
TIOTOTOLNMEVT EKNAISEVUTPLA OTN XWPA, TOV OKTAXpovo lwpyo
Kal Tov OKUAO Tou, Tov Mdik, kaBwg kat avepwroug nou
naocyouv and avola fj aAtoxauep.

VICE presents a documentary film about Service Dogs in Greece
featuring personal stories of people who have identified their
lives with these four-legged companions. We get a glimpse of
these precious dogs’ life, training and work through the words of
Elena Palanga, the only certified trainer in the country, 8-year-old
Giorgos and his service dog, Mike, as well as the testimonies of
people who suffer from dementia and Alzheimer’s disease.

EAAGSa 2019, Eyxpwpo 42'
Greece 2019, Color 42

MovtdZ/Editing Mewpyia Mnepnélou | Georgia Bembelou
Mapaywyoi/Producers Katepiva BaoiAeiou | Katerina Vasileiou
Mapaywyr)/Production Vice Greece

Enkowwvia/Contact Mapia EEapyou, maria.exarchou@vice.com |
Maria Exarchou, maria.exarchou@vice.com

‘#memory‘ ‘ #scienceandtechnology ‘

Zta ptepd tou A’ Maykoopiou MNMoAgpou
Wings of the Great War
Anpiteng XatgnpaAing Dimitris Chatzimalis

Mévte agpodpoduia dyvwota oto eupy Koo, To Kabéva pe
SLKN) Tou otpatnyikn a&ia, dtadpapdtioav onpavitkd poAo otnv
eEENIEN Tou Meyalou MoAgpou kat tn Slapdppwon Tou TeAKoU
anoteAéopatog. MapdtoApol avipeg, EEvol —pepuévol anod ta
MEPATA TOU KOOHOU—, aAAA kat EAANveg, viknoav tov ¢ofo yia
T0 AyvwoTo, ayrjpnoav Tov 6davato, nétagav pe npwioyoves
TINTIKEG UnXaveg amnd navi kat EUAo, MoOAEUNoav GTouq
oupavoug tou Awyaiou kat tng Makedoviag, €yivav 8pulot.
Kdmnotol dev yuploav Mote niow otnv natpida...

Five airfields, each with strategic value, shaped the progress of
the Great War and changed the tides of history forever - yet they
remain unknown to the general public. Fearless men, strangers
- arriving from the ends of the world - but also Greeks, defeated
the fear of the unknown, defied death, and flew with primitive
flying machines made of cloth and wood. They fought over

the skies of Macedonia and the Aegean. Some of them never
returned home...

EANGSa 2019, Eyxpwuo/Acnpopaupo 84
Greece 2019, Color/B&W 84"

Sevaplo/Screenplay Maoxaing MaiaBoulng | Paschalis Palavouzis
Dduwtoypagia/Cinematography Aeutépng KaodayAng | Lefty Kasdaglis
MovtdaZ/Editing Anpriteng XatgnpaAAng | Dimitris Chatzimalis
Mouaikri/Music Napyog Zouldyng | George Xoulogis
MNapaywyoi/Producers Medpylog KaodayAng | George Kasdaglis
Mapaywyri/Production Gullwing

Supnapaywyoi/Co-Producers Avactacia Bepavn | Anastasia Veroni
Zupnapaywyry/Co-Production Cosmote TV

Enkowwvia/Contact ledpytog KaodayAng, director@gullwing.gr |
George Kasdaglis, director@gullwing.gr
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Aplepwpa otov Ztaupo KarnAavion

GRT

Tribute to Stavros Kaplanidis

O oknvoBétnc Ztavpog KanAavidng (1945-2019)
onoudace Kivnpatoypdgo otn MNAAia kat otn pakpa
O1ad PO} TOU GUVEPYAOCTNKE PE PEYAAA OVOLATA TOU
€AANVIKOU Kat dieBvouq oivepd onwg n Aviég Bapvtd,

0 ©6dwpog AyyeAOmMouAog, o Arjpog O£og, o Nikog
Mepdkng, o MniAt louduAvtep, o AAav MNMapkep,

o Ztaupog Topveg, o Arjpog ABSeAwdng. Metépepe oe
pivi tnAeomntikr) oelpd tov /Aouota tou Nikou XouAapa
(1989), evd acXoArBNKe Kal PE TO VIOKILAVTEP,
divovtag £Upacn o€ CNUAVTLKEG TIPOCWIIKOTNTEG PE
TIG OTOIEG OXETIOTNKE KAl AT TIG OMOIEC EMNPEACTNKE.
To 1994, oknvoB£TNGCEe TO VIOKIHAVIEP ZTAUPOG TOPVEG.
O p1wx066 Kuvnyog tou Notou, yia va akoAoubrjcouv ta
Play it again, Xprioto (yia tov Xprjoto BakaAdmoulo,
2007) kau Avva Biy - Pwtoypdepoc (2013). EmnAgov,
oknvoO£tnoe TG tawvieq pubonAaciag Les amants
terribles (pe tnv NtaviéA Ntipnpou, 1985) kai Kavtiva
(oe oevapio Ztavpou TolmAn, 2009). Zuvéypaye pe
Tov ot HAia Adyto to ogvdplo yia tnv tawvia Eva
(yia t Zwn kat Tiq 13éeg g Evag NaApep-ZikeAlavou),
Tou 6uwg dev yupiotnke moté. Htav enike®aing tng
ypappateiag ocuvtagng g embewpnong BiBAiou The
Books’ Journal. H teAeutaia tawvia tou, O Téog kat o
2TaupogG, MPAYHATOTOoLEl TNV MPEMIEPA NG OTO 220
®eotiBaA Ntokipaviép Oeccalovikng.

Filmmaker Stavros Kaplanidis (1945-2019) studied
Cinema in France and throughout his longstanding
career he collaborated with some of most prominent
figures of Greek and international cinema, such as Agnés
Varda, Theo Angellopoulos, Dimos Theos, Nikos Perakis,
Billy Wilder, Alan Parker, Stravros Tornes, and Demos
Avdeliodis. He adapted Lousias by Nikos Chouliaras into
a mini TV series (1989), and engaged in documentary,
focusing on distinguished and highly esteemed
personalities from his milieu that had served as a source
of inspiration. In 1994, he directed the documentary
Stavros Tornes. The Poor Hunter of the South, followed
by Play it Again, Christos (in the memory of Christos
Vakalopoulos, 2007) and Anna Wich: Photographer
(2013). He went on to direct fiction films Les Amants
Terribles (starring Dani¢le Dubroux, 1985) and Canteen
(screenplay by Stavros Tsiolis, 2009). Alongside poet
Elias Lagios, he co-wrote the screenplay for the film
Eva (a recount of the life and the ideas of Eva-Palmer
Sikelianos), which never made it to the production
stage. He was head of the secretary of redaction at the
book review The Books’ Journal. His swan-song film
Teos and Stavros will celebrate its premiere at the 22nd
Thessaloniki Documentary Festival.

220 ®NO Katahoyoq
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Zraupog Topveég: O PpTwYOG KUVNYoGg
tou Nétou Stavros Tornes: The Poor

Hunter of the South
Zraupog KanAavidng Stavros Kaplanidis

Ztaupog Topvég: Evag pubikdg kivnpatoypa@lotnq 1j évag
KInpatoypa@lotig-pubog; H tawvia emnixelpei va npooeyyioet
n {wr) Kal To €pyo Tou Ztaupou Topve: YnAagel EIKOVEG Tou,
agpouykpdaletal YlBupoug Tou, EICXWPEL OTIG UVHHEG PIAWVY TOU,
QAKOAOUBE( ixvn Tou, yla V' amoTUTIOEL TO BLOYPAPLKO TTIOPTPETO
£VOG KIVNUATOYPAPLOTY) TTIOU OTABNKE PEXPL TO TEAOG CUVETIG
o€ autd nou eide, £dnoe kal riotePe.

Stavros Tornes: A mythical filmmaker or a filmmaker-myth?
Maybe none of this, maybe even more. The film attempts to
approach Stavros Tornes life and work: he’s overlaid images of
him, listening to his whispers, infiltrating his friends’ memories,
following his tracks, to capture the curriculum vitae of a
filmmaker who stood until the end consistent with what he saw,
lived and believed.

EANGSa 1994, Eyxpwpo 79'
Greece 1994, Color 79'

Tevaplo/Screenplay Ztavpog Kaniavidng | Stavros Kaplanidis
Duwtoypagia/Cinematography HAiag Kwvotavtakénouog |
Elias Konstantakopoulos

MovtaZ/Editing Xpovng @eoxdpng | Chronis Theocharis
Mapaywyoi/Producers Ztaupog Kamiavidng | Stavros Kaplanidis
Mapaywyry/Production EKK | GFC

Play It Again, Xpfijoto
Play It Again, Christos
Ztraupog KanAavidng Stavros Kaplanidis

H tawia cuctrjvet Tov Xprioto BakaAénoudo (1956-1993)

oe 6ooug dev gixav TV TUXN va Tov yvwpicouv ano Kovtd,
pwTtidovtag TNV MoAUcXIdN MPOCWIIKOTNTA TOoU, TNV

mAouola av kat cuvtoun nopeia tou otn {wr. Kpttikdg
KIVNUATOYPAQPOU, TIAPaywyOG PASIOPWVIKWY EKTIOUTIWV,
apBpoypdPog, ouyypaPeag, CEVAPLOYPAPOG Kal OKNVOBETNG
KIVNHATOYPAPIKWY TAVI®V, Ma, TTAvw art’ 6Aa, £va euaicdnto
KAl HaxnTiko mveupa, ToU N KATAAUTIKY TOU Ttapouaia,
OUMMETOXY] KAl KPLTIKT) BEWPNON TNG oUYXPOoVNG EAANVIKNAG
npayuatikétntag (15iwg ota Zntripata noAitiopoy) onuadewe
HE UTIOYELO TPATIO TN OKEYN OTN XWPA HAg, yia oxedov eikoat
xpovia (1974-1993). Ta Adyia Tou avinyoUv akdun, kaipta Kt
enikalpa.

The film aims to introduce Christos Vakalopoulos to those

that weren’t fortunate enough to meet this prolific artist

who managed to accomplish so much despite his short life
(1956-1993). Film critic, radio producer, playwright, screenwriter,
journalist, and director of films, he will be remembered as a
sensitive and fighting soul whose presence was catalytic in the
shaping of Greek current affairs especially those pertaining to
cultural issues. His work, as well as his critical thinking, had a
subtle yet distinctive influence on the collective way of thinking in
Greece for almost twenty years (1974-1993). His point of view on
life and culture remains fresh and relevant to this day.

EANGSa 2006, Eyxpwpo 68"
Greece 2006, Color 68’

Tevaplo/Screenplay Ltavpog Karmiavidng | Stavros Kaplanidis
Ddwrtoypapia/Cinematography Anurjtpng Ogodwpdmouiog,
Xplotépopog Mewpyoutoog, Anuitpng Kopdéiag |

Dimitris Theodoropoulos, Christoforos Georgoutsos, Dimitris Kordelas
Movtdd/Editing Xpévne ©eoxapne, Ztatpog Karhavidng | Chronis
Theocharis, Stavros Kaplanidis

MNapaywyoi/Producers Ztavpog Kamhavidng | Stavros Kaplanidis




Avva By - Pwtoypagpog
Anna Wich - Photographer
Ztraupog KanAavidng Stavros Kaplanidis

H Avva Bix ritav pa Meppavida gwtoypdgog nou, oxedov anod
n petanoAiteuon, enéAege va epyaoctei otnv Abrjva kat va
PWTIoEL MEPLPPOVNUEVEG OYPELG TNG XWPAG: TNV KABnuepvétNnTa
OTNV MOAN, TOUG TOTOUG KAl TOUG avOPWIouG NG, Tov MaAatd
eAaLWVa TIoU €XeL petatpanei oe unoBadpiopévn yetrtovid,
ad€omnoteq YATEG... H dnpioupyikn Tng TautétnTa Ing,
wOoTO00, ival n agoppr yia to EedinAwpa evog Badutepou
TPOBANUATIOHOU — OXL HOVO Yla TNV TAUTOTNTA Jlag yuvaikag
Tou, av Kal YaAouxnuévn otnv Eupwnn tng appiofritnong,
é¢noe oe pia kAelotr) EAAGSa, aAAd kat yia tnv tautdtnta e
XWPAG Hag, Tou dev Katapepe va epPabuvel oTig IOEEC NG
TPOO6J0oU, Kal TNG XEIPAPETNONG Ao Tov e6VIKS pubo...

‘Eva VIOKIMAVTEP yIa TNV anwAeLd.

Anna Wich was a German photographer who decided to work

in Athens when the Greek military junta collapsed in 1974.
Shunning the picturesque beauty of postcard-perfect Greece,
Anna Wich chose to turn her lens onto the neglected faces of the
country: daily life in the city, places and peoples, the old district
of Elaionas that has turned into a disadvantaged neighbourhood,
stray cats... However, her creative identity is only an excuse for

a deeper reflection. A reflection on the identity of a woman,

who was born after WWII, who was nurtured in a Europe where
everything is cast into doubt, yet chose to live in an introverted
place. It’s also a reflection on Greece, a country that didn’t
succeed in embracing the ideas of progress or of emancipation
from national legends... A documentary film on loss.

EANGSa 2013, Eyxpwpo/Acnipéuaupo 61
Greece 2013, Color/B&W 61

Sevapto/Screenplay Ztavpog KanAavidng | Stavros Kaplanidis
Dduwtoypagia/Cinematography Xplotégopog Mewpyoutoog |
Christoforos Georgoutsos

MovtaZ/Editing Xpovng ©goxdpng, Etaupog Kamiavidng |
Chronis Theoharis, Stavros Kaplanidis

Mouoikri/Music AAékog Manaddtog | Alekos Papadatos
Mapaywyoi/Producers Ztavpog Kamhavidng | Stavros Kaplanidis

‘ #portait ‘ ‘#memory‘ ‘ #politics ‘

O Téog kat o Ztaupog
Teos and Stavros
Ztraupog KanAavidng Stavros Kaplanidis

®©

O kwnpatoypa@lotrg Ztavpog KanAavidng cuvavtd otn ZUpo,
ATou Kal KATOoIKel, Tov ouyypagéa Téo Popupo. Ot duo toug
€xouv Slaypdyel pia pakpd kotvr mopeia: oxoAeio, MNapiol ota
Xpévia Tng xouvtag, oTa OTEKLA TNG EVAAAAKTIKIG KOUATOUPAG,
ota E&dpxela tng MetanoAiteuong... Evag anoAoytopog Zwng
TIOU oKlaypagei To MOPTPETO SU0 AdECUEUTWV SNUIOUPY®V,

UE avapyIKEG IOEEG, TIou dev prrikav Noté o€ kahoumia oute
otn wn oUTE Kal OTIG TEXVEG TIOU UTnp€tnoav motd.

In the island of Syros, his place of residence, filmmaker Stavros
Kaplanidis meets writer Teos Romvos. The two of them have
come a long way together: schoolmates, Paris in the years of
the military junta, in the alternative culture hangouts, Exarchia
in the Metapolitefsi years... A life’s sum up that etches the joint
portrait of two free-spirited artists of anarchist ideology, who
were never pinned down on labels both in life an in the arts they
loyally served.

EANGSa 2019, Eyxpwpo 71'
Greece 2019, Color 71'

Sevapto/Screenplay Ztavpog KanAavidng | Stavros Kaplanidis
Dduwtoypagia/Cinematography Xplotégopog Mewpyoutog | Christoforos
Georgoutsos

MovtdaZ/Editing Xpovng @eoxapng, Euyevia Manayewpyiou | Chronis
Theocharis, Evgenia Papageorgiou

Mouaikn/Music Aeé Mewpyoutoog | Leo Georgoutsos
Mapaywyoi/Producers Ztavpog Kamhavidng | Stavros Kaplanidis




Enteteiakn) npoBoAn
Anniversary Screening

H tawia nou dAAa&e to totio TNG EAANVIKNAG
MApAYywWYNG VIOKIHAVIEP, AAAA Kal TOV
TPOTOo pe Tov onoio avulAapfdavetal to
€AANVIKO KOWVO AUTO TO KIVNLATOYPAPLKO
€idog, emotpépel oTIg aibouoeg Tou
DeoTIBAA yla pa enetelak) mPoBoAn,
€ikooL Xpovia PeTA TNV MPEUIEPA TNG.

The film that changed not only the landscape
of Greek documentary production, but also
the way in which Greek audiences perceive
this film genre, returns to the Festival
theaters for an anniversary screening, twenty
years after its premiere.

AyéAhaotog nétpa Mourning Rock
®diAnnog Koutoagtnq Filippos Koutsaftis

H EAeuoiva eival pia pikpry Blopnyavikr moAn, 20 xiAldpetpa
dutikd tng ABrjvag. Me tnv noAn autr 8€6nke anod ta
TPOIOTOPIKA AKOUN XPOVIA O ayanmuévog pubog twv apxaiwv,
0 pUBog NG Bedg Anpuntpag, Bedg Tng yewpyiag kat tng
gupopiag g yng, kat Ing kopng tng, Nepoepodvng. Edw omou,
oUppwva pe To HUbo, mpwtokaAAlepyriOnkav ta Bgia dwpa, Ta
dnuNIplakd, avantuxenkav Kat ot HeyaAUuTtepeS Blopnyxavieg mg
EANGSaG, e KATAOTPOPIKEG CUVETELEG YLA TNV TIEPLOXT] KAl TO
1epd. O dikinnog Koutoagtrig Kivnuatoypagei autr v méAn
eTi déka Xpovia, amnod Tn HePLA TOU IPOCKUVNTH, TAPAKOAOUBE(
Ta KaBnpePIVA,Taneva kat HEYAAEIDdN KAl aVaKAAUTITOUPE
Ktepiopata and 1o apxaio MpPdowIo, EVIOIKICUEVA 0N
ouyxpovn Zwn). H EAguciva gival Sutikd, Xwpog lepdg, onueio
Kat 6plo yla va del Kaveig 1600 Tov KOGHO0 YUPW Tou 600 KAl ToV
£QuT6 Tou.

Elefsis is a small, industrial town, 20 km. west of Athens.

As early as prehistoric times, this town has been linked to the
ancient Greek’s favorite myth, the myth of Demeter, goddess

of agriculture and fecundity of the land, and her daughter,
Persephone. This is where, according to myth, grain crops were
first cultivated, and this is where Greece's largest industries were
developed, with disastrous consequences for the region and the
sanctuary. We have been filming this town for the past ten years,
from the point of view of the pilgrim; we have been watching
everyday events, both humble and noble; and we have discovered
funeral gifts from the ancient countenance built into the walls of
modern life. Elefsis is to the West, a holy land, a point from where
one can look both at the world around him and himself.

EANGSa 2000, Eyxpwpo 87"
Greece 2000, Color 87"

Sevaplo/Screenplay ®ilnmog Koutoagtig | Filippos Koutsaftis
Dduwtoypagia/Cinematography ®iAnnog Koutoagtrig | Filippos Koutsaftis
MovtdaZ/Editing Xpévng @goxapng | Hronis Theoharis

Mouaikri/Music Kwvotavtivog Brita | Konstantinos Vita
MNapaywyoi/Producers ®ikinmog Koutoagtng | Filippos Koutsaftis
Mapaywyry/Production EKK | GFC

Enkowvwvia/Contact @iknnog Koutoaptrg filipposkoutsaftis@gmail.com |
Filippos Koutsaftis filipposkoutsaftis@gmail.com
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Pelpuév Ntenapvtov
Raymond Depardon

O eppAnuatikég MAAog pwtoypdagog,
PWTOONIOCLOYPAPOG KAl VTOKLHAVIEPIoTAG
anotUNwoe —TO00 OE OTATIKEG 600 KAl O€ KIVOUUEVEG
€IKOVEG— TN HETAPOPPWON) TNG Eupwnng kat twv
aAvOPpWMWV TNG KETA TN CAPWTIKY) EAEUCT) TOU
poviépvou. Tautdxpova, avavéwaoe To OLVERA-BePLTE,
€0T1adoVTag ToV (PaKo Tou o€ MPOCWNA ANPOGHEVA
KOl GTOUG KPUPOUG pUnxaviopouq tng dnuootag {wng.
ZINV MPWTN ToU eniokeyn otn Oecoalovikn 6a
MAPOUGCLACEL TNV MPAGPATN SOUAELA TOU

(mou cuvunoypdgel pe T oUZuyd Tou, TNV KAovtiv
Nouykapé), oTnv omoia d1acxiel T0 ECWTEPLIKS TNG
{3106 ToU TNG XWPAag yla va napadwoel Ta Sika Tou
KIVNLATOYPAPLKA NUEPOAOYILA.

TRD

The emblematic French photographer, photojournalist,
and documentarian captured - both in still and moving
images -the transformation of Europe and its people
after the radical advent of the modern. At the same
time, he renewed the genre of cinema verité, focusing
on unexpected faces and the secret mechanisms of
public life. In his first visit in Thessaloniki, he will present
his most recent work (which he co-authors with his wife,
Claudine Nougaret), where he crosses his country to
deliver his own film diaries.

Tributes
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HpepoAdyto and tn MNaAAia
Journal of France

KAovtiv Nouykapée & Peipdév Ntenapvtov
Claudine Nougaret & Raymond Depardon

To pIAp akoAouBei Tov Peipdv Ntenapvidv ev wpa epyaciag,
kabwg ta&devel otoug dpduoug g MAAiag ano to 2004 €wg
10 2010 o€ €va TPOXOOTILTO, YIA VA PWTOYPAPIOEL SLAPOPETIKA
HEPN, MPOCWA 1] KATACTACELG TIoU cuvavtdel. MapdAAnAa,

n KAovtiv Nouykapé avatpexet otn {wr) tou Ntenapvtov.

«H npoowmnoypagia Tou KAANTEXVN SlaCTAUPWVETAL PE TO
TIOAUOKIOEG, SIAPKWG LETABAAAOUEVO KAl GUVAPTIACTIKO
TIOPTPETO NG oUYXPOVNG Kowvwviag. Autr gival ) SUvapun autou
Tou KaAeldookotikoU @AY, (Zeci Mapi, Télérama)

This film follows Raymond Depardon at work as he travels the
roads of France, from 2004 to 2010, aboard a camper van, to
take pictures of different places, individuals or situations that
appear before him... At the same time, Claudine Nougaret looks
back at Depardon’s life. “The artist’s portrait intersects with the
multiple, ever-changing and exciting portrait of contemporary
society. That is the strength of this kaleidoscopic film.”

(Cécile Mury, Télérama)

laAAia 2012, Eyxpwpo 100
France 2012, Color 100’

>evaplo/Screenplay Claudine Nougaret, Raymond Depardon
Ddwrtoypapia/Cinematography Raymond Depardon
Movtal/Editing Simon Jacquet

Mapaywyoi/Producers Claudine Nougaret
Mapaywyr)/Production Palmeraie et désert, France 2 cinema
Emukowvwvia/Contact Wild Bunch, sales@wildbunch.eu

MaAAia France
Peipdév Ntenapviév Raymond Depardon

Ano6 1o 2004 ewg 1o 2010, 0 P€ipovt Ntenapvtdv ta&ideye oe
OAn t MaAAia yia va v pwtoypagioel. AUTA n eunelpia eixe
WG AMOTEAECHA EVA PWTOYPAPLKO AAUTIOU KAl T YEvvnon
Hag embupiag: va kataypawel TG wVEG TWV TIOAUAPIBHWY
oudNTroEWV TIOU AKOUaE. «To KAIpa TNG EMOXNG MAG EMETPENE
va npooBAENOoUpE 0e SNAWDOCELG TTOAITIKOU KAl KOWVWVIKOU
neplexopévou. AAAA To anotéAeopa tav akplBwg To avtibeto.
‘Eva MopTpETo plag eocwaotpepolq MAAiag, kdtt avapeoa ota
dinynpata tou Monacdv kal o€ LloTopieg TOU aKoUEL Kaveig oe
éva pnap». (PAopdve Ounevd, Le Monde)

From 2004 to 2010, Raymond Depardon travelled all over France
to photograph it. This experience led to an album and a desire:
to capture the voices of the many conversations he heard.

“The period at the time allowed us to expect political and social
statements. But it was quite the opposite. A portrait of a private
France, between Maupassant’s short stories and bar-room tales.”
(Florence Aubenas, Le Monde)

FaAAia 2015, Eyxpwpo 84
France 2015, Color 84"

Ddwrtoypapia/Cinematography Raymond Depardon
Movtad/Editing Pauline Gaillard

Mouoikri/Music Alexandre Desplat
Mapaywyoi/Producers Claudine Nougaret
Mapaywyr)/Production Palmeraie et Désert
Zupnapaywyry/Co-Production France 2 Cinema
Emkowvwvia/Contact Wild Bunch, sales@wildbunch.eu

OLYMPION

ZAB/SAT 7 MAP/MAR 18:00
MAKEDONIKON

KYP/SUN 15 MAP/MAR 12:45

CHRISTOS TSAKIRIS

MNAP/FRI 13 MAP/MAR 20:00
TONIA MARKETAKI

KYP/SUN 15 MAP/MAR 20:00

220 ®NO Katdroyoq
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12 npépeg 12 Days

Peipév Ntenapviév Raymond Depardon

ty

210 mapeABoy, n andé@aon yla va VoonAeutei éva Atopo

mapd tn 6€Anor tou pnopouce va AngBei povo and Evav
Yuyiatpo. To 2013, n vopobeoia AAAa&e kal autd orjpalve

OTL yla TETOLOU €id0UGg ano@daoelg ritav MAEov unteubuvol oL
OKaOTEG Ye appodiotTnTa yia O€uata ano@uAdkiong Kat
Mpoowpvrg kpdtnong. O Pelpdv Ntemapvidv ftav o mpwtoq
TIOU KATEYPAWE OTOV (PAKO TNV EQAPUOYT) AUTOU TOU VOUOU,
kaBlotwvtag dnuoaota tn dtadikacia APng pHiag anégpacng nou
KATOTE TaV HEPOANTITIKT], Adla@avrq Katl UTO TNV AnoKAEIOTIKNA
£ubuvn Twv Yuxdtpwyv. Mia €ékgpaon nou anoteAei paptupia
HLaG TPOCWTIKNG UNIOBEONG AAAd, PE TOV SIKO TNG TPOTO, Kal
NG MOAITIKNAG, KOWVWVIKNG Kat NBIKNAG oTopiag tng MaAAiag.

In the past, the decision to hospitalize a person against their will
was taken exclusively by psychiatrists. In 2013, the law changed,
meaning that such decisions are to be made by the liberties and
detention judges. Raymond Depardon was the first person to film
the implementation of this law, which makes public a decision
making process that was once partial, opaque and reserved for
psychiatrists. An expression that bears witness to a private story
but also, in its own way, to the political, social, and moral history
of France.

FaAAia 2017, Eyxpwpo 87"
France 2017, Color 87"

Ddwrtoypapia/Cinematography Raymond Depardon
Movtad/Editing Simon Jacquet

Mouaotkri/Music Alexandre Desplat

Mapaywyoi/Producers Claudine Nougaret
Mapaywyri/Production Palmeraie et désert, France 2 cinéma,
Auvergne-Rhéne-Alpes Cinéma

Emkowvwvia/Contact Wild Bunch, sales@wildbunch.eu

FRIDA LIAPPA
KYP/SUN 8 MAP/MAR 15:30

Tributes
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N\opev MKpivplAvT
Lauren Greenfield

H Adpev MkpivplAvT, pwtoypdPog Kat
VTOKIHAVTEPIOTPLA, TVEUA TIOAUCXIOEG Kal agLKivnTo,
£XEL AMOTUTIWCEL GTO £PYO TNG TIG XIALEG Kal pia
MAPAUOPPWHUEVEG OYELG TNG CUYXPOVNG EKBOXNG

Tou Apepikavikou Oveipou. To pdtalo Kuviyt kat n
Xudaia EPMoPEURATONOINOT) TNG OLOPPLAG, O EOICUOG
OTNV anOKINoN ayadwv Kat n CapwTIKr) EMEAACT)

NG KOUATOUPAG TOU KATAVAAWTIOUOU, KOG Kat

n €§APTNOoN ToU GUYXPOVOU avBp®Iou amno To

XPNHQ, TOo paivecOal kat TNV anatnAn @enun, eivat
Hovaxa oplopéva anod ta {ntrjpata nou egepeuva n
TMoAUEeTINEdN patia mg. To apiépwpa tou PeotiBAA oto
€pY0 NG SlE10dUEL GTOV IGI0CUYKPAGLAKO TIUPVa NG
AUEPIKAVIKNG KOWVWViag Kat alpaAwtidel T afgateq
TITUXEG TNG.

TLG

Lauren Greenfield, photographer and documentary
director, a pluralistic and restless spirit, has unveiled
the countless distorted facets of the American Dream’s
brave new version. The futile quest and the vulgar
commercialization of beauty, our addiction to the need
of obtaining more and more useless belongings, the
sweeping advance of materialistic culture, modern
human’s dependence on money, appearances and
illusive fame, are only few of the though-provoking areas
reflected on her work. The Festival tribute to her work,
schewing any suspicion of patronage or oversimplified
denunciation, delves into the American society’s
idiosyncratic core and captures all its unseen aspects.

220 ®NO Katdroyoq
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Mawdia + Xprjpa Kids + Money
Nopev Tkpivepidvt Lauren Greenfield

H NAopev MkpivplAvt emioTpEpel otn
YEVETEIPA NG, To Nog Avteleg, yla

va MAcEL TOV OPUYHO HLag YEVIAG

Tou €xel yalouxnBei pe ta mpoétuna

NG UMEPKATAVAAWONG KAl TNG
emudel€lpaviag. e pia moAn pe UndyeLleq
EVTACELG KAl AKPAIEG AVIOOTNTEG,
£pnpBot kat Twv dUo pUAWY, and 6Aa ta
OTPWHATA TOU KOIVWVIKOU (PACUATOG,
anavtouv auBopunta yla tn oxEon nou
€xouv avantu&el pe to xpripa. Mia oelpa
ano onvenpoBoAa veavikd MopTpeta
TIOU AIXMAAWTICOUV Hla amoKAPSIWTIKN
avtipaon: nadikni nAkia kat Aatpeia Tou
Xprjpatog eivat évvoleg acupBifaoteq.

Lauren Greenfield returns to her native
Los Angeles to take the pulse of a
generation nurtured in the principles of
overconsumption, showing-off, and vulgar
materialism. In a city of subcutaneous
tensions and fierce inequalities, teens

of both sexes, from all shades of the

social spectrum, offer unconstrained and
spontaneous answers on their relationship
with money. A series of brisk and breezy
portraits that capture a budding - and
gloomy - change: a money-thirsty
childhood is a contradiction in terms.

HIMA 2008, Eyxpwpo 33
USA 2008, Color 33

Dwroypapia/Cinematography David Rush Morrison
Mouaotkri/Music John Nau, Andrew Feltenstein
Mapaywyoi/Producers Alana Goldstein
Mapaywyri/Production Evergreen Pictures
Emkowvwvia/Contact Generation Wealth,
www.generation-wealth.com

Enidei&n pédag Fashion Show
Nopev Mkpivpidvt Lauren Greenfield

‘Eva KOKTEIA anod Kivnpatoypagnuéva
KAl (pWTOYPAPLKA EVOTAVTIAVE, UE
OTIyMLOTUTIA and SekAdeq emdeilelq
nodag oto Mapiot, oto MiAdvo kat otn
Néa Yépkn — 1o oTIAdTO Kal €010TIKO
Bivteo tng Adpev MkpivepIAvT, pe
pebuotikn) peAwdia tou «The Longer
You Wait» twv Fol Chen oto @ovto, oe
MAPAcEPVEL aoTparniaia otov pubuod
Tou! Mia KOAEISOOKOTILKY| HATIA OTO
TIAPACKNVIO AAAA Kal OTN AQuTEPT)
Blrpiva Tou POUTOUPIOTIKOU GUUTIAVTOG
NG UPNANG PATTIKNAG, TOU HOVIEALIVYK Kal
NG MacapEAag.

A mix of filmed footage and still photos
from dozens of runway shows from
Paris, Milan and New York, set against
the pulsating beat of Fol Chen’s “The
Longer You Wait” - Lauren Greenfield’s
upbeat and jaunty video literally sweeps
you away! A kaleidoscopic glance at
both the backstage and the storefront of
the futuristic universe of haute couture,
modeling, and catwalks.

HIMA 2010, Eyxpwpo 5
USA 2010, Color 5’

Movtad/Editing Catherine Bull
Mapaywyoi/Producers Frank Evers
Mapaywyr)/Production Evergreen Pictures
Emkowvwvia/Contact Generation Wealth,
www.generation-wealth.com

H kouAtoUpa tTng opopPLag
Beauty CULTure

Nopev Mkpivepdvt Lauren Greenfield

Mg opidetal kat pe molov TPOTO yivetal
QVTLKEIPNEVO AATPEIAG N OHOPPLA OTOV
ouyxpovo NMoAtiopd; Diho&evavtag
ouvevteUEELG HE TNV APPOKPEUA TOU
KOOHOU TNG Hédag, To 0EudepKEQ
VTIOKIMAVIEP OTOXAZETAL OTO TIWG KAl

TO YIOTi N KABNPUEPIVOTNTA HAG EXEL
kataAn&el va polalel pe évav adldkomno
Slaywviopd opop@ldg. O poAog Twv
MivTla, 0 avTiKTumog autng tng taong
01N yuvalkeia TautdtnTa Kat n évvola
NG KUETAPOPPWONG» WG avAKAaong
Tou Apepikavikou Oveipou gival povaxa
HEPIKA amo Ta MoAUTAeupa {nTripata
Tou e€EPEUVA AUTO TO CUVAPTIACTIKO
0J0LMoPIKO.

In what ways is beauty defined and
revered in contemporary culture?
Featuring interviews with high-ranking
members of the elite echelons of the
fashion world, this thought-provoking
documentary contemplates on how and
why daily life has ended up resembling an
endless beauty contest. The role of media
in molding unattainable expectations, the
resulting impact on female identity and
the notion of “makeover” as the modern-
day expression of the American Dream are
only a few of the complex issues explored
in this fascinating journey.

HMA 2011, Eyxpwpo 30°
USA 2011, Color 30°

dwrtoypapia/Cinematography Malik Sayeed
Movtad/Editing Catherine Bull
Mouaoikri/Music Fol Chen
Mapaywyoi/Producers Frank Evers,

Shanah Blevins

Emkowvwvia/Contact Generation Wealth,
www.generation-wealth.com

PAVLOS ZANNAS
KYP/SUN 15 MAP/MAR 13:00

PAVLOS ZANNAS
KYP/SUN 15 MAP/MAR 13:00

PAVLOS ZANNAS
KYP/SUN 15 MAP/MAR 13:00
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H vUxta tng {wng pou
Best Night Ever

Nopev Tkpivepidvt Lauren Greenfield

H Adpev MkpivepiAvt emotpépel oto Aag
Beykag, Tov témo émnou ekTuAicoetal

kat n tawia g H BaciAicoa twv
BepoaAAiwv yla va Kivnuatoypagprioel To
TEPACTLIO VUXTEPIVO KEVTPO SlackEdaong
«Marquee», 6Tou ol Bapwveg
npoetolpddovral yia pia Bpadid yepdtn
XApHoyeAaoTd Kopitola, aAKOOA Kal ToUuG
NXOUG TNG NAEKTPOVIKNAG HOUCIKIG amnod
Toug Mo yvwotoug DJs tou mAavrtn.

Returning to Las Vegas, a favorite location
of Greenfield’s that is also central to the
plot of The Queen of Versailles, she made
this short documentary about “Marquee,”
one of the country’s highest-grossing
nightclubs, where the clientele routinely
spend thousands of dollars on a single
evening out.

HMA 2012, Eyxpwpo 7’
USA 2012, Color 7°

Ddwrtoypapia/Cinematography Sarah Levy
Movtal/Editing Dan Marks
Mapaywyoi/Producers Rebecca Horn Black
Mapaywyr)/Production Evergreen Pictures
Emkowwvia/Contact Generation Wealth,
www.generation-wealth.com

Magic City
Nopev Mkpivpidvt Lauren Greenfield

KaAwoopioate oto «Magic City», to
BpUAIKS otpin KAaum drou 6Aa ta dvelpa
yivovtal mpaypatikotnTa. XopeuTEg Kat
XOopeUTpleg avalntouv d6&a Kat xpripa,
pdanep €tolpadovial yia tn peydain
OTlypn), EV® 6001 and Toug Bapwveg
€X0oUV Katagepel va Bydaiouv xprjpata,
OKOPTI{OUV KUPLOAEKTIKA TA AEPTA
T0UG. H pnuIcpévn pwToypdagog Kat
viokipaviepiotpla Aopev MkpivpiAvt
pag odnyei otnv kapdid Tou o CEEL
«EPYOOTAGIOU» HOUGIKNAG TNG ATAAVTA.

Welcome to “Magic City,” a legendary strip
club where dreams are made, whether for
the dancers seeking fame and fortune,

he rappers using it as a platform to the big
time, or the ballers making it rain.

Lauren Greenfield takes us into the heart
of Atlanta’s sexiest music factory.

HIMA 2015, Eyxpwpo 27
USA 2015, Color 27

Ddwrtoypapia/Cinematography Bob Richman
Movtad/Editing Catherine Bull
Mapaywyoi/Producers Lauren Greenfield,
Sandra Keats

Mapaywyr)/Production Evergreen Pictures
Emukowvwvia/Contact Generation Wealth,
www.generation-wealth.com

PAVLOS ZANNAS
KYP/SUN 15 MAP/MAR 13:00

PAVLOS ZANNAS
KYP/SUN 15 MAP/MAR 13:00

220 ®NO Katdroyoq
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Aenty Thin

Nopev MkpivepiAvt Lauren Greenfield

H mp@tn tawvia peydAou prikoug tng MkpiviAvt, mou mpogkupe
peTa and yupiopata €L UnNvVaV o€ €va KEVIPO HEPLUVAG

Kal Bepamneiag avhp®NwV mou MACKOUV Ao SLATPOPIKEG
dlatapaxEg, Hag mapacepvel oe €va cuvaloOnuatiko ta&idt otov
KOOUO TECOAPWVY YUVALK®Y TIOU pdyovtal pe tnv avopegia kat
TN BouAtuia: n Tavia akoAouBei Ta dtopa autd, e§etalovtag
dwadikacia tng Bepaneiag, TNV KOUATOUPA TNG ANMOKATACTAONG,
TOV KUKAO Tou €B10p0U Kal Toug povadikouq deapous Kat
TEAETOUPYIEG MOU OpidouV TNV KABNUEPLVOTNTA TOuG. AUTO Tou
TPOKUMTEL eival £va MOPTPETO LA ACOEVELAG ATEATIOTIKNAG
HEG OTNV MEPIMAOKOTNTA TNG, 1 onoia Bepanevetal pe SUokoAia
KOl KATAPPAK®VEL TOUG TABOVIEG Kal TOUG KOVTIVOUG TOUG
avepwmoug.

In her feature debut, filmed over a six-month period at a
residential facility for the treatment of eating disorder, Greenfield
drives us through an emotional journey in the world of four
women struggling with anorexia and bulimia. The film follows
these individuals, investigating the process of treatment,

the culture of rehab, the cycle of addiction, and the unique
relationships and rituals that define their everyday life within the
treatment center. What emerges is a portrait of an illness that is
frustrating in its complexity, difficult to treat, and devastating in
the pain it inflicts on its sufferers and those who care for them.

HMA 2006, Eyxpwpo 102
USA 2006, Color 102'

Ddwrtoypapia/Cinematography Amanda Micheli

Movtad/Editing Kate Amend

Mouaikr)/Music Miriam Cutler

Mapaywyoi/Producers R.J. Cutler, Lauren Greenfield, Lisa Heller, Amanda
Micheli, Ted Skillman, Joanne Toll

Mapaywyr)/Production Evergreen Pictures

Enkowvwvia/Contact Generation Wealth, www.generation-wealth.com

H BaciAicoa twv BepoaAAidv
The Queen of Versailles
Nopev Mkpivepidvt Lauren Greenfield

Nvwpiote v TZAkt kat Tov NTERIVT ZiyKeA, KABWE Kal Ta OKTW
nadid toug: ) Tkt eival mpwnv BaciAlooa opop@Lag Kat o
NTEBIvT 0 S1oEKATOUHUPLOUXOG «BAGIALAG TWV XPOVOUEPIOTIKWV
HoOWoeWV» MAayKoopiwg. Madi xtidouv To OTiTl TV OVEIPpWV
TOUG, TN peyaAUtepn eviaia ISIOKTNTN Katolkia otig HIMA,
OXEJLACUEVN HE TIPOTUTIO TO AVAKTOPO TwV BepoaAAiwy otn
FaAAia. Kat téte XTumd n olkovoptkr kpion... H Adpev MkpivpiAvt
ONUIOUPYE( LETAPOPIKA OXLATA TIPOKEIUEVOU VA CUVOETEL
TIPOCWTIOYPAPIEG TNG OIKOYEVELAG, TWV PIAWV, TWV CUVEPYATWV,
TWV VIAVIAd WV Kal TwV NAISIWV, T OTLYHH TIOU O ATOKAELOTIKOG
TOUG KOOUOG aVATPEMETAL OAOKANPWTIKA. To anotéAeopa givat
£€va PIAU TTIOU UTIVWTIZEL, ETMKEVIPWHEVO GE LA OLKOYEVELD KAl
otov Eemeopd tou Apepikavikou Oveipou.

Meet Jackie and David Siegel and their eight children; Jackie is

a former beauty queen and David is the billionaire “Time-Share
King” of the world, and they are building their dream home - the
USA’s largest single domestic home - modelled on the Versailles
palace in France. And then the economic crisis hits... Lauren
Greenfield constructs metaphors to create portraits of family,
friends, colleagues, nannies and children while their rarefied
world is turned upside down. The result is a hypnotic film of a
family and the demise of the American Dream.

HMA 2012, Eyxpwpo 100
USA 2012, Color 100

Ddwrtoypacpia/Cinematography Tom Hurwitz

Movtad/Editing Victor Livingston

Mouokry/Music Jeff Beal

Mapaywyoi/Producers Lauren Greenfield, Danielle Renfrew Behrens
Mapaywyri/Production Evergreen Pictures

Zupnapaywyoi/Co-Producers Rebecca Horn Black
>upnapaywyri/Co-Production Plus Pictures, DR: Danish Broadcasting
Corporation, VPRO

Emkowvwvia/Contact Magnolia Pictures, international@magpictures.com

MAKEDONIKON
ZAB/SAT 14 MAP/MAR 19:15

STAVROS TORNES

KYP/SUN 8 MAP/MAR 18:00
SYKIES MUNICIPAL THEATER
KYP/SUN 15 MAP/MAR 19:00
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H yevia tou mAoutou Generation Wealth
Nopev MkpivepiAvt Lauren Greenfield

MapakoAouBwvtag Tnv avéALEn Kat Tnv Katdppeuon evog
peylotdva, plag mopvootdp, plag odnyou Aewpopeiou Kat pag
avnAikng BaciAlooag opop@ldg, n MkpivplAvt otpépel TNV
KAMEPQ KAl OTOV £AUTO TNG YLa VA EEEPEUVNOEL TIG ALTIEG TNG
TIPOOWIKIG TNG EUHOVNG e To BEpa nou e&etalel, Kabwg kat
TO KOOTOG ToU €XEL 1) emdiwEn Tou uttepBoAtkoU MAOUTIGUOU OE
6AoUG HaG. To VIOKIMAVTIEP AUTO, TO OTO{0 ATOTEAEI CUYXPOVWG
£€va MPoowTiké Tagidl, pia oXOAAOTIKY) IOTOPLKY Tipaypateia Kat
£va KpauyaA€a Yuxaywylkd VIOKOUPEVTO anokaAuPewy, eival
Hla paptupia yia Tnv maykooula olkovopia avenong-ugpeong, To
diepBapuévo Auepikavikd Ovelpo Kal To avBp@Tivo KOGTOG Tou
CUVETAYOVTAL O KATITAAIGHOG, O VAPKIOOIOMOG KAl ) amAnotia.

Witnessing the boom/bust cycles of a titan of finance, a pornstar,
a bus driver, and a child beauty queen, Greenfield also turns

the camera on herself to explore the reasons for her personal
obsession with her subject matter, and the cost of pursuing
excess for us all. This documentary, simultaneously a deeply
personal journey, a rigorous historical essay and a raucously
entertaining expose, bears witness to the global boom-bust
economy, the corrupted American Dream and the human costs
of capitalism, narcissism, and greed.

HIMA 2018, Eyxpwpo 106
USA 2018, Color 106

>evaplo/Screenplay Lauren Greenfield

Ddwrtoypapia/Cinematography Robert Chappell, Lauren Greenfield,
Shana Hagan, Jerry Risius, Lars Skree

Movtad/Editing Aaron Wickenden, Michelle Witten, Victor Livingston,
Dan Marks

Mouoikri/Music Jeff Beal

Mapaywyoi/Producers Frank Evers, Lauren Greenfield, Wallis Annenberg
Mapaywyr)/Production Evergreen Pictures

Enkowvwvia/Contact Dogwoof, info@dogwoof.com

:

Kwwvtag ta vijpata The Kingmaker
Nopev MkpivpiAvt Lauren Greenfield

#p

To @Au Siepeuvd tn Wlaitepa SUCAPEDTN MAPAKATABKN

Tou kaBeot®toq Twv Mdapkog otig DAnmiveg Kat kataypAapet
TIG TIECELG TIOU AoKel orjpepa ) INEAVTIA MPOKEIUEVOU va
Bonénoet tov yio Tng, Tov Pepdivavto Mdapkog tov vedtepo, va
egaopalioel n B€on Tou avtnpoedpou. MNa va MeTUxeL Tov oKomo
mgG, n IuéAvta Eavaypd@el pe Bpdoog To 1oTopikd SlapBopdg
TIOU XapaKTNpPIZeL TNV OLKOYEVELA TNG, AVTIKABIOTWVTAG TO

Ue éva a@riynua Baclopévo otnv unepBoAikr) aydmnn wag
HUNTPLAPXIKTG YUVaikag yia Tnv natpida tng. Ze pia enoxn nou
ol Peudeig e1drio€lg eNMMPEAZOUV TA ATIOTEAECUATA EKAOYIKWOV
QVAUETPIIOEWY, 1) lOTOPIa EMOTPOPNG TNG IpéAvta ota dnudcta
TPAYHATA XPNOIUEUEL GAV €VA OKOTEIVO APAUUOL

The film explores the disturbing legacy of the Marcos regime in
the Philippines and chronicles Imelda’s present-day push to help
her son, Bongbong, win the vice-presidency. To this end, Imelda
confidently rewrites her family’s history of corruption, replacing it
with a narrative of a matriarch’s extravagant love for her country. In
an age when fake news manipulates elections, Imelda’s comeback
story serves as a dark fairy tale.

HIMA 2019, Eyxpwpo 101°
USA 2019, Color 101

>evaplo/Screenplay Lauren Greenfield
Ddwrtoypapia/Cinematography Shana Hagan, Lars Skree
Movtad/Editing Per K. Kirkegaard

Mouoikry/Music Jocelyn Pook

Mapaywyoi/Producers Frank Evers, Lauren Greenfield
Mapaywyr)/Production Evergreen Pictures
Zupnapaywyry/Co-Production Danish Documentary
Enkowwvia/Contact Dogwoof, info@dogwoof.com
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STAVROS TORNES

MNAP/FRI 6/3 MAP/MAR 15:15
SYKIES MUNICIPAL THEATER
NAP/FRI 13/3 MAP/MAR 19:00

OLYMPION

SAT/ 7 MAP/MAR 21:30
TONIA MARKETAKI

SAT 14 MAP/ MAR 15:00

220 ®NO Katdroyoq
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Ndoupa Ougptag Myitav
Laura Huertas Millan

loopponwvtag avapeoa otnv KAAAITEXVLIKY) €peuva
KOl OTNV TEKUNPIwOoN, KAt TIEPAMATI{OMEVT ME TIG
HeBOJ0UG TNG OMTIKNG avBpwmoAoyiag pe okomno

va TG urtepBei, n KoAopplavr) oknvoBETLg yupidet
T1G S1kEG NG e6voypaPikég pubomnAaocies. ‘Etol,
Tovidel tn onpacia tou avoikelou, Ao&ou BAELHATOG,
ano TG AoY1G MEPIPEPELEG — KAl OXL LOVO amd TNV
evdoxwpa tnG Aativikng ApepIkng kat tou Maykéouiou
Noétou. Méoa ano to €pyo Tng, Mou napouctadetal
0TO GUVOAO Tou 0T Oecoalovikn, Hag MPOoKAAE(
OX1 va mapatnprjocoupe, aAAd va cuvaicbavBoupe
OLAPOPETIKEG UTIOKELUEVIKOTNTEG.

© Renato Cruz Santos

THM

Balancing between artistic research and documentation
and experimenting with the methods of visual
anthropology -only to surpass them- the Colombian
filmmaker shoots her own “ethnofictions.” Hence, she
highlights the importance of the uncanny, side gaze that
comes from different peripheries — and not only from
the Latin American inland or the Global South. Through
her work, that is presented in Thessaloniki in its entirety,
she invites us not to observe, but to feel different
subjectivities.

Tributes
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‘#memory‘ ‘ #ethnography ‘

Ta&idt o€ pla yvwot-ayvwoin xopa
Journey to a Land Otherwise Known
Ndoupa Ouéptag Miytav Laura Huertas Millan

Autr n npaypateia oXETIKA PE TNV KATAKTNON TG AHEPLKNG
£1KAEL TIG DLEG TIG AVTIPATELG TNG, Ol OTIoIiEC UTIoypappidovTat
UECW EVOG LOVTAL KEWEVWV TWV amoikwV [...] kat péow g
XPrONG KOCTOUMIWV KAl MACKWV EUMIVEUCHEVWYV Ao TOV
BpadiAtaviko poviepviopd. H avakdAuyn evog kavouplou
KOOUOU, MPAyUaTwHEV OE apyr| Kivnon, akovyovtag ta

Aemntd pag dikng Twv eloBoAéwv nou dUckoAa Ba cuveéBalve
moté. Ol TILO CUYKPATNMEVEG KIVIOELG, UTIEPPBOAIKEG, WOTE va
€£ao@alloTei To pEYIoTo and IV ek VEou avakdAuyn tou Néou
Kéaopou. (ZIA Mkpav, katdhoyog @ectiBAA FIDMarseille, 2012)

This essay on the conquest of America assumes its own
contradiction, underlined by a montage of texts by colonisers

[...] and the use of costumes and masks inspired by Brazilian
modernism. The discovery of a new world conducted in slow
motion listening to the minutes of an unlikely trial of the invaders.
The most restrained of movements, surplus, to make the most of
rediscovering the New World. (Gilles Grand, FIDMarseille catalog,
2012)

FaAAia, KodopBia 2011, Eyxpwuo 23
France, Colombia 2011, Color 23

Zevaplo/Screenplay Laura Huertas Millan
Ddwrtoypapia/Cinematography Pukyo Ruiz de Socomurcio
Movtdal/Editing Laura Huertas Millan, Baptiste Evrard

Mouoikry/Music Laura Huertas Millan, Simon Lebel, Nicolas Verhaeghe
Mapaywyr/Production Le Fresnoy

Enkowvwvia/Contact Le Fresnoy, communication@lefresnoy.net

‘ #ethnography ‘ ‘ #environment ‘

lonpepvog Aequador

Ndoupa Ouéptag Miytav Laura Huertas Millan

Aeixvovtag evOlaPEPOV YA TIG KPUPEG YWVIEG TOU EEWTICHOU
KAl yla pla enavepunveia tng lotopiag ocav pa npdkAnon tng
atedntikng, n Ougptag Miyiav mapouactadel «€va mapdAAnAo
TIAPOV TPOTIOTIOINUEVO ATIO TNV EIKOVLKN TIPAYHUATIKOTNTA,

Ula ovelpIkr) aAAnyopia, pia SUGTOTIKY) ouxpoviay. [, I']]

To vtokipavtép otoixelofetei mapaAAnAlopoug, pe évav
OUVOETO Kal EKOUCIA AMOCTIACHATIKO TPOTO, avAapesa ota
(e1kovIKdA) KeAALQ KAl CUVTPIPMLA MIAG IBAVIKAG TPLESIAcTATNG
QAPXITEKTOVIKNG, Bappévng kdmou avapeoa otnv Kolopfiavr
Apadovia kat Tnv kabnuepvétnta Twv avepwnwy nou
katotkoUv otnv neptoxn. (Ma&yuAidvo Kpoug, katdAoyog
@eoTBAA Ficunam, 2013)

Interested in the hidden corners of exoticism and a
reinterpretation of history as an aesthetic challenge, Huertas
Millan presents “a parallel present modified by virtual reality, an
oneiric allegory, a uchronic dystopia.” [...] The film establishes
parallelisms - in a complex and deliberately fragmented way -
between the (virtual) relics and ruins of an ideal 3D architecture
embedded somewhere in the middle of the Colombian Amazonas
and the everyday life of people inhabiting that area.

(Maximiliano Cruz, Ficunam catalog, 2013)

FaAAia, KodopBia 2012, Eyxpwuo 19°
France, Colombia 2012, Color 19

Zevaplo/Screenplay Laura Huertas Millan
Ddwrtoypagpia/Cinematography Alexandra Sabathé

Movtdal/Editing Laura Huertas Millan, Gustavo Vasco

Mouoikry/Music Edwin Van der Heide, Frangois Bianco, Christian Cartier
Mapaywyr)/Production Le Fresnoy

Enkowvwvia/Contact Le Fresnoy, communication@lefresnoy.net

STAVROS TORNES
TPI/TUE 10 MAP/MAR 18:00

STAVROS TORNES
TPI/TUE 10 MAP/MAR 18:00

220 ®NO Katdroyoq
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H eAeubepia La Libertad

Ndoupa Ouéptag Miyiav Laura Huertas Millan

Mia napaywyr Tou Epyactnpiou Awedntnplakrig EBvoypapiag
Tou lMavemotnpiou tou XdpRapvt, autd To APLOTOTEXVIKO
VTOKIHAVTEP AKOAOUBEI pia Opada UNTPIaPXIKWOV UPaVIPLOV
oto Me&ko, TV oToiwV 0 PopPNTOG APYAAEIOG —pia
TPOICTIAVIKY) TEXVIKT TTOU dlatnpr|Bnke {wvtavr) avd Toug
aiwveg ano 1Bayeveiq yuvaikeg tng MecoapepIkn G- Mapexet
TN HOPPOAOYIKT) SOUT] WOTE VA UTIOPECEL TO PIALL VA ETITUXEL
T SlEPEUVNON TWV XELPOTOINTWV EIOWV KAL TOV TPOTO TIoU

auTtd uaivovTal Ue TV évvola g eAeubepiag ... [H] Tawia
ouvduddel Tnv eUOTOXN MAPATAPENON, TNV KATAOES HAPTUPLOV
Kal adldpateq YETATOMIOELG OTIG AVAAOYIEG, OTOV XWPO KAl OTIG
UPEG, KABWG ) Tawvia ugaivel Tn Sikr NG EEXwPLOTH) HEAETN yia
NV epyacia, Tn dNUIOUPYIKOTNTA KAl TA AVIYHATIKA OTOolXEia oy
naAvdpopouv Hetagl twv duo. (Avipea Mikapvt)

Produced out of Harvard's Sensory Ethnography Lab, Laura
Huertas Millan’s masterful documentary follows a group of
matriarchal weavers in Mexico, whose backstrap loom - a pre-
Hispanic technique preserved for centuries by indigenous women
in Mesoamerica - provides the formal structure for the film’s
exploration of handicrafts and their ties to freedom ... [T]he film
combines astute observation, testimony, subtle transfers in scale,
space and texture, as it weaves its own singular study of labor,
creativity, and the mysterious traces that circulate between them.
(Andréa Picard)

KoAopBia, MAAia, HMA 2017, Eyxpwpo 30°
Colombia, France, USA 2017, Color 30°

Zevaplo/Screenplay Laura Huertas Millan

Ddwrtoypapia/Cinematography Laura Huertas Millan

Movtdad/Editing Laura Huertas Millan

Mapaywyoi/Producers Laura Huertas Millan

Emkowvwvia/Contact Laura Huertas Millan, www.laurahuertasmillan.com

jeny303

Ndoupa Ouéptag Miyiav Laura Huertas Millan

«[Mepvwvtag and v kpeBatokdpapa, oto ndptt, eida
avepwrnoug va {eotaivouv npwivn. HBeAa va tn dokipdacw

OTO CWHA HOU...». Zuvodeia Tou voice-over Tou TZévl, evog
veapoU TpaveeEoual ou Kataypdagetal Katd tn Sidpkela Ing
anoto&ivwornig Tou, n Kapepa neptmAaviétal yupw anod o KTiplo
303, nou anoteAei TO ApXITEKTOVIKS GUUBOAO TG Mmoykorta. [...]
To @IAp amoTeAEl pla paptupia, oTnv onoia YUMopei va akouoTtel
n dlakpltikn emBePaiwon TnG EMAVACTATIKOTNTAG: «OUTE
Bacaviotig, oUte BUpa. [...] Ané t pia mAeupd, BAémoupe évav
emdwvta, o oToiog HETETPEYE TO YEUATO TATOUAL CWHA TOU OE
£pY0 TEXVNG: amo TNV AAAN, Ta MOALTIKA cuverjpata nou eivat
«XTUTIMUEVA» oav Tatoudd otoug ToUBALvoug Toixoug — unaibpla
BiBAia 1oTopiag mou katedapiotnkav to 2015. (ZapAé MNkapodv)

“Passing by a bedroom, at the party, | saw people heating heroin.
| wanted to try it out on my body...” Accompanied by the voice-
over of Jeny - a young transsexual filmed during her rehab - the
camera wanders around building 303, Bogota’s architectural
icon.[...] The film is a testimony where the discreet affirmation of
revolt can be heard: “neither torturer, nor victim.” [...] On one side
a survivor, who turned his tattooed body into a work of art, and
on the other, the political slogans ‘tattooed’ on the brick walls -
open-air history books that were demolished in 2015.

(Charlotte Garson)

KoAopBia, MaAAia 2018, Eyxpwpo 6
Colombia, France 2018, Color 6

Ddwrtoypapia/Cinematography Laura Huertas Millan

Movtdad/Editing Laura Huertas Millan

Mapaywyoi/Producers Laura Huertas Millan

Emkowvwvia/Contact Laura Huertas Millan, www.laurahuertasmillan.com

STAVROS TORNES
NEM/THU 12 MAP/MAR 15:30

STAVROS TORNES
NEM/THU 12 MAP/MAR 15:30
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O AaBupwvBog The Labyrinth

Ndoupa Ouéptag Miyiav Laura Huertas Millan

‘Eva ta&id1 péoa and tn pvripn kai ta epeima (av diagpépouv
0€ KATL) EVOG MAALOU aVAKTOPOU, XTIOUEVOU KAT’ EIKOVa Kal
KaB’ opoiwatv TNG TNAEOMTLKNG oelpdqg Auvaoteia, Babld péoa
otn ouykAa tng KoAopiag. Nupiopévo oe @A 16 XIA. kat
TATWVTAG OTNV KANPOVOULA TNG MEIPAUATLKNG EBvoypapiag,

n KoAopBlavry Adoupa Ouéptag Miytdv npooeyyidel edw ta
KatdAouna g aAAoTvriG aiyAng ToU EUMOPIOU VAPKWTIKWY, e
anotéAeopa éva napatodntiké vontiko ta&idi. (MkovZaio vt
Mévtpo Audtpia)

A journey through memory and ruins (if they are different things)
of an old palace, built in the image and likeness of Dynasty

TV show, deep in the Colombian jungle. Shot on 16mm, and
following up on the heritage of experimental ethnography, the
Colombian Laura Huertas Millan approaches the vestiges of the
splendor of the drug business, to enter a hallucinatory mental
journey. (Gonzalo de Pedro Amatria)

KoAopBia, MAAia 2018, Eyxpwuo 21°
Colombia, France 2018, Color 21

Ddwrtoypapia/Cinematography Laura Huertas Millan

Movtad/Editing Laura Huertas Millan

MNapaywyoi/Producers Laura Huertas Millan

Mapaywyr)/Production Studio Arturo Lucia

H6ormoloi/Cast Cristobal Gomez

Enkowvwvia/Contact Studio Arturo Lucia, studioarturolucia@gmail.com

Maulpog nAtog Black Sun

Ndaoupa Ouéptag Miyiav Laura Huertas Millan

O titAog unaviooetal Tig NALAKEG EKAEIPELS, OTIWG oTa apxaia
XpPovia ot ylatpoi anedidav tnv €KKPLon Haupng XoArG and tn
omnArjva otn peAayxoAlkr Silabeon kat TG TAoEIG AUTOKTOVIag,
1Biwg 6tav autég mpooBailav KaAAtéxves. ESdw, autd ta
apvnukda cuvaiodripata xtunouv tnv Unapén tng Avioévia,

Hiag Tpayoudiotplag tng OnePag, TNG onoiag ) GKOTEIVY) OHOPPLA
PEPVEL PWG 0TO PN MEoa amod €va SlakPITIKG Kat EAAEITTIKO
otrolpo, n Adoupa Ougptag Miyldv mapouctddet Tov mMoOAUTAEUPO
Xapaktpa tng Avtovia... Ot ox€oelg LETAEY OWUATOG Kalt
HuaAoU, 0w Kal PETAEU TNG KATABAWYNG KAl TNG KAAAITEXVIKNG
dnpuioupyiag, unoypappidovial p€oa and anoomAcUatd, CUVEXEIG
SlEPWTATELG KAl pia aneptdplotn Aentotnta. (ZeAiv Mkevo,
katdloyog @ectBAA FIDMarseille, 2016)

The title is as evocative of solar eclipse as it is of the “dark

spleen” which doctors, all through antiquity, used to attribute to
melancholic and suicidal drives, especially as they affected artists.
Here such drives end up striking the existence of Antonia, an opera
singer whose dark beauty brings light to the film. Through discreet
and elliptical staging, Laura Huertas Millan presents Antonia’s
multi-faceted character... Relationships between body and mind,
as well as depression and artistic creation, are highlighted through
snippets, ongoing questioning and infinite tact. (Céline Guénot,
FIDMarseille catalog, 2016)

KoAopBia, MAAia 2016, Eyxpwuo 43
Colombia, France 2016, Color 43

Zevaplo/Screenplay Laura Huertas Millan

Ddwrtoypapia/Cinematography Laura Huertas Millan, Jordane Chouzenoux
Movtal/Editing Isabelle Manquillet, Hernan Barén Camacho,

Laura Huertas Millan

Mapaywyoi/Producers Adriana Agudelo Moreno, Franco Lolli,

Capucine Mahé, Christophe Barral, Toufik Ayadi

Mapaywyr)/Production Evidencia Films, Les Films du Worso
Emikowvwvia/Contact Laura Huertas Millan, www.laurahuertasmillan.com

STAVROS TORNES
TPI/TUE 10 MAP/MAR 18:00

STAVROS TORNES
MNEM/THU 12 MAP/MAR 15:30

220 ®NO Katdroyoq

154 Aglepwpata



‘ #ethnography ‘ ‘ #environment

Xuipmu Jiibie

Ndaoupa Ouéptag Mwytav Laura Huertas Millan

To TEAETOUPYIKO KATAOKEUNG TNG MPACIVNG OKOVNG KOKAG

(MoU OVOPAZETAL KUAUTED 1) KXLIHTIL) ATIOKAAUTITEL £VaV
Tpoyoviké pubo ouyyévelaq. ZInv kowvétnta Moutva-Moupoui,
TO (PUTO KOKA BeV amoTeAE POIGV, AAAA LEPS GUVOHIANTY.
The fabrication ritual of the green coca powder (called “mambe
or “Jiibie”) unveils an ancestral myth of kinship. In the Muina-
Murui community, the coca plant is not a product, but a sacred
interlocutor, the beating heart of a collective body.

KoAopia, MAAia 2019, Eyxpwpo 25
Colombia, France 2019, Color 25

Zevaplo/Screenplay Laura Huertas Millan

Ddwrtoypapia/Cinematography Mauricio Reyes

Movtal/Editing Laura Huertas Millan

Mapaywyn)/Production Laura Huertas Millan - Studio Arturo Lucia
Enukowvwvia/Contact Laura Huertas Millan, www.laurahuertasmillan.com

STAVROS TORNES
TPI/TUE 10 MAP/MAR 18:00
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Ntokipavtep Animation
Animated Docs

0./p. 157
Mwkpou pnkoug Shorts

0./p. 164
MeyaAou prjkoug Feature Length

6./p. 170

ANI

EAANvika viokipavtép animation Greek Animated Shorts

MapdAo mou n Xprion TwV KIVOUPEVWV OXESiwV

WG AVATIAPACTATLKY] CTPATNYLKI] OTO VIOKIUAVTEP
XPOVOAOYEiTal and TG apxEG TOU MEPACUEVOU ALWVA,
1 SUVAMIKY) €EEALEN TOU VIOKIMAVIEP KAl O CUVEXNG
TMEIPANATIONOG TWV SNHUIOUPYWV HE TNV APNYNHATIKY
@oppa Tou gidoug €xel avadei&el, 1dlaitepa anod
dekaetia tou 1990 kat €netta, €va véo uBpLdikod umo-
€i00G, T0 VTOKIPHAVTEP KIVOUPEVWV OXediwv. ME€ca
ané autn TV LOTOPLKN Kal Bepatikn avadpopry, To
apliépwpa tou PecTIfAA avadelkvUel To EUPU PpAcUa
NG AVANAPACTATIKNG AEITOUPYIAG TWV KIVOUHEVWV
oXediwVv 0TO VIOKIPAVTEP, N oToia, He dXnua tnv
ALOONTIKT] TOUG MPWTOTUTIA KAl EKPPACTIKOTNTA
OlelGBUEL OTNV UTIOKEIPEVIKY) EPMELPIA TWV avOpwnwv
Kal OTO LOTOPLKO apeABov, unepfaivovtag Toug
MEPLOPLIOHOUG TNG {WVTIAVI|G avanapictaong.

pkter

EoNER BEER

Yroyrigpa yia BpaBeio Kowvou
Nominated for the Audience Award

In the beginning of 1990s, a brand new sub-genre
enlightens the documentary world. Animated
documentary springs out of the creators’ constant
experimentation and the dynamic development of
documentary as a whole. This full-scale historical
and thematic retrospective gives prominence to
animation’s widespread representational function
into the documentary. The only medium, endowed
with an aesthetic originality and expressiveness,
permeates subjective experience and the historical past,
transcending the limitations of live representation.

220 ®NO Kataroyog

156 Ntokipaviép Animation



H BuBion tou Noulitavia
The Sinking of the Lusitania

louivoop MakKét Winsor McCay

To 1915, éva yeppavikd umoBpuxto
TopTiAloe To Bpetavikd kpouallepomAoLo
«RMS Lusitania», pe teAik6 anoAoytopud
1198 Bupata, e€opyidovrag tov diaonuo
okitooypdgo MNuivoop MakKEt, oxt
OUWG KAl TO MAVioXUPO APEVTIKO Tou:

0 peylotavag Twv piviia PouvioA®
Xepot unoBaduioe to cupfay, kabwg
rtav avtiBetoq oTnV EUMAOKN TV

HMA otov Mpwto Maykoopuio MéAepo.

O MakKé apvriBnke va cupBiBaotei

Kal TEPACE TOUG EMOUEVOUG €iKOoL dUO
urveg etolpadovrag autr In BouPn
dwdeKAAETTIN TaLVia: TO MPWTO CWIOUEVO
animated vtokipavtép oty lotopia Tou
olvepd.

In 1915, a German submarine torpedoed
British liner “RMS Lusitania,” leaving
1,198 dead; the event outraged famous
cartoonist Winsor McKay, but his media
magnate employer Rudolph Hirst
downplayed its impact being opposed
to the US joining WWI. McKay stood his
ground and spent 22 months preparing
this silent 12-minute animation: the earliest
surviving animated documentary in film
history.

HMA 1918, Aonipopaupo 10'
USA 1918, B&W 9'

Zevaplo/Screenplay Winsor McCay
Mapaywyoi/Producers Winsor McCay
Mapaywyny/Production Universal Film
Manufacturing Company

TONIA MARKETAKI
NAP/FRI 6 MAP/MAP 13:00

Toéoo MOAU yia téc0o Aiyo
So Much for so Little

Toak T¢éouvg Chuck Jones

Autd 1o Bpapeupévo pe Ookap HkpoU
urikoug animation, anoé tov @nuiopévo
oxedlaotr Twv Looney Tunes Toak
TZbouvg, eixe yuplotei katd napayyeAia
™G KUBEPVNOoNG tou Xapt Tpoupay, To
1949. Me 6xnua ta diagpopa Kepaiaia
otn (peAhovTikn) Zwr| evég veoyEvvnTou
HwPOU, TO OPUAIKO VIOKIMAVTEP EMALVEL
ToV KouBiké poAo nou Siadpapatiel To
dnuédcolo cUoTNUA Uyeiag otny NIwon tTwv
TOCOCTWY TNG BPEPIKNG Bvnolpdtntag.
Enta dekaetieg apydtepa, To prjvupa mou
TEPVA AUTO TO IOTOPLKO KIVNUATOYPAPIKO
KEIUAALO HOLAdel amoKapSIWTIKA
enikatpo.

Directed by Looney Tunes animation
legend Chuck Jones, this 1949
Oscar-winning documentary short,
commissioned by the Harry Truman
administration, is dishearteningly timely.
Unfolding the life story of a baby, it makes
the case of public healthcare, praising

its contribution to the lowering of infant
mortality rates. Seven decades later, this
historic documentary attains renewed and
grim relevance.

HIMA 1949, Eyxpwpo 10'
USA 1949, Color 10'

>evaplo/Screenplay Friz Freleng, Chuck Jones
Mouoikri/Music Carl W. Stalling
Mapaywyoi/Producers Edward Selzer
Mapaywyry/Production Warner Bros
Erukowvwvia/Contact Warner Bros

TONIA MARKETAKI
MAP/FRI 6 MAP/MAR 13:00

leitoveg Neighbours
Noppav MakAapev Norman MclLaren

AUo yeitoveg {ouv appovikd og andéotaon
avanvorg, wotou €va AouAoUdL
PUTPWVEL AKPLBWG 0T SLaXWPLOTIKA
ypappn twv dUo otuti®v. H averéntn
HAXN TTIOU akOAOUBE( €XEL KAKY) KATAANEN
KAl AMOTUNIWVEL EUYAWTTA TO JLAXPOVIKO
emuuBio: va ayandg tov nmAnociov

oou. Eva epuBAnuatiké aviimoAepuikod
animation plkpou prkoug ané tov
Népupav MakAdpev, Tautdxpova, Eva
€Eoxo deiypa Tng TEXVLIKNG Tou pixilation,
oTnV omnoia xpnaotuomnolouvtal aAnowvoi
AvBpwrol yia TNV kapg-kapé dnuoupyia
Tou animation.

Two neighbors are living side by side

in harmony, up until a flower grows in
between their properties. The argument
over its ownership ends up with both of
them in their graves, weaving a timeless
moral: you have to love thy neighbor. An
iconic anti-war animated short film by
legendary Norman McLaren, which uses
the pixilation technique to blend real
actors with animated objects.

Kavaddag 1952, Eyxpwpo 8'
Canada 1952, Color 8'

Ddwrtoypapia/Cinematography Wolf Koenig
Mouaotikri/Music Norman McLaren
Mapaywyoi/Producers Norman McLaren
HBormoloi/Cast Grant Munro, Jean Paul
Ladouceur

Emkowvwvia/Contact National Film Board of
Canada, info@nfb.ca

TONIA MARKETAKI
MNAP/FRI 6 MAP/MAR 13:00
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Zxediaopa ané pviung
Drawn from Memory
MoA ®ipAwvykep Paul Fierlinger

Me to E€onaopa tou Aeutepou
Maykéopiou MoAgpou, o veapdg MoA
®DipAvykep Kal n OIKOYEVELA TOU
katéAn&av ot HMA wg npdéopuyeg
TMOAEHOU. H eMIOTPO®T] TOUG HETA TOV
MOAep0 otnVv npwnv ToexooAhoBakia tav
TPAUMATIKY] Yla Tov pikpo MoA: and tov
TOTO TToU €ViwOe oTitL Tou, BPEONKE oE
£€va JouVvTO Kal YKPIZo YUXPOTIOAEULKO
neptBAaiAov. Xpnolponolwviag

TNV napadoclaKn TEXVIKNA Tou cel-
animation, o oknvoBEINg avanAdbel tig
anédavteq EIKOVEG UIAG ECWOTPEPOUG
Kal HEAAYXOAIKNG tatdLkng nALkiag,
naievovtag va opkioel Ta pavidopata
Tou mapeABévToG.

At the outbreak of WWII, young Paul
Fierlinger and his family moved to the
USA as war refugees, where Paul grew up
an American boy. Their post-war return

to Czechoslovakia - where his father Jan
served as a high-ranking official of the
Communist regime - weighed heavily on
Paul as he was plucked from the world he
knew and dumped into a bleak cold-war
reality. Using traditional cel-animation with
watercolor backgrounds and charcoal/
pencil sketches to recreate a gloomy era,
Fierlinger evokes the lasting images of an
introverted and melancholic childhood.

A touching memoir of sheer artistry, which
casts away the ghosts of the past.

HMA 1995, Eyxpwpo 55'
USA 1995, Color 55'

Zevaplo/Screenplay Paul Fierlinger
Movtad/Editing Paul Fierlinger
Mouaikni/Music Paul Messing
MNapaywyoi/Producers Ron Diamond
HBomoloi/Cast Paul Fierlinger, Jan Triska, Erik
Rodgers, Milos Forman

Emukowvwvia/Contact Acme Filmworks,
pr@acmefilmworks.com

TONIA MARKETAKI
MAP/FRI 6 MAP/MAR 13:00

H @wvi ™g puntpog tou
His Mother’s Voice

Ntévig Toumiko@ Dennis Tupicoff

O Mabiou ‘lovieil tupoBoArinke
Bavdoipa ot éva omnitt oto Mnpiouneiv
G Auotpaliag tov AmpiAto Tou 1995.
Mepikéq eBdouddeg apydtepa, n untépa
Tou €dwoe ouvévteu&n otov otabud ABC
Radio. Zuvduddovtag Vv npwtdTumnn
OUVEVTEUEN e POTOOKOTIKO animation,
n Tawvia napouctddel tnv lotopia pe

SU0 oAU SlagpopeTikoug TPOToUG,
avadelkviovtag tnVv evepyornoinon Ing
HVAUNG TTOU eTUTEAEL N TEXVN, KABWG Kat
TNV QVTIPETWTION TwV TPAUHATWY TOU
napeABdvTog péca amnod tnv apriynon:
Ha Babid npoowrtikn e§epelvnon tng
afuooou Tng avlpwmivng YUxnig.
Matthew Easdale was shot dead in a
house in Brisbane in April, 1995. His
mother, Kathy Easdale, was interviewed
for ABC Radio a few weeks later. Using
the original radio interview, the film

uses rotoscoped animation to present
the account in two very different ways,
showcasing the endless possibilities of
art to trigger memory and the power

of storytelling to deal with trauma: an
intimate exploration of the deepest abyss
of human soul.

Auotpahia 1997, Eyxpwpo/Acnipépaupo 14'
Australia 1997, Color/B&W 14

Animation Dennis Tupicoff
Movtad/Editing Dennis Tupicoff
Mouoikr)/Music Burckhard Dallwitz
Mapaywyoi/Producers Dennis Tupicoff
Erukowvwvia/Contact Jungle Pictures,
info@junglepictures.com.au

OLYMPION

ZAB/SAT 7 MAP/MAR 12:00
TONIA MARKETAKI

AEY/MON 9 MAP/MAR 13:00

#humanrights #body

Endnoaoceg Survivors
ZiAa M. Zogav Sheila M. Sofian

Me elkéveg AANOTE apnpEnUEveE]

Kal AANOTE YAQPUPEG, AUTO TO
VIOKIMAVIEP KIVOUUEVWY OXESIWV
BaoiZetal oe ouvevteuEelg Bupdtwy
evdoolkoyevelakng Biag, Ta omoia
Bpiokouv 1o BAppog va apnyndoulv Tnv
TPAUUATIKY| EUTELPIA TOUG Kal, UE TNV
Boribela cupBoUAwY, KAVOUV TO TPWTO
Bripa mpog TNV eMOUAWON TWV TANY®OV
TOUG.

With images that vary from abstract to
vividly representational, this animated
documentary is based on interviews with
victims of domestic violence who bravely
recount their brutal histories, and, with the
help of counselors, take their first steps
towards healing.

HMA 1997, Eyxpwpo 16'
USA 1997, Color 16'

Zevaplo/Screenplay Sheila M. Sofian
Mouaoikri/Music Caleb Sampson
Mapaywyoi/Producers Sheila M. Sofian
Erukowvwvia/Contact Sheila M. Sofian

OLYMPION

ZAB/SAT 7 MAP/MAR 12:00
TONIA MARKETAKI

AEY/MON 9 MAP/MAR 13:00

220 ®NO Katdahoyoq
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Wapakag Grasshopper
Mrmopmn Zapmotov Bob Sabiston

‘Evag @IAO00POG HIAAEL EKTEVAG YA

TNV aotpoAoyia Kat TIG TIO MAPAYWYIKES
0d0Ug POoG ToV SLAAOYIOUO. ZE TIPACIVO
@OvTo, auth n dekamneviAAentn Tawvia
KIVOUUEVWV OXEDIWV MPogkuPE amo pa
QAMOVTAPLOTN CUVEVTEUEN Kal gival éva
KaAS mapddelypa yla to Tt cuppaivel otav
MPOoeyYYilelG YE pia KAPEPA TOV GWaTO
AyvwaoTo.

In Grasshopper, park-bench philosopher
AJ Vadehra expounds on astrology

and more productive avenues of
contemplation. Done all in green, this
animated but otherwise unedited fifteen-
minute interview film is a good example
of what happens when you approach the
right stranger with a camera.

HMA 2004, Eyxpwpo 15'
USA 2004, Color 15'

Zevaplo/Screenplay Bob Sabiston
Mapaywyoi/Producers Bob Sabiston
Mapaywyn/Production Flat Black Films
H6omoloi/Cast Amrit J. Vadehra
Erukowvwvia/Contact Flat Black Films, info@
flatblackfilms.com

OLYMPION

ZAB/SAT 7 MAP/MAR 12:00
TONIA MARKETAKI

AEY/MON 9 MAP/MAR 13:00

Pawav Ryan
Kpig Advtped Chris Landreth

H BpaBeupévn pe Ookap animated
Tawia pkpou prikoug tou Kpig Advtped
Baociletal otn dwrj Tou Pdiav Adpkty, evog
Kavadou animator o omnoiog dnuloupynoe
HEPIKEG aMO TIG TIO ONUAVTIKEG animated
Tawvieg Tng emoxnig tou. O Palav Biodvet
TOV XEIPOTEPO EPLAATN KABE KAANTEXVN:
KUAQ 0Ta VapKWTIKA kal avaykddetat va
{ntiaveuel oTov Spouo yia va ta BydAet
népa. Méow CGI xapaktnpwv, o Adviped
naipvel cuvévteugn ano tov pilo Tou

UE OKOTIO VA PWTIoEL TNV PUXIKN TOU
Katdppeuon.

This Oscar-winning animated short from
Chris Landreth is based on the life of
Ryan Larkin, a Canadian animator who
produced some of the most influential
animated films of his time. Ryan is

living every artist’s worst nightmare -
succumbing to addiction, panhandling on
the streets to make ends meet. Through
computer-generated characters, Landreth
interviews his friend to shed light on his
downward spiral.

Kavaddg 2004, Eyxpwpo 14'
Canada 2004, Color 14

Movtad/Editing Allan Code

Mouoikri/Music Fergus Marsh, Michael White
Mapaywyoi/Producers Steven Hoban, Marcy
Page, Mark Smith
>upnapaywyoi/Co-Producers Mark Smith
Emukowvwvia/Contact National Film Board of
Canada, info@nfb.ca

OLYMPION

ZAB/SAT 7 MAP/MAR 12:00
TONIA MARKETAKI

AEY/MON 9 MAP/MAR 13:00

Moté cav tnv mpwtn gopad!
Never Like the First Time!
Moévag OviéA Jonas Odell

Téooeplg avBpwrol pag dinyouviatl pe
S1kd Toug Adyla wg €xacav Tnv napbevid
ToUG. O1 JlaOpPETIKEG EUMELPIES TIOU
napoucialovtal oTiG T€ooePLG animated
loTtopieg, AANOTE TPAYIKEG Kal AAAOTE
KWUIKEG, agnyouvtal and Toug e@riouq
Kl TOUG NAIKIWHUEVOUG TTPWTAYWVIOTEG
TOUG Kal €X0UV OAEG €va Kolvé oTtolxeio:
«[Tot€ dev gival oav v MPWTN Popdl»
O avBpwrol micw and TG PwVvEg
TMAPANEVOUV AVWVUHOL Kal §nyouv

HE eNKpivela TL orjpatve yU autoug To
XAotpo tng napOeviag Toug.

Four different people tell us, in their

own words, what it was like to lose

their virginity. The diverse experiences
recounted in the four different animated
stories, some tragic and some comic, are
told by both the teenagers and the old
people that appear in the stories and they
all have one thing in common - it is “never
like the first time!” The people behind the
voices remain anonymous and explain
sincerely how significant losing their
virginity was to them.

Zoundia 2006, Eyxpwpo 15'
Sweden 2006, Color 15'

Animation Per Helin, Stefan Ljungberg, Jonas
Odell, Arvid Steen, Aron Hagerman, Riina Kutt,
Audrone Braziakyte, Neringa Rackyte, Rita
Anskaitiene, Jessica Lauren

Movtad/Editing Jonas Odell

Mouoikri/Music Krister Linder
Mapaywyoi/Producers Susanne Granl6f
Mapaywyr)/Production Filmtecknarna
Erukowvwvia/Contact New Europe Film Sales,
festivals@neweuropefilmsales.com

OLYMPION

ZAB/SAT 7 MAP/MAR 12:00
TONIA MARKETAKI

AEY/MON 9 MAP/MAR 13:00
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H Ipivka kat n Zavtpivka

Irinka and Sandrinka

Zav-ZapA Dwk, Zavipiv ZToylavoep
Jean-Charles Finck, Sandrine Stoyanov

Ol OlKOYEVELIAKEG LOTOPIEG, AKPIBWG
OMWG Ol MaPASOCIAKEG PWOLIKEG
«UTIAUTIOUCKEGY», CUCCWPEUOVTAL KAl
avadimAwvovtal n pia péca otnv AAAn.
Mevrivia oAdkAnpa xpoévia xwpidouv
v lpév kat tn Zavipiv, mou naipvouv
padi To Todl Toug,cudNTWVIag yia Toug
Kolvoug mpoydvoug. Ot pvripeg Ing lpév
QavatpEXouV OTNV MTWOT) TOU ToapPIKoU
KABEOSTWTOG, OTOV EEOPIOTO NATEPA TNG,
otnv avadoxn OlKOYEVELA TNG, 6Tou dev
Biwoe noteé ayann. H Zavtpiv, ano v
AAAN, agpriveTal oe OVEIPOTIOANOELG, OTIOU
MPWTAYWVICTOUV U0 MPOcwWNa Mo €XEL
TAAoEL 1 pavtacia Tng: n Ipivka katn
Zavipivka.

Like traditional Russian nested dolls,
family stories accumulate and fold into
each other. Fifty years separate Iréne and
Sandrine, both of Russian origin, who

are having tea discussing their mutual
ancestors. Iréne recalls the fall of the
Tsarist regime, her exiled father, and her
unloving foster family. Sandrine drifts off
on daydreams inhabited by two imaginary
characters: Irinka and Sandrinka.

laAAia, BéAyio 2007, Eyxpwpo 16'
France, Belgium 2007, Color 16'

>evaplo/Screenplay Jean-Charles Finck,
Sandrine Stoyanov

Movta/Editing Jean-Charles Finck
Mouoikry/Music Anahit Simonian
Mapaywyoi/Producers Arnaud Demuynck,

Marc Jousset

Mapaywyri/Production Les Films du Nord,

Je Suis Bien Content

Emkowvwvia/Contact LAgence du court métrage,
info@agencecm.com

OLYMPION

ZAB/SAT 7 MAP/MAR 12:00
TONIA MARKETAKI

AEY/MON 9 MAP/MAR 13:00

Zuvavtnoa €va ckadapt
| Met the Walrus

TZog Paokwv Josh Raskin

To 1969, o dekateTpdypovog Baupactnq
Twv Beatles TZépt AéBitav, onAlopévog
HE €Va KAOETOPWVAKL KAL TNV AKASVINTN
aAno@acLoTIKOTNTA EVOG aAnBivou @av,
TPUNWOoE 0To SwUATLO Tou Egvodoyeiou
omou digpeve o T¢ov Névov, oto Topdvto.
Kapid ¢gopd, akéun kat ta o TpeAd
ovelpa Byaivouv aAnBivd, kabwg

o Aévov Oyt pévo kaAwodploe Tov
avrAlko el0BoA€a, aAAd dEXTNKE va Tou
napaxwpnoet kat cuvévteugn! Me v
auBevTIKA nxoypAagnon va Aettoupyei
WG KApBAg 0To Micw PovIo, autd To
animation KOPWOTEXVNHA HETAUOPPROVEL
UE TPUpEPOTNTA TA AdYLa Tou Aévov oe
Hia aAAnAouxia and ovelpikeg ELKOVEG.

In 1969, 14-year-old Beatles’ maniac Jerry
Levitan, armed with a tape recorder and
the unwavering decisiveness only true fans
possess, snuck into John Lennon’s hotel
room in Toronto. Much to his surprise,

he was not treated as a stalker nor was

he thrown out like an intruder: instead,
Levitan convinced Lennon to give him an
interview! Using the original recording as a
background canvas, this stylish animation
weaves a visual narrative that tenderly
romances Lennon’s words in a cascading
flow of dreamlike images.

Kavaddg 2007, Eyxpwpo 5'
Canada 2007, Color &'

>evaplo/Screenplay Josh Raskin
Mapaywyoi/Producers Jerry Levitan
Emkowvwvia/Contact Jerry Levitan

OLYMPION

ZAB/SAT 7 MAP/MAR 12:00
TONIA MARKETAKI

AEY/MON 9 MAP/MAR 13:00

#humanrights

ZkAaBot Slaves
Nrtaivt Apdvopitg, Xava XaiApmnopv
David Aronowitsch, Hanna Heilborn

«Mag ammyayav, tn pntépa pou,

TOV NMATEPA HoU, TNV adeAPT HOU Kl
epéva. Metd okétwoav Toug yoveig pou
Kal JE amopdKpuvav an’tnv adeAgr| pou.
‘Hpouv névte xpévwv»: O Apmouk kat

o Martoiek, 6nwg kal ekatoviddeg dAAa
nadid oto Zouday, anrfjxbnoav and

HIQ TAPACTPATIWTIKY) OPYAVWO)

Kal Xpnotuomnorjdnkav wg okAdpoL.

Edw agpnyouvtal tnv 1otopia toug,

WG KlvoUpeva ox€dla ou amnoktouv &ava
avepwrtivn Hop®r Kabwg naielouv e
TO TPAUA.

“We were abducted, my mother, father,
sister and me. Then they killed my parents
and separated me from my sister. | was
five.” Abouk and Machiek were taken by
government-sponsored militia in Sudan
and used as slaves - like thousands of
other children their age. They narrate their
story as animated figures that gain back
their human shape as they fight with their
traumas.

Zoundia, NopBnyia, Aavia 2008,
‘Eyxpwpo 15'
Sweden, Norway, Denmark 2008, Color 15'

Zevaplo/Screenplay David Aronowitsch,
Hanna Heilborn

Mapaywyry/Production Story AB
Zupnapaywyoi/Co-Producers Anna-Maria
Kantarius, Louise Kgster, @yvind Rostad
Zupnapaywyry/Co-Production Pausefilm Aps,
Medieoperatgrene

Erukowvwvia/Contact Story AB, info@story.se

OLYMPION

AEY/MON 9 MAP/MAR 13:00
TONIA MARKETAKI

MNAP/FRI 13 MAP/MAR 15:00

220 ®NO Katdahoyoqg
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#anthropology

Madayaokapn, éva ta§ldiwtiko
nuepoAdylo Madagascar,
a Journey Diary

Mnaotidv Ntipunoud Bastien Dubois

To VTOKIpavIEP auTd, UE TN HoPPTy
Ta&lwTikoU nuepoAloyiou, akoAoubei ta
Bripata evog AuTtikoU TEPINYNTH 0 omoiog
Bldvel anod npwto xEPL TIg mapadooelg
Kat TIg teAeteg tng Madayaokapng,
edLka tn Papavixava, Tnv TEAETH
«OTPOPMNG TwV 00TwV». Ot oeAideg
yupidouv, Ta ox€dla {wvtavelouv Kal ta
katanpdoiva tomnia tng Madayaokapng
epgpavidovtal To éva petd to dAlo, péoa
and éva cuvovBUAEUpA amo PAVOUEVIKA
HLooTEAEIWMEVA OXEDLA KAL EIKOVEG
TIOIKIAWV TEXVOTPOTIU®V.

Told in the form of a travel notebook,

the story follows the steps of a Western
traveler who is brought face to face

with the Malagasy customs and rituals,
especially the Famadihana, the ritual of the
turning of the bones. The pages turn, the
drawings come to life, and the luxuriant
landscapes of Madagascar appear one
after another, in a jumble of half-finished
looking sketches and images across
multiple styles.

laAAia 2009, Eyxpwpo 12'
France 2009, Color 12'

Zevaplo/Screenplay Bastien Dubois
Movtad/Editing Bastien Dubois,

Boubkar Benzabat

Mapaywyr)/Production Sacrebleu Productions
Emkowvwvia/Contact Sacrebleu Productions,
contact@sacrebleuprod.com

OLYMPION

AEY/MON 9 MAP/MAR 13:00
TONIA MARKETAKI

MNAP/FRI 13 MAP/MAR 15:00

HpepoAoyia tou Aincet
Lipsett Diaries

Teovtop Ouogp Theodore Ushev

Mia kdBodog otn divn Tng aywviag

nou Bacavile tov pnuiopévo Kavadd
OKNVOBETN MEIPAPATIKOV TaVIwY ApBoup
Ninoet, o onoiog néBave npéwpa oe
nAwia 49 etwv. H animated tawia pe
TN HoPYpT) NUEPOAOYioU xaptoypapei
Ta SadaAwdn povorndtia Ing YUXIKNG
S1aTapaxnG, HE CUYKPOUOUEVEG EIKOVEG
KAl 1iXOUG TTOU TAPATIEUTOUV oTa
HOVAxIKA TTASIKA XpOVLa TOU KAAALTEX VT,
TIg E€Ppeveg dnuLoupyieg Tou Kat TV
IAlYY18T) TTTOoN Tou ota BA6n tng
KatdbAupng Kat tng IpEAAG.

Mia povadikr) peAEn Tou Tt cuppaivel
dtav n euPuia Epxetat MPOoWIo pe
MPAOCWTIO UE TNV TPEAQ...

A descent into the maelstrom of anguish
that tormented famed Canadian
experimental filmmaker Arthur Lipsett,
who died prematurely at age 49. Taking
the form of a diary, this animated film
charts the meanderings of psychological
distress, with clashes of images and
sounds evoking the loneliness of the
artist’s childhood, his frenzied creations
and his dizzying fall into depression

and madness. A singular study of what
happens when genius is on first-name
terms with madness...

Kavaddg 2010, Eyxpwpuo 14'
Canada 2010, Color 14

>evaplo/Screenplay Chris Robinson
Movtad/Editing Oana Suteu, Theodore Ushev
Mouoikry/Music David Bryant
Mapaywyoi/Producers Marc Bertrand
Mapaywyry/Production

National Film Board of Canada
Emukowvwvia/Contact National Film Board of
Canada, info@nfb.ca

OLYMPION

AEY/MON 9 MAP/MAR 13:00
TONIA MARKETAKI

MAP/FRI 13 MAP/MAR 15:00

‘ #humanrights ‘ ‘ #politics ‘

30% - lMNuvaikeq Kat TOALTIKY)
ot Zigpa Aeove 30% \Women
and Politics in Sierra Leone

Avva Kéwvtt Anna Cady

Tpelg yuvaikeg ano dlapopetika
KolvwVIKA untéBabpa pag napouctalouv
He Tabog v lotopia Tou dekaetouqg
ayqva yla I dikatn EKnpoo®nnon twv
YUVALK®V 0Tn SlakuBEpvnon tng Ziépa
Nedve kal potpadovtat TG LoTopIieg TOUG.
To €€oxo animation pe ehaloypapieg tng
Ep Koumnep oe cuvduacpod pe live-action
Bivteo petapoppwvel {ntripata nou
a@popoUV TO (PUAO Kal TNV TMOALTIKY) OE pid
KaONAwTiki Tawvia nou pag Badet

o€ OKEYELG.

The story of the ten-year battle to achieve
fair representation for women in the
governance of Sierra Leone is passionately
revealed to us by three women from
diverse backgrounds, who share their
stories of the impediments women face
within the world of politics in Sierra

Leone. Em Cooper’s exquisite oil painted
animation combined with live-action video
transforms issues of gender and politics
into a compelling and thought-provoking
viewing experience.

Zigppa Aedve, Hvwpévo Baoiielo 2013,
Eyxpwpo 11
Sierra Leone, UK 2013, Color 11

Animation Em Cooper

>evdplo/Screenplay Em Cooper, Anna Cady,
Jenny Cuffe

Movtad/Editing Anna Cady
Mapaywyoi/Producers Anna Cady
Emkowvwvia/Contact Women'’s Voices Now,
wvnfilmarchive@womensvoicesnow.org.

OLYMPION

AEY/MON 9 MAP/MAR 13:00
TONIA MARKETAKI

MNAP/FRI 13 MAP/MAR 15:00
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#portait

‘Eva moptpe€to A Portrait
ApiototéAng Mapaykdg
Aristotelis Maragkos

XPNGILOTIOIWVTAG KA PEUCTY) YPAMUMN,

0 OKNVOBETNG oXedIAdeL TO AoTABEG
oKlaypd@nua tng acuvriflog {wnig tou
nanmnou Tou Kal Tou anpdopevou Bavdtou
Tou otnv enapxlakr EAAada, eve o idlog
0 KAAMTEXVNG AVOKAAUTITEL KOUUATLA TOU
£0UTOU TOU Kal poLpAdeTal TIG OKEWELG
TOU OXETIKA HE TNV TAUTOTNTA TOUG.

Through a fluid line, etching out the shaky
outline of the story of his grandfather’s
unconventional life and unexpected

death in rural Greece, the artist is also
discovering parts of himself and sharing
his reflections on their identities.

EANGSa 2014, Eyxpwpo 2
Greece 2014, Color 2'

Animation AptototéAng Mapaykog |

Aristotelis Maragkos

Sevaplo/Screenplay AplototéAng Mapaykog |
Aristotelis Maragkos

MovtaZ/Editing AptototéAng Mapaykog |
Aristotelis Maragkos

Mapaywyoi/Producers AptototéAng Mapaykog |
Aristotelis Maragkos

Erukowvwvia/Contact AplototéAng Mapaykdg |
Aristotelis Maragkos, aristotelis.m@gmail.com

OLYMPION

AEY/MON 9 MAP/MAR 13:00
TONIA MARKETAKI

MAP/FRI 13 MAP/MAR 15:00

‘ #humanrights ‘ ‘ #migration ‘

Mpappn oto moubeva: Pwvég
and ) Nnjoo Mavoug Nowhere
Line: Voices from Manus Island

Noukag Zpavk Lukas Schrank

ZuvevteUEelg pe dU0 KPATOUMEVOUG

oto daBonto Ynepdktio Kévipo
Kpdatnong AttoUvtwv Aculo Nrjcou
Mavoug tng Auctpaliag MPoopEpouV
LA avaTpLXlaoTIKY elkOva TNG
kabnuepvotntag twv 2.000 avbpwnwv
TIoU KpaToUvTal AuTh T OTIyUr ota
UTTEPAKTIA KEVTPA KPATNONG TNG
Auotpaliag. Ot lotopieg Toug givat n
@wvn NG Taviag, odnywvtag pag peca
and ta cokdkia tng T{akapta, NEpVWVTAG
TOV wKeavo Kal eloxwpwviag fabid péoca
OTIG IEPIPPAKTEG EYKATACTACELG TOU
Kévtpou.

Interviews with two men, currently
detained in Australia’s notorious Manus
Island Offshore Processing Centre offer

a chilling insight into the reality of life

for the 2,000 people currently being

held in Australia’s offshore detention
centers. Their stories are the voice of the
film, guiding the animation through the
backstreets of Jakarta, across the sea and
deep into the fenced facility of the Centre.

Auctpalia 2015, Eyxpwpo 16"
Australia 2015, Color 16'

Animation Marisa Rossi, Lukas Schrank,
Elmer Frihdson Ona, Melvin Riego
Movtad/Editing Chris Ward
Mouoikri/Music lan King
Mapaywyoi/Producers Lukas Schrank
Mapaywyry/Production Visitor Studio
Emkowvwvia/Contact Lukas Schrank,
lukas@Uvisitorstudio.co.uk

OLYMPION

AEY/MON 9 MAP/MAR 13:00
TONIA MARKETAKI

MAP/FRI 13 MAP/MAR 15:00

O 0dnyoq sivat KOKKIvVoG
The Driver Is Red

PavtaA Kpiotopep Randall Christopher

Mnopouoe va dlakpivel TIg TPiXes

010 OB€PKO TOou, uropouce oxXedoV va
akouoel TNV avdoa tou. Kabiopévog niow
and Tov apxtéktova Tou OAOKAUTWUATOG
AvtoA® Alxpav, o€ €va KaTapeTTo
Aew@opeio, oto Mmnouévog Alpeg Tou
1960, o TZB1 Axapovi, edIKOG IPAKTOPAG
¢ Moodvrt, pBe avilpétwnog pe v
QAVATPLXIACTIKY €KOLVOTOTI{A TOU KAKOU».
‘Eva cuvaloOnpuatikd gpopTiopéVo
animation, og CUCKEUAOIO KATAOKOTILKOU
BpiAep, Mou xapToypagel pia nadlacpévn
ekoTpateia anovoung dikatoouvng.

He could see the hair on the back of his
neck; he could almost hear his breath.
Seated behind Adolf Eichmann, the Nazi
architect of the Holocaust, in a crowded
bus rolling through 1960 Buenos Aires,
Mossad special agent Zvi Aharoni was
confronted with the hair-curling “banality
of evil.” A haunting animation clothed

in a spy thriller suit, which unfolds a
breathtaking quest for justice.

HMA 2017, Eyxpwpo 15'
USA 2017, Color 15'

Animation John Konno, Hugo Giraud, Tony West
Zevaplo/Screenplay Randall Christopher
Mouatikri/Music Spencer Rabin
Mapaywyoi/Producers Randall Christopher,
Spencer Rabin, Jared Callahan
Erukowvwvia/Contact Randall Christopher,
randall@randallchristopher.com

OLYMPION

AEY/MON 9 MAP/MAR 13:00
TONIA MARKETAKI

MNAP/FRI 13 MAP/MAR 15:00

220 ®NO Katdahoyoq
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Zapka Flesh
Kapida Katep Camila Kater

©¢pa g tawviag givat o Tpdmog nou

ol yuvaikeg avtipetwnidovial cav
OWUATA TIPOG KATAVAAWGT), KPWVOUEVEG
HE TNV mapodo Tou xpdvou cav otadla
ynoipatog kpeatoq. Méow tng popenq
KAl TNG UPTG MPAYHATIKWV UAIK®OV OTIWG
n pnoytd, n udatoypagia, o mMNASG kat
T0 PN 35 XIA\looTWY, o€ oUVEUAoHO

He opdipata avaiuong virtual eikévag
onwg ta glitches kat datamosh, névte
yuvaikeg napouataovtal o€ animation
and yuvaikeg animator, avadeikviovtag
TOV SIECTPAUUEVO TPOTIO TIOU TIG BAEMEL
n Kowwvia.

Flesh is about how women are seen as
bodies for disposal, judged as time passes
as meat cooking stages. Through the form
and texture of real materials such as paint,
watercolor, clay, 35mm film and virtual
image decomposition such as glitches and
datamosh, five women are represented

in animation by women animators to
highlight the perverse way in which
society looks at them.

BpadiAia, lonavia 2019, ‘Eyxpwpo 12'
Brazil, Spain 2019, Color 12'

evaplo/Screenplay Camila Kater, Ana

Julia Carvalheiro Animation Camila Kater,
Giovana Affonso, Flavia Godoy, Cassandra Reis,
Leila Monsegur

Ddwrtoypapia/Cinematography Samuel Mariani
MovtaZ/Editing Samuel Mariani
Mouoikry/Music Sofia Oriana Infante, Julia Teles
Mapaywyoi/Producers Chelo Loureiro,

Livia Perez

Mapaywyri/Production Doctela,

Abano Produciéns

Emkowvwvia/Contact Feel sales,
info@feelsales.com




O Aéka tou Zikayo Chicago 10
Mmnpet Mépykev Brett Morgen

To 1968, To CUVESPLO TWV ANHOKPATIKWY OTO ZIKAYO
onuadeutnke ano Bialeg tTapaxeg avapeoa otnv actuvopia
Kat SladnAWTEG Tou avTinmoAepikoU Kivrjpatog. Neplocodtepot
ano nevivia ekatoppUpla tNAebeatég napakoloudnoav Tig
OUYKpOUOELG, PE anoTéAeopa n xwpa va Bublotei o KAipa
akpaiag néAwong. Avadntwviag €vav anodlonounaio Tpdyo,
N apEPIKAVIKT KUBEpvNon éoupe oktw (padi pe toug dUo
GUVNYBPOUG UTIEPACTILONG, OL TIEPIPNHOL «AéKa TOU ZIKAYO»)
and toug o evepyoUq akTIBLOTEG o€ pia Sikn-napwdia.
AnogeUyovTtag TIG ouVeVTEUEELG Kal TNV Mapadootakn
agriynon, autd to peiypa and animation kat omdvio apxelako
UALKS o@ulel and wvTavia Kal Hag HETAPEPEL OTNV KAPSIA Twv
yeyovotwv. Eva MaAAOPEVO VIOKIHAVTIEP TTOU EESIMAWVEL pia
LoTOPIa AVTIOTAONG AMEVAVTL GTOV AUTAPXIOUO.

At the 1968 Democratic Convention, anti-war protestors
repeatedly clashed with the Chicago police. The riots were
witnessed by an audience of over 50 million people, plunging the
country into polarization. In need of a scapegoat, the government
dragged eight (along with their two defendants, they make up the
famous “Chicago Ten”) of the most vocal activists into a mockery
of a trial. Eschewing talking-head interviews and omniscient
narration, this vibrant blend of animation and extraordinary
archival footage, takes us to the core of the dramatic events.

A pulsating documentary that unfolds a story of resistance in the
face of oppression.

HMA 2007, Eyxpwpo 100’
USA 2007, Color 100’

>evdplo/Screenplay Brett Morgen

Movtad/Editing Stuart Levy

Mouotkri/Music Jeff Danna

Mapaywyoi/Producers Brett Morgen, Graydon Carter
Mapaywyri/Production River Road Entertainment, Participant Productions
Emkowvwvia/Contact River Road Entertainment

MAKEDONIKON
KYP/SUN 15 MAP/MAR 20:00

BaAg pe tov Mnacip Waltz with Bashir
Apt DoApav Ari Folman

H tawia nou €dwoe pia véa wlnon o€ autd To KIVNUATOYPAPIKO
€idog Eekiva and €va kabnueptvoé oknviko: Mia viyta oe éva
unap, évag naAldg @ilog e€lotopei otov oknvoBe, Apl, Evav
enavailapBavopevo e@IAATn, 0Tov OToio Tov Kuvnydve 26 dypta
OKUALA. KaBe Bpddu, o idlog aptdpdg Bnpiwv. Ot duo avdpeg
KATAANyouV MwG UTIAPXEL KAola cUVOEOT E TNV AMOCTOAN

TOU 1opanAlvoU otpatou KATd T SIAPKELA TOU TPWTOU TIOAEOU
otov AiBavo otig apx€q tou '80. O Apt eviunwaoldadetal mou dev
urnopei ma va BupnBei tinota ano ekeivn v nepiodo tng wng
ToU. AUTO TO aiviypa TOU KIVEL TNV MEPLEPYELA KAl ArtoPacilel

va CUVAVTOEL Kal va TApeL ouvevtelgelg anod maAloug @iloug
KOl GUUTIOAEULOTEG avd TOoV KOopo. MNpenel va avakaAuyel tnv
aAnBela yla ekeivn IV €noxr| Kat tov idlo tou Tov eautd. Kabwg
o Apt BubBiZetatl 6Ao kat o Babld 6To HUCTAPLO, N HVHUN TOU
apyxidel va Kiveital pEoa o€ GOUPEAAIOTIKEG EIKOVEG...

The film that gave a new twist to the genre of animated
documentary, sets off on a casual setting: One night at a bar, an
old friend tells director Ari about a recurring nightmare in which
he is chased by 26 vicious dogs. Every night, the same number of
beasts. The two men conclude that there’s a connection to their
Israeli Army mission in the first Lebanon War of the early eighties.
Ariis surprised that he can’t remember a thing anymore about
that period of his life. Intrigued by this riddle, he decides to meet
and interview old friends and comrades around the world. As Ari
delves deeper and deeper into the mystery, his memory begins to
creep up in surreal images...

lopanA, MAAia, Meppavia 2008, Eyxpwpo 90'
Israel, France, Germany 2008, Color 90'

Animation Bridgit Folman Film Gang

Tevaplo/Screenplay Ari Folman

Movtad/Editing Nili Feller

Mouotikri/Music Max Richter

Mapaywyoi/Producers Ari Folman, Yael Nahlieli, Serge Lalou,
Gerhard Meixner, Roman Paul

Mapaywyr)/Production Bridgit Folman Film Gang, Les Films d’lci,
Razor Film

>upnapaywyoi/Co-Producers Thierry Garrel, Pierette Ominetti
Zupnapaywyr)/Co-Production Arte France, ITVS International
Enkowvwvia/Contact The Match Factory, info@matchfactory.de

CHRISTOS TSAKIRIS

AEY/MON 9 MAP/MAR 20:00
MAKEDONIKON

TET/WED 11 MAP/MAR 22:30

220 ®NO Katdahoyoq
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‘ #society ‘ ‘ #humanrights ‘

KpoUAik — O 3popog yia 1o unepnépav
Crulic — The Path to Beyond

Avka Ntapav Anca Damian

Bloypacikr tawvia mou agnyeitat v 1otopia tou KpoUAk,

evog 33xpovou Poupdvou nou méBave oTn PUAAKY oTnv
MoAwvia evw €kave anepyia neivag. O diakekplpévog Poupdvog
nBoroldg BAavt IBavog agpnyeital 1o elpwvikd voice-over

Tou KpoUAik ano to unepnépav. Eva duvatd omtiko oTIA,
QAMOTEAECHA UMIEPOXWV TEXVIKWV animation 6mou cuvdudalovtat
Zwypa@PIkn 0To XEPL, KOAAL, stop-motion kal xaptokomtikr,
SNHIOUPYEL PLa EVIUTIWOLAKY], AnpdoUeVA OAOKANPWHEVT Talvia
mou 6a Bupdpaocte yia kapo.

This is the life story of Crulic, the 33-year-old Romanian who
died in a Polish prison while on hunger strike. The acclaimed
Romanian actor Vlad Ivanov narrates Crulic’s ironic voice-
over from beyond the grave. A strong visual style, the result
of beautiful hand-drawn, collage, stop-motion and cut-out
animation techniques, blends to create a striking, surprisingly
integrated and memorable film.

Poupavia, MoAwvia 2011, Eyxpwpo 76’
Romania, Poland 2011, Color 76’

Animation Dan Panaitescu, Raluca Popa, Roxana Bentu, Tuliu Oltean,
Dragos Stefan

>evaplo/Screenplay Anca Damian

Movrtad/Editing Catélin Cristutiu

Mouotkri/Music Piotr Dziubek

Mapaywyoi/Producers Anca Damian

Mapaywyr)/Production Aparte Film

2upnapaywyoi/Co-Producers Arkadiusz Wojnarowsky
Jupnapaywyry/Co-Production Fundacja im. Ferdynanda Magellana
Emkowvwvia/Contact Aparte Film, office@apartefilm.net

PAVLOS ZANNAS
ZAB/SAT 7 MAP/MAR 22:30

Eivai o avdpag mou givat gnAog
xapoupevog; |s the Man Who Is Tall Happy?
MioéA Mkovtpi Michel Gondry

Me évav anpdéopevo cuvduaopd HOPPNG Kal OTIA, TO
VIOKIpaviEp animation tou Mio€A Mkovtpi mpoo@Epet

OTOUG PIAOCOPLKOUG CUANOYIoHOUG Tou Noap Toduokt Evav
EKPPACTIKO KAUPA pe €va anoAauoTIKA avapyikd oTIA
animation. To VTOKIHAVTEP €XEL TNV MPAYHATIKOTNTA WG BEpa
NV akabdéplotn puon KABe TPOTIoU OKEYNG Kal polpddetat
anoteAeopATIKA TO TA&(SI TwV dUO OUIANTWY, XWPIG OPWG va pag
anokaAUel kamolov antd MPooptopd. H tawvia teAeiwvel aAAd
n oudnnon cuveyidel va avinyei e’ adplotov.

An unlikely pairing of form and style, Michel Gondry’s animated
documentary successfully gives Noam Chomsky’s philosophical
musings an expressive canvas with a delightfully anarchic
animation style. The film’s real topic is the elusive nature of all
thought processes, and it effectively shares the dual speakers’
collective journey without revealing any tangible destination. The
movie ends, but the discussion resonates indefinitely.

FaAAia 2013, Eyxpwpo 88'
France 2013, Color 88'

Animation Michel Gondry, Valerie Pirson, Timothee Lemoine
Zevdplo/Screenplay Michel Gondry

Movtad/Editing Adam M. Weber, Sophie Reine

Mouotikri/Music Howard Skempton

Mapaywyoi/Producers Georges Bermann, Michel Gondry, Julie Fong, Raffi
Adlan

Mapaywyr)/Production Sleeping Train Productions, Partizan Films
Emkowvwvia/Contact Nathalie Lapicorey, nathalie.lapicorey@midi-minuit.fr

MAKEDONIKON
TET/WED 11 MAP/MAR 15:00
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‘#memory‘ ‘ #activism ‘ ‘ #politics ‘

O118 katadntoupeveg The Wanted 18

Auép ZopaAi, MoA Kaouav Amer Shomali, Paul Cowan

Bploképaote oto 1987 kat 1o MPWTo padikod kivnua otn AuTikn
‘Ox6n pouviwvel. ZTo XwpPLd Tou OKNvoBETN Apép ZopaAi, oTo
Mnéit Zayoup, mpodotio tng BnbAegy, aktplotég anogasifouv
VA KAVOUV HLO CUVETAIPLOTIKY] PAPHA YAAAKTOKOUIKWV
npoidviwv. Ayopdalouv 18 ayeAddeg amno €va .opanAvo
KIUMOUTG KAl TIG HETAPEPOUV oTn AuTikr) OxOn. Ala tng
EUMELPIKNG HEBOBOU, OL VEOKOTIOL KAAKTIBIOTEG» TEALKA TA
KATapEPVouV Kal o MANBuopdg eEaptdtal mAgov and autd to
«ydAa tng lvuipdvta». AAAG autr n npd&n avunakong dev
nepvad anapatipntn... Me xioupop kat nadog, n tawvia avtn
TIAVEL TO MVEUUA TNG MPWING MAAAICTIVIOKNAG eE€yepong péoa
ano TIG MPOCWIIKEG EUTMEIPIEG AUTWV TIOU TNV £¢noav.

It’s 1987, and the first Palestinian popular movement in the

West Bank is rising. Activists in filmmaker Amer Shomali’s
village of Beit Sahour, a suburb of Bethlehem, decide to create

a co-operative dairy farm. They purchase 18 cows from an

Israeli kibbutz and transport them to the West Bank. After some
trial and error, the newly minted “lactivists” succeed, and the
population comes to depend on the “intifada milk.” But this act
of defiance doesn’t go unnoticed... With humor and passion, this
film captures the spirit of the first Palestinian uprising through
the personal experiences of those who lived it.

Kavadag, MaAaiotivn, MAAia 2014, Eyxpwpo 75'
Canada, Palestine, France 2014, Color 75'

Animation Dominique Cé6té, Michelle Lannen, Myriam Elda Arsenault
Zevaplo/Screenplay Paul Cowan

Ddwrtoypapia/Cinematography Daniel Villeneuve, German Gutierrez
Movtad/Editing Aube Foglia

Mouoikry/Music Benoit Charest

Mapaywyoi/Producers Ina Fichman, Nathalie Cloutier
Mapaywyr)/Production Intuitive Pictures, National Film Board of Canada,
Bellota Films, Dar Films

Emkowvwvia/Contact National Film Board of Canada, info@nfb.ca

MAKEDONIKON
KYP/SUN 8 MAP/MAR 23:00

25 AnplAiou 25 April

Aw ToUAel Leanne Pooley

Mia MpwTomMopLaK: Tavia TEKUNPIWoNG KIVOUREVWY
oxediwv mou dnpoupyrdnke yia va Eavalwvtaveé el péca
anod tnv avanapdotaon tnv epnelpia tng Néa ZnAavdiag
otnv KaAAinoAn g Toupkiag, yia €va ocuyxpovo Kowo.
Xpnotpomnolviag Kivoupeva oxedia OpoLa HE KOUIK,

TO VIOKIUAVIEP PEPVEL OTNV EMIPAVELQ EUMELIPIEG TOU
Mpwtou Maykoopiou MoA€pou xwpig va XpnoLHoTIoLEl TIG
ouvNOIoUEVEG AOTIPOHAUPEG PwToypapies aAAd péoa anod
Hia wnpen Kat SUVAPLKY XpwHatikr naAéta. Méoa and pa
ouppaPn KOUVEVTIEUEEWV» KIVOUUEVWY OXESIWV BACIOPEVWY
0€ NUEPOAVYLA, YPAUMATA KAl anopvnuoveupata and 8§
avBpwrnoug nou Bpiokovtav Mpayuatikd ekei, n tawvia
agpnyeital T CUVTAPAKTIKY KAl OTIAPaKTIKY loTopia Tou
TIOAEHOU, TNG PLAIaG, TNG anwAeLlag kal Tng e§IAéwaong,
XPnotponowvtag Ta Adyla ekeivwv mou Ta £€¢noav.

An innovative animated feature documentary created to bring the
story of the New Zealand experience at Gallipoli (Turkey) to life for
a modern audience through a re-imagined world. Using graphic
novel-like animation, the documentary brings First World War
experiences out of the usual black-and-white archive pictures

and into vibrant, dynamic color. Weaving together animated
“interviews” based on the diaries, letters, and memoirs of six
people who were actually there, the film tells the compelling and
heart-wrenching tale of war, friendship, loss and redemption
using the words of those who experienced it.

Néa ZnAavdia 2015, Eyxpwpo 85
New Zealand 2015, Color 85'

evaplo/Screenplay Leanne Pooley, Tim Woodhouse, Baciopévo oe pia
npwtoTUTT 15¢a Tou Matthew Metcalfe | Leanne Pooley, Tim Woodhouse,
based on an original idea by Matthew Metcalfe Animation Raymond
McGrath, Bas Barriball

Movtad/Editing Tim Woodhouse

Mouotkri/Music David Long

Mapaywyoi/Producers Matthew Metcalfe

Mapaywyry/Production General Film Corporation
Zupnapaywyoi/Co-Producers

Emkowvwvia/Contact K5 International, info@k5mediagroup.com

MAKEDONIKON

AEY/MON 9 MAP/MAR 20:00
TONIA MARKETAKI

MAP/FRI 13 MAP/MAR 22:30

220 ®NO Katdahoyoq

166

Ntokipavtép Animation



Nuts!
MNévi Aéwv Penny Lane

Eupnuatikn kat akpwg dtaokedaoTikn tatvia nou dinyeital tn
(oxed6v) aAnBuwvn 1otopia tou TZov Pépiouloug MnpivkAei, evog
ytatpou and 1o Kavoag rmou avakdAuye to 1917 6t unopoloe
va Bepanevoel TNV avdpikn avikavotnta HETAROoXeUovTag
OPXELG TPAYWV OTOUG NACXOVTEC. Zuvdudalovtag
avanapactdoelg animation {wypapIGUEVES OTO XEPL,
OuVeVTEUEELG, apXELaKO UAIKO Kal évav eEalpetikd avalomoto
agnynTr, To VIOKIHAvIEP akoAouBei v dvodo tou MmpivkAei
ano In PIWXELA Kal TNV agadvela ota Un tng dtaonudtntag,
TOU TTAOUTOU KAl TNG KOWVWVIKNAG epponig. H tawvia, o tithog g
ornoiag ival AoyoTmaiyvio e TIG EVVOLEG KTPEAOG» KAl KOPXELG»
—KOWV(MG «TIATAPLEG»— TIPOCPEPEL id ANOAAUOTIKA avopBodo&n
patid oe éva eEw@pPeViko kal oe peydio Babud avelepeuvnto
KEPAAALO TNG AUEPIKAVIKIG LOTOPIAG.

Inventive and wildly fun, the film recounts the mostly-true

story of John Romulus Brinkley, a Kansas doctor who in 1917
discovered that he could cure impotence by transplanting goat
testicles into men. Mixing hand-drawn animated reenactments,
interviews, archival footage, and a highly unreliable narrator, the
documentary traces Brinkley’s rise from poverty and obscurity to
the heights of celebrity, wealth, and influence. The film lives up to
its title in the best way, offering a delightfully unorthodox look at
a bizarre - and largely unexplored - chapter in American history.

HMA 2016, Eyxpwpo 79'
USA 2016, Color 79'

Animation Drew Christie, Dane Herforth, Julia Veldman C, Michael Pisano,
Krystal Downs, Ace &amp; Son Moving Picture Co., Lic, Rose Stark, Hazel
Lee Santino, Krystal Downs

>evaplo/Screenplay Thom Stylinski

Ddwrtoypapia/Cinematography Hallie Kohler, Penny Lane, Joseph Victorine,
Mark Walley, Angela Walley

Movtad/Editing Penny Lane, Thom Stylinski

Mouotkri/Music Brian McOmber

Mapaywyoi/Producers James Belfer, Caitlin Mae Burke, Penny Lane,
Daniel Shepard

Mapaywyry/Production Cartuna, Gland Power Film
Jupnapaywyoi/Co-Producers David Armillei, Kara Janeczko

THEATRO SYKEON

AEY/MON 9 MAP/MAR 19:00
MAKEDONIKON

2AB/SAT 14 MAP/MAR 20:00

O nupyoqg Tower
K6 Mérthavt Keith Maitland

Tnv npwtn Auyouotou tou 1966, évag eAeUBEPOG OKOTIEUTIG
avéRnKE e TO aoaAVOEP OTOV TEAEUTAIO 6poPo Tou MUupyou
Tou Mavemotnpiou tou TEEag kat dvole Mup, KPATWVTAG TNV
TIAVETUGTNHIOUTIOAN 6unpo yia 96 Aentd. Otav emtéAouqg
énayav ot TUpoBoAlopoi, o anoAoylopog ftav 16 vekpoi, mavw
and TPLavia TPAUNATies KL €va €8Vog CUYKAOVIGUEVO, TIOU
npoonabouce va kataAdBel Tt cuvEPN. To VIoKIpaviEp auto,
TIoU OUVSUAZEL APXELOKO UNIKO UE POTOOKOTIKO avIpEloov W’
€vav Tpomo SuvapLkd ou dev €XEL MPONYOUUEVO OTO OLVEUd,
ATMOKAAUTITEL TIG AYVWOTEG €W TWPA LOTOPIEG TWV AUTOTITOV
HOAPTUPWY, TWV NPOWV KAl TV EMWVIWY NG MPWING HAJIKNG
doAooviag oe oxoAeio TNG APEPLIKNG — LOTOPIEG YEPATEG
dpdion, Tou deixvouv WG N OKOTELVY) MAEUPA VG avBpwTou
£PEPE OTNV EMPAVELA TN PWTEVT) TAEUPA TOOWV AAAWV.

On August 1st, 1966, a sniper rode the elevator to the top floor
of the University of Texas Tower and opened fire, holding the
campus hostage for 96 minutes. When the gunshots were finally
silenced, the toll included 16 dead, three dozen wounded, and

a shaken nation left trying to understand. Combining archival
footage with rotoscopic animation in a dynamic, never-before-
seen way, Tower reveals the action-packed untold stories of the
witnesses, heroes, and survivors of America’s first mass school
shooting, when the worst in one man brought out the best in so
many others.

HMA 2016, Eyxpwpo 82'
USA 2016, Color 82'

Ddwroypagia/Cinematography Keith Maitland, Sarah Wilson
Movtad/Editing Austin Reedy

Mouaotkri/Music Osei Essed

Mapaywyoi/Producers Keith Maitland, Susan Thomson, Megan Gilbrid
Mapaywyri/Production Go-Valley, Killer Impact, Meredith Vieira
Productions

Zupnapaywyry/Co-Production Texas Archive of the Moving Image,

Minnow Mountain

Emkowvwvia/Contact The Film Collaborative, jeffrey@thefilmcollaborative.org

OLYMPION
TPI/TUE 10 MAP/MAR 13:00

SYKIES MUNICIPAL THEATER
MEM/THU 12 MAP/MAR 19:00
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‘#memory‘ ‘ #activism ‘ ‘ #politics ‘

AMAN pa pépa {wng Another Day of Life

PaouA vte Aa ®ouévte Raul de la Fuente

Aiyoug prjveg miplv ano tnv avakripuén tng avefapinoiag ing
AvykoAag, €vag aduownnTog Kat alpatoBappévos EPPUALOG
Bpioketal oto andyeld tou. O MoAwvég pendptep Picapvt
Karnouaivokt naiet kadnpepiva tn {wrj Tou Kopwva-ypappata
yla va yivel o pévog avianokpITig 0Tov KOOHO ToU MAapouctadet
Ula Kabnuepivr kataypaer Twv Bavauowv yeyovotwv. Eva
EKPNKTIKO pelypa animation kat apxelakou UAIKOU, KaBwg Kat
Ha tpavtaxth anddelgn tou mpo@avouq: HOVo av EUTAAKEIG
TPOCWTIKA O€ pia Tpaywdia HMOPEIG va TNV ANMOTUTIWOELG OTNV
OAOTNTA TNG.

A few months before the declaration of independence of

Angola, a fierce civil war rages on. Ryszard Kapuscinski, a Polish
journalist, jeopardizes his life each and every day in order to be
the only reporter worldwide to achieve a daily recording of the
brutal reality. Dynamic animation is intertwined with archival
material, urging the audience to reflect upon what boldly
becomes obvious: a tragedy can be captured in its entirety only if
one engages personally in the tragic events.

MoAwvia, lomtavia, BéAyio, leppavia, Ouyyapia 2018, ‘Eyxpwpo 86'
Poland, Spain, Belgium, Germany, Hungary 2018, Color 86'

Animation Raul Piotr Zyla

Zevaplo/Screenplay Raul de la Fuente, Amaia Ramirez, Damian Nenow,
David Weber, Niall Johnson

Ddwrtoypapia/Cinematography Raul de la Fuente, Gorka Gomez Andreu
Movtad/Editing Raul de la Fuente

Mouoikry/Music Mikel Salas

Mapaywyoi/Producers Jarek Sawko, Ole Wendorff-Ostergaard,

Amaia Remirez, Raul de la Fuente

Mapaywyr)/Production Plastige Films, Kanaki Films
Jupnapaywyoi/Co-Producers Eric Goossens, Anton Roebben,

Stefan Schubert, J6rn Radel, Frantisek Ambrus
Zupnapaywyry/Co-Production Puppetworks Animation Studio,
Animationsfabrik, Umedia, Walking The Dog, Wiiste Film
Emkowvwvia/Contact Indie Sales, info@indiesales.eu

OLYMPION

TET/WED 11 MAP/MAR 13:00
PAVLOS ZANNAS

KYP/SUN 15 MAP/MAR 22:15

Kptg, o EABetog Chris the Swiss
Avia Képpeh Anja Kofmel

Kpoartia, lavoudplog 1992. Evw paivetal o mOAepog otn
MouykooAapia, €vag veapdg EABetdg Snuoacioypdgpog
Bpioketal vekpog UTO adIlEUKPIVIOTEG CUVONKEG, (POPWVTAG

™ oToAn piag diebvoug opddag piobo@opwv. H EadéAgn tou,

n Avia Kégpue, 6avpale 6tav fAtav pikpry autév Tov Opoppo
veapd. Twpa nou peydAwoe, anopacidel va dlepeuvnoet

TNV 1oTopia TOoU, MPOoTIAOWVTAG VA KATAVOT|OEL TNV aArBsla
niow and tnv avapet&n tou Kpig otn cuppa&n. «<H KoéppeA
napouctalel €va odoIMoPLIKO HUCTNPIOU OTIG CKOTEWVOTEPEG
TITUXEG TNG OIKOYEVELAKT|G TNG LOTOPIag Ke ... [autdv tov] kopwod
ouvduaoud animation {wypapIopEVOU OTO XEPL KAl EPEUVNTIKOU
VTOKIpavTEp... Eva Babid npoowrikod €pyo mou yupiotnke pe
TAB0G KAl Aydrn, Kia TEXVIKA OAOKANPWHEVT Tavia, KABNAWTIKA
Kal pe oaomnévey. Xtifev NtaAtov, Hollywood Reporter.

Croatia, January 1992. In the midst of the Yugoslav Wars, Chris,

a young Swiss journalist is found dead under mysterious
circumstances. He was wearing the uniform of an international
mercenary group. Anja Kofmel was his cousin. As a little girl,

she used to admire this handsome young man; now a grown-up
woman, she decides to investigate his story, trying to understand
what really was the involvement of Chris in the conflict. “Kofmel
goes on a magical mystery tour into the darker corners of her own
family history with ... [this] stylish blend of hand-drawn animation
and investigative documentary ... A lovingly crafted passion
project, a stirring, suspenseful, and technically accomplished
work.” Stephen Dalton, Hollywood Reporter

EABetia, Kpoatia, Meppavia, GvAavdia 2018, Eyxpwpo/
Aomnpopaupo 94
Switzerland, Croatia, Germany, Finland 2018, Color/B&W 94

Animation Simon Eltz

>evaplo/Screenplay Anja Kofmel

Ddwtoypagia/Cinematography Simon Guy Fassler

Movtad/Editing Stefan Kalin

Mouoikry/Music Marcel Vaid

Mapaywyoi/Producers Samir, Sinisa Juricic, likka Vehkalahti, Heino Deckert
Mapaywyri/Production Dschoint Ventschr Filmproduktion
Jupnapaywyry/Co-Production Nukleus Film, ma.ja.de, IV Films
Emkowvwvia/Contact Urban Distribution, udi@urbangroup.biz

OLYMPION
MEM/THU 12 MAP/MAR 13:00
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‘ #anthropology ‘ ‘ #environment ‘

To BBAio Tng 6GdAacoag
The Book of the Sea
AAeEéL Bakpouoep Aleksei Vakhrushev

H kabnpepvotnta twv napadoctakiv Papadwv otov Bepiyyelo
MopBud pnopei va cuvoYioTei o€ TPEIG PovAXa AEEELG: pHdxn

yia emuBiwon. To anapduAAo KAAAOG TOU PUGLKOU ToTtiou
SlanAéketal pe Tov avlpwrivo péxbo, oe €va VIOKIUAVIEP

TIOU HaG PETAPEPEL OTA EVOOTEPA UIAG ATIOHOVWHEVNG
KolvOTNTaG AUToXOOVWV OTIG E0XATIEG TOU ApKTIKoU KUukAou.

H kataypa@r Tou aywva yia pa kaAutepn wn dtavBidetal pe
oekavg animation mou avanapiotodv apxgyovoug puboug tou
TIOALTIOMOU TwV lvouit.

Everyday life of the traditional fishermen in the Bering Strait
can be described with three simple words: fight for survival.
The landscape’s breathtaking beauty is intertwined with human
struggle, in a documentary that takes a closer look on the
members of an isolated indigenous community in the extremity
of the Arctic Circle. Man’s battle for a better life is enriched with
animated myths of the Inuit culture.

Pwoia 2018, ‘Eyxpwuo 85'
Russia 2018, Color 85'

Animation Eduard Belyayev

Zevdplo/Screenplay Aleksei Vakhrushev
Ddwrtoypagpia/Cinematography Vyacheslav Makaryev, Ruslan Fedotov
Movtad/Editing Julia Trofimenko

Mouoikri/Music Alexander Tavrizyan

Mapaywyoi/Producers Aleksei Vakhrushev

Mapaywyri/Production High Latitudes

Emkowwvia/Contact Films Transit, info@filmstransit.com




EAANVIKA HIKPOU U1KOUG
VIOKIHAVTEP animation
Greek Animated
Documentary Shorts

Mua KAE@TA patid oToug MPOCPATOUG
nepapaticpoug EAAvwv dnuloupywv
OTO VIOKIHaVTEP animation.

A brief look into recent experiments
of Greek auteurs on animated documentary.

‘#memory‘ ‘ #scienceandtechnology ‘

AioAkog yia 1.500 xpovia
Diolkos for 1500 Years

Oe0doong Taclog Theodosis Tasios

Eipaote ot @nuiopévn Apxaia KépivBo pe toug duo Atpéveg
g (Aéxatov, Keyxpeéq), mepi ta péoa tou 4ou m.X. aimva.
Kaunooa noia, yla v’ anogpuyouv Tov eMKivOuvo nepinAouv

g Mehonovvnroou, €pbavav art’ tov KoptvBiakod otn B€on tou
onpuepvou MopBpou oto 1o6uo g Kopivbou,kal dianepatwvoviav
TIPOG TOV ZAPWVIKO KOATIO TIAVW OE EVA OKTOTPOXO OXNHA TIoU
KivouvTav o€ pia oteplavr 086 (Tov «AioAKo»), Kata PiKog
nepinou tou onpeptvou MopBuou. H tawvia avagépetal oe
TEXVIKEG AETTITOUEPELEG AUTIAG TNG ETUXEIPNONG, KABWG Kal og
£10IKA TIEPIOTATIKA TNG, OTIWGE 1) EMOKEYT TWV VAUTWV OE apXaio
Naé kai oe TaBépva émou (mointikrit adeia) naidel pa YdpauAig
1 kat og pa dnuoota Kprjvn kad’ odov.

The story takes place near the famous Ancient Corinth (around
the mid-4th century BCE), referring to its two harbours (named
Lechaion and Kenchreae). Several ships, avoiding the dangerous
travel around the whole of Peloponnese, were transferred from

the Corinth Golf to the Golf of Saronikos, on top of an eight-wheel
vehicle dragged along a stone-paved road (the “Diolkos™), almost
parallel to the actual Corinth-Canal. The film describes several
technical details of the whole operation, as well as various events
such as the visits of the sailors to an ancient Greek Temple and to a
tavern, where a hypothetically available Hydraulis (water organ) was
played, or to a public fountain encountered along the Diolkos.

EANGSa 2009, Eyxpwpo 22
Greece 2009, Color 22°

Tevdaplo/Screenplay Oeoddong Taotog | Theodosis Tasios
Movtdd/Editing Nikrjtag Mrjkag [Nikitas Mekas
Mouatkry/Music Aagptng MaAkétong | Laertis Malkotsis
Mapaywyr)/Production Texviké EmupeAntrpto tng EAAGSag |
Technical Chamber of Greece

Erkowvwvia/Contact ©g0860ng Tdotog | Theodosis Tasios

MAKEDONIKON

MEM/THU 12 MAP/MAR 15:00
SYKIES MUNICIPAL THEATER
ZAT/SAT 14 MAP/MAR 19:00
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#scienceandtechnology

To Epéx0elo, 1oTopia kat
avactnAwoelg The Erechtheion,
History and Restorations

Anpntpng Matpikiog
Dimitris Patrikios

H tawia, péoa and ) xprion
TPLOSIACTATWY YPAPIKWY, SLATPEXEL

TIG IEPIUMETELEG TOU UVNHEIOU Kal

TIG AVAOTNAWTIKEG eNePBACELG

TIoU Mpaypatonor}énkav yia tnv
anokatdotaor Tou. Baci{épevo

010 MAOUGL0 UALIKS TEKUNPIOoNG Tou
apxeiou tng Emtponng Zuvtriipnong
Mvnpeiwv AKpOTOANG, auto To HIKPOoU
urikoug animation nmapouaotadet 1600 Tig
MaAAOTEPEG AVACTNAWTIKEG EMEUPACELG
(1902-1909) 600 kai tn BpaBeupévn
and v Europa Nostra oplotikn
anokatdaoctaor tou Epexbeiou, mou
ulomow|Bnke tnv nepiodo 1979-1987.

The movie, through the use of 3D
graphics, retraces the monument’s
adventures, as well as all the restoration
interventions that took place over the
past century. Drawing information from
the data registered in the Acropolis
Restoration Service, this animated

short film showcases the first stages of
restoration (1902-19009), as well as the
Europa Nostra-awarded final restoration
of Erechtheum, performed between 1979
and 1987.

EANGSa 2010, Eyxpwpo 18'
Greece 2010, Color 18’

Sevaplo/Screenplay Anprjtpng Matpikiog |
Dimitris Patrikios

Mapaywyr/Production Ynnpeoia Zuvtipnong
Mvnpeiwv AkpomoAng | Acropolis Restoration
Service

Erkowvwvia/Contact Ynnpeoia Zuvtripnong
Mvnpeiwv Akpdmnoing, ysma@culture.gr |
Acropolis Restoration Service, ysma@culture.gr

MAKEDONIKON

:

The Greek Crisis Explained

MapiAéva Batogpn, Mavog
lepoylavvng, Xpriotog Ae@akng,
MNnavvng Kwvotavtwvidng Marilena
Vatseri, Manos Gerogiannis, Christos
Lefakis, Yannis Konstantinidis

H EAAGSa gival éva kakopadnuévo maidi
mou dev To anacyoAei To péAAov. Qormnou,
kAmnote, kataAnyet pededdkt ota cayovia
€VOG anoKPouoTIKoU TEPATOGC, TIoU
ovopddetal Xp€og. H Eupwnaikr) Evwon,
avrjprnopn va I Bondroel, Bpioketat

QVTIPETWTN PE €Va VIOUIVO KATApPEUONG:

TIOAAEG Xwpeq Badidouv otov dpouo

G EANGSag. To Alebveég Nopopatiko
Tapeio, cav AAAo ko, katagBavel
ETIPOPTICUEVO e TOV POAO TOU OWTHPA.
Mua animation epunveia tou dpdpatog
NG EAANVIKTG OIKOVOMIKNG KPioNG.

Greece is a spoiled little brat, who never
plans ahead. Until, one day, she ends up
being devoured by a repelling monster
called Debt. The European Union,
incapable of offering any real assistance,
finds itself against a domino of collapse:
many countries follow Greece’s doomed
footsteps. The International Monetary
Fund, appointed as savior, is off to the
rescue. An animated interpretation of the
Greek financial crisis drama.

EANGSa 2011, Eyxpwpo 3'
Greece 2011, Color 3'

Mapaywyoi/Producers AptototéAng MixanAidng,
Mapidvva Manaypiotodouou | Aristotelis
Michailidis, Marianna Papachristodoulou
Mapaywyry/Production Nomint
Erkowvwvia/Contact Nomint, london@nomint.com

MAKEDONIKON

Tokei Maru

Zaxog ZapoAaddg
Zahos Samoladas

Evevrjvta entd xpovia PETA Ta Tpaytkd
yeyovdta rnou odriynoav otov Siwyuod
Twv EAAvwv ané t Mikpd Acia kat tnv
KATAoTPO®Y TNG ZUUpvng, €va animation
£pXETAL VA ATOdWOEL POPO TIUNG OTOV
lanwva Kanetavio Tou eRNopikoU Aoiou
«Tokei Maru», o onoiog Méta&e otn
B6AaAacaoa 1o MOAUTIUO (POPTIO Tou yia va
OWoEL ano TVIYHo Toug MPAGPUYEG TNG
lwviag. Mia npa&n avébeutou npwicpol
TIou Kivduveuel va BubloTel oTnV IoToPIKN
Aneén.

Almost a century has passed since the
tragic events that led to the expatriation
of Asia Minor’s Greek population and the
Great fire of Smyrna, this animation pays
homage to the brave Japanese captain of
the cargo ship “Tokei Maru,” who let go of
the ship’s valuable merchandise in order to
save the lonian refugees from drowning.
An act of sheer heroism that is threatened
to fall into historical oblivion.

EANGSa 2018, ‘Eyxpwpo 20'
Greece 2018, Color 20'

Tevdplo/Screenplay Zayog ZapoAaddg |
Zahos Samoladas

Moualikri/Music Ryan Camus
Eruowwvia/Contact EAévn Avdpeadou |
Eleni Andreadou

MAKEDONIKON

MEM/THU 12 MAP/MAR 15:00 MEM/THU 12 MAP/MAR 15:00 MNEM/THU 12 MAP/MAR 15:00
SYKIES MUNICIPAL THEATER SYKIES MUNICIPAL THEATER
ZAT/SAT 14 MAP/MAR 19:00 ZAT/SAT 14 MAP/MAR 19:00
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AvOpwrniokalvog
Anthropocene

‘OAo Kal MEPLEOOTEPOL ETUOTUOVEG
urntootnpidouv 6tt n OAOKalvog emoxn

€xel mMap€ABeL Kal OTL pia VEQ YEWAOYLKN
enoxn, N Avpwnokaivog, avételle: anod
Ta péca tou 200U alwva, n avopwmivn
dpaoctnpétnta dtatapdcoel PLdIka Tig
LOOPPOTIiEG OTOV TTAAVYTN UTTOVOUEUOVTAG
TO LEAAOV TOU, E TPOTO MOAV®G KN
avaotpéPipo. Ot déka Tatvieg Tou
aAPlEPWMATOG PwTi{oUuV auTr) TNV
KaBopLloTIKY G onuaciag aAAayn anod
OLKOAOYLKT), (PLAOGOIKT), TIOAITIGHLIKY] Kl
TOALTLKT) okoTttd. lNoto givat To avadudpevo,
avbpwnoyeveég neplBAAAov Tou auplo;
Ynapxet 81€€0d0¢ anod in ductoria; Aeka
TOAUNPA VIOKIHAVIEP GUUBAAAOUV OTN
oudnitnon.

boor
pischer
L P"|5ENER BEER
Yroyrigpia yia BpaBeio Kowvou
Nominated for the Audience Award

ANT

More and more scientists hold that the
Holocene epoch is now over and that a new
geological epoch, named “Anthropocene,”
has risen: since the mid-20th century,
human activity has been rapidly unbalancing
the planet putting its future at stake, in a way
that may prove irreversible.

The ten films included in this special tribute
take a daring look at this crucial change,
placing it in an ecological, philosophical,
cultural and political context. How does this
rising, man-made environment look like?

Is there a way out of this dystopia?

Ten brave documentaries contribute to

the debate.

®

Maykoopia Mpepiépa
World Premiere

Video Library

220 ®NO Katdroyoq
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‘ #scienceandtechnology ‘ ‘ #environment ‘ ‘ #society ‘

AvBpwnodkaivog: H emoxn tou avBpwnou
Anthropocene: The Human Epoch

TZévipep MnéitoBal, NikoAd vte Mevoig, Eviouapvt
Mnouptivokt Jennifer Baichwal, Nicholas de Pensier,
Edward Burtynsky

To 2016, pia opdda eMOTNUOVWY PE TNV eNwvupia Opdda
Epyaciag AvBpwnokatvou dlatunwaoe tnv drnoyn ot n
OMAdkatvog Enoxr, n omoia Eekivnoe mptv ano nepinou 12.000
Xpovia, anoteAei mMAEov NapeABov. ZUpPwva pe Toug Blaowteg
auTng NG PL{ooTAoTIKNG Bewpiag, o MAAVATNG EXEL ELCEADEL
o€ pia véa yewAoyikn emoxr, n onoia a énperne va ovopaoctei
AvBpwrniékaivog, e€attiag Twv koAooaotaiwv aAAaywv

TIoU €XEL ETPEPEL 0 AVOPWTIOG 0T pHopoAoyia g Mg.

‘Eva VIoKIpaviép, oav SUGTOTILKY) po@nTeia, mou ta&idevel
OTIG TEGOEPIG YWVIEG TOU KOOHOU, anelkovidovtag v
avBpmnivn Aailana og OA0 NG TO AVATPLXIACTIKO HEYAAEIO.
‘Eva S1e103UTIKO 030LMOPIKO OTNV AUTOKATACTPOPLKY Lag Ppuon,
TAUTOXPOVA, Kal €va UoTATO orjpa Kivduvou.

In 2016, a group of scientists under the name Anthropocene
Working Group recommended the official declaration of the
end of the Holocene Epoch, Earth’s current geological period
that kicked off roughly 12,000 years ago. The adherents of
this radical proposal argued that our planet has entered a new
geological phase, the Anthropocene Epoch, an era of colossal
human-driven alterations and transformations. This alarming
documentary hops from continent to continent depicting the
tremendous scale of these human-caused disruptions, which
evoke a sense of dystopian prophecy. A disturbing journey that
delves into human’s self-destructive nature and signals

a desperate warning-bell.

Kavaddag 2018, ‘Eyxpwpo 87"
Canada 2018, Color 87"

evaplo/Screenplay Jennifer Baichwal
Ddwrtoypapia/Cinematography Nicholas de Pencier
Movtad/Editing Roland Schlimme

Mouotkri/Music Rose Bolton, Norah Lorway
Mapaywyoi/Producers Nicholas de Pencier
Mapaywyri/Production Seville International, Mercury Films
Emkowvwvia/Contact Wazabi Films, info@datsitsphere.tv

SYKIES MUNICIPAL THEATER

Nt6oov Zit: Naywpévog xpovog
Dawson City: Frozen Time
MruA Méproov Bill Morrison

Modg N mapbéva yn twv 10ayevmdv Xav HETATPATNKE O Kpaviou
01m0; H evtatikn €£6pu&n xpuoou v nepiodo 1910-1920
081yNnoe GTINV KATAoTPOPY) TNG MOANG Tou Ntdoov péoa oe
eAdylota xpovia. Méoa ano ondvia @AW ou Tav Bappéva
o€ pia rioiva, ota BAaln g neploxnq MNoukov tou Kavadd,
QMOKAAUTITETAL N KATACTPOPIKY) avOp@Tivn enéufBaon

oto nepIBAAAoV, aAAd Kal N LoTopia piag OAOKANPNG

nOANG. Mia eppAnpatikn Tawvia yia to idio 1o olveud, mou
agnyeitat v napda&evn pa aAndivr 1otopia pag MoAUTIUNG
KIVNUATOYPAPLKNG GUAAOYNAG.

How did the virgin land of the indigenous Han turn into a
landfill? Intensive gold mining between 1910 and 1920 led to the
destruction of Dawson City in only a few years. Rare films that
were buried in a pool at the depths of Yukon in Canada reveal the
impact of human interference upon the environment, as well as
the history of a whole city. A landmark film about cinema itself
that conveys the odd but true story of an invaluable collection.

HMA 2016, Eyxpwpo/Acnipépaupo 121
USA 2016, Color/B&W 121"

Xevaplo/Screenplay Bill Morrison

Movtdad/Editing Bill Morrison

Mouaotikri/Music Alex Somers

Mapaywyoi/Producers Madeleine Molyneaux, Bill Morrison
Mapaywyry/Production Hypnotic Pictures, Picture Palace Pictures
Emkowvwvia/Contact Picture Palace, picturepalacesale@yahoo.com

MAKEDONIKON

TPI/TUE 10 MAP/MAR 19:00 ZAB/SAT 14 MAP/MAR 22:30

MAKEDONIKON

MAP/FRI 13 MAP/MAR 22:45
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‘ #scienceandtechnology ‘ ‘#environment

M Earth
NikoAaoug MNkeipxaAtep Nikolaus Geyrhalter

Av dextoupe ottn M anoteAei évav {wvtavo opyaviopo, Tote
TO £€dagog gival To mo guaicnto 6pyavé g. Edw kat aidveg,
TO avOpwTIVO £id0¢, 0 pEYAAUTEPOG AoTABUNTOG apdyovtag
KL 1] TIO KATACTPETTIKY) SUVAUN TOU OIKOCUGTHHATOG, TIANYWVEL
akatdnauota to «d€pua» g Mg. Kabe xpovo, pe kabe peco,
@TUApLa, EKOKAPEIG 1) duvapitn, dioekatoppupla tévol and

TO YNIVO £€3aPOG HETAKIVOUVTAL KAl AMoKOmTovIal and to
PUOLKO Toug epIBAaAlov. Eva S1elGdUTIKO VTIOKIPMAVTEP TTOU
ETUOKEMTETAL OPUXEIQ, AaTopEia Kal EpyoTAgLa, AMOTUTIWVOVTAG
TIG OUAEG TTOU TIPOKAAEL 0 AvOpwTog oTNV EMPAVELQ TOU
mAaviitn. ‘Eva orjpa KivdUvou Mou EKMEUTEL O EMTA KePAAala,
TPOEIOOTOIWVTAG YIA TIG OAEOPLEG CUVETIELEG TIOU HaG
TIEPIUEVOUV.

If Earth is understood as a living organism, soil is its most delicate
organ. Humankind, the ecosystem’s imponderable factor and
major destructive force, has not ceased to inflict wounds upon
the Earth’s skin over the last centuries. Whether by shovels,
excavators or dynamite, several billion tons of earth are removed
each year from their natural surroundings and habitat.

An insightful and thought-provoking documentary that navigates
through mines, quarries, and building sites, displaying the
planet’s scarring. A seven-chapter warning bell over the massive
consequences that lie ahead of us.

Auotpia 2019, Eyxpwpo 116’
Austria 2019, Color 116'

Ddwrtoypagia/Cinematography Nikolaus Geyrhalter
Movtad/Editing Niki Mossbock

Mapaywyoi/Producers Michael Kitzberger, Markus Glaser,
Wolfgang Widerhofer, Nikolaus Geyrhalter
Mapaywyn)/Production Nikolaus Geyrhalter Filmproduktion
Emkowvwvia/Contact Autlook, welcome@autlookfilms.com

ﬂg’éhﬁl'

seneR B

OLYMPION

MAP/FRI 6 MAP/MAR 17:30
STAVROS TORNES

MEM/THU 12 MAP/MAR 20:30

Video Library

‘ #scienceandtechnology ‘ ‘#environment

Frem
Biépa Toakdviofa Viera Cékanyova

Kabwq n KApatikr kpion mAnctddel oto onpeio xwpiq
EMOTPOPN| KAl 1] TEXVNTA Vonuoouvn npaypatornolei adlavonta
AaApata, n avbpwndtnta otadiakd avilappavetatl
UNSAUVOTNTA TNG KNPOooTd oto cupunav. KaAwg ipbate otn
vnoo Kivyk TZoptg tng AVIApKTIKNAG, OTIOU auTo To akpaia
TMEIPAUATIKO VIOKIHAVTEP AlXHAAwWTIeL pa 6y g puong

Tou unepfaivel Tnv MeENePAcPEVN avOp®Tivn avtiAnyn tng
MPAYHATIKOTNTAG. Z€ aUTO TO TOTO TToU KOBEL TNV avdoca, o
AvBpwrog, 600 Kal av €xel SlAPEVTIEUOEL TOV AQVITN, dev
anoteAei 1o kupiapxo €idog. Opauvopata SlaAdyou Kal LOUCIKNAG
Tou dtakdmTovtal and fXoug UNXavikng BAABNG, undtitAol

Tou okopTtiouV KiL aKaBOPLOTOL 1)XOL GUVOETOUV TO VEOYEVVNTO
BAEUMaA pag kavoUpylag EMOXNG TIOU AMOKNPUCGCEL TOV
avepwro.

As the climate crisis is reaching the point of no return and
artificial intelligence is expanding in unthinkable ways, humanity
gradually becomes aware of its inconsequentiality. Set on

King George Island of Antarctica, this wildly experimental
documentary captures a view of nature beyond our typical
perception of reality. In this breathtaking landscape, humans are
not the dominant player despite their appalling impact on the
environment. Fragments of dialogue and music interrupted by
glitches, dissolved subtitles and indefinite sounds compose a
haunting and futuristic de-humanized gaze; maybe the glance
of a new technological entity that induces a redeeming shift of
perspective.

Toexia, ZAoBakia 2019, Eyxpwpo 73'
Czech Republic, Slovakia 2019, Color 73"

Tevdplo/Screenplay Viera Cakanyova
Ddwroypapia/Cinematography Tomas Klein, Viera Cakanyova
Movtal/Editing Marek Sulik, Viera Cakanyova
Mapaywyoi/Producers Nina Numankadi¢

Mapaywyry/Production Hypermarket Film
Zupnapaywyoi/Co-Producers lvan Ostrochovsky
Zupnapaywyry/Co-Production Punkchart Films
Emkowvwvia/Contact Hypermarket Film, email@hypermarketfilm.cz

Fischer

PAVLOS ZANNAS u
KYP/SUN 8 MAP/MAR 22:30

PAVLOS ZANNAS Video Library

KYP/SUN 15 MAP/MAR 18:30
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dacpatika orpwpata Ghost Strata
Mnev PiBepg Ben Rivers

«OAeq oL IPONYOUHEVEG TAIVIEG OOU agpopoloav e0€va ToV
310, autn 3w €ival yla To WG avTiAapfavecal Tov Xpovoy.
O kapteq Tapw Sivouv eubUg eEapXIiG TOV XPNOUO yia auto
TO AlB€PLo NUEPOASYIO TIoU e€epeuvd TO aiviypa Tou Xpoévou,
XWPIOPEVO o€ dWdeKA KEPAAALa. ZTOXAOHOI yia Ta HUoThpLla
NG Koopoyoviag, eKBaUBWTIKEG EIKOVEG PUOLKOU KAAAOUG
kat épya téxvng (amoondacpata BBAiwv, NXoypaProELs,
niivakec) oAEUoVTAL O £Va MUCTAYWYIKS Ta&iSt ouop@Idg,
anoocuvBeong, avay£vvnong Kal anepavtoouvng.

Mia untepBatikn HATId o €vav KOGHO «PaVIACHATWV,

TIOU avaoUpPEL TIG EIKOVEG TTOU €XOUV BaPTel OTIC PWYUES TOU
Xpdvou - 1o napeABov, av kat abéarto, dev eival MoTe vekpo.

“All your movies are about you, this one is about your relationship
with time.” The Tarot cards set the tone right from the start in
this epic 12-chapter eery diary that delves into Chronos and

its enigmas. Deliberations on the great cosmogony mysteries
blend in with haunting 16mm images of breathtaking natural
beauty and works of art (book excerpts, recordings, paintings)

in a mystifying journey of beauty, decay, regeneration, and
endlessness. A transcendental glance at a world of “ghosts” that
captures long-gone images vanished inside the cracks of time -
the past is invisible, yet omnipresent.

Courtesy of Ben Rivers and LUX, London

Hvwpévo Baaiielo 2019, Eyxpwpo/Acnipéupaupo 45
UK 2019, Color/B&W 45'

Zevaplo/Screenplay Ben Rivers

Ddwrtoypapia/Cinematography Ben Rivers

Movtal/Editing Ben Rivers

Mapaywyn)/Production Ben Rivers

Erukowvwvia/Contact LUX Distribution, distribution@Ilux.org.uk

‘ #society ‘ ‘ #scienceandtechnology

iHuman iHuman
Tovyle Xéoev Z€ Tonje Hessen Schei

H oUykpouon tou avBpwmivou Kat Tou pn avepwrivou, Kabwe
Kal ta 6pla g TEXVNTAG vonuoouvng, Slepeuvmvtal oe

aAUTO TO TOAPNPS KAl TIOALTIKA (POPTICUEVO VIOKIMAVTEP, TTIOU
EedmAwveTal pe tn popgpr] Bpilep kal SlaTuNVEL akavowdn
Kat oduvnpd epwtrjpata. Evag néAepog uPnAng texvoloyiag
paivetat, kat Eagpvou to Kouti tng Mavdwpag gival 1600 kovtd
TIOU apKei povaxa va anAwoelg To XEpL.

The clash between the human and non-human, as well as the
limits of artificial intelligence, are explored in this daring and
politically charged documentary that unfolds as a thriller and
raises thorny and painful questions. With a unique deep access
to the inside of the booming Al industry, iHuman showcases how
the most powerful and far-reaching technology of our time is
changing our lives, our society and our future.

NopBnyia, Aavia 2019, Eyxpwpo 99'
Norway, Denmark 2019, Color 99"

Zevaplo/Screenplay Tonje Hessen Schei
Ddwrtoypapia/Cinematography Henrik Bohn Ibsen
Movtad/Editing Torkel Gjarv, Aleksander Kvam
Mouaikry/Music Olav @yehaug

Mapaywyoi/Producers Jonathan Borge Lie
Mapaywyry/Production Up North Film
Zupnapaywyoi/Co-Producers Danielle Turkov Wilson, Helle Faber,
Christian Aune Falch, Ingrid Galadriel Falch, Torstein Parelius
Jupnapaywyri/Co-Production Think-Film Impact Production,
Made in Copenhagen

Erkowvwvia/Contact Cinephil, info@cinephil.com

pische’ pischer
pusen s
PAVLOS ZANNAS OLYMPION u
AEY/MON 9 MAP/MAR 16:22 MAP/FRI 6 MAP/MAR 15:15
PAVLOS ZANNAS STAVROS TORNES ViEEDHIER
MEM/THU 12 MAP/MAR 15:33 KYP/SUN 15 MAP/MAR 18:00
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‘ #environment ‘ ‘ #society ‘ ‘ #politics ‘

Evdoxwpa Inland

Mdaoupo KoAdumo Mauro Colombo

Avapeoa otnv KolopBia kat otov Mavapd, pia nukvr Kat
HuotnELwdng {oUykAa opOwvetal wg PUOIKS oUvopo. Ze autd
TO AMOKOCHO TOTI{O TIOU UTtaKOUEL 0TOUG SIKoUG ToU VOUOUG,
dlaotaupwvovTal HETAVACTEG, autoxBoveg MANBucpoi,
VAPKEUTIOPOL, AGTUVOUIKOI, Aypla {wa, aypdTeg Kal avtapTeg.
‘Eva puotaywyikod kat aAANyopLkd VIOKIHAVIEP, (POPTIOUEVO

€ TIOALTIKEG ATOXPWOELG, TIOU KPOUEL TwV KWIwva Tou
KIv3UVOU UMPOOoTA OTNV KATaoTPO@PIKN anoyiAwaon autng tng
axapToypagntng neploxng, YnAagwvtag napdAAnia v
uTEPPATIKT) OXE0N avAPETa OTOV AvOPWTIO KAl 0T PUOoT).

The Darién Gap is a dense and mysterious jungle that serves as a
natural border between Colombia and Panama. Along this eerie
terrain governed by its own set of laws, immigrants, indigenous
tribes, drug traffickers, police squads, wild animals, farmers, and
guerillas cross paths. A mystical and allegorical documentary

of political nuances that records the devastating effects of this
uncharted area’s deforestation and delves into the transcendental
relationship that bonds nature and mankind.

Mavapdg 2018, ‘Eyxpwpo 70
Panama 2018, Color 70’

Zevaplo/Screenplay Mauro Colombo
Ddwrtoypapia/Cinematography Mauro Colombo
Movtdad/Editing Mauro Colombo

Mouotikri/Music Celer

Mapaywyoi/Producers Abner Benaim, Mauro Colombo
Mapaywyri/Production Apertura Films

Emkowvwvia/Contact The Open Reel, open@theopenreel.com

Tt pou €pade €va xTanodi
My Octopus Teacher
Mina 'EpAtg, T¢€wug Pt Pippa Ehrlich, James Reed

®

‘Otav o éunelpog dutng Kpeyk Oodotep anopdoioe va

Kkavel kataduoelg oto Akpwtnpt Twv Katalyidwv, oute mou
@pavtadotav tn Bepur| oxéon nou Ba avéntuooe pe €va XTanddt.
O véog tou @ihog tov odriynoe oe avegepeuvnta Bardaooia
BA6n, Tou €pabe va Bpiokel Tov dpduo péca o’ éva 8acog

and puUKLa Kal va cUVSIaAEyeTal pe Ta Pdapla Kal Ta 6oTpaKa.
Tou didakg, eniong, nwg o AvBpwrog dev eival To Kupiapxo
€idoq otn M. Mwa avandviexn nepinetela, pia lotopia @Iaiag,
€éva Tpupepd pdbnua cepacuou, eheubepiag

Kal KoopoAoyiag.

When experienced sea diver Craig Foster decided to skin-dive in
the Cape of Storms, he never imagined the intimate relationship
he would build with an octopus, which guided him through
unexplored sea depths, taught him to navigate within a seaweed
forest and develop a bond with fish and shells. It also taught him
the most important lesson: that humans are not the dominant
species on Earth. An unexpected adventure, a tale of friendship,
a tender lesson about respect, freedom and cosmology.

Nétia Agppikri, OAavdia 2020, Eyxpwpo 89'
South Africa, The Netherlands 2020, Color 89'

Zevaplo/Screenplay Pippa Ehrlich, James Reed
Ddwrtoypapia/Cinematography Roger Horrocks

Movtdad/Editing Pippa Ehrlich, Dan Schwalm

Mouotikri/Music Kevin Smuts

Mapaywyoi/Producers Craig Foster

Mapaywyri/Production Foster Brothers Film, Off the Fence
Erkowvwvia/Contact Films Transit International, info@filmstransit.com

pither
PAVLOS ZANNAS u OLYMPION u
MAP/FRI 13 MAP/MAR 15:15 MEM/THU 5 MAP/MAR 19:30
PAVLOS ZANNAS Video Library STAVROS TORNES ViEED ey
KYP/SUN 15 MAP/MAR 20:30 AEY/MON 9 MAP/MAR 18:15
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Bopeto peupa Northern Drift

AAEELG Nteotount Alexis Destoop

To Bopeldtepo onpeio tng Eupwnng, ota cuvopa Pwoiag kat
NopBnyiag, gival pa amnoé Tig mo apaloKATOIKNUEVEG TIEPLOXES
Tou MAQVTN. QOTO00, N avBpwriivn napéuBaocn eivat opatn
oe Kabe ekBaUBwTIKO KASdPO AUTOU TOU AIBEPLOU VIOKIMAVTER.
MAdva anékooung yaArjvng SlanA€kovial e EIKOVEG and
£PEUVNTIKOUG 0Tabuolg, kKabmg évag a@nyntrig and to Kovtivé
HEAAOV OXOALAZEL pLa €peuva NG OMOIAG TO AVILKE(NEVO
TIAPAMEVEL HUCTIKG. 'Evag 0TOXAOMAG OTNV KATAOKEUACHEVT)
£€vvola TOU CUVOPOU Kal 01N peyaAelwdn duvaun tng gpuong,
TAUTOXPOVA, KAl Hla KATadikn TG aképeotng avepwrivng
napdépunong. Eva unvwtiotiko ta&idt nou diacyilel évav tomno
oxedov anatnAo, érou to napeAdov

Kat o péAAov cuppadidouv oe kAbe Pripa.

Europe’s far north, where Russia and Norway meet, is one of the
scarcest populated areas on the planet. Nevertheless, human
intervention is visible in almost every breathtaking shot of this
airy documentary. Serene footage of the stunning landscape
interacts with images of research stations, while a narrator from
the near future reports on an investigation whose object remains
concealed. A reflection on the notion of border as a political
construct and the intangible power of nature that denounces the
insatiable human impulse. A lethargic journey through a mystical
land where past and future are intertwined.

BéAyio, NopBnyia 2020, Eyxpwpo 57"
Belgium, Norway 2020, Color 57"

Zevaplo/Screenplay Peter Eckersall, Alexis Destoop
Ddwrtoypapia/Cinematography Alexis Destoop

Movtdad/Editing Laurence Vaes

Mouotkri/Music Laszlo Umbreit

Mapaywyoi/Producers Alexis Destoop, Luba Kuzovnikova, Erik Lambert
Mapaywyr)/Production Archer A Weaver, Stempel Films, Pikene pa Broen
>upnapaywyry/Co-Production Argos - Centre for Art & Media,
Beursschouwburg, Kunstencentrum Buda, School of Arts & Media,
Shelter Prod

Emkowvwvia/Contact An Archer a Weaver

‘ #scienceandtechnology ‘ ‘#environment‘

Aocpdaiela123 Safety123

MouAwa MkoutRéviykep, PAdplav Kopiep
Julia Gutweniger, Florian Kofler

Mpooopolwaoelg, HETPNOELG, SOKIUEG, ATEAEIWTEG WPEG OTOV
aywva yla v npoBAewn Tou anpdBAEMTOU KAl TOV HETPLACUO
Hlag eMKEMEVNG KATAoTPo®nG. H avBpdrivn pdyn anévavtt
ota okAnpPd kanpitola tng poipag AapBdavet Slaotdcelg oxedov
OloUPELEG: €ival EK TWV TIPAYHATWY ATEPUOVT KAl AVETIAPKNG,
eival Opwg Kat n povn pag eAnida. Eva cuvapnactikéd
080LMopPIKO OTIG AATIELG TIOU APIVETAL ATIOKAEICTIKA OTN
SUvapun IngG €IKOVAG, PEPVOVTAG OTO PWG Tov adlavonto

KOTIO IOV KATABAAAOUV ETIOTHHUOVEG KAl TEXVLKOI, WOTE Va
oxedlAoouv €va UodEelypaTIKO CUCTNHA AcPAAEiag anévavtl
o€ KatoAlodnoeLg, X1ovooTiBadeq kat MANUpUpeG. Evag
BpadupAeyng Kat XapnAd®wvog Upvog otnv dofeotn diYa tou
avBpwrou yia emBiwon.

Simulations, measurements, tests, endless hours devoted

to predicting the unforeseen and mitigating an impending
disaster. The human struggle against the cruel whims of fate
has a Sisyphean quality to it: it’s never-ending, it’s insufficient
by nature, but at the end of the day it’s the best we can do.

A commentary-free stunning visual journey through the Alps
that pays tribute to the work and research of scientists and
technicians striving to design a flawless security system against
landslides, avalanches, and floods. A slow-paced observational
documentary that celebrates man’s refusal to give up when
survival is on the line.

Auotpia, Itaiia 2019, Eyxpwpuo 72
Austria, Italy 2019, Color 72’

>evdplo/Screenplay Julia Gutweniger, Florian Kofler
Ddwrtoypapia/Cinematography Julia Gutweniger
Movtad/Editing Julia Gutweniger, Florian Kofler
Mouotkri/Music Edgars Rubenis

Mapaywyoi/Producers Julia Gutweniger, Florian Kofler
Mapaywyr)/Production Julia Gutweniger, Florian Kofler
Emnkowvwvia/Contact Austrian Films Commision, info@afc.at

Fische” Fische’

FRIDA LIAPPA u JOHN CASSAVETES u

MAP/FRI 6 MAP/MAR 18:00 ZAB/SAT 7 MAP/MAR 13:00

STAVROS TORNES ViEEDHIER JOHN CASSAVETES ViEEDHIER

ZAB/SAT 7 MAP/MAR 13:30 KYP/SUN 15 MAP/MAR 23:00
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Memes

To 1976 o kowwvioBLloAdyog Pitcapvt
Ntokivg elonynnke tnv évvola tou
«meme» —TIou anodé0nke ota eEAANVIKA
WG CKULPIdLo»— yla va mePpypayPeL mwGg ot
TIOALTICHIKEG TIANPOYPOPIEG avanapdyovial
Kal enikpatolv péoca anod pia diadikacia
«(PUGILKI|G ETILAOYYIG», OTIWG TA Yovidla.
2Z1jpepa, otnv enoxrn Tou dladlktuou,
KatakAulopaote Kabnuepva ano pa
AveEEAEYKTN MANUPRUPIOA pLSiWYV, TTOU
AAAote anoteAolv afwa Yuyxaywyia

Kal AAAOTE UTIOCKAMTOUV BEUEAI®DON
avBpwrniva dikaiwpata. Ta entd
CUVAPTIACTIKA VIOKIHAVIEP TNG EVOTNTAG
XapToypa@ouv I PEUCT] Kivnon Twv
10wV péca oto VEo mePIBAAAOV NG

AN po@opiag, 6Tou To TatyVvidl kat n
anelArn cupnAgkovtal agedidaiuta.

pkter

LSk

Ynoymepia yia BpaBeio Kowvou
Nominated for the Audience Award

MEM

In 1976, evolutionary biologist Richard
Dawkins coined the term “meme” to describe
how cultural information is reproduced

and spread through a process of “natural
selection,” just like genes. Today, in an
internet-dominated world, we are constantly
flooded by a rampant tide of memes, some
of which are harmless entertainment while
others challenge fundamental human rights.
The seven exciting, urgent documentaries of
this section chart the flow of ideas in our new
world of information where play and threat
are inseparable.

Agbvng MNpepgpa
International Premiere

Video Library

220 ®NO Katdahoyog
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Feels Good Man Feels Good Man
ApBoup TZ6ouvg ArthurJones

‘Otav o «[1éne 0 BATPAXOG» EKAVE TNV MPWTN TOU EUPAVIOT) OTIG
oelideq Tou kopik Boy’s Club tou okitooypdgpou Mat Pioupt,
kaveig dev unopouoe va gavtaotei Tt 6a enakoAoubouoe.

To 2015, n apepikavikr) akpodeELd OlKEIOTOIONKE TO Xapwro
Kal xaAapod Batpaydkl, HETATPEMOVIAG TO o€ GUUBOAO
uioaAAodoéiag kat pavatiopou. Mia dieloduTikr patida ota
Aaduta pilag anpoowrng EMOXNG, XwPIG acPaAIoTIKEG SIKAEIdEG,
6mou abweg eikoveg (kat TpoBgoelg) epyaietlonololval and
oKoTelvEG duvdpels. Eva anatolodo&o dladiktuakd mapapudi
TWV KALPWV HAG, TIOU KPOUEL EPPATIKA TOV KWOWVaA TOU
KIvdUvou, Kal cupmnapioTatal 6Tov aywva evog KaAMTEXVN va
ATIOKATAOCTNOEL TNV KNAISWHEVN TIUT] TOU £PYOU TOU.

When “Pepe the Frog” first appeared in the pages of Boy’s Club
comic created by illustrator Matt Furie, no one could foresee the
unfortunate and outrageous series of events that followed. In
2015, the USA’s alt-right appropriated the joyful and easy-going
little frog, transforming it into a symbol of hate-speech and
fanaticism. A pervasive glance into the core of a faceless and
uncontrollable era, where innocent images (and intentions) are
usurped by dark forces. A pessimistic modern-time Internet saga
that sets off alarm bells and sympathizes with an artist’s struggle
to restore the stained honor of his work.

HMA 2020, Eyxpwpo 93
USA 2020, Color 93

Xevaplo/Screenplay Giorgio Angelini, Arthur Jones, Aaron Wickenden
Ddwrtoypapia/Cinematography Giorgio Angelini

Movtadl/Editing Aaron Wickenden, Drew Batman, Katrina Taylor
Mouaoikr)/Music Ari Balouzian, Ryan Hope

Mapaywyoi/Producers Giorgio Angelini, Caryn Capotosto, Arthur Jones,
Aaron Wickenden

Mapaywyr)/Production Ready Fictions, Wavelenght Productions, Chicago
Media Project, Secret Sauce Media, Whitewater Films, Museum and Crane
Supnapaywyoi/Co-Producers Maggie Angelini, Kerry McLaughlin, Kurt
Keppeler, Caitlin Ward

Emikowvwvia/Contact Submarine Entertainment, info@submarine.com

Eig’éhﬁl‘

PquNEH st

dwtoyevn cayovia Jawline
Naa Mavtehan Liza Mandelup

2e pla KWUOTOoAN Tou Teveai, Evag dekaedxpovog MaAevel

va Eepuyel and 1o adlEgodo pag mpodlayeypappevng poipag.
AwaBatripté tou yia prav dAAn {wn n véa poda twv boy
broadcasts kat 6T16x0¢ Tou va yivel To avtikeipevo Tou nébou
yta XtAlddeg ouvounAika Kopitola og 6Ao Tov KOouo, Ta onoia
avadntouv oto 51adiktuo To AAAo Toug Hiod. Eva tpupepo kat
ToAUETINESO avOPWTIlVO TTOPTPETO ou napatnpei oe Badog,
HE SLaKPITIKOTNTA Kal XwPIG KPLTIKA S1dBeon, Tn povigpva
£kdoxn TNG NAdIKOTNTAG KAl TNV kepdopdpa Plopnxavia

™G PN PIKNG €EayPng, AMOTUNIWVOVTAG [ia vEa Oy Tou
apepikavikou oveipou. Mia yAukoTikpn toTopia yia tnv adrjpitn
avaykn yta aydnn kat empepaiwon, mou ocuxva Badidel xEpt xEpt
HE TNV EKUETAAAEUO Kal TN SIAYEUON TV IPOCIOKIWV.

In rural Tennessee, a 16-year-old is striving to escape a dead-end
life by riding the new-age wave of boy broadcasts, aiming at
becoming the new internet crush for coeval girls from around
the globe. A fascinating and tender human portrait that dares

to take a judgment-free peek at modern-day childhood and

the booming teen rush industry, projecting the new face of the
American Dream. An insightful documentary that approaches
this peculiar world with discretion in search of its underlying
codes and causes. A bittersweet tale of the starving need for love
and validation, which sometimes paves the way for exploitation
and disillusionment.

HMA 2019, Eyxpwpo 97"
USA 2019, Color 97

Ddwroypagia/Cinematography Noah Collier

Movtad/Editing Alex O’Flinn

Mouoikry/Music Palmbomen Il

Mapaywyoi/Producers Bert Hamelinck, Sacha Ben Harroche,
Hannah Reyer, Lauren Cioffi

Mapaywyry/Production Caviar

Emkowvwvia/Contact Autlook Films, welcome@autlookfilms.com

Eig’éhﬁl‘

P\\S‘”ER st

OLYMPION MAKEDONIKON u

MAP/FRI 13 MAP/MAR 20:30 ZAB/SAT 7 MAP/MAR 12:45

FRIDA LIAPPA Video Library
KYP/SUN 15 MAP/MAR 15:30
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H pnxavn twv memes: Tt supBaivel 6tav to
ivtiepvet oe dlaAéyet The Meme Machine:
What Happens When the Internet Chooses You

Mat Xéipg Mat Hames

‘Oco napdadofo KL av akouyetal, n avlpwndinta avékabev
ducokoAeudtav va cupadioel ue Tov Ppevrpn pubuod g:
NapoTL TUPOSOTEL KOOUOYOVIKEG AAAAYEG, EPUNVEUEL WOTOCO
TIG LETAROPPWOELG TNG €K TWV UCTEPWYV, OTIG OEKAETIEG KAl
OTOUG AIWVEG Tou €novtal. To Aladiktuo, Pe TIG anpooUETPNTES
SlakAadwoelg, anoAn&elg kat SladpouEg Tou, anoteAei tov
oUyxpovo kaBpE@tn autou tou pawvopévou. Emotpatevovtag
YAWGGOAGYOUG Kal akadnuaikoUg TwV MOAITICUIKWY OTIOUS®WV,
T0 O&UBEPKEG AUTO VTOKIMAVTEP eEEpeuUvVA TNV LoTOPIA KAl TNV
KOUATOUPA TWV Mmemes, KATAAYovTIag O€ MLa EVIUTIWOLAKT
dlaniotwon: autd To XapLItwpEVo Xvoudlt Tou Yn@lakolu KOGUoU
OUVIOTA LA AUTOVOUN YAWOOA, TIOU OPICUEVEG POPES DIKAIWG
UTIOKAB10TA OTIOLOVSTIOTE AAAO TPOTIO EKPPAONG.

Absurd as it may sound, humanity has always had difficulty
keeping up with itself. It may trigger and route earth-shattering
changes but these transformations can only be interpreted a
posteriori. The Internet - with its countless branches, deviations,
and pathways - stands as a perfect example. Featuring linguists
and cultural studies scholars, this perspicacious documentary
navigates through the history of memes proving that this tiny
nugget of the Web constitutes a distinct language of its own
perfectly suited to capture delicate nuances and sentiments,
overpowering any other form of expression.

‘ #humanrights ‘ ‘ #music ‘

Mot €: H wotopia tou tpayoudiol pag
Poi E: The Story of Our Song

Teapena Kaxt Tearepa Kahi

To 1984, otn Néa ZnAavdia, to ouykpdtnua Patea Maori Club
KUKAO@OpNoe To GoUEE «IMd1 e», TO omoio dlabétel €va otoixeio
TIOU TO KaBLoTA MOAU EEXWPLOTO: OL OTiXOL TOU E{val ATIOKAEIOTIKA
otn yAwooa twv Maopi. To «d1 e» e§akolouBei va
nepiBaiAetal ano cult status, yia toug Maopi 6pwg n onuacia
Tou eival oxedov lepn). Mpokettat yia éva cupBoAo mepn@aviag
KOl QUTOTIPOCSIOPIGHOU, £VAG €AVETHONUOG €BVIKOG UUVOG»
Tou onuadePe pia oAOkANpEN yevid. Me cuvevtel&elg and

Ta eMdwvta HEAN TNG UNAvTag, Kabwg kat and Sidonpoug
NeoZnAavdoug, onwg o BpaBeupévog pe Ookap Tdika Mouaititt,
Tou avakaAei otn pvrjpn tou ta Eégpeva 80s, autd to dpooepd
VTOKIpavTEP EeSIMAWVEL pla aniavn otopia.

“Poi E,” a simple song with a catchy beat released 32 years ago,
has become New Zealand’s unofficial national anthem. With
humour, energy and emotion, the movie Poi E is the story of how
that iconic song gave pride to generations of New Zealanders.
From Taika Waititi giving Stan Walker his quirky take on life in the
1980s to Patea Maori Club members’ straight-talking and funny
memories of the song’s visionary originator Dalvanius Prime, the
director captures a unique story that taps into the heart of the
nation.

HIMA 2016, Eyxpwpo 54°
USA 2016, Color 54

Ddwrtoypapia/Cinematography Brian Nelligan
Movtad/Editing Ginny Patrick, lan Prikryl, Austin Reedy
Mapaywyoi/Producers Daniel Fabelo, Beth Hames
Emukowvwvia/Contact Rooster Teeth, www.roosterteeth.com

Néa ZnAavdia 2016, Eyxpwuo 94
New Zealand 2016, Color 94

Zevaplo/Screenplay Tearepa Kahi

Ddwrtoypapia/Cinematography Fred Renata, Jos Wheeler

Movtal/Editing Tearepa Kahi, Francis Glenday

Mouoikry/Music Jan Hellriegel

Mapaywyoi/Producers Alexander Behse, Reikura Kahi
Mapaywyr)/Production Patea Film Collective

Ernkowvwvia/Contact Patea Film Collective, alex@monsoon-pictures.com

PAVLOS ZANNAS TONIA MARKETAKI
NMAP/FRI 6 MAP/MAR 12:30 TPI/TUE 10 MAP/MAR 23:30
220 ®NO Katdahoyog 180 Memes



Zkdaoe, avlpwnako! Eva nxntiko
atuxnua Shut up Little Man! An Audio
Misadventure

Ma6iou Mnéit Matthew Bate

21a T€An Tou "80, 0 OHOPUAOPIAOG PEIOVT Kal 0 OpOPOBIKOG
M, duo cuykdtolkol ot povaéld kat To Toto, e§€ppadav tnv
apoifaia toug anéxbela oe VIESIUMEA TTou Eumvouoav Kat
vekpoUG. ‘Otav ol véol YE(TOVEG, kal ApTL aPiyxBévieg oto Zav
®dpavokioko, Evtl kat MitoeA, anogdaoioav va nxoypagprioouv
autd To mavdatpovio anod oupAlaxtd kat MPooBoAEg, oute

ToU eixav (avtaoTei Tn CUVEXELA: Ol KACETEC TOUG £ylvav

10 apBeviko viral Tou 90, mpotou Kav epeupedei 0 6pog,
anoteAwvtag pdAlota €unveucn yla Beatpikd €pya kat BiAia
kouk! Mia caynveutikr) avadpopr otn pakptivr) po social
media kat YouTube emoxr), mou e€epeuvd TIG OKIMIELG TTUXEG
™G dlaonudTNTAG, TNV OPLOTIKY) ATWAELA TNG ISIWTIKOTNTAG KAl
v eyyevr ndovoBAeyia Tng kKovwviag.

Back in the late 80s, solitary flatmates Raymond and Pete, an
openly gay man and a raging homophobe, proclaimed their mutual
disdain loudly enough to wake the dead, constantly fueled by their
compulsive boozing. When the brawling duo’s next-door neighbors,
Midwest newcomers to San Francisco Eddie and Mitchell, recorded
this feast of yelling and insulting, little did they know that their tapes
would become a 90s viral pop-culture sensation, even spawning
comic works and stage-plays! A fascinating throwback to the long-
forgotten pre-social media/YouTube era that explores the shady
aspects of popularity, while pondering on the loss of privacy, and
society’s inherent voyeurism.

AuotpaAia 2011, Eyxpwpo 93
Australia 2011, Color 93

Zevaplo/Screenplay Matthew Bate
Ddwrtoypagpia/Cinematography Bryan Mason
Movtad/Editing Bryan Mason

Mouotikri/Music Jonny Elk Walsh

Mapaywyoi/Producers Sophie Hyde, Matthew Bate
Mapaywyri/Production Closer Productions, Filmlab
Zuunapaywyoi/Co-Producers Bryan Mason, Julie Byrne
Erukowvwvia/Contact Visit Films, info@visitfilms.com

MAKEDONIKON

H wotopia tou Technoviking
The Story of Technoviking
Martiag ®pitg Matthias Fritsch

To 2000, o melpapatikog kaAAtexvng Matiag dpttg yupioe
éva tetpdAernto Bivieo and ) Fuckparade (uia mapéiaon
TEKVO LIOUGIKNAG TIoU Slopyavavetal KaBe xpévo oto BepoAivo),
OTO OTOI0 MPWTAYWVIOTOUCE EPYUNV TOU £VAG YUUVOOTNH0G
dvtpag, nou €ueive yvwotdg wg «Techno Viking». Entd xpévia
apydtepa, to Bivieo avéRnke oto YouTube, €yive viral népa and
kd&Be pavtaocia, yévvnoe Jia autovoun KAAAITEXVIKY) TEpoOVA
Kal mupoddTnoe apétpnta memes, KAE(VoOvVTag ToV KUKAO

TOU ota JIKAoTrpLa, OTIou 0 SNUIOUPYOG Tou Katnyopridnke

yla POCBOAY] TOU SIKAIWUATOG OTNV MPOCWIIKOTNTA.
DiNoEevivtag Navw and e(kool CUVEVTEUEELG LE VOUIKOUG,
KAAAITEXVEG, akadnuaikoug kat BaupacTtég, autd to dleloduTIkO
VIOKIHAVIEP TPUMAVEL OTOV BAUPAcTd KalvoUpylo KOGUO

Hlag emoxng e anpoadidoplota nbikd opla kat ave&epeuvnta
TIOALTIOMIKA patvopeva.

It all started when experimental artist Matthias Fritsch shot a
4-minute video at the 2000 Fuckparade (a Berlin annual techno
parade) featuring an unaware bare-chested man colloquially
known as “Techno Viking.” Seven years later, the video was
uploaded on YouTube, went insanely viral, inspired the Internet
community to create a spin-off art figure, spurred thousands of
memes, and eventually led its producer into court faced against
charges of personality rights infringement. Displaying more
than 20 interviews with lawyers, artists, academics, and fans,
this intrusive documentary delves into a brave new world of
undefined ethical limits and unexplored cultural phenomena.

leppavia 2015, Eyxpwpo 50°
Germany 2015, Color 50

Zevaplo/Screenplay Matthias Fritsch
Ddwrtoypapia/Cinematography Matthias Fritsc
Movtdad/Editing Matthias Fritsch
Mapaywyri/Production A Technoviking Archive
Emkowvwvia/Contact Subrealic, info@subrealic.net

PAVLOS ZANNAS

AEY/MON 9 MAP/MAR 22:30 NAP/FRI 6 MAP/MAR 12:30

PAVLOS ZANNAS

>AB/SAT 14 MAP/MAR 15:15
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O o Bupwpévog avpwmnog otov
koéopo Winnebago Man: The Angriest
Man in the World

Mnev Ztdivundouep Ben Steinbauer

To 1988, éva Bivteo tng etaipiag Winnebago (nou katackeualet
QUTOKIVOUPEVA OXTjaTa) KatéAnge oe mataywdn anotuyia:

o0 MwANTMG T¢ak Peunvi katéppeuoce YUXOAOYIKA UMPOoTA

otnv kapepa kal emdéOnke o€ éva EekapdloTikO vieAiplo anod
BwpoAoyieg. Ot napdvopeg BIVIEOKACETEG Ue TO EEoacpa

Tou Péunvi, mou kukAo@dpnoav tn dekaetia tou 90, €ywvav
avapmnaoTteg, evw n €éAeuon tou YouTube tov petétpee oe
naykoopla atpaglov, Ye nepinou eikoot ekatoppupla Bedoelg.
ZxedOV [ EIKOCAETIO HETA TO VIPOTILACTIKO CUMBAVY, TG EXEL
@pepbei anbela n {wrj otov enovopalopevo «Winnebago Many;
‘Eva avopB630&o viokipaviép mou EEKIVA WG XAPITWHUEVOG
QAoTEIOHAG yia va eEeAXOel o€ pIa AUBEVTIKA CUYKIVNTIKY)
HEAETN XAPAKTAPA, MEPTIATWVTAG OTA TAPAAOYA HOVOTIATIA TNG
anpOoKANTNG PriungG.

In 1988, a promo video for Winnebago Industries (a manufacturer
of motorhomes) went completely downhill: Salesperson Jack
Rebney suffered a meltdown that included an amazing amount of
hilarious swearing. The outtakes of Rebney’s outburst circulated
in the 90s as an underground VHS hit, only to become an
Internet sensation in the era of YouTube viewed by 20 million
people. Nearly 20 years after the humiliating incident, how has
life treated the "Winnebago Man”? An offbeat documentary that
starts out as a gimmick but winds up as a genuinely touching
character study, contemplating the absurdity of accidental fame.

HMA 2009, Eyxpwuo 86"
USA 2009, Color 86

>evaplo/Screenplay Malcom Pullinger, Ben Steinbauer
Ddwrtoypagpia/Cinematography Bradley Beesley, Berndt Mader
Movtal/Editing Malcolm Pullinger

Mouoikry/Music Lyman Hardy, William C. Anderson, John Leon,
Andrew Hoke, Taylor Holland

Mapaywyoi/Producers Joel Heller, Malcolm Pullinger, Ben Steinbauer
Mapaywyr)/Production Bear Media, Fieldguide Media
Emukowvwvia/Contact Kino Lorber, www.kinolorber.com

TONIA MARKETAKI

KYP/SUN 8 MAP/MAR 15:00
FRIDA LIAPPA

TPI/TUE 10 MAP/MAR 23:00

220 ®NO Katdahoyog 182
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NToklpavtep yia nadia DfK
Docs for Kids

‘Eva BAEppa abwo kat padi apeillkta An innocent yet mercilessly wary gaze
untoYrlacpévo padaivel va drapadet at reality learns to read the world.

TOV KoGo. This year marks a first, as the children's voice
Ma mpwtn Popd PETOG, N PWVI TWV is heard loud and clear: elementary pupils
nadliv akouyetal duvatd: ta adid watch the school screenings and vote for
TOU OMNHOTIKOU TOoU mapakoAoubouv their favorite film! The Children's Audience
TIG OXOAIKEG TIPOBOAEC Wn@idouv TNV Award-winning film will be screened in a
ayannuévn toug tawvia. H tawvia mou special ceremony taking place on March 14th
kepdidel To madiko Bpapeio kowvou Ba at Olympion.

nPoPBANOei oe €101k TEAETN.

Aiebvng Mpepépa
International Premiere

® >

Maykoopia Mpepiépa : ;
World Premiere Video Library

Docs for Kids 183 22nd TDF Catalog



199 ukpoi npweqg
199 Little Heroes

Ziykpvt KAaouopav
Sigrid Klausmann

Tionpaivel n andovotatn gpdacn
«mnyaivw oxoAeio» yla éva nadi

autoU tou kéopou; Mua diebviig oelpa
VTOKIMAVTEP TIOU akoAouBei naidia and
TIC TECOEPLG YWVIEG TOU TTAQVITN OTN
Sladpopun amno To oTiTL LEXPL TO OXOAEi0.
Ta nadid autd pag Eevayouv ota XiAa Kt
£éva mpoowna Tng kabe nrneipou, evoow
potpalovtal padi pag tig eAnideq kat ta
ox€dla Toug. MiAouv yia ta évelpd toug
AAAd Kal yla Toug @opoug Toug —matdikr
£pyaocia, MTOAEUOG Kal EYKANHATIKOTNTA—
KABWG UPVOUV TNV OHOP®LA TNG PUONG
Kal tn onpacia g @iAiag. BAénoupe tov
KOOHO péoa amnd ta Sikd Toug pdtia.

What does the simplest of phrases “going
to school” mean for children in different
places of the world? An international
documentary series that follows children
at the four corners of the planet on their
way from home to school. These children
guide us through the endless diversity

of landscapes across various continents
and share their dreams, as well as their
fears - of child labor, war, and delinquency
- while praising the beauty of nature and
the importance of friendship. We see the
world through their eyes.

leppavia 2018, Eyxpwpo 50
Germany 2018, Color 50'

Ddwtoypagia/Cinematography Thorsten Harms
Movtad/Editing Henk Drees

Mouaikr)/Music Christopher Benstead
Mapaywyoi/Producers Walter Sittler, Gerhard
Schmidt

Mapaywyri/Production Gemini Film & Library
Emkowvwvia/Contact New Docs, sales@
newdocs.de

Video Library

Anbessa Anbessa
Mo ZkapméAt Mo Scarpelli

O Sekdypovog ACaAip Kat n Untépa tou
akouve TIG Uatveg va aAuytouv ta Bpadia,
010 3A00g Micw amno To OmiTL TouG,

otV Avtic Aunéuna g Ablomniag. Ta
AaAnBwvd apTmaKTIKA OUWG EXOUV LOPPT
avBpwrnou: oL adictaktol epyoAdfol mou
eixav ekdlw&el tov AcaAip kat tn pntépa
TOU amnod TO MPONYOULEVO OTITL TOUG £XOUV
Byet Eava yia kuvriyt. AAAG o Acaliep,

oTa OVELPA TOU, HETAHOPPWVETAL OE
«anbessa» (Alovtdpl oTnv apxapikr
YA®GOQ), To H6Vo @O ToU SLWXVEL TG
valveg pakpld.

Asalif, aged 10, and his mother can hear
the hyenas howling at night, from the
forest behind their house, in the outskirts
of Ethiopia’s capital Addis Ababa. The true
hyenas, though, are dressed in human
skin. Asalif and his mother were thrown
out of their previous home, driven away
by developers, who are prowling over
them once again. But in his dreams, Asalif
transforms into an anbessa (a lion in
Ambharic), the only animal that can drive
hyenas away.

ItaAia, HMA, Aonia 2019, Eyxpwuo 86'
Italy, USA, Ethiopia 2019, Color 86'

>evaplo/Screenplay Mo Scarpelli
Ddwtoypapia/Cinematography Mo Scarpelli
Movtad/Editing Nico Leunen, Thomas Pooters
Mouaotkr)/Music Erik K. Skodvin
Mapaywyoi/Producers Caitlin Mae Burke,

Mo Scarpelli

Mapaywyry/Production Rake Films
Erukowvwvia/Contact Sweet Spot Docs,
anna@sweetspotdocs.com

Video Library

Aco Asho
TZapap Natlapi Jafar Najafi

O Aco eival ) 1o nepiepyn MePInTwon
nablacpévou olveiA ou Ba avtikpioete
Toté: gival évag avijAlkog Bookog oy
anoAapBavel tn wrj oTnv evdoxwpa Tou
Ipav, napakoAouBei talvieq pe To KIANG
01N PAYIOHEVN 006VN TOU TAUTAET Kal
ovelpeletal va yivel actEpag Tou olvepd.
‘Eva 1oTtio EKTUPAWTLKNG OHOPPLAG

KOl Jla oElpA and OVEIPIKA EVOTavIave
@IAoTEXVOUV AUTO TO POHAVTIKO TIOPTPETO
€vVOG MTOUTELOU YEVVNUEVOU aTap.

Asho is the most peculiar case of a

film buff you ’ll ever get to meet: he is

a shepherd child who enjoys life in the
hillsides of Iran, watching tons of movies
on his cracked tablet while on the fields
and dreaming of becoming a cinema
icon. A landscape of stunning beauty
and dreamlike frames provides the ideal
backdrop for this romantic portrait of a
natural-born star.

Ipdv 2019, Eyxpwpo 30’
Iran 2019, Color 30

dwrtoypapia/Cinematography Ahmad Babadi
Movtad/Editing Huda Arshad Riahi
Mouaikri/Music Amir Shahabi
Mapaywyoi/Producers Maryam Naghibi
Emkowwvia/Contact

Soureh Cinema Organization,
cinema.soureh@gmail.com

Video Library

STAVROS TORNES
TET/WED 11 MAP/MAR 15:30

220 ®NO Katdahoyoq
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‘ #youth ‘ ‘ #animals ‘ ‘ #ethnography ‘

To nawdi-mouAi Bird Boy
Zawpov Népevyk Bilpov
Simon Lereng Wilmont

‘Otav o0 12xpovog Peodt kottddel yupw
TOU, AVTIKPIZEL TIG METPEAAIOTINYEG

Tou Alepunaitav. Otav kottddel oTov
oupavoé OpWG, HE PAEUUA OVELPOTIOAO,
BAénel ta neplotépla va netolv YnAd,
Bappeiq péxpt tov napddelco. Tou Aeinet
0 ATEPAG ToUu, 0 oToiog MEBave mpv éva
Xpovo. Auté rou katd Babog npotiud,
OpwG, ival va nepva Xpovo Ue Tov
eknaideutr) tou. Eve o Peodrt pabaivel ta
MAvTa yla ta NeEPIoTEPLA, AVAKAAUTITEL TL
npaypatika 6€Aet otn {wn.

When 12-year-old Reshat looks around, he
sees the oil fields of Azerbaijan. When he
looks up dreamily, he sees pigeons flying
to heaven. He misses his father, who died
a year ago. But what he longs for is to be
with the pigeon keeper. While Reshat is
learning everything there is to learn about
pigeons, he discovers his true desires.

Aavia 2019, Eyxpwpo 22'
Denmark 2019, Color 22"

Zevaplo-Pwrtoypapia/Screenplay-
Cinematography Simon Lereng Wilmont
Movtdad/Editing Michael Aaglund,

Rasmus Stensgaard Madsen

Mouotkri/Music Ali Helnwein
Mapaywyoi/Producers Maria Stevnbak Westergren
Mapaywyri/Production Toolbox Film
Zupnapaywyr)/Co-Production Relation04 Media,
Pedersen & Co

Emkowvwvia/Contact Autlook Films,
welcome@autlookfilms.com

u Video Library

‘ #youth ‘ ‘ #society ‘ ‘#urban ‘

FaAddia patia, EPMPIUE PopERa
Blue Eyes and Colorful My Dress
MoAiva MNkoupiéAa Polina Gumiela

Eival pia nAtdéAouotn kalokalpivr pépa
o€ pia noAn g BouAyapiag, katn Zava
-1 TpiXpovn képN NG oknvoBETISaG- €XEL
BaABei va eEepeuvrioel kaBe otubaun
NG YEITOVIAG, TiidvovTag PIAEG Je OTolo
nadi kat yati Bpebei oTov Spduo Tng.

2 € auTO TO AMOKAAUTITIKO Ta&idL, kabe
Bripna Tng dtadpopurng Looduvapei pe pia
VEa avakAaAuyn, kat n Zava EedmAwvel
TO OTUPTOJIKO TAUTIEPAMEVTO TNG KABWG
n pia neptnétela dladexetat v aAAn.
A€eq OTIYUEG TTOU SlapKoUV yla avta.

It’s a bright and sunny summer day

in a Bulgarian town and Zhana, the
director’s 3-year-old daughter, hits the
neighborhood streets, connecting to
every kid and cat she comes across. In
this world-opening journey, every step of
the way equals a new discovery: Zhana’s
temperament unfolds before our eyes as
she hops from one adventure into another.

leppavia 2020, Eyxpwpo 55'
Germany 2020, Color 55'

>evaplo/Screenplay Polina Gumiela
Ddwrtoypapia/Cinematography Polina Gumiela
Movtad/Editing Polina Gumiela
Mapaywyry/Production German Film and
Television Academy Berlin (DFFB)
Jupnapaywyoi/Co-Producers Polina Gumiela
Emkowvwvia/Contact German Film and Television
Academy Berlin (DFFB), info@dffb.de

Video Library

PAVLOS ZANNAS

KYP/SUN 8 MAP/MAR 11:00
STAVROS TORNES

TET/WED 11 MAP/MAR 15:30

#youth #portait

H ®w, o N kat n Owv

Fien, Jip & Fien

Mapi Nte Xept, ‘EAev MoAapvt
Marie De Hert, Ellen Pollard

O evtekdypovog N epwtevetal yia
MPWTN Popd. H pikpr) adeAer Tou, n
evviaypovn Ov B€AeL va pabet ta navia
yia o apépe tou. Eival nepiepyn, aAla
eivat kat Aiyo {nAtapa. Autd To EpwTIKO
okiptnua anoteAei dpaye anewin yia
Tov navioyupo deopd toug; Kat dev eivat
Aiyo mepiepyo 6Tt n ayannuévn tou M
ovopddetat eniong Duv;

Jip (M years old) is in love for the first time.
His little sister Fien (9 years old) wants to
know everything about it. She is curious,
but also a little jealous. Will this newly
arrived romance break their inseperable
bond? And isn’t it kind of weird that Jip’s
sweetheart is also called Fien?

BéAyio 2020, Eyxpwpo 15'
Belgium 2020, Color 15'

>evdplo/Screenplay Marie De Hert
Ddwtoypaepia/Cinematography Ellen Pollard
Movtad/Editing Ellen Pollard, Marie De Hert
Mouotikry/Music Aiko Devriendt
Mapaywyoi/Producers Maarten Schmidt
Mapaywyry/Production Storyhouse
Erukowvwvia/Contact Storyhouse
maarten@storyhousefilm.com

Video Library
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#youth #humanrights

Tpéxel oo aipa pou
In My Blood It Runs
Mayia NioveA Maya Newell

O dekaypovog Ntoutlouay,
nadi-Bepaneutnq Kat IKavog KUVNyog,
HIAG TPELG YAWOOEG KAl (PAVEPWVEL
Yrypata and tn cogia Tou, Kabwg
pPNTopeUEL yia TNV MOAUTTAOKOTNTA TOU
KOopOU pag. Tnv ida otyun,

T OLKOYEVELA TOU KAVEL TO AV WOTE O (510G
va AdBet v naideia Tou Aaoy Tou ~Twv
ABopiyivawv Apgpvte- MApAAANAaA pe

1 dutikoU tumou. MapakoAouBoupe Tov
Ntoutdoudv va potlpddetal tn dikr Tou
aArifela, aAAd Kat va BpIicKeL ToV XWPOo Kat
TOV XPOVO yla Va OVEIPEUTEL.

Ten-year-old Dujuan is a child-healer

and a good hunter, who speaks three
languages. As he shares his wisdom

of the complex world around him, we
sense his spark and intelligence.

.As he travels perilously close to
incarceration, his family’s fight to give him
a strong Arrernte education alongside his
western education. We walk with him as he
shares his truths and somewhere
in-between finds space to dream, imagine,
and hope for his future self.

Auotpalia 2019, Eyxpwpo 84
Australia 2019, Color 84'

Ddwrtoypapia/Cinematography Maya Newell
Movtad/Editing Maya Newell, Bryan Mason,
Simon Price

Mouotikri/Music Benjamin Speed
Mapaywyoi/Producers Sophie Hyde,

Rachel Naninaag Edwardson, Larissa Behrendt,
Maya Newell

Mapaywyri/Production Closer Productions
Erkowvwvia/Contact Closer Productions,
closer@closerproductions.com.au

u Video Library

dwrtoyevn cayoévia Jawline
NaZa Mavtehan Liza Mandelup

e pla KwpOToAn tou Teveat, évag
dekaefaxpovog naievel va Eepuyel anod
T0 adlEE0d0 piag npodlayeypappévng
poipag. AlaBatriptd Tou yia piav dAAn
Zwn N véa poéda twv boy broadcasts kat
0TOX0G TOU VA YIVEL TO AVTIKEILEVO TOU
néBou yla XIAAdeG GUVOUALKaA Kopitola
o€ Ao ToVv KOO0, Ta omoia avalntouv
oto 31adikTuo To AAAo Toug piod. Eva
TPUPEPOS Kal TToAUETMESO avOp®TIVO
TOPTPETO ToU apatnpei oe Badog tn
HovTEPVA eKSOXN TNG MAISIKATNTAG KAl
Vv kepdopopa Blopnyavia tng e@enPIKNAG
£Eayng, anotunwvovtag Kia véa oyn tou
QpEPIKAVIKOU OVEipOU.

In rural Tennessee, a 16-year-old is striving
to escape a dead-end life by riding the
new-age wave of boy broadcasts, aiming
at becoming the new internet crush for
coeval girls from around the globe.

A fascinating and tender human portrait
that dares to take a judgment-free peek at
modern-day childhood and the booming
teen rush industry, projecting the new
face of the American Dream. An insightful
documentary that approaches this peculiar
world with discretion in search of its
underlying codes and causes.

HMA 2019, Eyxpwpo 97"
USA 2019, Color 97"

Ddwtoypagia/Cinematography Noah Collier
Movtad/Editing Alex O’Flinn

Mouoikri/Music Palmbomen |1
Mapaywyoi/Producers Bert Hamelinck, Sacha
Ben Harroche, Hannah Reyer, Lauren Cioffi
Mapaywyry/Production Caviar
Emkowvwvia/Contact Autlook Films,
welcome@autlookfilms.com

Video Library

Flé&hef

"
prseNER

MAKEDONIKON
ZAB/SAT 7 MAP/MAR 12:45

Twpa Now
Mp Pakete Jim Rakete

®

‘Eva vtokipavtép nou deixvel nwg veol
akTIBLOTEG amod OAO TOV KOOHO, OTIWG

n MNkp€ta Touvunepyk ap@opntoly to
status quo, médovtag yia KowwvikEG

Kal TOALTIKEG aAAayEg. Baotkd epwtnua
™G tawviag: Tt onuaivel va gival kaveig
akTIBLoTAG Kal Toto eival To dlakuBeupa;
‘Epnepol aktiflotég, kabwg Kat e1dikoi
TIOU KAAUTITOUV €va eupU pAcpa
BepdTwY, MPOCPEPOUV KATATOTIOTIKEG
TTANPOYOPIeG Kal polpddovtal Tiq
TPOPBAEYELG TOUG OO0V aPopad TIG
HEANOVTIKEG eEeAEeLG.

A documentary that shows how young
activists from around the globe such as
Greta Thunberg are currently challenging
the status quo and pushing for social

and political change. The film focuses on
these young protagonists, addressing the
question of what it feels like and what is
at stake when you engage in such a life.
Experienced activists, as well as experts
in a wide variety of topics, will provide
background information and forecasts for
future developments.

leppavia 2019, ‘Eyxpwpo 75'
Germany 2019, Color 75'

Zevaplo/Screenplay Claudia Rinke
Ddwroypagpia/Cinematography Philip Koepsell
Movtad/Editing Kjell Peterson
Mouotkry/Music Nils Strunk
Mapaywyoi/Producers Rainer Kdlmel
Enkowvwvia/Contact The Party Film Sales,
sales@thepartysales.com

Video Library

220 ®NO Katdahoyoq

186

NtoKkipaviép yia nadia



PeviAvto kat BaviAvto
Renildo & Vanildo

‘Egpa pav MndpvepeAvt,

XeAéev NT’ Aévg Eva van Barneveld,
Heleen D’ Haens

210 XwpLo Toug otn MNouwvéa-Mmodou,
o6Aot yvwpidouv ta didupa Pevidvto kat
BaviAvto yia tov actapdinto xopo Toug.
H Mdpa Ntika eival ekeivn mou toug
@povTilel, kabwg €xaoav Tn Untépa oe
NAkia HOALG evog €Toug. Tov natépa
TouG Tov BAEmouV pia oto T600. ZUvtopa
Ba tov emnioke@BoUV kal BEAouv va Tou
KAvouv €KANEN, xopeluoviag Unmpootd
Tou. Mpornovouvtal actapdnta, Kabwg
N €YKPLOY] TOU gival O,TL TIO ONUAVTIKO yia
Toug idloug. Ekeivog, 6pwg, evdlagpepetatl
MPWTIOTWG yla Toug Badpoug oto
oxoAeio. ©a tou apéaoel dpaye o Xopog
toug; (Kataioyog IDFA)

In their village in Guinea-Bissau, everyone
knows the twins Renildo and Vanildo,
because they’re always dancing. Mama
Dila takes care of them in the village,
because their mother died when they
were just a year old. They only see their
hardworking father from time to time.
They’re going to visit him again soon, and
as a surprise, they want to dance for him.
Their father’s approval is very important
to them, so they practice a lot. But he’s
mainly focused on their grades, will he also
appreciate their dancing? (IDFA catalog)

OMAavdia 2019, Eyxpwpo 15'
The Netherlands 2019, Color 15

Ddwroypagia/Cinematography Eva van Barneveld
Movtad/Editing Eva van Barneveld,

Heleen D’ Haens

Mapaywyoi/Producers Sharona Buijert,

Anne van der Veer

Ernukowvwvia/Contact Nathan van Jaarsveld

Mua Aipvn Tov Xelpova
Winter Lake

Métepr Zaapo Petteri Saario

Kdbe xpovo, dtav kAeivouv ta oxoAeia
yia dtakonég, n Epika kat o §adepgpog
NG o Avti, o omnoiog gival kdt cav
pHeydaAog adepgpag yia v idla,
EMOKEMTOVTAL TNV axavr) Aipvn Zdipaa,
£Va HAYEUTIKO (PUOLKO KATAPUYLO OTN
dwAavdia, mEPITPLYUPIOUEVO ATIO
XWAddeg vnotd. MOAwg avtikpioete

TN HAyLKY) TAaywpEvn Aipvn, Toug
OPUOKOAATTEG OTa XloVICpEVa ddon,
Ta Ydpla KATw ano Tov nayo, Tov
€vaoTtpo oupavo kal To Bopelo Zéhag,
6a kataAdBeTe yiati ol MPWTAYWVIOTES
pag ouvexidouv va EMOTPEPOUV £3W...
Mia Babid 1otopia yia TNV Mpayuatikn
Hag ouvdeon pe T Ppuon.

In every school vacation, she and her
cousin Antti, who is kind of like a big
brother to Emika, go to the vast Saimaa
Lake, an amazing nature reserve with
thousands of islands, in Finland. You
just have to see the magical frozen lake,
woodpeckers in the snowy woods and
fish beneath the ice, the starry sky and
the Northern Lights to understand why
Emika and Antti keep coming back here...
A deeply engaging story about our true
connection with nature.

OwAavdia 2019, Eyxpwpo 15
Finland 2019, Color 15'

Ddwtoypagia/Cinematography Petteri Saario,
Antti Saario

Movtad/Editing Matti Naranen

Mouoikry/Music Markku Kanerva
Mapaywyoi/Producers Elina Pohjola,

Leila Lyytikainen

Mapaywyr)/Production Citizen Jane Productions Oy
Emkowvwvia/Contact Citizen Jane Productions,
info@Ccitizenjaneproductions.fi

Video Library



Ayopa
Agora

Av gical oknvoB£1ng 1] mapaywyoqg If you are a filmmaker or producer, or if you
Kal YPAaxvelg Tpomo va avantu&elg to are looking ways to develop your project,
VTOKIpavteEp oou, tote n Ayopa Doc Market then the Agora Doc Market is the right

™G OeocaAovikng gival To CwWoTO HEPOG. place for you. In a very friendly and relaxed
2¢e éva laitepa PIAKO mepBaAAoy, environment industry professionals are

enayyeApatieg tou vioklpaviep cuvaviouv  meeting with film producers and directors.
OKNVoOE€TEG Kal mapaywyoug.
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Mowog poBatal apaye TG aAAayEg;

To turiipa g Ayopdg Aettoupyei edw kat 22 xpdvia, anod tnv
nPwIn KOAag pépa tou PectiBAA Ntokipaviep Oecoarovikng.
‘ONo auté Tov kalpo napakoAouBoupe otevad Tig eeAielg

OTOV KOGUO TOU VIOKIUAVTIEP, PETOG, WOATOCO0, AMOPATiCAE va
kdvoupe To Brjpa napandavw, avalappfdvoviag npwtoBoulieq
Kal KatabETovtag VEEG MPOTACELG.

H oAokaivoupyta evotnta Meet the Future Eexwpidet
T€00epIg TaAavToUXoUuG CEPPOUG KIVNUATOYPAPLIOTEG. Oa
pi&oupe pla patid oto MOAAA UTTOCXOUEVO €pYO TOUG divovtdg
TOUG TNV gukalpia va SIktuwBouv Kat va e§epeuvricouv Tov
KOO0 TOU VIOKIPAVTEP. H yeltovid pag eivat yepdtn tTaAévia
ANWTEPOG OKOMOG Hag eival va toug 800ei n eukalpia va yivouv
YVwOoToi o€ éva eupUTEPO KOIVO KAl VA TIPWTAYWVIOTOOUV OE
d1ebveq emninedo.

H erutuxnpévn evotnta Agora Docs in Progress
Tapouciace Ta TeAeuTaia Xpovia MoLKiAa Kal CuvVapmaoTika
VTOKIHAVTEP, TTOAAA aMo Ta omoia Ha MPAyHATOTo|GoUV TNV
npepEpa toug oto 220 PeotiBAA Ntokipaviép @ecoalovikng.
deétog, elodyoupe 11 véeg talvieg oto TeAIKO 0TASI0 TNG
HETA-TIAPAYWYNG, TAUTOXPOVA OUWE EMEKTEIVOUUE TNV
evotnta Agora Docs in Progress, divovtag tnv gukaipia oe
nEvie EAANVIKA IPOTLEKT VA CUPUETACYKOUV OTO VEOOUOTABEV
Epyaoctipt tng Ayopdg (Agora Lab). Ztn Sidpkela tpLov
NHEPWV, Ol CUMUETEXOVIEG OTO £PYAOCTHPLO TNG Ayopdq
Ba €xouv tn Suvatdtnta va cudntricouyv, va aviaAAagouv
10€€¢, va dleupUvouy TIG andYELG TOUG Kal va avIAjoouv ta
HéyloTta duvatd o@EAN and TOUG TIOAUTIELPOUG KAAECHUEVOUG.

H oudnnon Ba €xel oto enikevipod TG, MEpa ano ta NPOTeKT
TWV SNHUIOUPYWV PUGIKE, TIG EVOEDEIYUEVEG HEBOBOUG
TIPOCEYYIONG KAl ETIKOVWVIAG TOCO HE TO KOO 600 Kal pe
uTloYr(Ploug ayopacTeg, aAAd kal urtelBuvouq MPoypAppaTog
o€ PeCTIBAA.

O eknaldeuTikdg poAoG NG Ayopdg amoTuTIVETAL
ota Doc Counseling sessions, rou dlopyavavovtal peTog
yla npwtn gopd. Kabe pépa, yia dUo 0peg, EUnelpot
EMayyeALATIEG A MPOCPEPOUV TIG YVWOELG TOUG OTOUG
OoknVvoBEteq Mou napeupiokovtal otn Oecoalovikn. Ot eldikoi
TOU XWPOU, OTIG cuvavtioelg nou Ba npaypatomnoinbouyv, 6a
HOlPACTOUV TIG EPMELPIEG AAAA KAl TNV AyATn TOUG yla To €id0g
TOU VIOKIMAVTEP.

Mia ané tig onpavilkdtepeg véeg dpaotnpldInTeg Mou
eykawialel 1o PeotBai Ntokipaviép Oeooalovikng gival To
Thessaloniki Pitching Forum. Metd tnv moAU erutuxnuévn
ouvepyaocia pag pe to EDN €dw kat 21 xpdvia, autn n véa
npwtofoulia cUPBAAAEL OTNV MPOOJO Kal OTNV evioxuon
NG TOTIKNG MAPAYWYTG VIOKIHAVIEP. XpNUATOdOTEG anod
peydaAa eupwnaikd kat diebvn tapeia, Kabweg Kat INAEOTTIKA
kavdaAa, 6a emoke@ToUV T Ogcoalovikn. MNa npwn Popd,
6a npaypatonoindouv cuvavIroeLlG OTPOYYUANG Tpanéldng
divovtag tnv gukalpia ota 14 cuppetexovta NPOT{eEKT va
avaAUoouV TIG MAPAMETPOUG TOU £PYOU TOUG Kal va GudnTtrjcouv
Ue Toug 1d1koUG ToU XwpPou, ol oToiol Ba Bpickovtal otn
Oeooalovikn. EmmnAgov, oto nAaioto tou Thessaloniki Pitching
Forum, o AAeEdvtp O. ®IAin Ba napadwoel masterclass pe
titho «Scripting the Unscripted» (Eva oevdplo xwpig oevapto).

TéAog, n Agora Doc Market 6a nmapouactacel yia mpwtn
@popd 1o Bpapeio Xpuadg AAEEavSpog, ou Ba anoveundei
oe évav MoAuTipo ouvepydtn tou OeotBai Ntokipaviép
Oeooalovikng. H avakoivwon tou cuykekplpévou Bpafeiou
6a npaypatonoindei otn didpkela twv Bpapeinwv g Ayopdag
— MAPEUTINTOVIWG, Ba XapoUue TMOAU va 0ag KAAwoopiooupe
o6Aoug ekel, To Bpadu tng Tetdping 11 Maptiou 2020!

Who's afraid of changes?

Agora Doc Market has been running for 22 years now, from
day one of the Thessaloniki Documentary Festival. All these
years we have been closely following the developments of the
documentary world. This year, however, we are taking one step
further by introducing new initiatives.

The brand new Meet the Future section highlights four
talented Serbian filmmakers. We will take a glimpse of their
promising work and provide them with the opportunity to
network and explore the documentary world. Our region is full of
talents and our goal is to introduce them to a broader audience,
at an international level.

The successful Agora Docs in Progress event has
showcased during recent years diverse and fascinating
documentaries - many of which will premiere at the 22nd
Thessaloniki Documentary Festival. This year, we are introducing
1 new films at the final stage of post-production, but we are
also expanding the Agora Docs in Progress section by offering
the opportunity to five Greek projects to participate in the
newly established Agora Lab. During three intensive days, the
participants of the Agora Lab will be able to engage in fruitful
discussions, exchange ideas, broaden their views and “take
advantage of” their experienced tutors. The discussion will focus,
besides the filmmakers’ projects of course, on the expedient
methods of approach and communication with the audience, but
also with potential buyers and festival programmers.

The educational role of the Agora Doc Market is manifested
in the Doc Counseling sessions, also held the first time this year.
Every day, for two hours, experienced professionals will offer
their knowledge and guide filmmakers, who will attend this year’s
festival. Documentary professionals will be available for one-to-
one meetings, during which they will provide guidance and share
their experience and love for documentaries.

One of the most important activities showcased this year
is no other than the Thessaloniki Pitching Forum. After a
more-than-successful collaboration with EDN for 21 years, this
new initiative takes a leap forward in strengthening the regional
documentary production. Financiers and commissioning editors
from major European and international funds and TV broadcasts
will grace the festival with their presence. Another first for the
22nd TDF will be the roundtable meetings giving the opportunity
to the 14 participating projects to discuss their work in depth
with each and every doc professional present at Thessaloniki.
Moreover, within the framework of the Thessaloniki Pitching
Forum, Alexander O. Philippe will deliver a masterclass under the
title “Scripting the Unscripted.”

Last but not least, Agora Doc Market will bestow for the first
time the Golden Alexander award to a major TDF collaborator
and important documentary figure. This award will be announced
during the Agora Awards - by the way, we will be very happy to
welcome you all there, on the evening of Wednesday the 11th!

Agora
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Apaoeig tng Ayopag
Agora: What We Do

H Agora Doc Market 13pUBnke 1o 1999, napdAAnAa pe to
npwto OeotBai Ntokipaviép ©eooalovikng. Ot Spdoelg Tng
Agora Doc Market eival mpooavatoAIOUEVEG OTIG AVAYKEG TWV
oknvoBetwv tng Kevipikng kat NotioavatoAikriq Eupanng kat
¢ Meooyeiou.

H Agora Doc Market anoteAei npoéktaon tou PeotiBAr
Ntokipaviép @ecoalovikng Kat €Xel WG OKOTO va SLapoPPWOEL
€va S1eBVEG OIKTUO EMAYYEAUATIOV TOU XWPOU, IPOGPEPOVTAG
TO MAQICLO KAl TIG KATAAANAEG GUVONKEG yla CUVAVTHOELS,
oUdNTHOELG KAl EMAYYEAUATIKEG CUMPWVIES, 0€ €va ePIBAANOV
Tou arnomnveéel lAogevia kal eMayyeAUATIONO.

To Agora Mag cupneptAapBAvel TaVieg mMou CURUETEXOUV
oto Agora Docs in Progress kat oto Thessaloniki Pitching
Forum, 6nwg kat otig untdéAotneg Spactnplotnteg tng Agora
Doc Market. H Agora Doc Market npoo@€£pel ypappatelakn
Kal TPOowONTIKY) UTIOOoTPIEN, KaBWG Kal UNnPEeaGieq yia tnv
opyavwon npoowrikwv meetings kat follow-up epnopikwv
EMAPWV, TPOoPEPOVTAG Xeipa Bonbeiag oe 6Aoug Toug
OUUUETEXOVTEG, ME TEAIKO GTOXO TNV ETMITUXT) OAOKANPWOT TwV
dlanpaypateloewy.

H Agora Doc Market 6a npaypatonoindei oto 1odyelo g
Anobnkng I, oto Apdvt ©@eccalovikng, anod TG 7 €wg TG 14
Maprtiou 2020.

H Agora Doc Market cupmneptAapBdavel Tig akoAoubeg evOTNTEG:

Agora Doc Market

7-14 Maptiou 2020

H Agora Doc Market online Video Library (via Cinando) mpow8ei
NV NAsloYn@ia Twv Taviwy Mou CURHUETEXOUV OTO NPOypappa
Tou 220u PeotiBAN NTokipaviép O@eooalovikng, aAAd kat évav
HeYAAO aplOpd EUPWTIATKWV VIOKIHAVIEP XWPIG aVTIMPOowo
nwAoewv. Ot tawvieg napapévouv online yla evauion priva
HeTA TN AN tou peoTIBAA. Meploodtepeg and 400 tawvieg
d1ebvav napaywywv Ba mapouctactouv otn Video Library.

Docs in Progress

11 Maptiou 2020

To Agora DiP divel Tnv eukaipia o€ CUYKEKPIUEVOUG
QAVIMPOCWTIOUG MWANCEWY, SIAVOUEIG KAl TIPOYPAUMUATIOTES
@eCTIBAA amnd 6A0 ToV KOGHO VA avakaAUYouv MP®TOL TAvieg
HeYAAOU prjkoug anod Tig xwpeg tng Meooyeiou kat twv
BaAkaviwv, ol onoieq Bpiokovtal oto TeAkO oTddio, €va Bripa
TPV TNV OAOKA}PwOT] TOUG.

Thessaloniki Pitching Forum

6-12 Maptiou 2020

To veoouotato Pitching Forum anoteAei pia mAatgdépua
OUYXPNHATOSOTNONG KAl CUUTIAPAYWYNG, TNV OoToia purnopouv
va uttoBANBoUV nPOTZekT ano Xwpeg G NotloavatoAkig
Eupwrnng, tng AvatoAikng Meooyeiou kat tng Méong AvatoAnq.
To Pitching Forum nepiAapfdvet €va dijpepo workshop,

éva nuepnoto Pitching Forum kat éva dipepo oudntmoewv
OTPOYYUANG tpamnédng. Ta emiAeypéva npdtdekt eival 14 otov
aploud.

Agora Masterclass

11 Maptiou 2020

O AAeEavtp O. DIAim, oknvoBETNG Katl dU0 POPEG CURUETEXWV
oto Sundance, napouctdlel masterclass pe titho «Scripting
the Unscripted», oto omoio 6a avadei&el tnv avaykadtnta
unap&ng doung Kal oevapiou OTIG KAUTOOXEDIEG» LOTOPIEG
TWV VIOKIHAVIEP, KABWG KAl TO OO0 TIPOTIMOTEPO eival va
€XEL KAVEIG TNV aoPaMOTIKY) SIkAeida evog oevapiou mapd va
avadntei To agnynuatiko vrjpa v UoTatn oy, otn dldpkela
ToU TeAKOU povtdd. MapdAAnAa, polpdadetal pia mAnbwpa
TEXVIKWV, Ol OTI0IiEG Ba pavouV XP1|CIUEG OE VIOKIPAVIEPIOTEG
TIOU EMIBUPOUV VA TEAEIOTIOCOUV TIG APNYNHATIKES TOUG
deflotnteq.

The Agora Doc Market was launched in 1999, along with the first
Thessaloniki Documentary Festival. The actions of the Agora
Doc Market match the needs of film directors from Central and
Southeastern Europe and the Mediterranean.

The Agora Doc Market is the developmental arm of the
Thessaloniki Documentary Festival, which aims to bring together
an international network of professionals, serving as an ideal
place for meetings, discussions and professional deals, in a
welcoming and professional ambience.

The Agora Mag contains the films participating in Agora
Docs in Progress and Thessaloniki Pitching Forum, as well as
all the Agora Doc Market’s activities. The Agora Doc Market
provides secretarial and marketing support, as well as services
for setting up personal meetings and follow-up trade contacts,
offered to all attendees, with a view to the effective completion of
business negotiations.

The Agora Doc Market takes place on the ground Floor
of Warehouse C at the Port of Thessaloniki from 7 to 14 March
2020.

The Agora Doc Market includes the following clusters:

Agora Doc Market

7-14 March 2020

The Agora Doc Market online Video Library (via Cinando)
promotes the majority of films participating in the program of the
22nd TDF, but also a large number of European documentaries
without a sales agent. The films remain online one and a half
month after the end of the festival. More than 400 films from all
over the world will be presented in the Video Library.

Docs in Progress

11 March 2020

Agora DiP gives the chance to selected sales agents, distributors
and festival programmers from all over the world to be the first
to discover feature films from the Mediterranean and the Balkan
countries that are currently one step away from their completion.

Thessaloniki Pitching Forum

6-12 March 2020

The newly established Pitching Forum is a co-financing and
co-production platform dedicated to projects from Southeastern
Europe, the Eastern Mediterranean countries and the Middle
East. It consists of a two-day workshop, an all-day Pitching
Forum and two-day round table meetings. A total of 14 projects
are selected.

Agora Masterclass

11 March 2020

Filmmaker and two-time Sundance alum Alexandre O. Philippe
delivers a masterclass under the title “Scripting the Unscripted,”

in which he will demonstrate the necessity of structuring and
scripting documentary’s “unscripted” stories, as well as the value
of having written a screenplay in lieu of searching for a narrative arc
in the editing room. Moreover, he will share a variety of techniques
for documentary filmmakers looking to perfect their storytelling
skills.
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Apaoeig tng Ayopag
Agora: What We Do

Agora Lab

11-13 Maptiou 2020

Mia véa npwtoBoulia tng Ayopdg Ntokipaviép, to Agora
Lab eival éva epyaotript avantuéng uAikou, oTo omoio
enayyeApatieg povi€p, aAAd kat AAAoL enayyeApatieg Tou
VIOKIJAVTEP, TIPOCPEPOUV KABOBiynon o€ OKNVOBETEG Ue
Talwvieg nou Bpiokovtal oto oTddlo Tou povtdd. H emioyn twv
nPOTdeKT yivetal and TG artrjoelq yia to Tpripa tou Docs in
Progress.

Doc Counseling

8-13 Maptiou 2020

Mia véa unnpecia MPoo@EPETal OTOUG CUUUETEXOVTEG
OKNVoBETEG, N omoia NapExel Aueoeq kat kat’ 1diav
oupPBouAeuTIKEG ouveSpieg TTou eepeuvolv peydin
MANBWpPa BepdTwV: PESTIRAAIKY) OTPATNYIKY), XPNHATOddTNON
VIOKIPAVTEP, dlavour, uttootrptén tou Media Desk otnv
EANGSQ, TNAEOTITIKEG AYOPES, HECA KOWVWVIKNAG SIKTUWONG Kal
HAPKETIVYK K.A.

Meet the Future

10 Maprtiou 2020

H npocoxn otpépetal 0Toug avepXOUEVOUG VIOKILAVIEPIOTEG
™G nepLoxnG Twv BaAkaviwv kat tng NotioavatoAkng
Eupwning, ot omnoiol Bpiokovtal oTIG apx€qg TNG MOAAA
UTTOOXOMEVNG KApPLEPAG TOUG.

Mapouciaon Moving Docs Research

13 Maptiou 2020

O Ap. Xiou TZoouvg, Aéktopag Kivnuatoypa@ikwy Znoudwv
oto MNavemnioTtripio Tou ZaouBxauntov, 6a Mapoucldcel Ta
anoteAéopata tng €épeuvag «Documentary Film Audiences

in Europe: Findings from the Moving Docs Survey», n onoia
UEAETA TO £UPU PACKA TWV CUVNBEL®V TIOU UIOBETOUV oL Beatéqg
VIOKIpaviEp otnv Eupwmn.

Agora Doc Market Happy Hour
7-14 Maptiou 2020
Ot kaAeopévol Tou PeaTIBAA pnopoUv va cuvavinouv kat va

YVwPLoTOUV KAAUTEPA OTO NMAAICLO eVOG PIALKOU TEPIBAAAOVTOG.

To Happy Hour npaypatormoleitat kafe andyeupa peta&u 18:00
kat 19:00.

The Matchmaking Service

7-14 Maprtiou 2020

Ot Matchmakers p€pvouv oe enagr Toug oknvoBETEG Tou
enionpou npoypdupatog tou PeoTIBAA kal TOUG eNayyeAUatieq
mg Blopnxaviag.

Agora Lab

11-13 March 2020

A new Agora Doc Market initiative: The Agora Lab offers
sessions, where experienced editors and doc professionals will
provide filmmakers with valuable advice for fine-tuning their
projects toward the final cut, boosting their individual strengths
and navigating through the tricky terrain of festival strategy.
These projects are selected from the Docs in Progress pool of
submissions.

Doc Counseling

8-13 March 2020

A new service offered to attending filmmakers providing hands-
on and one-on-one consultancy sessions on topics such as:
festival strategy, documentary funding, distribution, Media Desk
help, TV buys, social media and marketing, among many others.

Meet the Future

10 March 2020

A spotlight on up-and-coming documentary filmmakers from the
Balkans and Southeast Europe, who are at the beginning of their
promising career.

Moving Docs Research Presentation

7-14 March 2020

Dr. Huw Jones, lecturer in Film Studies (Southampton University),
will introduce the results of the “Documentary Film Audiences in
Europe: Findings from the Moving Docs Survey,” which studies
the gamut of documentary film audiences’ viewing habits in
Europe.

Agora Doc Market Happy Hour

7-14 March 2020

Festival guests have the opportunity to meet and get to know
each other in a friendly environment. Happy Hour takes place
every afternoon between 18:00 and 19:00.

The Matchmaking Service

7-14 March 2020

The Matchmakers bring together filmmakers from the Festival’s
Official Selection with industry professionals.

Agora
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Agora Docs in Progress

2to tpripa Agora Docs in Progress oknvoB€teq kat napaywyoi
TAWIOV TEKPNpiwong ano tnv Kevipiki Eupann, tn Meoodyelo
kat ta BaAkavia Ba €xouv tnv gukalpia va mapouctacouv

TIG TALVIEG TOUG OTO OTASIO TIPLV ATO TNV OAOKAT}PWON OE
QAyopaOTEG, CUUMAPAYWYOUG, EKTIPOCWTIOUG PECTIBAA Kal
QAVIMPOOWIOUG MWANCEWV.

Acts of Love

>knvobeoia/Direction Isidore Bethel

>uv-oknvoBeaia/Co-direction Francis Leplay

Mapaywyr)/Production Lucie Rego, Pauline Tran Van Lieu-Hutong Productions
Supnapaywyry/Co-production Jamie Gongalves - Sin Sitio Cine

FaAAia, HMA/France, USA

Affective Geography

>knvobeoia/Direction Mari Moraga

Mapaywyr)/Production Eduarda Galvao - Subita Filmes
upnapaywyry/Co-production Mario Patrocinio, Luis Campos - BRO Cinema
Bpadihia, Moptoyahia/Brazil, Portugal

Displaced in Heaven (working title)

ZknvoBeaia, Mapaywyr)/Direction, Production Khaled Jarrar Jenin Films
Zupnapaywyr/Co-production Thomas Kaske, Kaske Film
MaAatotivn, Meppavia, Katap/Palestine, Germany, Qatar

Epic of a Stone

>knvoBeoia/Direction Sean Wang

Mapaywyr)/Production Jia Zhao — Muyi Film
Jupnapaywyry/Co-production Zijian Wang - Black Fin,

Valérie Montmartin - Little Big Story, P¢a AnootoAidn |

Rea Apostolides, Yuri Averof - Anemon Productions

OMavdia, Kiva, FaAAia, EAAada/The Netherlands, China, France, Greece

Esperanto

Sknvobeaia, Mapaywyr)/Direction, Production Zrpatg XatZneAevoudag |
Stratis Chatzielenoudas
EAAGSa/Greece

A Happy Man

Zknvobeoia/Direction Sona G. Lutherova

Mapaywyri/Production Maros Hecko — Azyl Production, Peter Veverka,
Nova Prospekt

Tupnapaywyry/Co-production Filip Cermak

ZoBakia, Toexia/Slovakia, Czech Republic

Mpoetopacia tng napouciaong: Anna Glogowski,
oUUBOUAOG, MPoypappATIoTPLA VTOKIHAVTEP - TaAAia

Pitching Training: Anna Glogowski, consultant,
programmer - France

The Agora Docs in Progress segment is the newest addition

to the Thessaloniki Doc Market. It gives the opportunity to
directors and producers from Central Europe and the Balkan and
Mediterranean regions to present their documentary films to
buyers, co-producers, festival representatives and sales agents at
the stage just before completion.

If it’s not OK it’s not the End

>knvobeoia, Mapaywyr)/Direction, Production Salvador Mufioz
Zupnapaywyry/Co-production Raul Mora Jorquera,
Producciones Minusculas

EAAGSa, lonavia/Greece, Spain

Land of Milk and Honey

>knvobeoia/Direction Gonzalo Recio

>uv-oknvoBeaia/Co-direction Héctor Dominguez-Viguera, Carlos Mora
Mapaywyr)/Production Andrés Diaz, Zerkalo Films

lontavia/Spain

Made in Vain

SknvoBeoia/Direction MixdAng KAouung | Michael Klioumis
Mapaywyr)/Production AouiZog Achavidng | Louizos Aslanidis,

Ekso Productions

Supnapaywyry/Co-production MixaAng Khoupng | Michael Klioumis
EANGSa/Greece

Q

Zknvobeoia, Mapaywyry/Direction, Production Jude Chehab
Mapaywyri/Development Production Rita Baghdadi, Chehab Films
HMA, AiBavog/USA, Lebanon

Targuia
>knvoBeaia/Direction Leila Artese Benhadj

Mapaywyr)/Production Justin Pechberty, Les Valseurs
FaAAia, A\yepia/France, Algeria
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Thessaloniki Pitching Forum

AIOOYZA TTAYAOZ ZANNAZ/PAVLOS ZANNAS THEATER

AEY/MON 9 MAP/MAR, 09:00-13:30 (Eicodog eAeUBepn/Free Admission)

To Thessaloniki Pitching Forum eivat n véa nAatgdéppua
OUMTIAPAYWYNG Kal cuyxpnuatodsotnong tou PectifaA
Ntokipaviép @eooalovikng yta SnUIOUPYIKA KAl TNAEOTITIKA
VTOKIMAvTEP, aAAd kat new media viokipaviép (elkovikng
KAl EVICXUHEVNG PAyHATIKOTNTAG K.4.) Tou ripoopidovtat
Yla KIVNHATOYPAPLKY) Slavour, TNAEOTITIKY) TPOBOAY Kal
KaAATEXVIKN €kOeON €V YEVEL

Bark af a Starving Dog (working title)

>knvobeoia/Direction Ketevani Kapanadze
Mapaywyri/Production Ana Tsimintia, This Street Hurts Me
Mewpyia/Georgia

Boylesque

Zknvobeaia/Direction Bogna Kowalczyk
Mapaywyri/Production Tomasz Morawski, Katarzyna Kuczynska, Haka Films
MoAwvia/Poland

Dead Sea Guardians

Zknvobeoia/Direction Ido Glass, Yoav Kleinman
Mapaywyr)/Production Kleinman & Glass
Jupnapaywyry/Co-production Linda Goldstein Knowlton
lopanA, HMA/Israel, USA

Exile(s)

SknvoBeoia/Direction Mwpyog HAdnoulog | Yorgos lliopoulos
Mapaywyny/Production Zogia EEapxou | Sofia Exarchou
EANGSa/Greece

Expedition 49

Zknvobeaia/Direction Alisa Kovalenko
2uv-oevaploypdpoc/Co-author Stephane Siohan
Mapaywyri/Production Stephane Siohan, East Roads Films
Jupnapaywyry/Co-production Valery Kalmykov, Trueman Production
Oukpavia, laAAia/Ukraine, France

Fed Cup 86

2knvobeoia/Direction Adam Sedlak

Mapaywyr/Production Vratislav Slajer, Jakub Kot al Bionaut
Supnapaywyry/Co-production Ludka Kierczak - Kosmonaut, Raketa
Toexia/Czech Republic

Se ouvepyaoia pe to Eurodoc | In collaboration with Eurodoc

Karaoke Nation

>knvobeoia/Direction Einari Paakkanen
Mapaywyri/Production Marianne Makeld, Napafilms
Zupnapaywyry/Co-production Stina Gardell, Mantaray Film
& Stefan Kloos, Kloos & Co

®wAavdia, Zoundia/Finland, Sweden

Se ouvepyaoia pe to MFI | In collaboration with MFI

Thessaloniki Pitching Forum is the new co-production and
co-financing platform of the Thessaloniki Documentary Festival
for creative documentaries, TV documentaries and New Media
documentaries (VR, AR etc.) intended for theatrical distribution,
TV broadcasting and exhibition in general.

LP

>knvobeoia/Direction Pauline Lietar
Mapaywyri/Production Jennifer Deschamps, Little Big Story
FaAAia/France

Machias 5AM

2knvobeaia/Direction Pauline Lietar
Mapaywyr)/Production Jennifer Deschamps, Little Big Story
FaAAia/France

Mighty Afrin

>knvoBeaia/Direction Gonzalo Recio
Suv-oknvobeaia/Co-Direction AyyeAog PAAANG | Angelos Rallis
Mapaywyry/Production Maria del Mar Rodriguez, Angelos Rallis,
AR Productions

>upnapaywyri/Co-production Birgit Kemner, Manny Films
EAANGDQ, MaAAia/Greece, France

The State of Israel vs Haneen Zoabi

>knvoBeoia/Direction Noa Ben Hagai

Mapaywyry/Production Osnat Trabelsi, Trabelsi Productions
Jupnapaywyry/Co-production Paul Cadieux, Filmoption International
lopanA, Kavadag/Israel, Canada

A Steady Job

Zknvobeoia/Direction Mattia Colombo, Gianluca Matarrese
Mapaywyry/Production Giovanni Donfrancesco, Altara Films
Supnapaywyry/Co-production Jasmina Sijercic, Bocalupo Films
ItaAia, FfaAAia/Italy, France

Strandzha

>knvobeoia/Direction Pepa Hristova

Mapaywyri/Production Julia Céllen, Fiinferfilm
Zupnapaywyri/Co-production Martichka Bozhilova, Agitprop
leppavia, Bouhyapia/Germany, Bulgaria

Stray Bodies Ad€omota koppld

SknvoBeoia/Direction EAiva Wukou | Elina Psykou

Mapaywyri/Production Antigoni Rota, Jungle Films
>upnapaywyry/Co-production Contrast Film, Doc Lab, Red Carpet Films,
Anemon Productions

EANGSa, EABetia, ItaAia, Bouhyapia/Greece, Switzerland, Italy, Bulgaria

Agora
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Agora Lab

Mia véa npwtofoulia tng Ayopdg Ntokipaviép, to Agora
Lab eivat éva epyaotript avantu&ng uAikoU, oTo omnoio
enayyeApatieg HoviEp, aAAd Kat AAAoOL enayyeApaties Tou
VTIOKIMAVTEP, MPOCPEPOUV KaBodrynon oe okNVoBETEG pe
Talvieg mou Bpickovtal oto oTAdlo Tou povtdd. H emAoyn twv
nPATdeKT yivetal and Tig altioelg yia to Tpripa tou Docs in
Progress.

Arrafa: Where Dead People Used to Live

SknvoBeoia/Direction Mdapiog Khegtdkng | Marios Kleftakis,
loaBéAha Alwroudn | Isavella Alopoudi

Mapaywyry/Production loaBéAAa Ahwroudn | Isavella Alopoudi,
Maptog Khegtakng | Marios Kleftakis

EAAGSa/Greece

Everything You Say About Me
Oti Varekesa Mange

Sknvobeoia, Mapaywyr)/Direction, Production EuayyeAia MouAa |
Evaggelia Goula
EANGSa/Greece

I_LEFT E_OYTA

SknvoBeoia/Direction MoAdvta MapkonouAou | Yolanda Markopoulou
MNapaywyri/Production Polyplanity Productions
Jupnapaywyry/Co-production Kaj Holmberg

EANGDa, Meppavia/Greece, Germany

A new Agora Doc Market initiative: The Agora Lab offers
sessions, where experienced editors and doc professionals guide
filmmakers along sharpening and fine-tuning their projects
toward their final cut, boosting their individual strengths and
navigating them through the tricky terrain of festival strategy.
These projects are selected from the Docs in Progress pool of
submissions.

Memento EvOBupiov

Sknvobeoia/Direction Nikog Ziwyag | Nikos Ziogas
Mapaywyr)/Production Avtiyévn MaBplatonoviou |
Antigoni Gavriatopoulou, A&GFilms Media Entertainment
EAAGSa/Greece

When | Meet My Friends
Otav cuvavtw Toug piAoug pou

Zknvobeaia/Direction Mavvng Kapudag | Yannis Karydas
MNapaywyr)/Production Xpuodaven MouAa | Chrysanthi Goula,
Squeezer Films

Supnapaywyry/Co-production AA&éEng Avaotaotadng |
Alexis Anastasiadis, Artcut

EANGSa/Greece
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Meet the Future

Me to BAéupa oto péAAov, n Agora Doc Market avakaAumtet
Kl CUGTNVEL OTOUG ETIOKEMTEG TNG TA VEA TAAEVTA TOU
Klvnpatoypdgou and tnv euputepn neploxn twv Baikaviwv,
g NotioavatoAikrg Eupwnng kat tng Meooyeiou, ou kavouv
Ta npwta Bripata otnv kaplEpa touc. MEtoc, 0TIAOUNE GTOUG
avepxouevoug dnuloupyoug and ) Zepfia, ol onoiol Ba €pBouv
o€ eNAPn Ke Toug enayyeApatieg tg Ayopdg, napouctadoviag
UALKO amo Tnv katvoupyla Toug tawvia.

Ol CUPHETEXOVTEG OKNVOBETEG eivat:
Ntavilo ToékoBitg

Bavia KoBdoefitg

Téa AouUkag

Nouka MNamtg

MNpoetopacia tou Pitching: Kwvotavtivog Kovtofpdkng,
napaywyog, Heretic - EAAGda

Focusing on the future, Agora Doc Market discovers and
highlights the new generation of film talents from the greater
area of the Balkans, Southeastern Europe and the Mediterranean
region, who are taking the first steps of their career.

This year, emerging directors from Serbia take the floor -

they will introduce themselves and present material of their
upcoming film.

The participating directors are:
Danilo Cekovi¢

Vanja Kovacevic¢

Tea Lukac

Luka Papic¢

Pitching Training: Konstantinos Kontovrakis, Producer,
Heretic - Greece

Agora
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Scripting the Unscripted»: Masterclass ané tov AAe&avtp O. DAin
“Scripting the Unscripted” by Alexandre O. Philippe

AIOOYZA ZTAYPOXZ TOPNEX / STAVROS TORNES THEATER
TET/WED 11 MAP/MAR, 18.00-19.30

AnoteAei kowvo Toémo 6tL Ta viokipaviep dev Bacidovtal oe

ua npolndpyouca oevaplakr doun 1y, e AAAa Adyia, 6Tt To
nepleXOUEVO TOUG ival TEPLOCOTEPO TPOIOV AUTOCGXESIACUOU.
Ztov avtinoda, ol Tawvieg pubonAaciag £xouv TAUTIOTEL

UE TNV évvola TG agriynong. Qotooo, ol GKNVOBETES

TAWVIWV VIOKIHAVIEP UTIOKEIVTAL OTIG IDIEG APXEG WG TIPOG TN
SpapaToupyIKY) Sour, To EEBIMAWUA TNG TTAOKNG, TNV avAmtuén
TWV XAPAKTPWV, TNV Kivnon Tng KAPEPAG, ToV pubud kal To
OTTIKO OUVTAKTLKG. H oknvoBeaia pn-pubonAacTik®V Taviov
ETMPUAACOEL TIPOKANOELG TIOU CUVAVTWVTAL HOVO GTOV KOGHO Tou
VTOKIHAVTEP, aANd autd Sev avalpei 6T Ta VIOKILAVIEP UIopouV
—Kal oUXVA oPeiAouv- va SLaBETouV pia MPoKaBopIGUEVT
oevaplakn dopr. Ze autr T StdAegn, o AAegavtp O. DuAim,
Tatvieg tou omoiou €xouv PoBAnBei dUo popeg oto DecTIBAN
Kwnuatoypdgou tou Zdvtavg, 8a e§nyroel yiati ot lotopieq
oag xpetaovtal cagr} dour| kat 6eVAPLo, OTO TAQIGLO pLag
QAPNYNUATIKNG HATIAG 1) OTtoia OPEIAEL VO UTIAPXEL EK TWV
MPOTEPWV Kat 6L va oxnuatidetal oto TEAIKO oTAdL0 Tou povidad.
Kat’ enéktaon, 6a avaluoel diapopeg TEXVIKEG YA TOUG
OKNVOBETEG VIOKIPAVTEP TIOU EMIBUUOUV VA TEAELOTOICOUV TIG
aPnynUAtikeg 0e&16TNTEG TOUG.

O AleEavtp O. DI eival KATOX0G LETATTUXIAKOU SIMADUATOG
(MFA) otn @eatpikr Mpapn ané t ZxoAr) KaAwv Texvaov

Tisch tou Maveruotnuiou Tng Néag Yopkng kat telei xpén
KaAAttexvikou AleuBuvtr) otny etaipeia napaywyng Exhibit

A Pictures. OL neploodtepeg TaIvieg ToU AVATEUVOUV TO €PYO
KOPUPAiWV OKNVOBET®V Kal avaAUouV OpIoUEVEG amod TIG TIO
ONMAVTLIKEG OTIYHEG OTNV loTopia TNG €BSoUNG TEXVNG.

H npéopatn giApoypagpia tou neptAapBavel Tig Tavieg

AAua niotng: O lNouikiau dpivrky yia tov EEopkiotr (DecTiBaA
Bevertiag 2019, ®eotiBAA Zavtavg 2020, enionuo npdypappa
220u ®eotfaA Ntokipaviép Osocalovikng), Memory: The
Origins of Alien (PeotBa Zdavrave 2019) kai 78/52: Hitchcock’s
Shower Scene (PecTBaA Zavtavg 2017).

Documentaries are often referred to as “non-scripted” or
“unscripted content,” while their fiction counterparts are called
“narratives.” Yet, documentary filmmakers are beholden to the
same principles of dramatic structure, storytelling, character
development, movement, tempo, and visual syntax. The process
of non-fiction filmmaking poses challenges that are unique to the
form, but documentaries can—and often should—be scripted.

In this masterclass, two-time Sundance alum Alexandre O.
Philippe will demonstrate the necessity of structuring and
scripting your “unscripted” stories, the value of writing a
screenplay in lieu of searching for a narrative arc in the editing
room, and provide a variety of techniques for documentary
filmmakers looking to perfect their storytelling skills.

Alexandre O. Philippe holds an MFA in Dramatic Writing from
NYU’s Tisch School of the Arts, and is Creative Director

at Exhibit A Pictures. Most of his films take on the role of
unpacking the most influential works of master filmmakers and
dissecting seminal screen moments. Recent films include

Leap of Faith: William Friedkin on The Exorcist (Venice 2019,
Sundance 2020); Memory: The Origins of Alien (Sundance 2019),
and 78/52: Hitchcock’s Shower Scene (Sundance 2017).
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Bpeg to PeotipaA: NMévie npoBoAég otnv kapdid Tng NOANG
Spot the Festival: Five Screenings in the Heart of the City

To ®eotiBAA NTokipaviép Oecoalovikng ayand To anpdouevo:
ekeivo mou dev Aoyaplalet 6ptla. Kat ayamnd tnv noAn tou

‘Etol, Slopyavavel MEVTE ISIKEG TIPOBOAEG EEXWPLOTWV
EAANVIKWOV VIOKIPAVTEP, EKTOG OKOTEWVIG aibouoag, ekel
dnAadn énou ndAAetal n kabnuepvétnta.

Mévte kivnuatoypaikoi otabpoi —1o maAaldtepo cwlOpevo
Xavt g ©eooalovikng, éva Aaxtaploto pavapiko, éva
napadootakd kageveio oto Kamnavi, To ta&dtdpiko Tomio twv
KTEA kat pla atpoo@alpikn undyeta diafaon- cuvBEtouy pia
S1adpopur} 0TO GUYXPOVO EAANVIKO VIOKILAVIEP, TAUTOXPOVA KAl
0TO povadikod, GUVOETO AOTIKO TOTIO Tou orjpepa. AkoAoubrioTe,
Hé€pa mpog HEPQ, Tov Xaptn Kat Buundeite 1§ yvwpiote kaAltepa
10 PeotBal Ntokipaviép ©@eaoalovikng kat v noAn, mou
eival ottt Tou.

Thessaloniki Documentary Festival loves the unexpected,

that which defies boundaries. It also loves its city.

Therefore, TDF22 organizes five special screenings of Greek
documentaries, outside the screening theatre, at city spots
where one can experience everyday life unfold. Five cinematic
stops - the oldest surviving caravansary of Thessaloniki, an
inviting greengrocer’s, a traditional “kafeneio” at the Kapani
market, the waiting room at KTEL, the main intercity public
transport bus service, and a bustling underground passage -
constitute a route through contemporary Greek documentary
filmmaking and, at the same time, through the unique, complex
urban landscape. Follow the map, day by day, and rediscover or
- even better - get to know Thessaloniki Documentary Festival
and the city which is its home.

MMENZOYZAN XAN, EAEZ>HZ 6
BENSOUSAN HAN, 6 EDESSIS ST.

AEY/ MON 9 MAP/MAR 19:00

KativouAa Katinoula o 47
Mupva Toana Myrna Tsapa

Kdipo, 2010. H KativoUuAa yépaoe, AAAA IPOCPEPEL AKOUN TIG
UTINPETiEeG TNG 0 pla cuvounAkn TG EAANvida tng Atyumntou.
Kdvel tig SouAel€g Tou orutioy, maddpla pe Toug VIOToug otnv
ayopd, TIHAEL TNV KABE PEPQ, KL ag eival TwPa oL ayanmnuévol
G XapoyeAa oe MaAEG pwToypagies. Mol mryav técol
avBpwroy; Mou nrjyave ta xpovia; Ae Bapiéoal! Ag nav ekel
TIOU TAVE...

Cairo, 2010. Katinoula has grown old, but she still takes care of a
Greek-Egyptian lady of her age. She does the chores around the
house, haggles with the locals in the marketplace, and blesses
each and every day, even though all that’s left of her loved ones
is only smiling faces in a picture. Where have the years gone?
And all these people? Let them go... Let them be blown
wherever...
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MANABIKO «O TrPHIOPHZ»,
BATIKIQTOY 19, AGQNOX
“GREGORY’S” GREENGROCERY ,
19 VATIKIOTOU ST., ATHONOS

TPI/TUE 10 MAP/MAR 18:30

O Mavapng The Grocer o, s2)

Anuntpng Koutolapnaocdkog Dimitris Koutsiabasakos

Ano tn dekaetia tou 80, o MAavédiog pavapng Nikog
Avaotaciou kat n yuvaika tou Zopia kavouv To id5lo SpopoAdylo
KABe BOOUAdA, OAOKANPO TOV XPOVO. ZEKIVWVTAG anod Ta
TpikaAa, EMOKEMTOVTAL TA EYKATAAEAEIMMEVA XWPLA TNG
votloduTiknq Mivdou, diaviovtag pla andéotaocn 75 XIAOPETPwV.
Ta teAeutaia xpovia, Toug Bondouv kat ta naidid Toug,

o Kwotag kat 0 OUptog. To VIOKIMAvVTEP TOUuG aKoAouBei oto
Ta&idL Toug, KaBwg MEPVOUV OL TECOEPLG EMOXEC TOU XPOVOU.

This is the story of Nikos, a traveling grocer, who - along with his
family — has been traversing the rural Pindos country for decades,
not just selling greens, but acting as a doctor, a friend, and a
steady affable presence that people can depend on.

ZTOY MHTZOY, BAAAH 11, ATOPA KAMANI
CAFE MITSOS, 11 VLALI ST., KAPANI MARKET

TET/WED 11 MAP/MAR 19:00

KaAwapvta Kaliarda (2014, 58)
MaoAa PeBeviwtn Paola Revenioti

2TO MPWTO TOUG VIOKIMAVTEP peyAaAou prikoug, n MdaoAa
PeBeviwn kat n Kivnpatoypa@ikr opdada g, Paola Team
Documentaries, mapouctdadouv Tn HUCTIKY SIAAEKTO TwWV
OHOPUASPIAWY 0TV EAANADQ, n omoia xpnoipomnotridnke
EKTEVWG ano tn dekaetia Tou *40 PExpL Kal T HeTAToAiTEUON,
oT1g apx€qg tou *70. H MdoAa ripbe oe emagr pe ta kaAlapvid
n dekaetia tou '80, Aiyo mplv ekAeiPeL n xprion toug. Mapdtt
0 apxIKOG 0TOX0G TAV 1) KAataypagn tng Xpriong Kat tng
Lotopiag NG SIAAEKTOU, GUVTONA, £YIVE EPPAVEG TIWG TO UAIKO
avadelkvuel TNV LoTopia TG YKEL kovotntag otnv EAAASa,
OKLAYPA@PWVTAG TN 0TASIAKY) AAAAYT| TWV CUVONK®V LEXPL
onpepa. Katd v Kivnuatoypdgnon, npoékuyav B€pata kat
potifa 6nwg o €pwtag, n oefouaAkotnta, Ta didpopa oTEKIA
NG €MOXNG, AAAA Kal TA MPOBAHATA TIOU AVTIHETWITILAV Ol YKEL
TNV enoxn ekeivn.

Paola Revenioti and the filmmaking team Paola Team
Documentaries present their first feature documentary about
“Kaliarda”, the secret language of the homosexual community
in Greece, from the 40s until the country’s regime change in the
early 70s. Paola became acquainted with Kaliarda towards the
end of its use, in the 80s. The team started out aiming to record
the history of Kaliarda, yet realized they were recording the history
of the homosexual community life in Greece during the 20th
century. Themes had been emerging, such as love, sexuality,
hang-outs, the problems faced by homosexuals at the time, as
well as how conditions gradually changed.

EKOEZIAKOZ XQPOZ

«YMOFEIA AIABAZH - ENAAAAKTIKH YNOIEIA AIAAPOMH»
EIZOAOI: AATKAAA 223 KAI AATKAAA 190,

AHMOX MAYAOY MEAA

«UNDERGROUND PASSAGE» EXHIBITION SPACE
ENTRANCE: 223 LANGADA ST. AND 190 LANGADA ST.,
MUNICIPALITY OF PAVLOS MELAS

MAP/FRI 13 MAP/MAR 09:00-16:00

‘Eva noptpeto A Portrait
(2014, 2, enavaiappavépevn npoPoAry/screening in a loop)
AplototéAng Mapaykog Aristotelis Marangos

Me pia kivoupevn ypappr, o oknvoB€tng epeuvd tn {wrj kat
Tov Bdvato tou namnmnou Tou. H tawvia npoBdaAAetal oto enionuo
npoypappa tou 22ou PeotiBAA Ntokipaviép Oeocoalovikng,
OTO APIEPWHA VLA TA VIOKIPMAVTEP animation.

Using a moving line, the director looks into the life and death

of his grandfather. The film participates in the Animation section
of the official program of the 22nd Thessaloniki Documentary
Film Festival.

KTEA ©EZXANONIKHZ ALE,

MONAZTHPIOY 28 (ENTOZ STAGMOY OZE)

KTEL, THESSALONIKI INTERCITY BUS STATION,

28 MONASTIRIOU ST. (INSIDE OSE RAILWAY STATION)

MAP/FRI 13 MAP/MAR 17:00

Food for Love (o 53
Mapiavva Owkovoépou Marianna Economou

H anépavin ayann g EAAnvidag pavag yia ta nadid e
@Tavel pEXPL TNV akpn tng Mg. Ooo pakpld kat av eivat to
naidi, To Tanepdki Ha Bpet tov dpdpo! To @ayntéd and ta xépta
NG HAvag, CUMBOAIKA aAAA Kal axvioTd OTO TILATO, YEPUPWVEL
YEWYPAPIKEG KAl CUVAIOONUATIKEG AMOOTACELG, dlATNPWVTAG
TOUG olkoyevelakoug deopouq o@iytoug yia navta. Méca and
TIG LOTOPIEG TPLOV HAVAdWV Kal T OGXEOT TOUG PE TO paynto,
TO VIOKIHAVTEP avoiyel éva napddupo otnv idlartepdtnta Ing
EAANVLKIG OLKOYEVELQG, HE KEVTPIKN HOP®TN TN pdva Kal tTa
nadld wg MPIYKIMEG KAl TIPLYKIMIOOEG,

The all-embracing love of the Greek mother stretches around

the globe. However far, she will make sure her child receives

a good supply of mother’s food! Food in the hands of Greek
mothers is a powerful practical and symbolic tool that bridges any
geographical and emotional distance, keeping family bonds tight
forever. By focusing on three Greek mothers and their use of food,
the documentary opens a window onto the particularity of the
Greek family, with the powerful mother figure at the center and
the children as kings and queens.

H eicodog otig névie mpoPoAEq eival eAelBepn
Free entrance to all five screenings

Agora
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Tipot mapavopol - Npdéowmno. EAsubepia. Ziwmnn

Honest Outlaws: Face Freedom Silence
‘Ek@eon Exhibition

MOMus-NMEIPAMATIKO KENTPO TEXNQN, ANTO©HKH B1

MOMus-EXPERIMENTAL CENTER FOR THE ARTS, WAREHOUSE B1

TET/WED 26 ®EB/FEB - KYP/SUN 26 AMNP/APR 2020

Mia €kBeon 6mou KAAAITEXVEG EVWOVOUV SUVANELG ME

Toug eknaldeudpevoug tou 3ou ZAE Oecoalovikng tou
Kataotipatog Kpatnong Alapatwy,

pe v unootrpién tou Peotifal Ntokipaviép ©@eooalovikng.

AvBpwrtol ou uttd dAAoug 6poug dev Ba cuvavtiouvtav

TIOTE CUVUTIAPXOUV Kal CUVINHLIOUpYyoUV otnv €kBeon «Tiptot
napdavopol - Npoéowro. EAsubepia. Ziwmr», mou napouctalel
t0 MOMus-lMepapatikéd Kévipo Texvwv otnv AnoBrikn B1

oto Awdvt Oecoalovikng, ano tig 26 OeBpouapiou Ewg Tig

26 AnpiAiou 2020, oe ouvepyacia pe to 30 ZxoAeio AeUtepng
Eukaipiag ©ecoalovikng tou levikou Kataotrpatog Kpdtong
AaBat®v kat pe v unootript&n tou GectiBAA Ntokipaviép
Oeooalovikng.

Me agetnpia ta epyactripla grhocoiag, ypagnig kat
performance nou npaypatonoinoav apxtkd n empeARTpIa Kat
BewpnTikdg tEXVNG Zopia EAida Mmoupdton kat 0 KAAATEXVNG
ANEEavdpog MAwpapitng oto 30 ZAE Oecoalovikng, OKTwW
akopn kaAAtéxveg éhapav avtiotolyn npdokAnon. Kabe
TIPOOKEKANUEVOG aVEAABE VA ETOIUACEL KAL VA UAOTIO|OEL

£éva EeXxwpLoTtd EpyacTrplo, To omnoio aneubuvetal o€ éva
oUvolo nepimou 10 eknaideuopévwy (2017-2020) oto oxoAeio
TwV QUAGK®V. H €kBeon neplhapBavel keipeva kal €pya
(pwtoypapieg, oxédia, Lwypapikr, BiVieo, MEPPOPUAVG,
£YKATAOTACELG, XOPAKTIKA) TIOU IPOEKUYAV GTO TAQIGLo

autq Tng ouunpa&ng. Ta €pya Tng €kBeong xwpidovial oe
TPELG KATNYOopPIeG: eKeiva Tou anotelolv kapnd cuvepyaaoiag,
QATOMLKA €pya EKMIAISEUOHUEVWV UTIO TNV EMiBAEYN TV
KAAALTEXVWV, KOBWG KAl £pYA TWV BLWV TWV KAAALTEXVWV,
APLEPWHEVA OTOUG KPATOUUEVOUG KAl OTNV EUMELPIA AUTWOV
Twv epyactnpiwv. MNa 6co diapkei n €kBeon, kabe ZAapRato otig
12:00, 6a npaypatomnolouvtal EEVAYROELG, AVOLXTEG OTO KOO pe
TO €lOLTNPLO €10650U.

ZUMMETEXOUV:

Ot eknaldeudpEVEG Kal ol eknaideuduevol (2017-2020)

Tou 3ou XxoAeiou Aeutepng Eukalpiag Oecoalovikng tou
MevikoU Kataotruatog Kpdtnong Oecoarovikng (Aapatd)
o B.A. kat ot KAANTEXVEG Kal Ol KAAMTEXVEG: ANUNTENG
Aperadiitng, Nwpyog Mepovtidng, Maipn Zuyoupn, Mapia
Kpepén, Bipywvia Maotpoytlavvakn, Pdiov Mépykav,
ANeEavdpog MAwpapitng, TAKNG ZnMupdTouAoG, AnNuiTeng
dpaykdkng.

An exhibition in collaboration with artists and trainees of the
3rd Second-chance School of Thessaloniki from the General
Detention Department of Diavata, with the support of the
Thessaloniki Documentary Festival.

People who - under other circumstances - would never meet
join forces and co-create the exhibition “Honest Outlaws— Face.
Freedom. Silence,” presented by the MOMus-Experimental
Center for the Arts, at Warehouse B1in Thessaloniki Port, from
February 26 to April 26, 2020, in collaboration with the 3rd
Second-chance School of Thessaloniki and with the support

of the Thessaloniki Documentary Festival.

Following the philosophy, writing, and performance workshops
initially conducted by curator and art theorist Sofia Eliza
Bouratsi and artist Alexandros Plomaritis at the 3rd second-
chance school of Thessaloniki, eight more artists were invited to
prepare workshops for almost 110 trainees in the prison school
(2017-2020).

The exhibition includes texts and works of art (photos, drawings,
paintings, videos, performance, installations, and engravings)
produced in the course of these workshops. The exhibition’s
works are divided in three categories: fruits of collaboration,
trainees’ individual artworks under the artists’ supervision,

as well as artworks by the artists themselves dedicated to the
detainees and the overall experience of these workshops Guided
tours open to the public with the admission ticket will take place
throughout the exhibition, every Saturday at 12:00.

Participating:

Trainees (2017-2020) of the 3rd Second-chance School of
Thessaloniki, General Detention Department of Diavata, V. A.
and the artists and the artists: Dimitris Ameladiotis, Yorgos
Gerontidis, Maria Kremeti, Virginia Mastrogiannaki, Ryon
Morgan, Alexandros Plomaritis, Takis Spiropoulos, Dimitris
Fragkakis, Mary Zygouri.

220 ®NO Katdahoyog
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KaAaunaka - Ta Muotika tng Ayvwotng Euponng

Kalabaka - The Secrets of Unknown Europe

E1dikn npoBoAr cuvodeia {wvtavrg pouotkng Special Screening with Live Music

AIOOYZA STAVROS TORNES
STAVROS TORNES THEATER

2AB/SAT 14 MAP/MAR 2020 18:00

H KivnpatoypaPikr) KApePa rjtav navia oto MAEUPO Twv
TA&ISIWTWY, TWV EEEPEUVNTOV KAL TWV HEAETNTWV KATA TIG
e€oppnoelg Toug oto dyvwoto. To KaAapndka — Ta puotika
g dyvwotng Eupawnng (ayvaotou oknvoBtn, napaywyng
Hegewald-Film, Meppavia, ~1930, 85" ) anotunwvel oTiypEG
and ) {wr) oTa MOAUTOAITIOHIKA BaAkdvia katd tnv nepiodo
TOU JUECOTIOAEUOU. Z€ AUTO TO HEPIKWG OPAUATOTIONUEVO
VIOKIHAVIEP, EVaG PWTOPENOPTEP TAEIdEUEL PE TO EIBIKA
SlapoPPWHEVO TAEIOIWTIKG OXNud Tou and tn Biévvn otnv
ABrjva, pe oKomo va PEPEL OTO TIPOOKAVIO TOTTA KAl TIOAITIOTIKA
otolxeia Tng euputePNG NMEPLOXTG. To SlacwOEV UALKG, TIou
napgpetve abikto xdaptv oto Kivnuatoypa@iko lvotitouto
OMAavdiag EYE kal anokataoctdbnke unéd tnv atyida tou
Lumiére Project - MEDIA Programme tng Eupwnaikng
‘Evwong, kaAumtet ) dtadpopr HeTa&y Tou Zepdyefo kat

™G KaAhapndkag. To ontiko UAIKOS €xel peydAn aia Adyw

TOU OTIAVIOU LOTOPLIKOU TIEPLEXOUEVOU TOU, AAAA Kal ylati
napouactalel aloONTIKS evilapEPov KaBWG MavIpeUel TO
Bivteo-pemnoptdd, v avOpwroAoyia Kal TIG KIVNUATOYPAPIKEG
£EOPUNOELG OTO PUOIKS TOTO. TO CUVAPTIACTIKO EPLBAAAOV
TWV KATAPPAKT®WV NG MOANG lMNditoe, tou napaAtakou dpdpou
NG OeG0ANOVIKNG HE TA EUMOPIKA LOTIOPOPA, AAAA KAl TNG
peyalonpenolq YEWAOYIKNG pavtacpayopiag twv Metewpwy,
o Beatiig naipvel pia yeuon amno €va Xwveutript SIagpopeTIKOV
£0VIKOTHTWY, YAWOOWV, Tapaddoewv Kal OpnoKeL®y.

Auti n 1Blaitepn mpoPoAr pe mAdva apxeiou and tn BaAkavikn
neppepela napouctddetal oto 220 PeotBAA Ntokipaviep
g ©ecoalovikng, oe ouvepyacia pe to votitouto EYE
Filmmuseum tng OAAavdiag Kat pe TNV EUYEVT) UTOOTHPIEN
Tou Mouoceiou Kivnuatoypdgpou Oeccalovikng tou Alebvoug
®deotBal Kivnuatoypdgpou Oeacalovikng. To npdypappa
empeAeital n NwAiva Peidn, apxelobetig piAp oto EYE
Filmmuseum.

TO NTOKIMANTEP ©A NMPOBAHOEI XYNOAEIA
ZONTANHZ MOYZIKHZ AMO TOYZ
FILM SCHOOL CHAMBER ORCHERSTRA

Xpriotog MNoualog, NAeKTpIKT) KIBApa

Mapiiia MapdyAou, BloAl

AAkaiog NikoAdou-MixanA, nAekTpIkd PUNdoo Kat KpouoTd
Deppaia NikoAdou, akouoTIKr KIBapa

Mapyog Maviolog, NAeKTPIKN KIBdpa

©0odwpnig Manadnuntpiou, TOEAOC KAt KPOUCTA
Avaoctdaong Metp€Ang, NAeKTIKN KIBdpa

MixdAng Ziwvag, Hndoo, pwvry kat KpouoTtd

MeAayia Xatdnviknta, mavo

The camera has been a companion to travelers, explorers,

and researchers during their expeditions into the unknown.
Kalabaka - The Secrets of Unknown Europe (director unknown,
Hagewald-Film productions, Germany ~1930, 85 )captures
moments from the life in the multicultural Balkans during the
interwar period. In this partly-dramatised documentary film,

a photojournalist travels in his special touring car from Vienna
to Athens to unravel landscapes and cultures of this region.
The surviving footage, preserved by Eye Filmmuseum, the
Dutch national film archive, and restored under the auspices

of the Lumiére Project - MEDIA Programme of the European
Union, covers the route from Sarajevo to Kalabaka. The footage
is valuable for its rare historical content, but it also presents
aesthetic interest for intersecting film journalism, anthropology
and expedition filmmaking. In the fascinating setting of the
waterfalls of Jajce, the sea promenade of Thessaloniki dotted
with merchant sailboats, and the majestic geological marvels
of Meteora, the spectator gets a glimpse of a melting pot of
ethnicities, languages, traditions and religions.

This special program on archival moving images of the Balkan
region is presented at the 22nd Thessaloniki Documentary
Festival in collaboration with the Eye Filmmuseum and is kindly
supported by the Thessaloniki Cinema Museum. The program is
curated by Paulina Reizi, film archivist at the Eye Filmmuseum.

THE FILM WILL BE ACCOMPANIED BY A
LIVE MUSIC PERFORMANCE BY THE
FILM SCHOOL CHAMBER ORCHESTRA

Christos Goussios, electric guitar

Pelagia Hatzinikita, piano

Marilia Mamoglou, violin

Alkaios Nikolaou-Michail, bass and percussion
Feraia Nikolaou, electric guitar

George Pantsios, guitar

Theodore Papadimitriou, cello and percussion
Anastasis Petrellis, electric guitar

Michael Sionas, bass, vocals, and percussion

Sidebar Events
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dounTVopata: Ot poltnNTEG KAVOUV GLVERA
“FitiTVismata”: Greek Students Make Films

AIOOYZA MAYAOX ZANNAX / PAVLOS ZANNAS THEATER
>AB/SAT 14 MAR 10:00

Ta «PortnuBiopata» eivat éva mpoypappa HIKPoU Piikoug
VTOKIMAVTEP TA OTtoia £X0UV SNHULIOUPYTOEL (POITNTEG TWV
TUNUATWY OMTIKOAKOUOTIK®WV ZToudwv kat Enkovwviag

TWV EAANVIKQOV AEIl 0T0 MAQio10 TNG MPAKTIKNG ACKNONG ToU
TPOYPAUMATOG «ALANAQON» HE AVTIKEIUEVO TNV MAPAYWYT
TPWTOTUTIOU TNAEOTITIKOU MEPLEXOUEVOU E VEAVIKN HATIA KAt
aedntikn. Ta «PortnuBiopata» mpoBaiiovral kabe Kuplakn
ot1g 18:30 otn BouAn-ThAedpaon. Ot tawvieg dnuioupyridnkav
ano 28 TEAEIOPOLITOUG, aMd EVIEKA TUNHATA OTITIKOOKOUCTIKWOV
OTIOUS WV Kal EMKOVWVIAG EMTA EAANVIKWOV MTAVETILOTNHIWV.
DETOG ENTA KPOU PHAKOUG VIOKIHAVIEP ATIO TO CUYKEKPIUEVO
npoypappa 6a napouciactolv oto 220 PeoTtiBAA Ntokipaviép
©€e00aAOVIKNG, O€ HLa avolyTr TPOBOAN yia TO KOvO.

Ol tawvieg Tou Mpoypappatog givat ot e&ng:
The films presented in the program are the following:

O@eccalovikn/Thessaloniki
Turjua Kivnuatoypdagou (ApiototéAeio Maverompio Osocalovikng) /
Film Department (Aristotle University of Thessaloniki)/

Mia «Zupgpwvia MoANg» aplepwpévn otn Oecoalovikn.
A “City Symphony” dedicated to Thessaloniki.

Zkét otnv MNatpa/Skate in Patra
Turjua Mpagiotkng (Maverotuo Autikrig Attikiic) / Department of
Graphic Design and Visual Communication (University of West Attica)

O MNavvng kat o NikéAag pag Eevayouv otnv NAatpivy) oknvh
tou skate kat tou finger skate, anonvéovtag tnv aiobnon

NG Kivnong, Tng eAeubepiag kat, mapAaAAnAa, Tou opadikou
nvelpatoq.

Yannis and Nikolas guide us through the their city’s skate and
finger skate scene, oozing a feeling of movement, freedom and
team spirit.

Zevaynon oto napko EOvikng Zuppidiwong/Park of National
Reconciliation: A Tour

Turjua Anpootoypapiac & MME (ApiototéAeto MNaverotriuo
©eooaoviknc) / Department of Journalism & Media (Aristotle University
of Thessaloniki)

O Paipévdog AABavog Eevayei Toug Beatég oto Mapko EBvikng
Zup@iAiwong tou I1dpupatog tng BouAng twv EAAvwy yia tov
KowvofouAeutiopo kat tn Anpokpatia, kabwg kat otov Npappo
g Kaotopidg, enixelpwvtag va avadei&el tnv UYiotn onuacia
NG CUMPIAIWONG yla TNV 0lkoddUnon evog elpnVIkoU KOGUOU.
Raymondos Alvanos offers the audience a guided tour at

the Park of National Reconciliation founded by the Hellenic
Parliament Foundation for Parliamentarism and Democracy, as
well on the mountain of Grammos in Kastoria, aiming to stress
out the huge importance of reconciliation in building a peaceful
world.

ZunéAntot padntég (To Bacdkyt twv Zix otnv Adnva) /

The Barefoot Students

Turua Enikowwviag & MME (E6viké Kanodiotplaks Maveruotuto
ABnvaV), Turjua Mpagtotikng (Maverotmpio Autikiig Attikric)/Department
of Media and Mass Communication (University of Athens), Department of
Graphic Design and Visual Communication (University of West Attica)

Tnv idla otypr) ou ot EAAnveg yloptdlouv to Meydio
Zdappato, otoug dpopoug tou Taupou ot lvdoi Zix yloptdlouv

10 Baodkyl, T peyaAutepn yloptr| Tng Bpnokeiag toug,
TPAYHATOTIOIWVTAG HEYAAN TIEPIPOPA TWV LIEPWV YPAPWYV TOUG...
It’s Holy Saturday for the Greeks, but the streets in the region of
Tavros are flooded with Sikh Indians celebrating Vasakhi, their
most important religious feast, organizing processions of their
sacred scriptures...

“Fititivismata” is a program of short documentaries made by
students of the Greek Universities’ departments of Audiovisual
Studies and Communication. The movies were filmed within
the network of “Diaplasi” pilot program, a creative internship
for students at the Greek Parliament’s network, aiming at the
production of original television content with a fresh and young
outlook and aesthetics. The program is screened each Sunday
at 18:30 in the Hellenic Parliament TV. The documentaries have
been created by 28 graduate students of 11 departments of
audiovisual studies of seven Greek universities. This year, seven
short documentaries will be presented at the 22nd Thessaloniki
Documentary Festival n a screening open to the public.

Dog Bless You

Turjua Erkowvwviag & MME (E8viké Kamnodiotpiaxd Mavemiotuo
ABnvav) / Department of Media and Mass Communication
(University of Athens)

Mia tawia yia tn yoga (mou onuaivet évwon), pia apxaia
WVOOULOTIKN PIAOCO®Pia, TNV TIPAKTIKY) TNG OMoiag Katapelyouv
OAo€va Kal ePLocOTEPOL AvBpwTIOL yia Adyouq uyeiag, euetiag
Kat XaAdpwong.

A film about yoga (which means union), ancient Hindu
philosophy and practice where a lot of people resort for reasons
of health and relaxation.

Zuvunapyov nedio/Domain of Coexisting

Turjua Erikowvwviag & MME (EBviké Kanodiotplakdé Maverotripio
ABNvav), Turua Geatpikav Zrnoudamv (Maverotuio Melonovwvricou) /
Department of Media and Mass Communication, (University of Athens),
Department of Theater Studies (University of the Peloponnese)

0 Né&png, n Gapétn kat o Xpiotog (18putrg Tou Liminal) pag
TIEPLYPAPOUV TOV TPOTIO E TOV OToi0 BLdVOUV TNV €vvola Tou
OUUMEPIANTITIKOU TOAITIOMOU Kal TNG NPooBactpdtntag oTig
TEXVEG.

Paris, Filareti, and Christos (the founder of Liminal project)
describe their personal impressions on the notions of all-
inclusive multiculturalism and accessibility to arts.

®eotBaA XopoU Avannpiag/Amutee Dance Festival

Turjua Mouoikav Zroudav (ApiototéAelo Maveriotpo Oscoalovikngc) /
Department of Music Studies (Aristotle University of Thessaloniki)

H 1otopia evog peoTIBAA TToU paypatomnoleital £3w Kat MEVTe
Xpovia kat divel Tnv gukalpia oe XopeUTIKEG opadeg AMEA

va MapoucLacouV To £pY0 TOUG.

A glimpse of a festival that has been running for the last five
years and offers the opportunity to dance groups for disabled
people to present their work.
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Aebvég Aiktuo Oeatpou Ntokipaviép:

‘Epeuva, KaAAITEXVIKY dnpoupyia kat tpowOnon tou Oeatpou Ntokipaviép
International Network of Documentary Theatre: A research, artistic creation
and promotion for contemporary documentary theatre

CAFE TOY MOYZEIOY ®QTOIMPADIAY OEZZAANONIKHE
PHOTOGRAPHY MUSEUM THESSALONIKI CAFE

TPI/TUE 10 MAR 12:00

Ti eival to B€atpo viokipaviép; Moo eival To avtikeipevod
Tou; MNarti eival dtagpopeTtikd and ta undrotna Beatpika €idn;
Motot gival ol eknpdowmnoi Tou otnv EAAAda kat oe oAOKANpo
Tov KOopo; Moleg gival ol MPAkKTIKEG Tou; Mati yvwpilet

TO00 PEYAAN AvONoM, TOUAAXIOTOV TNV TeAeutaia dekastia;
MNati 6o kat meplocdTEPOL VEOL SNHLIOUPYOi OTPEPovTal OTO
B0€atpo vrokipavteép; To veoouotato AleBveg Aiktuo Oedtpou
Ntokipavtép 1dpubnke yla va dWoeL anavinioelg ota mapanave
£PWTNHHATA KAl CUCTAVETAL YIa TIPWTN POPA OTO KOWVO, OTO
mAaiolo tou PectiBAA Ntokipaviép Oecoalovikng. e pia
£181kr) mapouaciaon, oe cuvepyaaia pe 1o PeotPAA, To Aiktuo
QavaAUEL TOUG OTOXOUG TOU Kal MApoUstAdel TIG SpATELG TToU
£XOUV MIPOYPAHUUATIOTE( yia TNV Mp®TN Sledvr) cuvdvinon, n
omnoia 6a npaypatonoindei Tov louvio Tou 2020, otnv Abrva.
To Alebveég Aiktuo Oedtpou Ntokipaviep, péoa ano Tig
dpdoelg Tou emIdIWKEL va dnpioupyroet Evav oAo €peuvag
Kat SNUIoUPYLKAG avTaAAayng evidg ki ektog EANASag,
OUCTIEIPWVOVTAG TOUG dnptoupyoUcq Tou €idouc, aAAd Kal

Va KATapTioEL pia vEa YEVIA avEPXOHEVWV SNULIOUPYWY, TIOU
£KONAWVOUV Zwnpo evilaPEPOV yia To BEATPO VIOKILAVTEP, TIG
BepATIKEG Kal Ta epyaleia Tou.

21 oudTnon Ba CUUPETEXOUV 1 KAAALITEXVIKY) SleuBuvpla
Tou AAON kat Bgatpikr) oknvobEtig MdapBba Mnoulioupn,

ol kadnyntég Zappag MatoaAidng (Kadnyntig Osdtpou,
Turpa AyyAwkrig ®ioroyiag AMO) kat Zwn BepBepomouiou
(Enikoupn Kaényntpila Turpatog Anpoocioypagiac & MME
AlO kai KpLTikdg BeATPOU), N CKNVOBETIG KAl TaPAYwWYOG
MoAdvta MapkormouAou, n nBomnoldg kat cuyypapeag
Mapia Topd, kabwg kat n Kopiva BaciAetddou kat o Xapng
MexABavidng and v kaAAtexvikr) koAektiBa In flux.

To Aiebveg Aiktuo Oedtpou Ntokiuaviep eivat pia
npwtofoulia tne etaipiag¢ PLAYS2PLACE, ue tnv unootrpién
Tou Ymoupyeiou lMoAttiouou kat ABANTIOUOU.

Ot kupiwg dpaocelg Tou yia to 2020 Oa piro&evnBouv oto
Zepdepeto Tou dripou ABnvaiwv (Mepaiwc & Métpou PAAAN)
ot 12, 13 kat 14 louviou.

What is documentary theatep? What is it about? How is it
different from the other theatrical genres? Who are its exponents
in Greece and all around the world? Its practices, what do they
consist of? Why has it experienced such rapid growth, at least
over the last decade? Why are more and more young artists
getting involved in documentary theatre? The newly established
International Documentary Theatre Network was founded to
answer the questions above and it proudly introduces itself at
the Thessaloniki Documentary Festival. In a special presentation,
in collaboration with the Festival, the Network will showcase

its objectives and announce the activities planned for the first
international meeting scheduled to be held in Athens, in June
2020. By means of its activities, International Documentary
Theatre Network intends to create a pole of research and
creative exchange both in Greece and abroad, bringing the
respective artists together, as well as to educate and instruct a
new generation of emerging creators, who take a vivid interest

in documentary theatre, its themes, and working tools.

The discussion will be attended by theater director and IDTN’s
creative director Martha Bouziouri, university professors

Savas Patsalidis (Professor of Theater History and Theory,
Department of English Literature, AUTH) and Zoe Ververopoulou
(Assistant Professor in the Department of Journalism and Mass
Communications, AUTH, and theater critic), theater director and
producer Yolanda Markopoulou, actress and writer Maria Tsima,
as well as Korina Vasiliadou and Haris Pechlivanidis from the In
Flux art collective.

The International Documentary Theatre Network is an initiative
of PLAYS2PLACE Productions, with the support of the Ministry
of Culture and Sports.

The network's main events will be hosted ta the Municipality of
Athens' Serafeion cultural center on 12, 13 and 14 of June 2020

SUANYN Kkat KaAALTexVIkT) emipéAeta/Inception & Artistic Direction:
Mdap6a MmnoulioUpn/Martha Bouziouri

ErkepaArc napaywynic/Head of Production:
ZtéAa Mavikdtn/Stella Manikiati

Ddwtoypapieg kat Bivieo/Photos & Videos:
PNEVMA Productions

Mapaywyr)/Production:
PLAYS2PLACE

Sidebar Events
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Zudntoelg
Open Discussions

Apiépupa «Avopwnokaivog»: Avolytr cudntnon
“Anthropocene” Tribute: Open Discussion

AMNOBGHKH '/ WAREHOUSE C
TPI/TUE 10 MAP/MAR 12.00

MNati 1o PectBAA dlopyavavel Eva aplEpwia oTnv
AvBpwndkalvo - 6tav Sev EEpoupe kav Tt onpaivel n AeEn;

H avBpwrmivn napoucia otn M avatpénel Tig iIcopportieq kat
B€1el o€ Kivduvo To pEANOV Tou MAavrtn pag. [’ auto kat to
aplEpwpa otnv AvOpwnokavo MAAICIOVETAL and pia cudrtnon
TIOU POOoEYYiIdeL TO {NTNHA KIVNUATOYPAPIKA, AAAA Kat
PINOCOPIKA, ETUOTNHOVIKA KAl PUCLOAATPIKA, SIATUTIWVOVTAG
avolyTd epWTAHATA Kl avadnTwvtag anaviroelq.

Apigpwpa «Memes»: Avoiytr cuditnon
“Memes” Tribute: Open Discussion

Why does the Festival hold a tribute to the Anthropocene, when
we barely know what the word means? Human presence on
Earth overturns the balance and jeopardizes the future of our
planet. For this reason, the tribute titled “Anthropocene” is
framed by a discussion that approaches this topic in a cinematic
vein, but also with regard to philosophy, science, and nature,
addressing open questions and seeking answers.

MOMus - MOYZEIO ®QTOIMNPADIAY / MOMus - THESSALONIKI PHOTOGRAPHY MUSEUM

MAP/FRI13 MAP/MAR 12:30

Memes. Mpopépetal pupe. Mpogpyxetal anod ) «pipnon».

Ta pupidia eival dnpo@iAn kat givatl avtou. Eivat ané tg o
YVWOTEG Kal XpnoLlomotnpéveg AEEELG, yia TIG onoieg, OUwWG,
yvwpidoupe eAdxIoTa. Alopyavivovag €va MpwToTuTo,
TPWTOTOPLAKS KAl TIPOKANTIKO KIVIUATOYPAPIKS aplEpwua ota
memes, 10 PeoTIPAA MPOoKAAei O pia ouZTNoN TOV OKNVOBETN
Tou «Feels Good Man», ApBoup TZdouvg Kat CUVOIANTEG

TOU Tou SlEPEUVOUV TO PAVOUEVO AAAA KAL TIG CUVETIEIES TWV
memes, anoé tnv kabnuepvr pag déon yEAou, we Ta 6pla TV
avBpwrivev Sikaiwpdtwy Kat tnv napafiaor) Toug,.

Peipov Ntenapvtov: Extended Q&A
Raymond Depardon: Extended Q&A

OAYMIMION/OLYMPION
ZAB/SAT 7 MAP/MAR 18.00-21.00

Following the screening of his masterpiece Metd tnv mpof3oAn
Tou «Journal de France», o TdAAog dnpioupyog Peipdv
Ntenapvtov, o BpUAIKEG GWTOYPAPOG TOU TPAKTOPEIOU
Magnum kat Betepdvog oknvoBENg vIokipaviep, 6a cudntnoel,
UnpPootd otoug Beatég, pe Tov oknvoBEtn Mdapko MNkaotiv.

©’ akoAOUBCOUV EPWTACELG TOU KOVOU.

Nopev MkpivpiAvt: Avorytn cudritnon
Lauren Greenfield: Discussion

The words “memes” stems from the word “imitation.” Memes
are popular, memes are everywhere. This is one of the most
familiar and widely used words, yet we barely know what it
means. As the Festival presents an original, groundbreaking, and
daring spotlight to memes, the Festival invites Arthur Jones, the
director of Feels Good Man, and other speakers into a discussion
that investigates this phenomenon and its impact - from our
daily laughter break to issues of human rights and their violation.

Following the screening of his masterpiece Journal of France
(0.144), Raymond Depardon, the legendary Magnum
photographer and veteran documentary filmmaker will discuss
his life and work with director Marco Gastine, in an extended
Q&A session. Questions from the audience will follow.

MOMUS - MEIPAMATIKO KENTPO TEXNQN / MOMUS - EXPERIMENTAL CENTER FOR THE ARTS

ZAB/SAT 7 MAP/MAR 17:00

H Adpev MkpivplAvt, n Slaonun ewTtoypdgog kat
VTIOKILAVTEPIOTPLA TIOU APIEPWOE TO £PYO TNG OTNV AvaTtopia Tou
Apepikavikou Oveipou, eotiadovtag ToV (pakod NG TNV EUUOVNH
TWV AVOPWMNWV PE TOV TAOUTIOUO, CUVOUIAEL JE TNV ETIPHEANTPLA
npoypdppatog tou Sundance Film Festival KapoAdiv Aiunpéoko,
O€ Jia avolytr 6udiTnoN e TO KOO,

Lauren Greenfield, the famous photographer and documentary
filmmaker who devoted her work to the anatomy of the
American Dream, focusing on the human obsession with wealth,
engages in a conversation with Caroline Libresco, Sundance
Film Festival programmer, in an open discussion with the public.
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Pounept Oiok: Extended Q&A
Robert Fisk: Extended Q&A

OAYMIION 7/ OLYMPION
KYP/SUN 8 MAP/MAR 20:30-23.00

O Bpetavog Pounept Dok eivat dnpoctoypdpog Kat
OUYYPAPEQG, O ONUAVTIKOTEPOG TIOAEUIKOG AVIATIOKPLTNG AT TN
Méon AvatoArj, and 1o 1976 wq twpa adlaleintwg, 0 Avopwnog
TIOU TNPE TPELG POPEG ouveévTeugn and tov Oodua Mrmv Advtev.
Eival o npwtaywviotg tou viokipaviép This Is Not a Movie

tou Mouvyk Toavyk (o. 72). O Péunept Diok Ba emioke@Bei to
DeoTIBAA Kal, LETA TNV TIPOROAT TNG Tawviag, 6a CUVOIAOEL ue
Tov dnuoactoypd®o Anunten MoAtdkn Kat Pe To Kowo.

ZXETIKA pe Tov Ztavpo
A Few Words about Stavros

AIOOYZA MAYAOZ ZANNAZ / PAVLOS ZANNAS THEATER
KYP/SUN 8 MAP/MAR 19:30

To ®eotBAA Ntokipaviép ©eaoatovikng mpoBAaAAel oe
npepEpa IV tTeAeutaia Tawvia tou tou Ztavpou KamAavion
(1945-2019) kat Ba TIUHCEL TN TPOCWITIKY] KAl KIVATOYPAPLKY|
Tou Stadpopri Tou onpavtikol EAAnva dnutoupyou. To
APIEPWUA TAAICIOVEL PLa KOUBEVTA LE TOUG PLAOUG Kal
OuvePYATEG Tou, ToV dnpootoypdgo HAia KavéAAn, tov poviép
Xpovn Oeoxdpn kat Tov cuyypagpea Téo Poupo.

Metagopd, Tou HAia Mavvakakn
Transfer, by Elias Yannakakis

AIOOYZA MAYAOX ZANNAX / PAVLOS ZANNAS THEATER
ZAB/SAT 7 MAP/MAR 19:30

H npoPoAn tng tawviag Metagopd tou HAia Mavvakdakn
npaypatonoleital e tn cuvepyacia tou EAM (EAANVIkS
Avolkté MavemoTAuLo) To OToio Ba EKMPOCWTCEL N

Ap. Xprotiva Adapou, Kabnyntpia, Tunua Kivnuatoypdgpou
Tou AplototeAeiou Mavemniotnuiou @ecoalovikng / EAAnviko
Avolkto MNMavemnotriuio.

British journalist and writer Robert Fisk is the most important
war journalist of the Middle East, ceaselessly reporting from
1976 to this day, and the man who interviewed Osama bin Laden
three times. He is the protagonist of the film This /s Not a Movie
by Yung Chang (p. 72). Robert Fisk will visit the Festival and join
a discussion with journalist Dimitris Politakis and the audience
after the end of the screening.

The Thessaloniki Documentary Festival hosts the premiere

of the last film of Stavros Kaplanidis (1945-2019) and honors
the personal and cinematic journey of this prominent Greek
auteur. In this context, Kaplanidis® friends and collaborators,
Elias Kanellis, journalist; Chronis Theoharis, film editor; and Teo
Romvos, writer, will talk about their life-long relationship and
collaboration.

The screening of the film Transfer by Elias Yannakakis is held
with the collaboration of HOU (Hellenic Open University),
represented by Dr. Christina Adamou (Professor, Department
of Film, AUTh / Hellenic Open University)

Sidebar Events
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BiAonapouciacelq
Book Presentations

AMNOGHKH I'/ WAREHOUSE C
AEY/MON 9 MAP/MAR 12:00

ANeutépng ZavBonoulog - Ano ta Toupkofouvia oto Beloiannisz. TEooepig SokIpEG
Lefteris Xanthopoulos, From Tourkovounia (/In Athens Today) to Beloiannisz (Happy Homecoming Comrade) - Four Essays

Téooepa dokipla ota onoia napouctddetal kat avaivetat

TO eMipovo Kal SlEloSUTIKO BAEUA evAg SnioupyoU Tou
oknvoB£tn kat mointr Aeutépn =aveomnouiou. To BiBAio

(exS. Managron, 2020) napouaciddet n cuyypagpéag Opoalia-
EAévn Kacoapétn (Aiddokouca oto Turjua Anpooctoypagiag
kat MME tou ApiototeAeiou Mavemotnpiou Oecoalovikng)

kat o Mpnydépng Macxaiidng (Kadnyntg MoAtiopikav
Znoudwv, Turipa Anpoctoypagiag kat MME tou Apilototeleiou
Mavemotnuiou ©ecoalovikng), Le TV NApousia Tou OKNVoBETn
Neutépn ZavBdémnoulou. Zuvtovidel o Anunteng Kepkivog.

Me tnv untootrpién tou PeotifAA Kivnuatoypdgou
OgooalAovikng.

MOMus - MOYZEIO ®QTOIPADIALZ OEXXANONIKHZ

Four essays revolving around the cinematic world of poet and
director Lefteris Xanthopoulos comprise a book (Papazissis
ed., 2020) that will be presented by the author Orsalia-Eleni
Kassaveti (adjunct tutor at the Department of Journalism and
Mass Media Studies, Aristotle University of Thessaloniki) and
Gregory Pashalidis (Professor of cultural studies, Department
of Journalism and Mass Media Studies, Aristotle University of
Thessaloniki), in the presence of Lefteris Xanthopoulos himself.
Moderator: Dimitris Kerkinos.

With the support of the Thessaloniki International Film Festival.

MOMus - THESSALONIKI MUSEUM OF PHOTOGRAPHY, THESSALONIKI

TET/WED 11 MAP/MAR 12:00

Mg Srapaloupe pia tawvia
How to Read a Film

To BiBAio MMw¢ dtaBadouue uta tavia tou TZEG Moévako
£kdOONKe o0Ta EAANVLKA TIPLV Alyouq Urjveg and Tig ekdOoeLg
Gutenberg kat mapouactaetal yla npwtr popd oto eupy

kowé. Me agpoppr Tnv €kd00T), OKNVOBETEG, MAVETIOTNIAKOL
Kal Bewpntikoi cudnTouV yia To HEANOV TWV MAPASOCIAK®OV
OTTIKOOKOUCTIKWV HECWV TOU KIVIUATOYPAPOU KAl TNG
TnAedpaong otov 210 aiwva. XIn culrTron CUPHUETEXOUV OL
Menyépeng MacxaAidng (Kadnyntg MoAtiopikaov Znouddv,
Tunpa Anpocioypagiag kat MME, AptototéAeto Mavemniotripio
@eocalovikng), Mnétu Kakhapavidou (Av. Kabnyitpla
lotopiag & Oswpiag Kivnuatoypdgpou kat TnAedpaong, Turjpa
Kwnuatoypdgou, Aptototéleto Mavemotripio Osgoarovikng)
kat Anurteng Koutotapnacdkog (oknvoBétng). Zuvtovilel o
lwavvng Zkonetéag, oknvoBétng, Av. Kabnyntig Zknvobeaoiag
kat Zevaploypagiag (Mavemotruo Alyaiou) Kal EMOTNHOVIKOG
ETPEANTNG TNG €kSOONG.

The reference book How to read a film by James Monaco was
published in Greek some months ago by Gutenberg publications
and is presented to the Greek public for the first time during

the Thessaloniki Documentary Festival. Main Panelists:

Gregory Pashalidis, Professor of cultural studies, Department

of Journalism and Mass Media Studies, Aristotle University

of Thessaloniki; Betty Kaklamanidou, Associate Professor,
Department of Film, Aristotle University of Thessaloniki; Dimitris
Koutsiabasakos, director. Moderator: loannis Skopeteas, director,
Associate Professor (University of the Aegean) and main editor
of the book.

Kivnpatoypagog kat Anpoupytkn Mpaepr). Madnpata kivnpatoypa@ikol ypappatiopou

Cinema and Creative Writing - Lessons in Cinema Literacy

MOYZEIO KINHMATOIPAD®OQY, AIOOYZA TAKHZ KANEAAOMOYAOX
THESSALONIKI CINEMA MUSEUM, TAKIS KANELLOPOULOS THEATER

ZAB/SAT 14 MAP/MAR 12:30

Mg npooeyyidoupe pe Ta MASIA Ha KIVNUATOYPAPIKA

Tawia; To mANB00G Twv SPACTNPIOTHTWY KIVNHATOYPAPIKOU
YPOUUATIONOU KAl TwV SPacTNPLOTHTWV SNHULIOUPYIKNAG YPAPG,
ol oToieg mpoteivovtal oto BiBAio Tou Ztaupou Mpoadou (2018,
ekd. MuEida g MoANG/PeotBAA Kivnpatoypdgou Xaviwv),
XPnotporololv wg epediopata TIg KIVNUATOYPAPIKEG TALVIEG.

H dpaotnplomnoinon Twv PIKp®V Kal TwV PeYAAWV EKTUAIcoETAL
H€0A OTOV HAYEUTIKO KOOHO TNG KIVNUATOYPAPLKNG 000vNnG.
Mia ouZiitnon pe Blwpatikég dpdaoelg, pe apoppr| To BiBAio Tou
Ztaupou Mpoodou.

What activities would help children approach films and
develop skills in writing original scripts? A discussion

along with hands-on activities with Stavros Grosdos, writer

of the book Cinema and Creative Writing - Lessons in

Cinema Literacy (2018, Pyxida tis Polis/Chania Film Festival
Publications). Main discussants: Dr. Stavros Grosdos, Writer,
Professor of Audiovisual Literacy and Creative Writing in
Education, Irini Delidaki, Museum Educator (Thessaloniki
Cinema Museum), doctoral candidate in Cultural Technology,
Angelos Kovotsos, Film Director, Cinema Literacy Educator,
Chania Film Festival collaborator (CineMathimata), Story

Doc collaborator, former President of Greek Documentary
Association, Dimitris Papadopoulos, Cinema Literacy Educator
in schools, Film Director, collaborator of the Department of Film,
Aristotle University of Thessaloniki. Coordination: Matthaios
Frantzeskakis, Director of Chania Film Festival, publisher.
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Ké€pog: T0 puoTriplo TwV oTIacHEVWV EWOWAIOV
Keros: The Mystery of the Broken Figurines

Edwkn) mpofoAr) Special Screening

AIOOYZA TONIA MAPKETAKH / TONIA MARKETAKI THEATER
NEM/THU 12 MAP/MAR 22:30

To ®eotiBAA Ntokipaviep Oecoalovikng napouctddel tnv
TPWTN CUMTAapaywyr VIoKlpaviep otnv EAAGda petagu
Cosmote TV kat National Geographic. To vtokipavtép K€pog:
TO LUOTIPIO TwV onacusvwy eidwAiwv (oe oknvoBeoia Nikou
Ntayiavtd, Sidpkelag 45’ napaywyr Green Olive Films) 8a
ETUXEIPYIOEL VA ATIOKPUTTOYPAPHOEL WG TO vNnoi tng Képou,
TO APXAIOTEPO VAUTLKO lEPS TNG avBpwndTnTag, anotéAece
YEVETEIPA EVOG VEOU TPOTIOU WG, TTIOU £pEPE ToV AvBpwTto
£€va Bripa o KOVIA O GNUEPLVY) LOPPY) TOU KOOHUOU Mag.

H npepi€pa tou €xel mpoypappatiotei yia v avotén tou 2020,
oto Cosmote History HD.

Thessaloniki Documentary Festival presents the first-ever
documentary co-production taking place in Greece between
Cosmote TV and National Geographic. Keros: The Mystery of
the Broken Figurines (directed by Nikos Dayadas, 45°, Green
Olive Films Production) will attempt to decipher how the island
of Keros, humanity’s most ancient naval sanctuary, became the
birthplace of a new way of life that brought mankind one step
closer to today’s perception of the world. The documentary’s
premiere is scheduled for spring 2020, in Cosmote History HD.

Eicodog eAelBepn

(amapaitntn N ékdoon Pndevikou elottnpiou)
Free admission

(zero value ticket needed)

Maptu
Parties

NEM/THU 5§ MAP/MAR 22:00

Napt évap&ng @Anobrkn I

Opening Party @Warehouse C

Xewpepvoi KoAupBntég Live! / After Party
Himerini Kolymvites Live! / After Party

Eicodog pévo pe mpdokAnon By invitation only

ZAB/SAT 7 MAP/MAR 22:00

Veslemes DJ set @Ano6nkn
Veslemes DJ @Warehouse C

KYP/SUN 8 MAP/MAR 22:00
Sunday’s Best @Miss Blanche

TET/WED 11 MAP/MAR 22:00

Agora Party by Jameson @IMAateia Oedtpou
(évavti Asukou Mupyou)

Agora Party by Jameson @Theatrou Square
(opposite the White Tower)

DJ Gore

MEM/THU 12 MAP/MAR 22:00

Mapt Npoowrnikou & E6eAovtiv @Amnobrikn I
Staff & Volunteer Party @Warehouse C

MAP/FRI 13 MAP/MAR 22:00

Meet the Locals @Lightbox at The Hub House
DJ set Chevy

KYP/SUN 156 MAP/MAR 22:00

Maptt Aéng Fischer @ Yyiov
Closing Party Fischer @Ypsilon
DJ set @K. Bolas

Eicodog eAelBepn Free entrance

Screening Schedule
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QpoAdyio lNMpoypappa
Screening Schedule
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Int’l Competition
Newcomers
>>Film Forward

>>Film Forward
Competition

Virtual Reality

Top Docs

Open Horizons

Platform

Screen to Screen

=

Greek Tribute

TRD Tribute to Raymon

Depardon

LG Tribute to Lauren

Greenfield

Tribute to Laura
LY Huertas Millan

ANI Animated Docs
ANT Anthropocene
MEM Memes
DfK Docs for Kids

Sidebar Events

Special Screenings

Mapouocia cuvieAeotOv
Questions & Answers

, KIDS LOVE CINEMA
Eid1kn) Tipr) eotnpiou 3€
Special Ticket Price €3

FREE EAelBepn gicodog
- Free Admission

@ ‘Ekdoon undevikou ottnpiou

Zero value ticket required

Mépmnn 5 Maptiou
Thursday March 5

Tawia évapéng Naptu
Opening Film Party
OAUprmiov Anobnkn I
Olympion Warehouse C

19:30 m

TI MOY EMAGE ENA
XTAMOAI MY OCTOPUS
TEACHER, 89'

Pippa Ehrlich, James Reed
South Africa, The Netherlands
2020 OV English

0./p. 176

22:30

Maptt Evap&ng/Opening Party
Xewpeptvoi KoAupntég Live! /
After Party

Himerini Kolymvites Live! /
After Party

Eicodog povo pe npdokAnon
By invitation only

0./p.90

Screening Schedule
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Xcdpot Tou DecTiBAA 1 OAYMIION OLYMPION 3 AMNOGHKH I WAREHOUSE | 6 FESTIVAL BOX 8 Anpotiké O€atpo ‘OAot ot xwpol Tng dlopyavwaong
Festival Venues Olympion Theater John Cassavetes Box Office Tou Kévtpou MoAttiopou eival npoofBdotipol coe AMEA
Pavlos Zannas Stavros Tornes Festival Shop «Xpnotog Toakipng», €KTOG amnod tnv aibouca
Box Office Box Office Anpog MavAou MeAa MavAog Zavvag kat Makedovikov.
7 Makedovikov “Christos Tsakiris™ All festival venues are accessible
2 AMNOGHKHTI WAREHOUSE C 4 AMNOGHKH A WAREHOUSE D Makedonikon Cultural Center to people with disabilities except
Festival Center Frida Liappa Box Office Municipalicty of Pavlos Melas for Ciné Pavlos Zannas and
Agora Film Market Tonia Marketaki Aaykadd 221/221, Langada St Ciné Makedonikon.
Work in Progress Box Office Box Office
Festival Shop
CineKaptaF 5 AMOGHKH A WAREHOUSE A

9 KAelot6 Anpotikd
O£aTpo ZUKEWV
Sykies Municipal Theater
P. ®epaiou & Meydpwv
R. Feraiou & Megaron
Box Office

Cinema Museum

Festival Shop

Takis Kanellopoulos
MpoBoAég VR VR Screeningss
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Odnyieq npog peoTIBAAIOTEG
You can't miss it!

211G napakdtw oeAideq tou KataAdyou
Ba Bpeite T1q €€MG MANPoPopieG:

© AVaAUTIKO XAPTN UE TOUG XWPOouG Tou DecTifAA
* QpoAdylo npdypappa NPoBoAcv
(ava nuépa, aibouca, ®pa MPoBOANG Kat TUHUA)
* Huepniolo npoypappa NapaAAnAwv eKINA®OEWV

O¢Aete va pABeTE MEPLOCOTEPA YIa pia Tawvia

TIOU €XETE EVTOMICEL GTO NUEPTIOLO MIPOYPAUUT;

KdBe «kouTtdk» Tou MPOoypAUUATOG AVILIOTOIXEL O€ Wia TPOBOAY.
Ztnv teAeutaia apada avaypdagetal o aplOpdg tng oeAidag

tou kataldyou (ue v évdelfn, ., p. 89) énou Bpickovtal
avaAuTikd otolxeia yia kdBe tawia. ‘Etol unopeite va pdbete
TEPLOCOTEPA YA TNV UTIGOEOT) KAl TOUG CUVIEAECTEG NG TAWViAg,
KaBwg kat av undpxet deutepn NMPoBoAn g Tawviag kanola
AAAN NUEPQ Kal wpa.

O¢AeTe va PHABETE MEPLOCOTEPA YA TIG TAWVIEG KAOE TUNHATOG
diapadovtag pa ouvtopn nepiAnyn kat otolxeia yia v
napaywyn Toug;

Avatpggte oTig unpootiveg oeideg tou KataAdyou. Kabe
TUAHA epgpavidetal oTov KAtdAoyo pe Slakpltd Xpwpa Kat ot
Tawvieg Tou Kabe Turpatog epgavidovial aApapntikd pe Baon
ToV TitAo Toug ota ayyAkd. (Ot tawvieg Tou EAANVIKOU TUHUATOG
eupavidovtal pue BAon Tov eAANVIKS TOUG TiTAO.)

Kwdikog MpoBoAng

AinAa og kaBe poBoAr] Ba Bpeite Evav povadiko TpPri@Llo
aplOpd. XpnolUomolr|oTe ToV oTa onueia €kdoong elottnpiwy ya
Vv KaAutepn e§unnpenon oag.

‘OAeg oL tawvieg npoBdaAiovtal pe eEAANVikoUg
Kal ayyAlkoUG UNOTITAOUG, EKTOG av UTtapxet AAAn évdel&n.

To KAnviopa eV EMTPENETAL OTOUG XWPOUG Tou DecTIBAA.

The subsequent pages of the Catalog contain
the following information:

® A detailed map of the Festival venues

e A daily screening schedule (indicating the day, venue,
and time each film is being screened, as well as the program
it belongs to)

¢ A day-to-day program of sidebar events

Would you like to find out more about a film

listed in the daily schedule?

Each “box” of the schedule refers to a single screening.

On the bottom of each “box” you can find an indication for the
page number where detailed info for each film appears (e.g. p.
89). This way you can learn more about the film’s summary and
main contributors, as well as if there is a second screening.

Do you want to know more about the films comprising each
program by reading a synopsis and some production info?
Go back to the front pages of the Catalog. Each program
appears in the main body of this publication with a discrete
color coding and the films in each program are listed
alphabetically according to their international title (the

films comprising the “Greek Film Festival program” appear
alphabetically according to their Greek title).

Screening Code

In every screening “box” you will find a unique 3-digit number -
this is the film’s screening code. Please use this when buying a
ticket.

All screenings have Greek and English subtitles,
unless otherwise indicated.

Smoking is not permitted in the Festival venues.

Screening Schedule
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CineKdaptaF - Festival Shops

H Kapta Mé&Aoug tou ®eotifaA Kivnpatoypagou Oecoarovikng
The Membership Card of the Thessaloniki Film Festival

Znpeio €kdoong CineKaptaF

Apavt (eicodog AroBrkng N

Hugpeg kat wpeg Aettoupyiag:

Mapaokeun 6/3 €éwg Kuplakn 15/3, 10:00-24:00
Online oto www.filmfestival.gr

Festival Shops

Box MAateiag AptototéAoug
Huépeg kat wpeg Aettoupyiag:
Mapaokeur] 6/3 €¢wg Kuplakn 15/3,10:00-24:00

Apavt (eicoSog AnoBrikng N
Huépeg kat wpeg Aettoupyiag:
Mapaokeun 6/3 €éwg Kuptakn 15/3, 10:00-24:00

Mouoeio Kivnpatoypagou @eagcalovikng
Huépeg kal wpeg Aettoupyiag:
Mapaokeun 6/3 €éwg Kuplakn 15/3, 10:00-24:00

Info Desks

Box MAateiag AptototéAouqg
Huépeg kat wpeg Aettoupyiag:
Mapaokeun 6/3 €éwg Kuplakn 15/3,10:00-24:00

Awawvt (gicodog Anodrkng N
Huépeg kal wpeg Aettoupyiag:
Mapaokeur] 6/3 €¢wg Kuplakn 15/3,10:00-24:00

CineKaptaF Selling Points

Pier (entrance of Warehouse C)
Opening Hours:

Friday 1/11 to Sunday 10/11,10:00-24:00
Online at www.filmfestival.gr

Festival Shops

Box at Aristotelous Square
Opening Hours:
Friday 6/3 to Sunday 15/3, 10:00-24:00

Pier (entrance of Warehouse C)
Opening Hours:
Friday 6/3 to Sunday 15/3, 10:00-24:00

Thessaloniki Cinema Museum
Opening Hours:
Friday 6/3 to Sunday 15/3, 10:00-24:00

Info Desks

Box at Aristotelous Square
Opening Hours:
Friday 6/3 to Sunday 15/3, 10:00-24:00

Pier (entrance of Warehouse C)
Opening Hours:
Friday 6/3 to Sunday 15/3,10:00-24:00

220 ®NO Katdroyoq
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Ewctmpla
Tickets

Ekdotnpla eiottnpiwv:

MAateia Aplototéloug, Anobrikn A, Anobrikn 1, Makedovikov
‘Qpeg Aettoupyiag: Kabnpepiva 10:00-24:00

Kévtpo MoAttiopou «Xprotoq Toakipng» Arjpou Maviou MeAad,
KAE10T6 AnpoTiké O£aTpo ZUKEWV

‘Qpeg Aettoupyiag: 17:00 - 22:30, anMOKAEIOTIKA yia TIG
OUYKEKPIUEVEG NUEPEG TWV TIPOBOAWV.

Tiun ewortnpiou: 4€ (Eidikd yia MavAo MeAd kat Zukigg 3€)

Kavoviopoi eiottnpiwv

Metd tnv évapén tng npoPoArq dev emitpénetal n icodog
otnv aibouca.

Elotpla nou €xouv anoAecBei dev unopouv va
avtikatactabouv.

MNévte Aemtd npv anod v évap&n g npofoAnq ekdidovtal
€101TP1a, EPOCOV UTIAPXOUV KEVEG BETELG.

O1 6€o¢e1g otnv aiBouca dev eival aplOunuEvVeG.

Metd tn Anén kabe npoPoArg eival anapaitnn n anoxwpnon
and v aibouoa.

Ewoitpla a&iag 4€ kal 3€ emotpepovial HEXPL KAl TPEIG WPEG
Tpv and tnv évapén g npoBoAng.

Koumnévia npooAav agiag 25€

10 kourtévia avtaAAdéiua e 10 swotripia

AaBgoipa ota tapeia kat ota nwAntripla tou PecTiPAA.

Ma v €i0086 oag otig MPoPoAEg eival anapaitntn n €kdoon
elotnpiou ota tapeia Tou PeoTiBAA. Ta €101TrPLA TTIOU EXOUV
ekd00e( pe kouTévia PoBoAwV dev eMGTPEPOVTAL Kal dev
avtaAAdooovtal.

Ayopa eloitnpinv péow www.filmfestival.gr
H napaAafn) twv elottnpiwy yivetal nptv anoé v évapén
™G MPOBOoANG, ano ta ekdotrpla. .

Awaruoteloelg/MpookAnoelg

Ot katoxol SlamoTeEUCEWV KAl TPOOKANCEWV £XOUV TN
duvatotnta eAelBepng €10650u oTIG IPOBOoAEG. Anapaitntn
eival n €kdoon elottnpiou undevikng a&iag. MNa tnv eicodo

otV npofoAn anatteital ) enidel&n Tou eloTNPiou Kat g
kaptag danioteuong. Ot katoxol dlamnioteloewy pnopouv va
£KOWOOUV ELOLTAPLA YA TNV iSla Kal TNV endpevn nuépa. Na tg
TIPOOKANOELG EKJISETAL EIOLTAPLO HOVO TNV NUEPA TNG MTPOBOANG.
Aev untdpyetl duvatdtnTa eMmoTPOPNG 1j aAAayng Tou lottnpiou.

VR

OL tpoBoAgg yivovtal oe kabnuepivr) Baon and Tig 15:00 €wg Tig
20:00 katd  didpkela Tou PectBaA (6-15 Maptiou 2020).
Ewotrpla yia tiq VR npoPoAég pnopeite va npoundeuteite povo
oto Mouceio Kivnuatoypdgou. Tiun etotmpiou: 2€ (1€ yia ta
uéAn CineKdaptaF), 5€ MakETo yia OAeG TG MPOBOAEG.

Aev napgyxetal ) duvatdnta kpdtnong 6€ong ) tpoayopdqg
elottnpiou. Ot MPooAEg yivovtal ota ayyAlkd i pe ayyAtkoug
unéTItAouG. loxUouv dlamoTeUoeLg, MPOOKANOELG TIPOBOAWDV

Kal KouTiévia PoBoA®V elottnpiou.

Meonpepravn {ovn npoBoAwv

To ®eotiBAA Kivnuatoypdgou Oeccalovikng o cuvepyacia
pe v Aegean napayxwpei kat PETog To dikaiwpa eEAeUdepng
£10000U OE POITNTEG, AVEPYOUG, TIOAUTEKVOUG, ATOUA AVW

Twv 65 etV kal katdxoug Kaptag MoAttiopol otig mpoPoAég
He wpa evaping €wg kat tig 15:30 - eqpdoov UTAPXOUV KEVEG
B€oelg. Anapaitntn eivat ) €kdoon undevikou loLTnpiou pe
TV enidel€n Tou avTicTolou anodelKTikoU (EAANVIKY] QOLTNTIKY
Tautotnta ) kapta ISIC / BeBaiwon avepyiag oe 1oxu / kdpta
TOAUTEKVWV / AoTUVOLIKY) Tautétnta / Kapta MoAiopou).
EkdidSetal elottrpto poévo v nuépa tng npoBoAng. Asev undpyet
duvatdtnTa EMOoTPOoPNG 1 aAAayng Tou elottnpiou.

Box Offices:

Aristotelous Square, Warehouse D, Warehouse 1, Makedonikon
Opening Hours: Daily 10:00-24:00

"Christos Tsakiris,” Sykies Municipal Theater

Opening Hours: 17:00-22:30, only on the days of the screenings
in these venues

Ticket price: €4

(“Christos Tsakiris" and Sykies Municipal Theater: €3)

Ticketing Policy

Entrance to the theater is not permitted once the screening
has started.

Lost tickets cannot be reissued.

5 minutes before the screening tickets are issued provided
seats become available.

Seats are not numbered.

The theater must be vacated at the end of each screening.
€4 and €3 tickets can be returned up to three hours before
the screening.

Screening Vouchers

10 vouchers for 10 screenings for €25.

Available at the box offices and the festival shops.
Voucher holders are required to get a paper ticket at a box
office. Tickets issued with screening vouchers cannot be
returned or exchanged.

Web Tickets

Web tickets can be collected at any box office before
the beginning of the screening.

Accreditation Cards / Invitations

Accreditation card and invitation holders have free access to
TIFF screenings. A zero value ticket must be issued in order
to reserve a seat. The ticket must be presented along with the
accreditation card at the entrance. Accreditation cardholders
may issue tickets for screenings of the same and the next day.
One ticket can be issued per invitation for screenings of the
same day. The ticket cannot be returned or exchanged.

VR

Screenings take place on an everyday basis from 15:00 to
20:00 during the Festival (March 6-15). Tickets are available
exclusively at the Cinema Museum.

Ticket price: €2 (€1 for CineKaptaF members) €5 for all films.
It is not possible to reserve your seat or buy your ticket in
advance. The screenings are in English or with English subtitles.
Accreditation cards, invitations, and vouchers are accepted.

Free Admission Zone

The Thessaloniki Film Festival, with the support of Aegean
grants free entrance to university students, the unemployed
and people over the age of 65 to all screenings starting before
15:30 - provided there are seats available. A valid Greek student
pass or ISIC card / valid unemployment certificate / ID must be
presented. Tickets can be issued for screenings of the same day
only. The ticket cannot be returned or exchanged.

Screening Schedule
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Mapaokeun
6 Maprtiou
Friday
March 6

OAuUpmov MavAog Zavvag
Olympion Pavlos Zannas

12:30 I

H IZTOPIA TOY TECHNOVIKING

13:00 Ml THE STORY OF TECHNOVIKING,
3 51"
TO BIBAIO THZ OANAZZAT . 5
£ Matthias Fritsch
THE BOOK OF THE SEA, 85 USA, Germany, Austria 2015
Aleksei Vakhrushev OV English, German
Russia 2018 o/b.181
OV Chukchi, Naukan Yupik, Russian /P-
0./p. 169 013 | HMHXANH TQN MIMIAIQN

THE MEME MACHINE: WHAT
HAPPENS WHEN THE INTERNET
CHOOSES YOU, 54°

Mat Hames
USA 2016, OV English

0./p. 180 023

15:15
iHUMAN, 99

Tonje Hessen Schei
Norway, Denmark 2019
QV Chinese, English

0./p. 175

17:30
'H EARTH, 116"

Nikolaus Geyrhalter

Austria 2019

OV English, German, Hungarian, Italian,
Spanish

015

o./p. 174




Tovia Mapketdkn ®pivta Aanna Makedovikov
Tonia Marketaki Frida Liappa Makedonikon

13:00

MIKPOY MHKOYZ
NTOKIMANTEP ANIMATION #1
ANIMATED DOCUMENTARY
SHORTS #1,

86"

Mpoypappa TavieV Hikpou prkoug /
Shorts Program

QV Various

0./p.183-187

033

18:00

BOPEIO PEYMA
NORTHERN DRIFT, 67"

Alexis Destoop
Belgium, Norway 2020
OV English, Norwegian, Russian

o./p. ATT




Mapaokeun
6 Maprtiou
Friday
March 6

Tov KacoaBétng
John Cassavetes

Ztaupog TopveEg
Stavros Tornes

15:156

H FENIATOY NAOYTOY
GENERATION WEALTH, 106"
Lauren Greenfield

USA 2018

OV English, Icelandic, Mandarin,
Russian

0./p. 146 064




Kévtpo MoAttiopou Arjpou
MauAou Meha «X. Toakipng»
Culture Center “Christos Tsakiris”

KAe1016 Anpotiké
O£atpo ZuKEDV
Sykies Municipal Theater

Mouoeio Kivnpatoypdagou
Oeooalovikng
Thessaloniki Cinema Museum

AiBouoa Takng KaveAAomoulog
Takis Kanellopoulos Theater




Zappato
7 Maprtiou
Saturday
March 7

OAuUpmov MavAog Zavvag
Olympion Pavlos Zannas

12:00

MIKPOY MHKOYZ
NTOKIMANTEP ANIMATION #2
ANIMATED DOCUMENTARY
SHORTS #2,101"

Mpoypappa Taviev pHikpou prkoug /
Shorts Program

OV Various

0./p. 167-163 13

18:00
HMEPOAOTIO AMO TH FTAAAIA

JOURNAL DE FRANCE, 100"

Raymond Depardon,
Claudine Nougaret
France 2012

OV French

*Extended Q&A with
Raymond Depardon

o./p. 144

21:30

KINQONTAZ TA NHMATA
THE KINGMAKER, 101"

Lauren Greenfield Q
Denmark, USA 2019 22:30
OV English, Filipino

KPOYAIK, O APOMOZ INATO

0./p.150 16 | YNEPNEPAN CRULIC: THE
PATH TO BEYOND, 76"

Anca Damian
Romania, Poland 2011
OV English, Romanian

0./p. 165 127




Toévia Mapketdkn
Tonia Marketaki

Opivia Aldnmna
Frida Liappa

Makedovikov
Makedonikon

12:45

OOTOrENH ZArONIA
JAWLINE, 97"

Liza Mandelup
USA 2019, OV English

0./p.179, 186




Zappato
7 Maprtiou
Saturday
March 7

MOMus - Nepapatiké Kévipo
Texvov MOMus - Experimental
Center for the Arts

FREE
17:00 —
Avoiytni ouditnon:
AOPEN IMKPIN®IANT
Open Discussion:
LAUREN GREENFIELD

0./p. 202

Tov KacoaBétng Ztaupog TopveEg
John Cassavetes Stavros Tornes
ANT
13:00 13:30
AZODOAANEIA123 BOPEIO PEYMA
SAFETY123,72" NORTHERN DRIFT, 57"
Julia Gutweniger, Florian Kofler Alexis Destoop
Austria, Italy 2019 Belgium, Norway 2020
OV English, German, Italian OV English, Norwegian, Russian
0./p. 47T 153 | osp.ar7 163




Kévtpo MoAttiopou Arjpou
MauAou Meha «X. Toakipng»
Culture Center “Christos Tsakiris”

KAe1016 Anpotiké
O£atpo ZuKEDV
Sykies Municipal Theater

Mouoeio Kivnpatoypdagou
Ogooalovikng
Thessaloniki Cinema Museum

AiBouca Takng KaveAAoémoulog
Takis Kanellopoulos Theater




Kuplakn

8 Maptiou
Sunday
March 8

OAuUpmov
Olympion

MavAog Zavvag
Pavlos Zannas

22:30

FREM, 73"

Viera Cakanyova
Czech Republic, Slovakia 2019
OV English

0./p. 174




Tovia Mapketdkn ®pivta Aanna Makedovikov
Tonia Marketaki Frida Liappa Makedonikon

16:00 oo IEE

_
0 M0 ®YMQMENOS 16:30
ANGOPQMOZ 5TON KOEMO 12 HMEPEZ 12 DAYS, 86°
WINNEBAGO MAN: s
THE ANGRIEST MAN IN THE P sote e on
WORLD, 86° OV French
Ben Steinbauer
USA 2009, OV English R 244

0./p. 182

23:00

0118 KATAZHTOYMENEZ
THE WANTED 18, 75°

Amer Shomali, Paul Cowan
Canada, Palestine, France 2015
OV Arabic, English, French, Hebrew

./p. 166 277




KUplGK'I:'] Tov KacoaBétng
8 M(lp'thU John Cassavetes

Sunday
March 8

Ztaupog TopveEg
Stavros Tornes

18:00

H BAZIAIZZA TQN BEPZAAAIQN
T(I)-IOE QUEEN OF VERSAILLES,
100"

Lauren Greenfield
USA 2012

OV English

o./p. 149




Kévtpo MoAttiopou Arjpou
MauAou Meha «X. Toakipng»
Culture Center “Christos Tsakiris”

KAe1016 Anpotiké
O£atpo ZuKEDV
Sykies Municipal Theater

Mouoeio Kivnpatoypdagou
Ogooalovikng
Thessaloniki Cinema Museum

AiBouca Takng KaveAAoémoulog
Takis Kanellopoulos Theater




Aeutépa

- OAUpmoV MavAog Zavvag
9 MO.pTIOU Olympion Pavlos Zannas
Monday
March 9
ANI
13:00

MIKPOY MHKOYZ
NTOKIMANTEP ANIMATION #3
ANIMATED DOCUMENTARY
SHORTS #3,

105"

Mpdypappa TaVI®OV HIKPOU urjkoug /
Shorts Program

OV Various

0./p.157-163 313

DAZMATIKA
ZTPQMATA
GHOST STRATA, 46°

Ben Rivers
UK 2019, OV English

0./p. 175




Toévia Mapketdkn
Tonia Marketaki

Opivia Aldnmna
Frida Liappa

Makedovikov
Makedonikon

13:00

MIKPOY MHKOYZ
NTOKIMANTEP ANIMATION +2
ANIMATED DOCUMENTARY
SHORTS #2,101"

Mpdypappa TAVIOV HikpoU Prjkoug /
Shorts Program

QV Various

0./p.157-163

333

20:00
25 AMPIAIOY 25 APRIL, 85°

Leanne Pooley
New Zealand 2015
QV English

0./p. 166 376

22:30 e

2KAZE, ANOPQIAKO!

ENA HXHTIKO ATYXHMA
SHUT UP LITTLE MAN!

AN AUDIO MISADVENTURE, 93"
Matthew Bate

Australia 2011

OV English

0./p.181 377




Aeutépa
9 Maprtiou
Monday
March 9

Tov KacoaBétng
John Cassavetes

Ztaupog TopveEg
Stavros Tornes

TI MOY EMAGE ENA XTAMOAI
MY OCTOPUS TEACHER, 89"
Pippa Ehrlich, James Reed

South Africa, The Netherlands 2020
OV English

0./p. 176 365




KAe1016 Anpotiké
O£atpo ZuKEDV
Sykies Municipal Theater

Kévtpo MoAttiopou Arjpou
MauAou Meha «X. Toakipng»
Culture Center “Christos Tsakiris”

Mouoeio Kivnpatoypdagou
Ogooalovikng
Thessaloniki Cinema Museum

AiBouca Takng KaveAAoémoulog
Takis Kanellopoulos Theater




Tpitn OAGpTOV MavAog Zavvag
10 MapTtiou Olympion Pavlos Zannas
Tuesday
March 10

13:00

O NYProxz TOWER, 82"

Keith Maitland
Anobnkn I USA 2016
Warehouse C OV English

FREE
12:00 -
Avouytr cudntnon:
ANOPQMOKAINOZ
Open Discussion:
ANTHROPOCENE

0./p.202

o./p. 167




Toévia Mapketdkn
Tonia Marketaki

®pivta Alanna Makedovikov
Frida Liappa Makedonikon

MOl E: H IZTOPIA TOY
TPAIOYAIOY MAZ
POl E: THE STORY OF OUR
SONG, 94"

Tearepa Kahi

New Zealand 2016

QV English, Maori

0./p. 180 437

23:30 m Zae

O M0 6YMQMENOZ
ANOPQIMOZ ZTON KOZMO
WINNEBAGO MAN: THE
é{ls\lGHIEST MAN IN THE WORLD,

Ben Steinbauer
USA 2009, OV English

0./p.182




Tpitn

10 Maptiou
Tuesday
March 10

Tov KacoaBétng
John Cassavetes

Ztaupog TopveEg
Stavros Tornes

Q
18:00 2
TAZIAI ZE MIATNQXTH-
ANQZTH XQPA JOURNEYTO A
LAND OTHERWISE KNOWN, 23"

Laura Huertas Millan
France, Colombia 2011, OV French

IZHMEPINOZ AEQUADOR, 19"

Laura Huertas Millan
France, Colombia 2012, OV Spanish

O AABYPINGOZ
THE LABYRINTH, 21

Laura Huertas Millan
Colombia, France 2018, OV Spanish

XIIMMIE JIBIE, 25°

Laura Huertas Millan
Colombia, France 2019, OV Spanish,
Ocaina

465

o./p.152, 153, 154




Kévtpo MoMtiopou Arjpou KAe1016 Anpotiké Mouceio Kivnuatoypdpou
MauvAou MeAd «X. Toakipng» O£atpo ZuKEDV Oeooalovikng
Culture Center “Christos Tsakiris” Sykies Municipal Theater Thessaloniki Cinema Museum

AiBouca Takng KaveAAoémoulog
Takis Kanellopoulos Theater




Tetdptn

11 Maptiou
Wednesday
March 11

OAuUpmov MavAog Zavvag
Olympion Pavlos Zannas

13:00

AAAH MIA MEPA ZQHX
ANOTHER DAY OF LIFE, 86"
Raul De La Fuente

Poland, Spain, Belgium, Germany,
Hungary 2018

OV English, Polish, Portuguese

513

0./p. 168




Tovia Mapketdkn ®pivta Aanna Makedovikov
Tonia Marketaki Frida Liappa Makedonikon

15:00

EINAI O ANAPAZ MNOY EINAI
WHAOZ XAPOYMENOZ; IS THE
MAN WHO IS TALL HAPPY?, 88~
Michel Gondry

France 2013

QV English

o./p. 165

22:30
BAAZ ME TON MMNAZIP
WALTZ WITH BASHIR, 90"

Ari Folman
Israel, France, Germany 2008
OV Arabic, English, German, Hebrew

0./p.164 577




TS'EGp'ET] . Tov KacoaBétng Ztaupog TopveEg
11 M(lp'thU John Cassavetes Stavros Tornes
Wednesday
March 11

MOMus-Mouceio Dwtoypagpiag
MOMus-Photography Museum

FREE SB
12:00 -
nQx AIABAZOYME MIA TAINIA:
BipAlonapouciaon

HOW TO READ A FILM:

Book Presentation

0./p.202

18:00

SCRIPTING THE UNSCRIPTED

MdotepkAag and tov AAeEdvtp
O. ®uAint / Masterclass by Alexandre
O. Philippe

o./p. 195




Kévtpo MoMtiopou Arjpou KAe1016 Anpotiké Mouceio Kivnuatoypdpou
MauvAou MeAd «X. Toakipng» O£atpo ZuKEDV Oeooalovikng
Culture Center “Christos Tsakiris” Sykies Municipal Theater Thessaloniki Cinema Museum

AiBouca Takng KaveAAoémoulog
Takis Kanellopoulos Theater




Mépumn

12 Maptiou
Thursday
March 12

OAuUpmov MavAog Zavvag
Olympion Pavlos Zannas

13:00

KPIZ, O EABETOZ
CHRIS THE SWISS, 94"

Anja Kofmel
Switzerland, Croatia, Germany, Finland

2018
OV English, German, Spanish, Swiss
613

0./p. 168

DAZMATIKA
ZTPQMATA
GHOST STRATA, 46"

Ben Rivers
UK 2019, OV English

0./p. 175




Toévia Mapketdkn
Tonia Marketaki

Opivia Aldnmna
Frida Liappa

Makedovikov
Makedonikon

FREE @
oo == 00 [T

EAAHNIKA MIKPOY MHKOYZ
NTOKIMANTEP ANIMATION
GREEK ANIMATED
DOCUMENTARY SHORTS, 66"

OV Greek

06./p.170-171 674




Mépumn

12 Maptiou
Thursday
March 12

Tov KacoaBétng Ztaupog TopveEg
John Cassavetes Stavros Tornes
09:00-13:00

NTOKIMANTEP A NAIAIA
DOCS FOR KIDS
Eicodog poévo yia oxoAeia /

Schools Only
OV Various

0./p.183-187

15:30 o

JENY303, 6"

Laura Huertas Millan
Colombia, France 2018, OV Spanish

:I;IOE,AEYG)EPIA LA LIBERTAD,

Laura Huertas Millan
Colombia, France, USA 2017
OV Spanish

MéAYPOZ HAIOZ BLACK SUN,
43’

Laura Huertas Millan
Colombia, France 2016, OV Spanish

0./p.153-154 664

20:30
'H EARTH, 116"

Nikolaus Geyrhalter

Austria 2019

OV English, German, Hungarian, Italian,
Spanish

0./p. 174 666



Kévtpo MoMtiopou Arjpou KAe1016 Anpotiké Mouceio Kivnuatoypdpou
MauvAou MeAd «X. Toakipng» O£atpo ZuKEDV Oeooalovikng
Culture Center “Christos Tsakiris” Sykies Municipal Theater Thessaloniki Cinema Museum

AiBouca Takng KaveAAoémoulog
Takis Kanellopoulos Theater




HGPGUKS,UT'I OAUGprov MavAog Zavvag
13 M(lp'thU Olympion Pavlos Zannas
Friday

March 13

156:15
ENAOXQPA INLAND, 70

Mauro Colombo
Panama 2018
OV English, Spanish

0./p. 176

(0O

20:30
FEELS GOOD MAN, 93°

Arthur Jones
USA 2020
OV English

0./p. 179




Tovia Mapketdkn ®pivta Aanna Makedovikov
Tonia Marketaki Frida Liappa Makedonikon

15:00 L2
MIKPOY MHKOYZ
NTOKIMANTEP ANIMATION #3
ANIMATED DOCUMENTARY
SHORTS #3,105"

Mpodypappa Taviwv pikpou urkoug /
Shorts Program

QV Various

734

0./p.167-162

i‘? fIEI)PIAIOY 25 APRIL, 85 22:45
2 ANOPQMOKAINOE:
Keanne Pooley s H EMOXH TOY ANGPQIOY
OV English ANTHROPOCENE:
THE HUMAN EPOCH, 87"
0./p. 166 737

Jennifer Baichwal, Edward Burtynsky,
Nicholas De Pencier

Canada 2018

QV Cantonese, English, German, Italian,
Mandarin, Russian

6./p.173 777




HQPGOKe,Un Tov KacoaBétng Ztaupog TopveEg
13 M(lp'thU John Cassavetes Stavros Tornes
Friday
March 13

MOMus-Mouceio Dwtoypagpiag
MOMus-Photography Museum

FREE
12:30 -
Avouxt cudntnon:
MEMES

Open Discussion:
MEMES

0./p.202




Kévtpo MoAttiopou Arjpou
MauAou Meha «X. Toakipng»
Culture Center “Christos Tsakiris”

KAe1016 Anpotiké
O£atpo ZuKEDV
Sykies Municipal Theater

Mouoeio Kivnpatoypdagou
Oeooalovikng
Thessaloniki Cinema Museum

AiBouca Takng KaveAAoémoulog
Takis Kanellopoulos Theater




Zappato
14 Maptiou
Saturday
March 14

OAuUpmov MavAog Zavvag
Olympion Pavlos Zannas

10:00 FREE

®dortnTVopata
0./p.203

156:156
ZKAZE, ANOPQIAKO!
ENA HXHTIKO ATYXHMA
SHUT UP LITTLE MAN!

AN AUDIO MISADVENTURE, 93"

Matthew Bate
Australia 2011, OV English

0./p.181

824



Toévia Mapketdkn
Tonia Marketaki

Opivia Aldnmna
Frida Liappa

Makedovikov
Makedonikon

15:00
KINQONTAZ TA NHMATA

THE KINGMAKER, 101"

Lauren Greenfield
Denmark, USA 2019, OV English,
Filipino

0./p. 150 834

17:15

AENTH THIN, 103"

Lauren Greenfield
USA 2006, OV English

0./p. 149

20:00
NUTS!, 79"

Penny Lane
USA 2016
OV English

o./p. 167

22:30

NTOZON ZITI: MTAFQMENOZ
XPONOx DAWSON CITY:
FROZEN TIME, 120"

Bill Morrison

USA 2016
OV English

c./p. 173

875

876

ANT

877




Zappato
14 Maptiou
Saturday
March 14

Tov KacoaBétng
John Cassavetes

Ztaupog TopveEg
Stavros Tornes

Anobnkn I
Warehouse C

12:00 EREE
KINHMATOIPA®OZX KAI
AHMIOYPFIKH FPA®H -
MAGHMATA KINHMATOTIPA®IKOY
FPAMMATIZMOY:
BiBAlonapouciaon
CINEMA AND CREATIVE WRITING -

LESSONS IN CINEMA LITERACY:
Book Presentation

0./p.202

18:00

KAANAMIMAKA KALABAKA, 81"
MpoBoAr| cuvodeia {wvtavrig HOUGIKNG
/ Screening with Live Music

OV No Dialogue

0./p.201 865




Kévtpo MoAttiopou Arjpou
MauAou Meha «X. Toakipng»
Culture Center “Christos Tsakiris”

KAe1016 Anpotiké
O£atpo ZuKEDV
Sykies Municipal Theater

Mouoeio Kivnpatoypdagou
Ogooalovikng
Thessaloniki Cinema Museum

AiBouca Takng KaveAAoémoulog
Takis Kanellopoulos Theater




Kuplakn

15 Maptiou
Sunday
March 15

OAuUpmov
Olympion

MavAog Zavvag
Pavlos Zannas

13:00 @
AOPEN I'KPIN®IANT:
MPOrPAMMA TAINIQN
MIKPOY MHKOYZ
LAUREN GREENFIELD:
SHORTS PROGRAM, 93°

Lauren Greenfield
OV English

0./p. 147-148 923

18:30
FREM, 73"

Viera Cakanyova
Czech Republic, Slovakia 2019
OV English

o./p. 174

20:30

ENAOXQPA INLAND, 70°

Mauro Colombo
Panama 2018, OV English, Spanish

0./p. 176 926

22:15
AAAH MIA MEPA ZQHX
ANOTHER DAY OF LIFE, 86"

Raul De La Fuente

Poland, Spain, Belgium, Germany,
Hungary 2018

OV English, Polish, Portuguese

0./p. 168 927




Tovia Mapketdkn ®pivta Aanna Makedovikov
Tonia Marketaki Frida Liappa Makedonikon

12:45 TAD

HMEPOAOTIO AMO TH FAAAIA
JOURNAL DE FRANCE, 100"
Raymond Depardon,

Claudine Nougaret

France 2012
QV French

o./p. 144 973

Q
156:30
FEELS GOOD MAN FEELS

GOOD MAN, 93°

Arthur Jones
USA 2020
OV English

0./p. 179

20:00
FAANIA FRANCE, 84°
Raymond Depardon

20:00

Ol AEKA TOY ZIKAIO
CHICAGO 10,100°

France 2016 Brett M
QV French UrSeA 208;9971
o./p. 144 QV English

0./p. 164 976




Kuplakn

15 Maptiou
Sunday
March 15

Tov KacoaBétng Ztaupog TopveEg
John Cassavetes Stavros Tornes

18:00
iHUMAN, 99"

Tonje Hessen Schei
Norway, Denmark 2019
OV Chinese, English

0./p. 175

ANT

23:00
AZODAANEIA123 SAFETY123,72°

Julia Gutweniger, Florian Kofler
Austria, Italy 2019
OV English, German, Italian

0./p. 177




Kévtpo MoAttiopou Arjpou
MauAou Meha «X. Toakipng»
Culture Center “Christos Tsakiris”

KAe1016 Anpotiké
O£atpo ZuKEDV
Sykies Municipal Theater

Mouoeio Kivnpatoypdagou
Oeooalovikng
Thessaloniki Cinema Museum

AiBouca Takng KaveAAoémoulog
Takis Kanellopoulos Theater
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Drawn from Memory 158

1,000 m2 of Time 79
7 Years in Germany 11

9+1 Moments of Loneliness 111 Driver Is Red, The 162
12 Days 145 Earth 174
25 April 166

Earth Is Blue as an Orange, The 84

Enigma of Keros, The 133

Erechtheion, history and restorations, The 171
Everything Must Go 44

Exemplary Behaviour 84

eyboard Fantasies: The Beverly Glenn-Copeland Story 89
Faith 85
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Good Morning, Mr Fotis 85
Grasshopper 159
Guardian Angel 86

Ayahuasca - Kosmik Journey 61
Babel - From Silence to the Explosion 119
Beauty CULTure 147

Bile 56 Hands in Bleach 130
Bird Boy 185 Here 62
Bird Island 50

Hermitage. The Power of Art 86
His Mother’s Voice 158
Homeless — A Second Hand Bookstore for the Chronically

Birds (Or How to Be One) 50
Black Sun 154

Bloody Nose, Empty Pockets 51 Dispossessed 129
Blue Eyes and Colorful My Dress 81,185 host Strata 175

Book of the Sea, The 169 House of Cardin 87
Broken Greek 135 House of Love, The 52

Buddha in Africa 66 I Am Not Alone 87



Idomeni 37

| Met the Walrus 160

...Imitation Action 136

In My Blood It Runs 186

|1 Only See in Me the Sea 124

| REMEMBER The Nazi Massacre 122
Irinka and Sandrinka 160

Is the Man Who Is Tall Happy? 165

Jesus Was Born in Rosiclaire 131

Jiibie 155

Journal de France 144

Journey to a Land Otherwise Known 152
Keyboard Fantasies: The Beverly Glenn-Copeland Story 89
Kids + Money 147

Kingmaker, The 150

King of the Cruise 37

Labyrinth 123

Labyrinth, The 154

Lady Time 45

Lagos at Large 62

La Libertad 153

Las Hermanas de Rocinante 89

Last Autumn, The 90

Last Night, The 133

Leap of Faith: William Friedkin on The Exorcist 69
Learning to Skateboard in a Warzone (If You’re a Girl) 90
Lipsett Diaries 161

Losangele Athens and Back Again 135
Lost in the Woods 91

Madagascar, a Journey Diary 161
Madame 70

Many Undulating Things 71

Markos 91

Marriage Project, The 45

Martin Margiela - In His Own Words 71
Max Richter’s: Sleep 92

Meanwhile on Earth 38

Meme Machine: What Happens When the Internet Chooses You,
The 180

Mendil 115

Metamorphosis of Birds, The 53

Mirador (Lookout) 92

Mother-Child 93

Mourning Rock 141

Moving Sand/Topos 53

Mozart in the Centaurs Mountain 125

Ms. Vertigo 63

Music of Things, The 38

My Darling Supermarket 93

My English Cousin 94

My Octopus Teacher 176

Mystify: Michael Hutchence 94

Neighbours 157

Never Like the First Time! 159

New Greek Americans, The 95

New Plastic Road, The 95

Night Becomes Day 63

Nikos Karouzos — Poems on a Tape Recorder 96
Nikos Kavoudikis — The Power of The Camera 125
Northern Drift 177

Now 186

Nowhere Line: Voices from Manus Island 162
Once Were Brothers: Robbie Robertson and The Band 97

On the Art of Pruning 96

Our Limits 97

Ouvertures 54

Overseas 98

Pace of Water, The 46

Painter and the Thief, The 39
Photographer of War 98

Plain Truth 124

Playback 99

Play It Again, Christos 139

Poi E: The Story of Our Song 180
Primarolia 127

Projectionist, The 72

Prophet and The Space Aliens, The 39
Punks 99

Queen of Versailles, The 149
Quiet One, The 100

Renildo & Vanildo 187

Return of Prometheus, The 121
Romaniotes, the Greek Jews of loannina 136
Ryan 159

Safety123 177

Seahorse 102

Seed of Sweat 102

Seer and The Unseen, The 103
Self Portrait, The 46

Serial Parallels 57

Seven Years in May 58

Shots from Outside 126

Shut up Little Man! An Audio Misadventure 181
Silent Fish 103

Sing Me a Song 40

Sinking of the Lusitania, The 157
Slaves 160

Slow News 40

So Much for so Little 157
Soulmates 118

Speak So | Can See You 104
Spiros and the Circle of Death 47
Square of Dreams 127

Stavros Tornes: The Poor Hunter of the South 139

Stefanos Rokos: Nick Cave & The Bad Seeds,
No More Shall We Part, 14 paintings, 17 Years Later 117

Story of Technoviking, The 181
Story of Yannis, The 122

St. Viniri - The Sacred Forest 116
Sundays 47

Survivors 158

Suzanne Daveau 104

They Call Me Babu 59

They Sing, They Mate, They Keep on Singing 105
Thin 149

This Is Not a Movie 72

Tied 120

Tongue 17

Tower 167

Trace of Time, The 105

Transfer 106

Unknown Athenians, The 41
Village, The 76

Walchensee Forever 48

Waltz with Bashir 164
Wanted 18, The 166



Watson 107 Fovong, Napyog 130

Weavers, The 129 AaANnig, Avaotdong 13
Welcome to Chechnya 41 AnpoAitoag, Kwotag 131
When You Listen 107 Aoyavng, BaoiAng 80
Wherever People Are 108 Apayacdakn, Pnvie 17
Wind. A Documentary Thriller, The 73 ‘Epnepoooul, M. NtéiBvt 87
Wings of the Great War 137 ‘Evikivg, Tepndyo 51
Winnebago Man: The Angriest Man in the World 182 ‘EpAtg, Mina 176

Winter Lake 187 Eohapi, Xeoap 45
Wintopia 77 ZépBag, NMwpyog Xp. 127
Women Make Film: A New Road Movie through Cinema 77 lowwpou, Mavvng 115

Y1 - The Silence of the Deep 109 Kadwvg, Mapk 77

Year of the Discovery, The 54 Kakafiag, Mavaywwng 127
Yiorgos of Kedros 119 Kapepov, Zéplt 107

Young Observant, The 74 Kdouav, MoA 166

Zumiriki 48 Kdaouppav, AAeEavtpa 89

KanAavidng, Ztavpog 139, 140

Kapaytavvng, Méviog 38
Eupetnplo ZknvoBetwv Directors Index Kapavtivakng, Mpnyopne 134
Kapamnepidng, Mavvng 125
Kapdoko, Aouig Admeg 54
Kapmoudng, MNavvng 96
Katep, Kapida 163
Katoupdakng, Kuptdkog 121
AASEOVB‘?OHOUA?U’ NwoA 134 Katoidoviwn, KaAAorm 11
AA-Kavtéum, Oudvt 68 Kaoidac, Anpritploc 47
Avaotaoladng, Avdpgag 17 Kagidag, Aivo 47
Avaotonoulou, Mdapw 79
Avtwviou, Ayyehikn 41 KaydAn, Kwvotavida 114
AviwvorouAou, Avva 123 Kéwt, Avwva 161
ApAapodpokt, Mapia 101 Kitote, Névt 82
Apovopitg, NtaBivt 37,160
Apoupnak, ANE Awv 81
ApoevioBi, Bavo 106
Ataplavte, At 45
Auyepomnoulog, MNapyog 112
Auyouotn, XpuotdAia 115
Axviwng, Mavaywng 17
Bdkkag, Kwotag 122
Bakpouoep, ANeE€L 169
BaAw, ‘Eonev 46
Bapddkag, Gidnmog 109
Baokovoghoug, Katapiva 53
BouAyapng, Nikog 88
Meppavdakou Koyivn, BouAa 122
MavkéAepitg, TaA 93
Mavvakdakng, HAiag 106
Mavviwtn, Avva 95

ABpdaung, ANBela 47
Ayyelomoulog, Zevopwv 129
ABavitng, Anuntpng 123
Aleypia, Ookap 48

Kax, Tedpena 180

KAdouopay, Ziykpivt 184
KoAdZng, Mavvng 119

KoAdZng, Nwpyog 119

Kouédt, Ayouotiva 99

Kornavd, Alovucia 105, 126

KonA, Mndpunapa 67
Kope&evidng, Zipog 1M1

Koppég, Khotag 126

Kéoa, Maya 50

Kouvéyv, MNav 61

Koutoagtng, ®idnnog 141
Koutolapnaodkog, Anuritpng 129
KopAep, PAoplav 177

KoppueA, Avia 168

Kpdoug, Ntav 65

Kpiotopep, PavtaA 162
KuBepvnng, Nwpyog 113,124
Mavvénoulog, Mewpytog 120 KupAidne, Mevéhaoe 125
NarcouZakng, Anurteng 97 Aatpou, Apacean 117

M loudvtepg, Mava 48 Aaveped, Kpic 159

MouAdrtog, Xapng 135 Aéw, Névt 167

Mouv, Zouvyk-a 98
IkeipxdAtep, NikoAaoug 174
lkikanénnag, Mwpyog 133
Ikipnvel, ANeE 66

lkovtpi, MiogA 165
Mkopidvopa,lpa A. 56 Noéouevotdiy, Pitoapvt 94
MkoupéAa, MoAiva 81,185 Noukdkoe, Avdpéac 103
MkoutBéviykep, MouAa 177 Moukt, AviZeAa Pitol 76
FkpivepiAvt, Aopev 147,148,149, 150 Nouléc, BaoiAng 118

loudrtg, Evtouapvt 68 Aukoudne, MixaAne 136
lMouwtévik, Mipa-Mnept 77 MaxKeét, Fouivoop 157

Népevyk Bilpov, Zaipov 185
Népevkpaoug, EAke Mapykapéte 70
Nepouayig, MavtAév 43

Aanng, Apyupng 118

ANivtep, Ndoe 79



MakAdpev, Noppav 157
Makpidng, Mnaunng 50
MaAL, Mgl 86

MaAvti, NtaBivte 74
MavteAan, Ada 179, 186
Mapaykdég, AploTotéAng 162
Mapei, OMBep 100
Mappunép, ONBE 54
Matapéde, T¢avhouka 44
Maupogopdkng, Anuriteng 121
Mayxaipa, Kwotag 133
MeyypéAng, Nikog 108
Méepangel, Zaviv 53
MétAavt, Ki6 167

Mépep, lNevg 88

Meoonvn, Kwvotavtiva 116
MnAou, Alpidia 44
MwkAeBioloug, Oviploug 84
Muréprou, Néptytoug 84
Moipag, MeAétng 119
Mopykev, Mnipet 164
Mopioov, MmuA 173
Mopeng, Tdoog 120
MnaApég, Topa 40

Mnapy, Zén 62
Mnapvepehvt, Epa pav 187
Mnéepevtg, Zavipa 59
Mnéit, Mabou 181
MnétoBal, TZévipep 173
Mnévoov, ToeA 'Kdol 62
Mnépt, Ntavieh 63
Mnéptpap, Mnépig Mn. 98
Mmntou, ®avry 96
MruAdegoki, Mixaou 73
Mrmuoay, loviav 116
Mrmuodikng, Nwpyog 124
Mmoo Moudvyk, Mav Aou 71
MrovtAgp, Epik 59
MrmouAr, Maipn 126
Mrouptivokl, Eviouapvt 173
Navdou, AAeEdvtep 67
NatZaepi, T¢apdp 80, 184
Neogutou, lwdavva 130
NwoueA, Mayia 186
Nouykapég, Khovtiv 144

NT’ Aévg, XeAéev 187
Ntdaiowvykep, KapoA 90
Nta Kéota, Zéplou 50
Ntapiav, Avka 165

Ntav, Mnpaiovt 56

Nte Aa ®ougvte, PaouA 168
Ntenapvtov, Peipov 143,144,145
Nteotoun, ANEEQ 177

Nt Mmdde, Avtovio 46
Ntpnoud, Mnactiav 161
Nti&ov, Moéoudt 89

Nt6Za, Zapa 103

Ntpog, Zopu 37
Oikovoépou, Ne@éAn 124
‘OAwv, Mdapykpet 46

‘OAoov, KapA 38

OvtéA, NMovag 159

‘Oopg, Maaca 99

OpytovikitZe, Nivo 106

Ouéptag Mwyav, Adoupa 152,153,154, 155

Ouoép, Teovtop 161

Outooda, Apdvoo 58

O. ®ik, AAeEdvTp 69
MavayiwtomnouAou, Mévvu 135
Mavoupyidg, ldkwBog 88

MNavtdou, Mapia Zidnpomnoulou 124

Manadomnoulou, Muptw 95
Matpikiog, Anuntpng 171
MNatpwvn, Katepiva 36
Mevolé, NikoAd vie 173
Mevtitoivi, BaAevtiva 85
MoPoAotokl, Thia 52
MoAapvt, EAev 185
MoUAet, Awv 166
MouAagpto, Aunépto 40
MuBapdg, Xpriotog 112
Papna-Kav, Zdpov 61
Pdkete, Ny 186

Pdaoku, TZog 160
Pdaotag, MNouot 82
PiBepg, Mniev 175

P, Mnévtdapwv 39
PwaAvty, IZapnéda 100
Pwrt, TZépg 176
Pitxdoulep, Ztepav 70
Péde, Apta 100

Pog, MmuA 51

Pog, Tépvep 51

Poxep, NtavieA 97
Zaaplo, Nétept 187
Zayidg, Xpriotog 128
Zaidavt, Kapip 94

Zapip, Noap 39
ZapoAaddag, Zaxog 171
Zapmotov, Mrnopm 159
Xdvyouo, T¢oupdke 62
Za, Papmka 108

Zapi, Mexpét 102
Zapep, NikoA 66
ZidnpomnouvAou, Mapia 124
Zpov, Khep 76
Xkapévtlog, Nikog 91
TkapméA, Mo 184
ZkAABou, Aviég 136
Zopahi, Auép 166
>6pep, Pova 63
Zoplay, Ziha M. 158
Znipok, Epik 61

Znupog ANdAKNG 114
Ypavk, \oukag 162
Ztaivpndouep, Mnev 182
Ztowitg, Mapia 104
Zpaklavakng, MavoAng 128
TaABevoaapt, EAiva 45
Tapkdpokl, AvtpéL A. 65
Tdotog, ©eo0ddong 170
Tatdkng, ZtéAlog 136
Tépvi, Avtov 92

Téota, Avtpéa 93
TZavikiav, MepPav 76
Tlovg, Natahl 92



TZo6ouvg, ApBoup 179
TZoouvg, Toak 157

TOAN, Adgpvn 121
Toumikoep, Ntévig 158
TpdBepg Xokvg, Tip 73
TpeotikoBa, MleAéva 69
TptkaAitng, Anurjtpng 86
Toavyk, Mouvyk 72
Toaouong, Ayyelog 95
Toiykavog, Zwtpng 116
Toilk, Ipiva 84

Toilkot, AéoAl 107
Towptong, Znupog 83
Toopvitoutg, Pdvtou 36
®davunepyk, lpoa Poka 90
Dévtep, Zau 68

®Depapa, Eipune 72

®ept, Nolka 52

®wk, Zav-ZapA 160
®divAet, TZivt 102
®DipAwvykep, MoA 158
®iok, EAev 101
DAwpidng, PAwpog 53
DoApav, Apt 164

®pavg, NtéBvt 41
®dprtg, Matiag 181
®uiaktdg, Aeutépng 91
Xavykig, MNMoA 65
Xdaunopv, Xava 160
XdAw, EAwvop 101
Xatdnyiavvng, ANEENG 124
XatgnpaAAng, Anprteng 137
Xatgnnatépag, Avdpéag 82
Xdathep, Mag 57

Xéykoet, Katia 46

Xépg, Mat 180

Xéwa, Madakoupn 69

Xéwg, Kptotiva 100
Xévtepoov, Noulg 54
Xept, Mapi Nte 185
Xéoev Z€, Tovyle 175
Xeonavia, Tidyko 57
XiAwv, Papév 83

XiAv, ZaABadop 83
Xwoug, Tovt 87
XoBavioav, Mkapiv 87
XoAtoepep, Pawvep 71
Xopep, Nouica 104
Xovdpodylavvog, Oodwprig 103
Toakaviofa, Biépa 174

Eupetplo Zknvobetwv Directors Index

Achniotis, Panagiotis 117
Alegria, Oskar 48
Alexandropoulou, Nicole 134
Alidakis, Spiros 114
Al-Kateab, Waad 68
Anastopoulou, Maro 79
Angelopoulos, Xenophon 129
Anna, Cady 161

Antoniou, Angeliki 41

Antonopoulou, Anna 123
Arlamovsky, Maria 101
Aronowitsch, David 37
Arsenishvili, Vano 106
Arumpac, Alyx Ayn 81
Athanitis, Dimitri 123
Attarzadeh, Atieh 45
Avgousti, Chrystalla 115
Avramis, Alethea 47
Aygeropoulos, Yorgos 112
Baichwal, Jennifer 173
Balmés, Thomas 40
Barry, Shelley 62

Bate, Matthew 181
Baudelaire, Eric 59
Beerends, Sandra 59
Benson, Joel ’Kachi 62
Bertram, Boris B. 98
Bielawski, Michat 73
Bisai, Jonian 116
Bisdikis, Yorgos 124
Bitou, Fani 96

Bouli, Mary 126

Bo Wang, Pan Lu 71
Burt-Wintonick, Mira 77
Burtynsky, Edward 173
Bury, Daniel 63
Cakanyova, Viera 174
Cameron, Sergi 107
Carayannis, Menios 38
Carrasco, Luis Lopez 54
Chang, Yung 72
Chatzigiannis, Alexis 124
Chatzimalis, Dimitris 137
Chilcott, Lesley 107
Chondrogiannos, Thodoris 103
Christopher, Randall 162
Ciorniciuc, Radu 36
Comedi, Agustina 99
Cousins, Marc 77
Cowan, Paul 166

Da Costa, Sergio 50
Dais, Nikolas 105

Dallis, Anastasis 113
Damian, Anca 165

De Hert, Marie 185

De la Fuente, Raul 168
Depardon, Raymond 143, 144, 145
De Pensier, Nicholas 173
Destoop, Alexis 177

D’ Haens, Heleen 187

Di Biase, Antonio 46
Dimolitsas, Kostas 131
Dixon, Posy 89

Doganis, Basile 80
Dosa, Sara 103
Dragasaki, Rinio 117
Dros, Sophie 37

Dubois, Bastien 161
Dunne, Bryony 56
Dysinger, Carol 90
Ebersole, P. David 87
Edkins, Teboho 51



Ehrlich, Pippa 176
Fannberg, Yrsa Roca 90
Feder, Sam 68

Ferrara, Abel 72

Ferri, Luca 52

Fierlinger, Paul 158
Finck, Jean-Charles 160
Finlay, Jeanie 102

Fiske, Ellen 101

Floridis, Floros 53
Folman, Ari 164

France, David 41

Fritsch, Matthias 181
Fylaktos, Lefteris 91
Germanakou Kopsini, Voula 122
Geyrhalter, Nikolaus 174
Gianikian, Yervant 76
Giannakakis, Elias 106
Giannopoulos, Yorgos 120
Giannotis, Anna 95
Gibney, Alex 66

Gieling, Ramon 83
Gieling, Salvador 83
Gikapeppas, Yorgos 133
Gioulatos, Haris 135
Gondry, Michel 165
Goryainova, Ira A. 56
Goussis, Yorgos 130
Greenfield, Lauren 147,148, 149, 1560
Gumiela, Polina 81,185
Gutweniger, Julia 177
Hadjipateras, Andreas 82
Haggis, Paul 65

Hallin, Ellinor 101

Hames, Mat 180

Hanes, Cristina 100
Hattler, Max 57

Heilborn, Hanna 160
Hejna, Jakub 69
Henderson, Louis 54
Hesam, Eslami 45
Hespanha, Tiago 57
Hietala, Lia 43

Hegset, Katja 46
Holzemer, Reiner 71
Homem, Luisa 104
Hovannisian, Garin 87
Huertas Millan, Laura 152,153, 154, 1565
Hughes, Todd 87
Isidorou, Yannis 115
Johns, Natalie 92

Jones, Arthur 179

Jones, Chuck 157
Kafidas, Dimitrios 47
Kafidas, Lino 47

Kahi, Tearepa 180
Kakavias, Panagiotis 127
Kaplanidis, Stavros 139, 140
Kapsali, Konstanza 114
Karantinakis, Grigoris 134
Karapiperidis, Yiannis 125
Kater, Camila 163
Katsidonioti, Kalliopi 111

Katzourakis, Kyriakos 121
Kaufmann, Alexandra 89
Kirlidis, Menelaos 125
Kivisto, Jenni 82
Klausmann, Sigrid 184
Kofler, Florian 177
Kofmel, Anja 168
Kolozis, Yiannis 119
Kolozis, Yiorgos 119
Kopana, Dionysia 105, 126
Kopple, Barbara 67
Korexenidis, Simos 111
Korres, Kostas 126

Kosa, Maya 50

Kounen, Jan 61
Koutsaftis, Filippos 141

Koutsiabasakos, Dimitris 129

Kouzi, Dimitra 85
Krauss, Dan 65
Kyvernitis, Yorgos 113,124
Landreth, Chris 159
Lane, Penny 167
Lemos, Araseli 117
Leroyer, Madeleine 43
Liapis, Argyris 118
Linder, Lasse 79
Loukakos, Andreas 103
Loules, Vassilis 118
Lowenstei, Richard 94
Lykoudis, Michalis 136
Machairas, Kostas 133
Maitland, Keith 167
Makridis, Babis 50
Maldi, Davide 74

Mally, Michele 86
Mandelup, Liza 179, 186
Maragkos, Aristotelis 162
Marboeuf, Olivier 54
Matarrese, Gianluca 44
Mavroforakis, Dimitris 121
McCay, Winsor 157
McLaren, Norman 157
Meerapfel, Jeanine 53
Megrelis, Nikos 108
Messini, Konstantina 116
Meurer, Jens 88
Mickevicius, Audrius 84
Milerius, Nerijus 84
Milou, Aimilia 44
Miras, Meletis 119
Morfis, Tassos 120
Morgen, Brett 164
Morrison, Bill 173
Murray, Oliver 100
Najafi, Jafar 80,184
Nanau, Alexander 67
Neophytou, loanna 130
Newell, Maya 186
Nougaret, Claudine 144
Odell, Jonas 159

Oikonomou-Pantzou, Nefeli 124

Olin, Margreth 46
Olsson, Carl 38



Ooms, Maasja 99
Orjonikidze, Nino 106
Panayotopoulou, Penny 135
Papadopoulos, Myrto 95
Patrikios, Dimitris 171
Patroni, Katerina 36
Pedicini, Valentina 85
Philippe, Alexandre O. 69
Pitharas, Christos 112
Pollard, Ellen 185
Pooley, Leanne 166
Povolotskiy, llya 52
Puliafto, Alberto 40
Rakete, Jim 186

Raskin, Josh 160
Rastas, Jussi 82

Ree, Benjamin 39
Reed, James 176
Reinikainen, Hannah 43
Ricci Lucchi, Angela 76
Riethauser, Stéphane 70
Rinaldi, Isabella 100
Rivers, Ben 175

Roher, Daniel 97

Ross, Bill 51

Rothe, Arya 100
Ryba-Kahn, Sharon 61
Saario, Petteri 187
Sabiston, Bob 159
Sagias, Christos 128
Samoladas, Zahos 171
Sanwo, Jumoke 62
Sari, Mehmet 102
Sayad, Karim 94
Scarpelli, Mo 184
Schafer, Nicole 66
Schei, Tonje Hessen 175
Schrank, Lukas 162
Sfakianakis, Manolis 128
Shah, Rubika 108
Shamir, Yoav 39
Shomali, Amer 166
Sidiropoulou, Maria 124
Simon, Claire 76
Skarentzos, Nikos 91
Sklavou, Agnes 136
Soffer, Rona 63

Sofian, Sheila M. 158
Spiewok, Emil 61
Steinbauer, Ben 182
Stojni¢, Marija 104
Talvensaari, Elina 45
Tarkovsky, Andrei A. 65
Tasios, Theodosis 170
Tatakis, Stelios 136
Terni, Antén 92

Testa, Andrea 93

Tolis, Daphne 121
Travers Hawkins, Tim 73
Trestikova, Helena 69
Trikalitis, Dimitris 86
Tsaousis, Angelos 95
Tsiftsis, Spyros 83

Tsiganos, Sotiris 116
Tsilyk, Iryna 84
Tupicoff, Dennis 158
Turner, Ross 51

Uchoba, Affonso 58
Ushev, Theodore 161
Vakhrusheyv, Aleksei 169
Vakkas, Kostas 122

Van Barneveld, Eva 187
Vardakas, Philippos 109
Vasconcelos, Catarina 53
Vice Greece 137
Voulgaris, Nikos 88
Wallin, Espen 46
Watts, Edward 68
Wilmont, Simon Lereng 185
Wonders, Janna Ji 48
Yankelevich, Tali 93
Yatzouzakis, Dimitris 97
Yoon, Sung-A 98
Zervas, George Chr. 127
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